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LA JOLLA — Will success spoil Dmitri Hvorostovsky? One worries.

Southern California first encountered the Siberian baritone in April, 1989. He spelled his

name Khvorostovsky then. In company with four obscure Soviet colleagues plus Irina Arkhipova,
a materfamilias from the Bolshoi, he gave a stunning performance at a virtually empty Wilshire
Ebell Theatre.

One observer--this one--predicted that the unheralded visitor would soon have the world at his
feet. The prediction has come true very quickly. Perhaps too quickly.

This 28-year-old novice has collected gold medals at numerous international contests. Although
most of his stage experience has taken place in distant Krasnoyarsk, major opera companies
everywhere are vying for his services. He has become a recording star. He sells out huge concert
halls in New York, Washington and London.

Monday night, sponsored by the San Diego Opera, he sold out a tiny concert hall in La Jolla:
Sherwood Auditorium at the Museum of Contemporary Art.

It seats 500. Hvorostovsky sang as if it seated 5,000. That was just the first of several
miscalculations.

His program, apparently a warm-up for a Carnegie Hall date on Nov. 4, concentrated on Italian
art songs and arias. Apart from one glorious encore, Hvorostovsky turned his back on the
Russian music he sings and knows best. He disdained the intimate revelations of the romantic
lied. He had decided--or been persuaded--to court the image of a low-voiced Pavarotti.

For nearly two hours, he blasted away at the bel-canto repertory, with an occasional detour in the
direction of verismo. He blasted magnificently, much of the time. Once in a while, for a fleeting
moment, he even proved that he can sing softly. Essentially, however, he used his prodigious
gifts to flex vocal muscles.

They are undeniably mighty muscles. Still, it was a waste.

Hvorostovsky’s dark-hued baritone--somewhat reminiscent of the young Ettore Bastianini--is
generous in size and warm in timbre. He may occasionally strain for the highest climaxes or
growl out the lowest phrases, but he can sing with rare technical finesse. His breath control is
staggering. So is his command of legato.
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He sounds like a brooding matinee idol and looks like one. Tall, slender and deceptively boyish,
he knows the secret of demanding attention by standing still.

In La Jolla, unfortunately, he refused to make the most of his phenomenal resources. He used his
voice, not his head. He performed as if the production of big, beautiful sounds were a valid end
in itself. He used the intimate ambience as a showcase for extrovert gestures that bordered on
vulgarity.

He devoted the first half of his program to charming baroque canzone of Caldara, Giordani,
Pergolesi, Stradella and Carissimi. He sang them stodgily, with heavy, monotonous accents. He
sang them as if they were long-lost masterpieces by Rachmaninoff.

He showed no understanding of such stylistic niceties as dynamic contrast and embellishment--a
rudimentary, sparsely applied trill notwithstanding. Whatever the text, he sang with generalized
fervor. He mistook the tender sighs of “Caro mio ben” for thumping slow-motion tragedy.

After intermission, Hvorostovsky offered a catalogue of strenuous arias. He piled climax upon
audience-pleasing climax. He roared mellifluous excerpts from “La Favorita,” “Don Pasquale,”
“I Puritani,” “Luisa Miller” and, best of all, “Don Carlo.”

In response to the de rigueur standing ovation, he enlisted his ever-intense accompanist, Mikhail
Arkadiev, in staging a hokey encore. First, Arkadiev appeared alone and began to pound out
what threatened to be a long and convoluted keyboard solo. The teaser was a transcription of the
“Pagliacci” prelude--the whole infernal thing. Then--surprise--Hvorostovsky popped out of the
wings just in the nick of time to ham up the beloved Prologue aria.

He sang with splendid ardor, despite some signs of tiring. Still, this was a curiously provincial
indulgence for a presumably sophisticated artist.

As an antidote to the misplaced gimmickry, he returned to sing a little Russian folk song,
unaccompanied. Suddenly, his voice throbbed with the pain of muted passion.

Hvorostovsky reinforced the poignant rhetoric with resonant simplicity. He floated ravishing
pianissimo tones. He capped the the valedictory cadence with an ethereal head tone that slowly
vanished in air.

It was a magical ending. It could have been a magical beginning.
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30 oxTsa6ps 1990 Maptun bepnreiimep
My3bikajibHOE 0003peHne: XBOPOCTOBCKHUIA 1e0I0THPYET ¢ pa3MaxoM

Jla-Xoiiga - Ucnoptutr nu cnaBa mutprsi XBOPOCTOBCKOTr0? ITO BOJHYET.

HOxnas KamudopHus BrepBble BCTpeTWsIach ¢ CHOMpCKHM OaputoHOM B ampene 1989
roga. Torma on mpousHec mo OykBam cBOIO (pamMmimio XBOpPOCTOBCKH. B xommanuu
YeThIPEX MAaJIOM3BECTHBIX COBETCKUX Koyier u MpuHbl ApXWIIOBOM, HACTABHHIIBI U3
Bonbmioro teatpa, OH Jan MOTPSCAIOMIMN KOHIEPT B MPAKTHYECKU ITyCTOM Tearpe
Yunmup 26em.

OI[I/IH 3PUTCIIb — A - IpEACKa3all, YTO CKOPO BECb MHUP 6y,I[CT Y HOI' 3TOro cnyqaﬁHoro
I'OCTHI. Hpez[cxasaHI/Ie cOBIIIOCH OYEHB 6BICTpO. BO3MO)KHO, CJIMIIIKOM 6LICTpO.

Oror 28-1€THHUN HOBMYOK cOOpai 30J0Thble MEJalldi Ha MHOTOYMCICHHBIX MEXIYHapOIHBIX
KOHKypcax. XOoTsi 0ojiblIasi 4acTh €ro CIEHWYECKOTO ONbITa MpOoIlia B JTAIEKOM
KpacHosipcke, KpynHeIe ornepHble TeaTpbl MHUpa CONEpHUYaloT 3a Hero. OH cran
3Be3/10i1 3ByKo3amuch. OH coGMpaeT OrpoMHbIE KOHIEpTHbIe 3ambl B Hbro-Mopke,
Bammunrrone u Jlongone.

B nonenensHMK BeduepoM IpHU NOIAEpXkKe onepHoro tearpa Can-/luero oH nan KOHUEPT
B MmasnieHbkoM 3aine lllepyna B My3zee CoBpemenHoro Mckyccrsa Jla-Xoitu.

On BMmemaer 500 yenoBek. XBOPOCTOBCKUM TeN Tak, coBHO B HEM cumeno 5000 uernoBexk.
OT0 ObLI JUIIL NEPBBIH U3 HECKOJBKHUX IPOCUYETOB.

Ero mporpamma, BeposITHO, pa3MHHKa K TpejacrosimeMy 4 HosOps KoHiepty B KapHeru-
XoJn, BKITFOYAJIa WTANBSHCKUE TecHH W apuu. Kpome opHOro OnmucrarensHOro Owuca,
XBOPOCTOBCKUI MCKIIIOUMI PYCCKYIO MY3BIKY, KOTOPYIO OH TMOET U 3HaeT myuiie BcexX. OH
MPEeHEeOPEr NOBEPUTENHHBIMU OTKPOBEHUSMU poMaHTH3Ma. OH PElIniI — UK ero yOemuinu —
obITh mogobuem [laBaporTu ¢ Oonee HU3KHUM TOJIOCOM.

[Toutn nBa yaca oH Mualcs MO pernepryapy OeIbKaHTO, MHOTAA OTKJIOHSSACH B CTOPOHY
Bepu3Ma. bosblIyl0 4acTh BPEMEHM OH HEBEPOSATHO omenoMisil. MHorga, Ha Kakoe-To
MHMOJIETHOE MTHOBEHHE, OH JIaK€ IMOKa3bIBaJl, YTO yMEET INeTh MArKOo. DakTUYecKun OH
WCIIOJIb30BaJl CBOM HEBEPOSITHbIE CIOCOOHOCTH, YTOOBI Pa3MTh T'OJOCOBBIE MBIIILIBI.

310, 6ecciopHO, MOIHEHIIe MycKyibl. I Bce-Taku 3To OblUla IMycTas TpaTa BPEMEHH.

Temusplii 6apuToH XBOPOCTOBCKOIO, YeM-TO HAMOMHHAIOIIUI MOJIOAOTO DTTOpE
bactranunu, HeOOBATHBIM 1O pasMepy U TerioTe TemOpa. [lopoit oH MOXeT Hampsratbcs
JUISL JOCTHXKEHHSI CaMbIX BEPXOB WJIM HpPOpbIUaTh camble HU3KHE (pas3bl, HO OH MOXKET
IETh U C PEIKMM TEXHUYECKMM H3s1ecTBOM. Ero KOHTposib JpixaHus omenomiseT. Kak u
€ro BJIAJICHUE JIETaTo.

OH 1o€T, Kak TOTPYKEHHBIA B pa3fAyMbsi OOT M BBITVIIIUT TakK €. BEICOKWM, CTPOWHBIN |
O0OMaHYMBO MAJIBYHUIIIECKUI, OH 3HACT CEKPET IMPHUBJICUCHUS BHUMAHWS, CTOSI HEIMOJBIIKHO.



B Jla-Xoiie, kK coxkaJeHHIO, OH OTKa3ajcsd MaKCHUMAaJbHO HCIIOJB30BaTh CBOHU
(heHOMEHabHBIE BO3MOXXHOCTH. OH HCIIOJIB30Bal CBOM T0OJIOC, @ HE TOJ0BY. OH BBICTyHaI
TaK, OyATO TPOU3BOACTBO OOJIBIINX, KPACUBBIX 3BYKOB OBLIO caMoIlenbio. OH HCIIONIb30Bal
YVIOTHYIO OOCTaHOBKY /I JIGMOHCTpAIllMd Pa3MalIUCTBIX >KECTOB, IPAHUYAIINX C
BYJIbI'apPHOCTBIO.

[lepByto 1MOJIOBUHY CBOEH NMpOrpaMMbl OH IOCBATUJI BOCXUTHUTEIbHOW OAapOYHOM KaHIIOHE
Kanppapsl, xopnanu, Ilepronesu, Ctpagemnsl 1 Kapuccumu. OH nen UX HEYKIIOXKE, ©
TSDKEJIBIM, MOHOTOHHBIM akIeHToM. OH MeJl MX Tak, CIOBHO 3TO ObUIM JTaBHO 3a0BITHIC
weaeBpbl PaxManuHoBA.

OH He MOKa3bIBaJl HUKAKOrO ITOHMMAHHSA TaKMX CTHIMCTHYECKHUX TOHKOCTEH, KaK
TUHAMHYECKU KOHTPACT U YKpAIEHUS — MHOTJA HCIIOJIb30Ball MPOCTYIO Tpeib. Jtoboi
TEKCT OH MeN ¢ OAMHAKOBBIM mbuioM. OH mepemyTan HexHble B3oxu "Kapo Mwuo 6en" c
IPOXOTOM MEIJICHHO HACTyHaromed TpareauH.

[locne antpakta XBOPOCTOBCKMM HPEIUIONKWII CHMCOK SHEPruuHbIX apuil. OH Harpomoskaal
IIPEKPACHbIE KYJIbMHUHAIIMOHHbIE MOMEHTHI Ha 3puTesiell. OH MpopeBes Cl1aJK03BYUYHbIE
oTrpeiBkM M3 “®@aBoputku”’, “Ilona [lackyane”, “Ilypurtan”, “Jlymzprt Mumiep " u, camoe

"o

rnaBHoe, "Jlona Kapmno".

B otBer Ha oOs3arenbHbIE OypHBIE OBAllMM OH MPHUIJIACHI CBOETO MOCTOSHHO
HaMpsDKEHHOTO aKKoMMaHuaTtopa Muxauna ApkajbeBa Ha JMIOBBIN Ouc. Bo-mepBbix,
ApkazpeB MOSBUJICS OAWH W Hauyald BBHIOMBATH TO, YTO TPO3WIO CTATh JIMHHBIM H
3alyTaHHBIM KJIABHIIHBIM COJIO0. DTa TOPOBOJIOMKA OKa3ajach (OpTEMHAHHBIM
nepenoxenneM BeryruieHust K "[lasmam" - Bes sTa yeproBmmHA. M TyT — cropripus -
XBOPOCTOBCKM BBICKOYIJI M3-3a KYJIHC Kak pa3 BOBpEMs, UYTOOBI MOJXBATHUTH JIFOOUMYIO
aputo Ilponora.

OH men ¢ BEIMKOJICITHOU CTPAaCTbIO, HCCMOTPA Ha ABHBIC NPU3HAKU YCTAJIOCTH. M Bce xe
3TO OBLIO HEOOBIUAWHO IMPOBUHIUAIBHOC HCIIOJIHCHUC IJIA 0e3 COMHEHHS YTOH‘IéHHOFO
apTUCTa.

B kauecTBe NMpOTHUBOSAIUS OT HEYMECTHOI'O TpPIOKAa OH BEPHYJICA, UYTOOBI CIIETh KOPOTKYIO
PYCCKYI0 HapOJHYIO IECHIO 0e3 compoBOXkeHHs. BHe3anmHO B ero rosoce 3a3Bydana 00Jb
MPUTIIYIIEHHOW CTPacTH.

XBOpPOCTOBCKHM IMOAKPENUI CBOIO IPOH3UTEIBHYI0 PUTOPUKY 3BYYHOM IpoCTOTOH. Ero
rojoC IUIbUI YTIOUTENBHBIMM TOHAaMM NMUaHUCCUMO. OH yBeHYal MPOILATIbHYIO KaJEHIUIO
HE3EMHBIM T'OJIOBHBIM TOHOM, KOTOPBIA MEUICHHO DPACTBOPHUIICA B BO3IyXE.

D10 OBUI BOJIMIEOHBIM KOHEL. DTO MOIJIO OBITH BOJIICOHOE HAYAJO.

TepeBox H.Tumogeea






