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On Sunday night a capaclty crowd thronged City Hall, where
Ingrid Surgenor was performing on the planoforte. A tenor,
baritone and soprano were also in attendance.

How easy it would be to leave it at that and, because of the
lady’s immense talent, one often feels like devoting an entire
review to her prodiglous technique, which reduces even the
most horrendous score lo a breezy romp; her sensitive reading
of each new part, transforming the most obscure Tibetan folk
song In praise of one’s yak or the most banal Neapolitan ice-
cream fingle Into a work of beauty; but of equal importance, her
charm and ready smile, which helps banish the nerves of even

_sat foot on a stage will readily agree on the vital role played by a
nﬁ.-’::n‘;%m in those first few blood-chiling moments in the

David Mcinemey, in his role of Concert Narator, also helps in
this area, with his well-researched Introductions, easy banter

-with the home audience and reassuring grin to each singer as he
or she prepares for those first few notes testing the form of
one's own voice, the acoustics of each hall and the response of
the crowd. And how novel to see armchairs, coffee table and
reading lamp In a Jungle setting! Personally, | like flowers, plants
and shrubs, but what will happen when one day a singer arrives
.with an allergy to such items...? No doubt Cork medical expertise
would rush to the rescue, as it did when the Russian baritone,
Dmitri thingamibob developed a throat infection at the weekend.
It didn’t show, unfike a stricken exotic singing bird of yesteryear,
who clung to the plano for support as he battied a possibly
terminal cold.

Unlike that flamboyant yet hyper-sensitive soul, Dmitri did not
spring onto the stage like a stung ballet stud - and despite the
advance notices from forelgn parts, he did not really look like
Nureyev. Much more mache. instead, he strolled on, somewhat
shyly, but encouraged by Ingrid's smile he launched into a
rendering of Tchalkovsky's O Maria which left us in no doubt as
to the veraclty of everything else we had read about him,

Virginia Kerr had been given the unenviable task of opening
the proceedings. Again a lady of considerable charm and
personality, she chose well with Dvorak’s Song To The Moon.
Clad in a simple black dress with a green ‘cardie’ type top (no
doubt the ladies in the audience who read this will be frothing at
the ears and reaching for the pens to inform me on matters of
fashion - | stand corrected already ladiesl), her outfit was

the most temperamental prima donna - and anyone who has ever |
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the opera
myth laid to rest . . .!

balanced by Ingrid’s glittering creation in silver and green.
Arthur Davies opted for the old basics. Black and white with

leopard skin underpants in keeping with the jungle motif behind

him. And how fit he looked - like his colleagues - slim of hips and

flat of diaphragm - causing one to wonder what became of the |

stereotyped image of the opera singer as a fat litle male barrel or
a frumpish female wobbling jelly?

Arthur's opener was Recondita Armonia from Puccini’s Tosca
and he surprised his listeners with a powerful yet lyrical voice
which showed great control and Intonation.

But the real take-off point in the evening, the ‘tingle test’ when
the hair on the back of the neck discovers a life of its own, came
with Dmitri Hvorostovsky's inspired performance of D/ Provenza
from Verdi's La Traviata. If ever there were doubts of an ‘over-
sell’ on the showbizzy and ostentaclous Singer of The Year title,
these were now dispelled, for Dmitri surely must be the
discovery of the decade, assured of reaching the very highest
peaks in his chosen field.

He did it again with Pieta Rispetta Amore from Macbeth, but
the others were not to be outdone and Arthur Davies induiged in
a spot of tasteful musical clowning with Virginia Kerr, which did
not detract from the beauty of their duet, Misere, from
Trovatore, which closed the first half of the recital.

For the second half Ms Kerr emerged in a dazzling silver gown,
which combined with the Surgenor sparkler to blind the first ten
rows for the next three or four arias. The Glitter Sisters really got
it together for a musical fireworks display on the familiar larynx-
I:;:Jster‘ Csardas by Strauss. And it was palm-bashing time from
then on.

By the encores, the audience was a seething mass waiting for
the final eruption. Arthur Davies moved them to boiling point with
La Donna e Mobile and pushed them dangerously close to
explosion point with Nesundorma - transforming the capacity

# crowd into a wiling chorus, which he rehearsed and then

conducted at the appropriate moments.

What could possible top that? Why, the duet from Don Carlos,
featuring the combined talents of Hvorostovsky and Davies of
course. For the second time in a week we found ourselves on
our feet in City Hall doing our seal impressions with frontal
fiippers. Talk about a tour-de-force...! Well, no we won't,
because we have run out of space. No room even to mention
Ingrid Surgenor’s inspired - and inspirational - musical
accompaniments - or have we covered that...?
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Mud o s1ereHgapHbIX ONEPHBIX TOJCTAKAX MOXOPOHEH...!
bpaiian O bBpaiien 0 BOCKpeCHOM ONepoM KOHIEPTE B FOPOACKHI MIPHH

B BockpeceHbe BedepoM OrpoMHasi TOJMNa 3anoiHuiaa 3an mapuu, rae Uurpua Cyprenop
urpana Ha (Qoprenuano. [IpHcyTcrBoBamH Takke TeHOp, DAPHTOH H COMPaHO.

Kak serko Obuio OBl Ha 9TOM 3aKOHYHMTH CTaThIO, IOTOMY YTO H3-3a OTPOMHOTO TAJTaHTA
3TOH JlelM 4YacTo XodeTcs MOCBATHTHL Llesblii 0030p e€ moTpscaromieil TeXHHKe, KOTopas
npeBpaliaeT Jaxe caMmMylo YIKacHYI0 MapTHTYPY B JIETKYI0 1AJNOCTh; e€ 4yTKOe IpouTeHHe
Kak710H HOBOM 4acTH, NpeBpalllalollee caMyr HEMOHSATHYH THOCTCKYI HAPOJHYIO TECHHO
B IMOXBaly CBOCMY AKY HIH CaMylo ﬁﬂHﬂJII:H}’]O IMECEHKY H3 peKlaMbl HealloJIHTAaHCKOTO
MOpOJKEHOT0 B TPOHM3BeleHHe HCKYCCTBa; HO He MeHee BaKHBI e€¢ oDasiHHe W yIbIOKa,
KOTOpBIE TOMOTAIOT YCIOKOHTh HEpPBBI Jlajke caMoil TeMrepaMeHTHOH TpPHMAaJ0HHBI - 0
mo00i, KTo Korja-1mbo BBIXOJMI HA CLEHY, C TOTOBHOCTBIO GOMNIACHTCH € KH3HEHHO
BayKHOH pOJIbIO, KOTOPYIO HIpaeT JpyxKeltoOHOe JIHIO B JTH. NEPBble HECKOIbKO
JeJICHSALIMX KPOBb MOMEHTOB BCeOOIIEro BHUMAaHMA.

JloBun MakuHepHH B poiiM BeJylLIero KOHLEpTa TakiKe IOMOracT COJHCTaM CBOHMH
XOpOoLIO MPOJAYMAaHHBIMH IpPEACTABICHHUAMH, JIETKUMH IIyTKaMH C JIOMalllHeH ayJIuTopHed H
obozpstoiel YIbBIOKOH KakI0MY IIEBILY, KOrJa OH HJIH OHA TOTOBHTCS K CBOHM IIE€PBBIM
HOTaM, TpoBepsAs (GopMy coOCTBEHHOrO Tojioca, aKYCTHKY 3ajla M peakiHio 3puTened. M kak
HEOOBIYHO BHJETh Kpecia, KypHaIbHBIH CTONHK M HAacTONBHYK JaMmny B oOcTaHOBKe
JukyHriei! JInuHo MHe HpaBsiTcs LBETBI; PacTeHHs MW KyCTapHMKH, HO 4ro OyJer, korja
OJIHAXK/Ibl TIPHEJIET TeBel| ¢ aulepruell Ha Takue npeaMetsl...? bed coMHeHHS, MeHIIMHA
Kopka nocnemmwia Obl Ha NoOMOMb, Kak 310 ObUIO, KOrJia y pycckoro dapurona JIMutpus
C TPYAHONPOH3HOCHMOH (pamMuIMeH B BBIXOAHBIC Havanack aHruHa. Ho sroro HHMKTO He
JaMETHII, B OTIIHYHE OT HOHSHTDﬁ IK30THYECKOH TeBYel IITHHEI MPOHUIEIX JIET, KOTOpas
HEeIIsjlach 3a MMHAHWHO B IIOMCKax IMOUIepKKH, OOpsich, BOIMOKHO, C HEH3ICYHMMOF
MpOCTY0H.

B oranume ot droro ApKOro, HO CBCPXYYBCTBHTCIIEHOIO CO3IaHHA, ,[[M]vﬂ“[]]viﬁ HE BBICKOYHI
Ha ClIeHY, KaK yKaJeHHbIH OasepyH, H, BONPEKH 3apyOeKHBIM MpeyNpexkKIeHHAM, Ha caMoM
Jene oH He. Osur.moxox Ha Hypeepa ['opasgo Oonee MyskecTBeHHBIH. OH mpormEn
HECKOIBLKO, 3aCTeHYHBO, HO 000ApEHHBIA yabOKoil HMurpua, Hagan ucnonnsates “O Mapus™
YalikoBCKOr0, UTO HE OCTaBHJIO Y HAC COMHEHHH B IpaBIHBOCTH BCEro OCTaJLHOIO, YTO
MBI YMTAIH O HEM.

Bupmxunnun Kepp Obina mopydeHa He3aBHjHasi 3ajlada OTKpPBITH KOHIepT. OnATh ke, JTeaH
¢ OONBIIMM IapMOM M HHIHBHIYaJBHOCTHIO, OHA yjauHo BeiOpama “llecHio Jlyne”
JlBop:kaka. Ojietas B npocroe 4€pHoe IUlaThe € 3eJEHBIM KapauraHoM (6e3 coMHeHMs,
JaMbl B ayJHTOPHH, KOTOpPBIE YHTAIOT 3TO, MOMEHTAILHO IIOTSAHYTCA 3a PY4YKaMH, 4TOObI
npouHpOPMHPOBATE MEHA B BOMpOCAX MOJBI — S YiKe HCIpaBiAioch, neau!), E€ Hapsn
rapMOHHMPOBa CO CBEpKalollHM cepedpoM H 3esieHblo Hapsjom Hurpu.



Aptyp JI3BHC BbIOpas NpHBBIMHBIA TpaaMIHOHHBIH Hapsa. YépHoe ¢ OenbiM M
MOJAITAHHHKH JICONApJOBOH paclBETKH B COOTBETCTBHH ¢ MOTHBOM JUKYHIJICH TMO3aju
Hero. I HackoibKO MOJATAHYTHIM OH BBIMIAJEN — KaK H €ro KOJUIETH - CTpoiiHble Oeapa M
niockasi auadparMa — 3acTaBigs 3aJyMaThCs, YTO CTaj0 CO CTEPEOTHITHBIM 00OpazoM
OIIEPHOTO MEBL@ KaK MaJICHbKOr0 TOJICTOro OOYOHKAa WIM HEYKIIOKEH KEHILMHbI,
KOJIBIIYIIEH S, Kak skene?

Aptyp Hauan ¢ “Recondita Armonia” u3 onepsl [Tyuunnu “Tocka”, yauBuB ciymateiei
MOIIHBIM, HO B TO K€ BpPEMs JHUPHYECKHUM T'OJOCOM, NPOJEMOHCTPUPOBAB OTIHYHBIA
KOHTPOJIb U HWHTOHALHUIO.

Ho nacrosimmii MOMeHT B371€Ta Bedepa, “HCHBITAHHE Ha MYypalIKH’, KOTrJ1a BONOCH Ha
3aThUIKE 00peTaoT COOCTBEHHYIO KH3Hb, HACTYNWI € BJIOXHOBEHHBIM HEIIONHEHAEM
Jmutpuem XBopoctoBckuM “Di Provenza™ n3 "Tpasuatel" Beppau. Eeau korpa-muéo u
ObIN COMHEHHSI B M30BITOYHOH pa3peKJaMHPOBAHHOCTH O4YeHb II0Y-OBusHecHOrO M
nokasHoro tutyna "[lesenl roja”, To Tenepb OHM pa3BESIHCH, MOCKONBKY JIMHTpHIA,
HECOMHEHHO, JIO/DKEH CTaTh OTKPBITHEM JICCATHICTHS, YBEPCHHBIM B JIOCTHKCHHH CaMbIX
BBICOKMX BEpIIMH B BblOpaHHOH MM obnact.

Takoit xe >ddexr on npousséin, ucrnonHus “Pieta Rispetta Amore” u3 “Maxkbera™ Ho H
ocTajibHble ObUIM HemnpeB30iéHHbIMH, U ApTyp [laBue. 103BoIMI cebe co BKycom
MCIIOJIHUTh MY3bIKaJIbHYIO KJoyHany ¢ Bupukuunei Kepp, uto He yMEHBUIMIO KPacoTbl
ux ayata “Misere” u3 “TpyOamypa”, KOTOpbIH 3aKpbll MEpBYIO TMOJIOBUHY KOHIEpTa.

Bo Bropoii mnonosune muce Kepp nosBHIAaCs B OCJIENHUTEILHOM CEpeOPUCTOM IUIAThE,
KOTOpoe B coueraHHH ¢ Onectsammm Hapsjiom CypreHop OCJEIUISUIO TepBble JecATh PSIOB
B TEYEHHE CIEAYIOUMUX TpEX MM 4eThlpéXx apuii. Cectpbl ['MTTEp JNEHCTBUTEIBHO
coOpanuch BMecTe Ul My3bIKaJIbHOTO (eliepBepka Ha HM3BEeCTHOM “‘yOMHCTBEHHOM JIs
ropaa“ Yappame” Illrpayca. M ¢ sToro momenra Hacrano BpeMs OBallHi.

K Oucam ayaurtopusi. npespatiiack B Oypuisllyio Maccy, 0)KHIAIOLIYI0 (HHAIBHOIO
u3BepxkeHus. Apryp. [l»Brue ¢ nomouipto “La Donna e Mobile” noBén e€ no Touku
KUIICHUS. M TOATOJIKHYJ OnacHo OJM3KO K Toyke B3pbiBa ¢ nomouibio “Nesun dorma”,
MpeBpaTHB TOMMIY. CHyLIaTe el B rOTOBBIH XOp, KOTOPBIM OH YNPaBJsUl U JHPHKHPOBAI B
MOJXOISIIHE. MOMEHTBHI.

Yro MoxkeT rpes3oiTH 310? Hy, nyat u3 “Jlon Kapioca”, B KOTOpOM, KOHEYHO IKe,
codeTaroTesi TajaHThl XBopocToBcKoro M JIpBuca. Bropoii pa3 3a Hejmeno B M3pHH Mbl
ObUIH,_Ha- HOrax, n300paskas MOPCKHX KOTHKOB, BHIOMBAIOIIMX TEpe/IHUMH JIacTaMH OBAllH H.
Yto U roBopuTh, AcictBUTENbHO tour-de-force (¢pani. “uckiountesnbHoe MactepcTBo”)...!
Hy, Het, Mb1 He OyaeM 00 3TOM TrOBOpPHUTH, IOTOMY 4YTO Y HAac KOHYMJIOCH CBODOJHOE
mecro. Her Mecra jake ynoMHHaTh BJIOXHOBEHHOE - H BJIOXHOBJISIONIEE — My3bIKaJIbHOE
conpoBoxkaeHne Murpua CypreHop — WIH MbI YXKe€ TOBOPHJIH 00 5TOM...?
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