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Not just a
pretty face
and a jaw-

News that the music
correspondent from
Time Magazine s flying
in from Munich to write
a feature on the young
Russian baritone, Dmitri
Hvorostovsky, based on
his February 4 City Hall
concert, has sent a ripple
of excitement through
opera lovers in Cork. If
he commands that kind
of atténtion from the
international media he
must be good, seems to
be the reaction, which is
understandable when
one considers the singer
has not been heard in
these parts-and a
virtually
unpronounceable name
has not helped introduce
him tolocal audiences.
All of that is about to
change!

Dmitri is more likely to
be remembered as ‘the
singing Nureyev' since he
was descril bya
singing colleague after
.| his performance in the

Singer of The World
Competition as a star
. | who “..1looks like
Nureyev and sings like
God”". That he won the
prestigious competition
speaks volumes for his
talent - and advance
publicity photographs -
show him to indeed have
the smouldering good
looks of his high-
stepping cunntryman

critics have (for
once) been unanimous in
their unstinting praise
for the exciting
niewcomer. One
commented “he hasa
voice that is seldom
granted to mortals-a
new star has been
launched on the operatic
world and is rising ata
fast tempo to higher and
higher, perhaps
unreachable heights”
while another firmly
proclaimed :
“Hvorostovsky has
everything that is needed
todevelop intoa
megastar”.

The business people
(again for once) are in

the critics. Dmitri has "
n signed up by all the

major opera houses of
the world, including B
Covent Garden, La Scala
Milan, Paris Opera, San
Francisco Opera, Los
Angeles Opera and Santa
Fe Opera. He will give
recitals this year in New
York and in Kennedy
Centre in Washington.

He has recently been
signed exclusively for
recording purposes by
Philips Classics
f. | Productions who have
t- | announced plans to
d. | record three recitals
initially, including a new
1¢ | version of the opera
Cavalleria Rusticana, in
‘which he will sing the
role of Alfio, with José
Carreras and Jessye
Norman singing the
other lead parts.

The occasion of his
' @ | visit to Cork is, of course,
12 | the latest recital staged
th | by Barra 0'Tuama, which
will take place in Cny
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complete agreement with - |

breaking
name...!

Hall on Sunday,
February 4, under the
title Great Operatic
Voices of Today. Sharing
the limelight with the
Russian baritone will be
Welsh tenor, Arthur
Davies and Ieaﬂmg Irish
soprano, Virginia Kerr.
The accompanist for the
evening will again be the
briliiant Belfast-born
pianist, Ingrid Surgenor,
and the concert narrator
will be David McInerney.

Despite the ‘rave’
publicity and reviews
preceding the
appearance of the young
R\lsssun this will not be a
‘one-man show with
support’. Both Arthur
Davies and Virgina Kerr
are talented performers,
capable of taking their
place alongside the
greatest of international
artistes.

Arthur Davis, who is
making his first
appearance in Cork, was
born in Wrexham, North
Wales and studied at the
Royal College of Music.
He joined Welsh
National Opera in 1973,
with whom he performed
prominent roles,
including the title role in
Albert Herring, Rodolfo
in La Boheme, Don José
in Carmen and Pinkerton
in Madame Butterfly, '
among others. With
English National Opera
he participated ina
successful six-week tour
of America, performing
the Duke in Rigoletto

‘nrﬂnﬁvomstovsky

and Essex in Gloriana,
with the grand finale of
the trip taking placein
The Metropolitan Opera
House, New York. He
has also performed in La
Traviata at Covent
Garden.

His extensive concert
repertoire has taken him
to the major concert
halls in Britain and also
to many countries
abroad, including
France, Spain, West
Germany, Chile, Holland,
Belgium and Russia. Last
year he performed in The
Pearl Fishers for English
National Opera at the
London Coliseum. He
also performed for
Enghsh National Opera
in Eugene Onegin and

-The Masked Ball. He is at

present rehearsing for
Gounod’s Faust to be
staged at the end of
January in London.

Recent major
recordings include
Rigoletto and The Dream
of Gerontius, with future
recordings of A Village
Romeo and Juliet,
Madame Butterfly,
Stabat Mater, The
Kingdom, Rossini and
Mozart’s Requiem allin
the course of
preparation.

Virginia Kerr needs no
introduction to Cork
music lovers, The ever
vivacious soprano has
already established
herself as a firm
favourite with Irish
audiences and with Cork
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enthusiasts in particular,
not only from her
operatic and concert
appearances, but also for
performances on
television and radio. Her
career began after
studying at the Royal
Irish Academy of Music,
from which she gained a
scholarship to the
Guildhall School of
Music in London.

Her repertoire in the
operatic and concert
fields includes Don
Giovanni, Cavalleria
Ruisticana, Cosi Fan
Tutte, La Boheme, The
Marriage of Figaro, Die
Fledermaus, Turandot,
Pagliacci, Carmen, The
Turn of The Screw, The
Merry Widow, The Pearl
Fishers and Jenufa. She
has also performed in
Spain, Hungary, Italy,

land and Scotland.
Virginia is returning
from America especially
for the City Hall concert.

The many facets of
Ingrid Surgenor’s talents
have already been
explored, chronicled and
exalted in these columns
as aresult of her
Tumerous appearances
in Barra O Tuama’s
concerts. Suffice to say
that even in the
unthinkable event of all
three singers losing their
voices simultaneously,
the trip to City Hall
would be made
worthwhile by the
playing of this
remarkable lady.
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He To1bKO cCHMATHYHOE JIHIIO H HEMPOH3HOCHMOEC HMH

HoBocTs 0 TOM, 4TO My3bIK&IbHBIH KoppecnonaeHT kypHana “TailMm” npuieraer w3
MioHxeHa, 4ToOBI HAllMCATh CTATBIO O MOJOJIOM pycckoMm OaputoHe JIMHUTpHH
XBOPOCTOBCKOM M €ro KOHIepTe B M3pHH 4 (eBpansd, BeI3Balza BOJIHY BOCTOpra y
nrobuTenei OTepsl B I{DIJKB. Ecnu on IMMPHBJIEKACT TaKoe BHHMAHHE CO CTOPOHBI
MCHKAYHAPOIHBIX CPCICTB MaccoBOH HH[bOpME.].[HH, OH JOJIZKCH OBITE XOpoOl1ll, MOXOIKC,
TakoBa peakUMs, KoTopas MOHATHA, €CIIH YYeCTh, YTO IeBla He CIbIIAJH B 3TUX Kpasx - U
MPaKTHYSCKH HEMPOH3HOCHMOE HMSI HE IMOMOIJIO MPEJCTABHTHL €ro MeCTHOH. ayIMTOpHH.
Bcé sTo BOT-BOT M3MeHHTCH!

JAMuTpus, ckopee Beero, 3anioMuiaT kak "norwiero Hypeesa", kak onmcal ero kosulera-
nesel; nocie BeICTyIuIeHHs Ha KoHkypce "lleBeny mupa" kak 3Be3fty, Koropas "..BBITJIAIHT
kak Hypeer m moé€r kak bor". To, 4To OH BRIMrpan NpecTHXKHBIM KOHKYPC, KPAaCHOPEYHBO
rOBOPHT O €ro TajlaHTe - U IIpeJBapHTe/IbHBIC peKlaMHble (GOoTorpaduu MoKa3blBaloT, YTO
OH JieiicTBHTENBHO 0021ajaer nmorpscaiollell BHELUIHOCTLIO. CBOEI0, BCEMHPHPO H3BECTHOTIO
COOTECYECCTBEHHHKA.,

Kputnkun B KOM-TO Bekd ObLIM eJHHOJYIIHBI B-CBOMX _De3yJepiKHBIX IOXBanax
BOCXHTHTEJIbHOMY HOBHYKY. OMH M3 HHX NpOKOMMeHTHpoBal: "Y Hero roioc, KOTOpbIi
peako japyercsi CMEPTHBIM - B OTIEPHOM MHPE HOABHIACh HOBas 3Be3jla, KOTopas
OBICTPBIMH TEMIIAMH ITOJHHMAeTCsl BCE BbILIE ‘M BBIIIE, BO3MOJKHO, 10 HEJOCTHIKHMBIX
BLICOT", B TO BpeMs Kak JIpyrod Teepio 3asBui:"Y XBOPOCTOBCKOIO €CTh BCE
HeoOxoauMoe, 4ToObl NpeBpaTHTHLCS B Meraszpesay'.

JenoBele moau (ondTh Ke B KOH-TO BEKH) IMOJHOCTBIO cOIVIacHbl ¢ KpHTHKaMH. [IMutpuii
OB aHTra)KHpOBaH BCeMM KPYIHCHILIMMH ONEpHBIMH TeaTpamMu MHpa, BKItodas KoBeHt-
["apnen, Munanckyio Jla-Cxana, [lapuwkckyio onepy, onepsl Can-@®panrucko, Jloc-
Anpkeneca u Canra=de. B sroM rogy oH JacT conbHble KoniepTsl B Hpio-Hopke u B
Kennemu Ilentpe B Bammurrone. HelaBHo oH mojmucan KOHTpakT ¢ kKommnanueid Philips
Classics Productions, 00bABHBIIEH 0 IlaHax JUId Hadala 3amHcaTh TPH COJNbHBIX KOHIEpTa
M HOBYI BepcHio orepbl “Cenbckasi 4ecTh”, B KOTOpOH OH HCIOJHHT posib AlnbdHo, a
Xoce Kappepac'n [Ixeccn Hopman apyrue Beayuime napTuu.

[ToBogem unst ero Busura B Kopk, koHeuHo ke, cran koHuept “Benmkue omnepuble rosoca
COBpeMcHHOCTH”, oprannsoBanubiii bappa O'Tyama B MopuH B BockpeceHbe, 4 despais.
BMmecre ¢ pycckum OapuToHOM Ha cllieHe OyayT BauiMickuil Tenop Apryp [sBuc H
Bejyuias upianjckas conpano Bupkunus Kepp. AkkoMnanuarop Bedepa -- Ouectsias
nuanuctka M3 bendacta Murpua Cyprenop, a Beayuiui -- J3Bug MakuHepHH.

Hecemotpst Ha "BocTOpiKeHHYH" peKiaMy H OT3BIBBI, MPEAIIECTBOBABIIHE MOABICHHIO
MOJIOZIONO POCCHSIHHHA, 3T0 He Oyner "rearpoM ojHoro akrépa c comnpoBoikaeHHeM". U
Apryp [IoBuc, 1 Bupaxuna Kepp — TajaHTIHBbIE HCIIONHHTENH, CIOCOOHBIE 3aHATh CBOE
MCCTO pAajoOM C BCJIHYaAHIITHMH MHPOBBIMH apTHCTAMH.



Aptyp [laBuc, koTopbelil Briepesie nossiasercs B Kopke, poawics B Pekcxame, CepepHblii
Vanee, u yauncs B KoponesckoM MysbikaisHOM Konnemxe. C 1973 roma oH B cocraBe
Tpynnsl HauunoHanbHO#H omepbl Yaiabca MCMOMHHI BHIJIAIOIIAECH POJTH, B TOM HHCIE
rmaBHyr ponk B omepe “AnwsOepr Xeppuur”, Pononsdo B “boreme”, [lona Xoce B
“Kapmen™ u Ilunkeprona B “Manam batrepdnsii”. C Aurmmiickoit HaumonanwsHoi ormnepoii
OH Y4acTBOBaJl B YCIEHIHOM IIECTHHEJECILHOM TYpPHE M0 AMepHKe, HCIIONHHUB Tepiora B
“Puronerto” m DccekcuHa B “I'opHane™, a rpaHHo3HbLIH GHHAN NOE3JKH COCTOSJICS. B
Merpononuten-onepa Hpio-Hopka. On Taiske men B “Tpasnare” B Kopent-I'aprene.

Ero oOmMpHBIA KOHUEpPTHBIH penepryap NpHBEN €ro B KpyHHEHIIHe KOHUEPTHBIE 3a/1b]
Benukobpuranuu M MHorux sapybexusle crpan: @panuuu, Menanunu, 3anagnoi I'epmanum,
Yuam, lonnangun, benbrum u Poccun. OH yuactBoBan B “JloBumax skemuyra™, “Errenun
Onerune” u “bane-mackapane” B Anrimiickod HaunmnonaneHol omnepe. B HacTosimee Bpems
oH penerupyer “@aycrta” ['yHo, koropeiii Oyjer nocrasieH B kouue suBapa B JloHgone.

[locnennne kpynueie ero sanvcd “Puromerro” u “Con ['epoHTus”, Bliepenn 3anucH
“Ilepesenckux Pomeo u JIkyawsertol”, "Manam batrepdusit”, “*Stabat Mater”, “The
Kingdom”, Poccunn u “Peksuema” Mouapra.

Bupmxunus Kepp He Hykjaercs B npejicraBieHUH MmobnrensmM mysbikd M3 Kopka. Beerna
IHEPrUYHAs CONpaHO YiKe 3apeKkoMeHjioBaia cebs Kak Heu3MeHHas JHOOMMHIIA WpJIaH ACKOH
ﬂ}’ﬁJIHKH H, B 4aCTHOCTH, KUpKa, HE TOJIBKO Gnamﬂapﬂ CBOHM OIICpPHBIM H KOHICPTHBIM
BBICTYTIZICHHAM, HO M BBICTYNJICHHAM Ha TeNeBHAeHWH H paavo. EE xapbepa Haudamack
nocne yuéowm B Koponesckoii Hpnannckeit. Axanemun Mys3bIki, Te OHa TOTy4HjIa
cruneniuio MyssikansHol [lkonel 'mngxonna B Jlowjgone.

B e¢ omepHoM u koHueptHom peliepTyape “Jlon Kyan”, “Cenbckag vects”, “Tak
noctymator Bee”, “borema”, “JKenurs6a urapo”, “Jleryuas mpims”, “Typangor”, “Ilasib™,
“Kapmen”, “Iloeopor BuHTa”, *Becénas pnoea”, “JloBusl sxkemuyra” m “Enyda”. Ona
BelcTynana B Mcnanuu, Benrpun, Uranuu, Aurimun u Hlornanauun. Buppkuaus
BO3BpallaeTcs W3 AMEPUKW CHEUHAILHO VISl 9TOr0 KOHIEpTA.

[Tocne MHOroYHCASHHBIX BBICTYILIEHHH Ha KOHUEpTax, opraHu3oBaHHbix bappa O’Tyawma,
yike ObUIH HCEACHOBAHBL, ONMIHCAHBI H NPEeBO3HECEHBI MHOTHE IpaHH TanaHtoB Murpua
Cyp]"EHﬂpl ﬂOCTaTD‘{HCI CKa3aThb, YTO JaXKE B TOM HCMBICIHMOM CJIv4dac, CCJIH 6]:] BCE TpH
Inceua O,E[HOBPCMCHHO [IOTCPAJIH CBOH ToJjioca, II0OC3[AKa B MOPHIO CTOHIIA Gbl TOro, '-[TOGI:I
MOCHYINATE. 9TY YAHBHTCIBHYH JIC[H.

[epesog ¢ aurmuiickoro H Tumodwesoii



