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“Looks  like  Nureyev, sings  like  God” 

Ann  Cahill  talks  to  Dmitri  Hvorostovsky, the  man  whose  voice  even  the  Italians  envy  and  who  is  at  

present  on  tour  in  this  country  for  a  series  of  concerts.  

Twenty  seven  year  old  baritone  Dmitry  Hvorostovsky, sees  himself  as  one  of  the  new  generation, 

Perestroika  generation  of  the  Soviet  Union. He  has  had  a  meteoric  rise  to  fame  both  in   the  USSR  and  the  

west  as  one  of  the  best  classical  voices  to  emerge  for  years – a  voice  that  even  the  Italians  envy. 

But  he  has  refused  to  join  the  rank  of  the  cultural  elite  in  his  native  country,  shocking  a  nation  by  

turning  down  the  “Noble  Artist”  award  that  would  ensure  the  smooth  development  of  his  career.  

“The  award  would  humiliate  me  because  the  title  is  a  reflection  of  the  bureaucratic  structure  of  our  

society,”  he  explained  through  an  interpreter  during  his  first  visit  to  Ireland  last  week. 

He  says  he  would  then  be  no  better  than  the  Bolshoi  Theatre  which  he  sees  as  an  extension  of  the  

“personality  cults  era  of  Stalin  and  Brezhnev  era”  and  the  type  of  relationship  that  existed  between  the  

USSR  and  the  West. 

“The main thing is that I must be honest for myself,” he said and acknowledges that perestroika has allowed him do 

this in public without suffering the consequences. 

“Before perestroika I would have behaved the same way but I would not have been allowed to travel. But then I 

have nothing to lose now  either. I have no privileges no  flat  in Moscow,” he laughs. 

Apart from disagreeing with the politics of the Bolshoi set-up, he also disagrees with the state’s policy on repertoire, 

what music is acceptable for a socialist state. He won the Voice of the World competition in Cardiff, last year, with 

a mainly Soviet selection of music but he is concentrating on Verdi now, spicing his concerts with the occasional 

piece by Tchaikovsky. 

Another benefit of perestroika is that artists are free to choose their type of art. He was training as a conductor when 

his voice developed early, at 16 years of age. Having attended the special music schools from the age of 6 years for 

gifted children, he was able to take advantage of the training for his voice.  

His ballet dancer wife of a few months is due to join him as he begins his first contracts in a grand tour for the 

renowned venues of the music world – Covent Garden, La Scala Milan, Paris, the Hague, New York and 

Washington. 

But the young man, who was said by a critic to “look like Nureyev and sing like God,” is also aware of the  coming 

pitfalls for such fame coming so soon. “I am surprised by the swiftness of it all”, he admits though the fact that its 

happening is almost taken  for granted by him. 

The son of an engineer who played the piano and sang superbly, Dmitri says he is now fulfilling father’s dream of 

him. 

But the fate of many Soviet artists, despite perestroika, that of moving permanently to the west my still await him. “I 

may  be  forced to go. I like Russia and I like all Russians. I am homesick when I am away. But I want to work and 

be useful to myself and my public”, he says. 

And for Dmitri, perestroika has one major failing so far. This restructuring of Soviet society  has not included 

culture and the arts. “They will never change the systems of the past unless they make the culture into account. The 

purges killed almost everyone with talent, we have got to get over that and at the moment perestroika is only dealing 

with the financial side of society, and that is not enough,” he said. 



Dmitri is singing with the Irish soprano, Virginia Kerr, and Welsh tenor, Arthur Davies, in the “Great Operatic 

Voices of Today” series and will perform in the RDS on Saturday. 

 

 



 

 

 


