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Review/Music; An Evening of Arias At Richard Tucker Gala 

By Allan Kozinn   Nov. 13, 1990 

Since Richard Tucker's death in 1975, the great American tenor's memory has been kept alive not only by 
his many recordings, but also by the Richard Tucker Music Foundation, which supports the careers of 
young singers through a series of awards and career grants. Every year the foundation presents its 
winners, along with some of their more firmly established colleagues, in a gala concert. 

This year's Richard Tucker concert took place at Avery Fisher Hall on Sunday evening, and was 
videotaped for a March 15 broadcast by PBS. As in any endeavor of this sort, in which singers are asked 
to toddle onstage, perform an aria ripped from its context and toddle off, an air of show-and-tell 
athleticism prevailed, with moving performances occasionally sprouting amid less exciting ones. 

Among the evening's most striking performances were the two arias sung by this year's Richard Tucker 
Award winner, Renee Fleming. Miss Fleming, a lyric soprano with an uncommonly pure, supple tone, 
sang the "Song to the Moon" from Dvorak's "Rusalka" with both warmth and an appealingly individual 
application of color to the text. Nedda's ballatella, "Stridono lassu," from "Pagliacci," gave her a better 
opportunity to display the healthy state of her technique in silken high notes, floating head tones and 
beautifully formed trills. 

Harolyn Blackwell, a soprano with a lighter, brighter timbre than Miss Fleming's, also made a strong 
showing with an alluring, energetic reading of "Quel guardo il cavaliere," from Donizetti's "Don Pasquale." 
The evening's other highlights included Samuel Ramey's pointed characterization and dark, resonant 
sound in an aria from Verdi's "Attila" and in a nicely blended duet from "Luisa Miller," with Paul Plishka. 

Dmitri Khvorostovsky, the young Siberian baritone, brought his commanding stage presence and rich 
sound to bear on "O Carlo, ascolta," from Verdi's "Don Carlo," and to a duet from "La Forza del Destino," 
with Luciano Pavarotti. Mr. Khvorostovsky's promise is unquestionable, as is the attractiveness of his 
voice. But he has yet to overcome an interpretive one-dimensionality that will hamper him if it persists. 

Mr. Pavarotti, although reading his part in the "Forza" duet from the score, gave a considerably more 
enlivened performance than his young colleague. On his own, his offerings were inconsistent: he walked 
blithely through two Puccini arias in the first half of the program, but returned later to give an involved, full-
powered performance of Cilea's "Lamento di Federico," from "L'Arlesiana." 

Also memorable was "Sorge, l'irato nembo," from Vivaldi's "Orlando Furioso," with which Marilyn Horne 
opened the program. Miss Horne is looking comparatively svelte these days, and on Sunday her voice 
seemed to have less heft and impact than in the past. But Miss Horne has lost little in tone, and she 
handled the aria's fioritura with her accustomed ease and rapidity. 

Chris Merritt, a tenor, came close to matching Miss Horne's agility in "M'abbraccia, Argirio," from Rossini's 
"Tancredi," but his sound, both here and in his solo appearance in a Donizetti aria, was unpleasantly 
nasal, and occasionally unsteady. 

The concert also included a pair of edgy, unfocused performances by Elena Obraztsova. And in an aria 
and several ensemble appearances each, Leo Nucci sang with elegance and solidity, and Jerry Hadley 
showed that he is picking up some bad habits, including reflexive sobbing. 

Roberta Peters, a soprano who sang often with Tucker, introduced each of the singers, and sang Gilda's 
part in the "Rigoletto" quartet. The singers were accompanied by the Metropolitan Opera Orchestra and 
the Collegiate Chorale. The conducting chores were shared by James Conlon, Christian Badea and 
Robert Bass. 

https://www.nytimes.com/by/allan-kozinn


 

 

 

 

 



 

 

 

 
 


