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Review/Music; An Evening of Arias At Richard Tucker Gala

By Allan Kozinn _Nov. 13, 1990

Since Richard Tucker's death in 1975, the great American tenor's memory has been kept alive not only by
his many recordings, but also by the Richard Tucker Music Foundation, which supports the careers of
young singers through a series of awards and career grants. Every year the foundation presents its
winners, along with some of their more firmly established colleagues, in a gala concert.

This year's Richard Tucker concert took place at Avery Fisher Hall on Sunday evening, and was
videotaped for a March 15 broadcast by PBS. As in any endeavor of this sort, in which singers are asked
to toddle onstage, perform an aria ripped from its context and toddle off, an air of show-and-tell
athleticism prevailed, with moving performances occasionally sprouting amid less exciting ones.

Among the evening's most striking performances were the two arias sung by this year's Richard Tucker
Award winner, Renee Fleming. Miss Fleming, a lyric soprano with an uncommonly pure, supple tone,
sang the "Song to the Moon" from Dvorak's "Rusalka" with both warmth and an appealingly individual
application of color to the text. Nedda's ballatella, "Stridono lassu," from "Pagliacci," gave her a better
opportunity to display the healthy state of her technique in silken high notes, floating head tones and
beautifully formed trills.

Harolyn Blackwell, a soprano with a lighter, brighter timbre than Miss Fleming's, also made a strong
showing with an alluring, energetic reading of "Quel guardo il cavaliere," from Donizetti's "Don Pasquale."
The evening's other highlights included Samuel Ramey's pointed characterization and dark, resonant
sound in an aria from Verdi's "Attila" and in a nicely blended duet from "Luisa Miller," with Paul Plishka.

Dmitri Khvorostovsky, the young Siberian baritone, brought his commanding stage presence and rich
sound to bear on "O Carlo, ascolta," from Verdi's "Don Carlo," and to a duet from "La Forza del Destino,"
with Luciano Pavarotti. Mr. Khvorostovsky's promise is unquestionable, as is the attractiveness of his
voice. But he has yet to overcome an interpretive one-dimensionality that will hamper him if it persists.

Mr. Pavarotti, although reading his part in the "Forza" duet from the score, gave a considerably more
enlivened performance than his young colleague. On his own, his offerings were inconsistent: he walked
blithely through two Puccini arias in the first half of the program, but returned later to give an involved, full-
powered performance of Cilea's "Lamento di Federico," from "L'Arlesiana."

Also memorable was "Sorge, l'irato nembo," from Vivaldi's "Orlando Furioso," with which Marilyn Horne
opened the program. Miss Horne is looking comparatively svelte these days, and on Sunday her voice
seemed to have less heft and impact than in the past. But Miss Horne has lost little in tone, and she
handled the aria's fioritura with her accustomed ease and rapidity.

Chris Merritt, a tenor, came close to matching Miss Horne's agility in "M'abbraccia, Argirio," from Rossini's
"Tancredi," but his sound, both here and in his solo appearance in a Donizetti aria, was unpleasantly
nasal, and occasionally unsteady.

The concert also included a pair of edgy, unfocused performances by Elena Obraztsova. And in an aria
and several ensemble appearances each, Leo Nucci sang with elegance and solidity, and Jerry Hadley
showed that he is picking up some bad habits, including reflexive sobbing.

Roberta Peters, a soprano who sang often with Tucker, introduced each of the singers, and sang Gilda's
part in the "Rigoletto" quartet. The singers were accompanied by the Metropolitan Opera Orchestra and
the Collegiate Chorale. The conducting chores were shared by James Conlon, Christian Badea and
Robert Bass.
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Beuep apwii Ha rana-koHuepTe Puiapaa Takepa
Allan Kozinn

Mocne cmeptn Puvapaa Takepa 8 1975 rogy namaATe O BENMKOM amMepMKaHCKOM TeHope
COXPaHWNAcbk He TONbKO B Ero MHOTOYMCNEHHbLIX 3anMcAx, HO W Bnarogapa My3sbiKansHOMY ‘QoHAY
Puyappa TaKepa, KOTOPbLIA NOAAEPMKMBAET MOMOALIX NEBUOB Harpagamu w rpaHTamu, Kamaeli rog
GOHA NPeacTaBNAET CBOWMX NaypeaToB BMECTE C HEKOTOPbIMWM W3 MX Bonee Nnpu3HaHbIX Koaner Ha
rana-KoHuepTe.

B 3TOoM rogy KoHuepT Pwyappa Takepa coctoanca B8 Avery Fisher Hall B BockpeceHbe BedYepom W
OblN1 3anucad Ha BWMAEO ANA TpaHonauuu 15 mapra no Kadany PBS. Kak v B noBom meponpuaTtiu
TAaKOro poAa, Koraa NeBubl MCNOMAHAKT apWK, BbipBaHHbIE M3 KOHTEKCTa, npecbnanana atmocdepa
COpPEBHOBAaHWA, C BOAHYIOWWMW BbICTYNAEBHUAMMK, MHOM43 NOABAAOWWMKWCA CPpedn MeHee
3aXBaTblBAKOLLNX

CpegM cambix APKWUX BbICTYNAeHWd Bedepa bbinu ABe apuv B WCNOAHEHWWM Naypeata Npemuu
Puyappaa Takepa atoro roga PeHe ®nemwuHr. Mucc MaemnHr, AMPUHYECKoe conpaHo € Heobbl4aiHo
YUCTBIMM, MATKUMW WMHTOHAUMAMK, ucnonHuna "MecHio ayHe". u3 "Pycanku' [Bop:aka ¢ TennoToi
WM Nogkynawwmm csoebpasHbim MCNOAbL30BaHMEM OTTEHKOB TekcTa. bannatenna Hepapl "Stridono
lassu" w3 "Manues" pana e 6onee WKMPOKWE BO3IMOMHOCTM NOKasaTb CBOE TEXHWYECKOe
M3cTeEPCTBO B HEMHBIX BbICOKMX HOTax, NapALMX. rONAOBHLIX TOHAX M BEAWKONENHO OGOPMAEHHbIX
Tpenax.

XaponwH bnaksenn, conpaHo ¢ bonee nérkum, bonee Aapkum Tembpom,dem y mucc DnemuHr,
TAK¥e MPOM3BENa CUALHOE BhneyaTneHue -CobNasHUTENbHLIM, 3HEPrUYHbIM npoyTeHnem "Quel
guardo il cavaliere" w3 "doHa Mackyane" OoHUUETTH.

Opyrie ApKME MOMEHTbl. BEYEPa BKAKOY2AW NPOHIWUTENbHYHD WHTepnpeTauuio obpasa u TEMHOE,
pe3oHaHcHoe 3Bydanue Camioana Pamu B apuu wu3 "ATTMNbl" Bepau W B rapmoHUMYHOM ay3Te C
Monom Navwkoid u3 “Mynssl Munnep".

OMWTPUIA XBOPOCTOBCKWNA, MONOAOM CMOMPCKMIA BapMTOH, NPUBHEC CBOK APKYID CLEHWYECKYH
npeseHTauuio w Boratbii 3Byk B "O Carlo, ascolta" w3 " Don Carlo” Bepaw w B aysT w3 "la Forza
del Destino".c flyuaHo MaBapoTTu. MepcnekTMBbl rocnoAvHa XBOPOCTOBCKOrO BGeccnopHbl, Kak M
NPUBABKATENLHOCTL ero ronoca. Ho emy ewé npeacToOMT NpecaoneTt WHTEepnpeTaTUBHYIO
OAHOMEPHOCTL, KOTOpan byaeT mewats emy, eciv OH He Byaet Hag 3tum paboTaTe.

FocnoguHH MaBapoTTH, XOTA M YATaN CBOKD NapTUIO B Ay3Te u3  “CuAabl cyAbbbl” M3 napTuTypbl,
Oan 3HauuTenbHo Gonee OMUBAEHHOE WMCNOMAHEHWE, YeM ero MonodoW Konnera.Ero conbHbie
BbICTYNAeHWA OblNM HEOoAHO3HAYHbIE: OH HebpewHo npowén nee apuu My44yMHW B NepBoi
NONOBUHE MPOrpPammel, HO NO3Xe BepHyNcAa, 4Tobbl € NONHOW CWNOW NorpyxeHua B o06pa3
ucnonuute "Lamento di Federico" w3 «ApnesaunaHku» Yunea.



Takke 3anomuunca "Sorge, l'irato nembo" u3 "Heuctosoro PonaHga" BwBanbam, KOTOPbIM
M3apunud XOpH OTKpbina nporpammy. Mucc XopH B 3Tv AHM rbye, n B BOCKpeceHbe €€ ronoc,
Ka3anocb, 3By4an He TaK TAMENO, U HAnopucTo Kak paHblwe.Ho mucc XOpH Mano morepana B
TOHEe W cnpasunacb ¢ GUOPUTYPOI apuM C NPUBLIYHOM NETKOCTLIO U CTPEMUTENbHOCTBLIO.

TeHop Kpuc Mepput 6bin 6AM30K K TOMY, 4TOGbI COOTBETCTBOBATL AUHAMMYHOCTU MUCC XOPH B
"M'abbraccia, Argirio" 13 "TaHkpega" PocCuHM, HO €ro 38YyK, KaK 34€eCb, TaK W B.€ro. CONIbHOM
BbICTYNAEHUN B apuu [OHUUETTH, BblN HENPUATHO THYCaBbiM U WHOTAA HEYCTONYUBLIM.

KoHuepT Take BKAoYan B ceba napy peskux, HenpoayMaHHbIX BbICTynAeHWt EneHbl O6pa3yosoi.
N B apuu, M B HECKONbLKUX BbICTYNNEHUAX B aHcambne Jleo Hyyyu' nen.c -3aneraHTHOCTbIO U
OCHOBATENbHOCTbIO, @ J)Keppy X34AM noKasan, YTo OH npuobpeTaeT HeKoTopble BpeaHble
NPUBBLIYKK, BKNKOYAA ONEMOHCTPAaTUBHOE BCX/UMbIBAHUE.

ConpaHo Pobepta MeTtepc, KOTOpas 4acTto nena ¢ Takepom, NpeACTaBuAa KaXKAoro u3 Neeuos M
UCNONHUANA NapTUio [Kunbabl B KBapTeTe u3 "Puronerto”. Mesuos CONPOBOXAANU OPKECTp
MeTtpononuTteH - onepa U YHuUBepCUTeTCKU Xxop. Aupmkuposanu [xeumc KoHnoH, Kpurctnau
baaea v Pobept Bacc.
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