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Dmitri Aleksandrovich Hvorostovsky (JImatpuii Anekcanaposud XBopocTOBCKHii), born 16
October 1962, is a Russian operatic baritone.
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Hvorostovsky was born an only child in Krasnoyarsk in Siberia. He studied at the Krasnoyarsk

School of Arts under Yekaterina Yofel and made his debut at Krasnoyarsk Opera House, in the

role of Marullo in Rigoletto. He went on to win First Prize at both the Russian Glinka
Competition in 1987 and the Toulouse Singing Competition in 1988.

Hvorostovsky came to international prominence in 1989 when he won
the BBC Cardiff Singer of the World competition, beating local
favorite Bryn Terfel in the final round. His performance included
Handel's "Ombra mai fu" and "Per me giunto...O Carlo ascolta” from
Verdi's Don Carlos. His international concert recitals began
immediately (London debut, 1989; New York 1990).

His operatic debut in the West was at the Nice Opera in
Tchaikovsky's The Queen of Spades (1989). In Italy he debuted at La
Fenice as Eugene Onegin, a success that sealed his reputation, and
made his American operatic debut with the Lyric Opera of Chicago
(1993) in La traviata.

He has since sung at virtually every major opera house, including the Metropolitan Opera (debut
1995), the Royal Opera House at Covent Garden, the Berlin State Opera, La Scala and the
Vienna State Opera. He is especially renowned for his portrayal of the title character in
Tchaikovsky's Eugene Onegin; The New York Times described him as "born to play the role."”

In 2002, Hvorostovsky performed at the Russian Children's Welfare Society's major fund raiser,
the "Petrushka Ball". He is an Honorary Director of the charity. A tall man with a striking head
of prematurely silver hair, Hvorostovsky has achieved international acclaim as an opera
performer as well as a concert artist. He was cast in People magazine's 50 most beautiful people,
a rare occurrence for a classical musician. His high, medium-weight voice has the typical liquid
timbre of Russian baritones.

A recital program of new arrangements of songs from the World War 1l era, Where Are You My
Brothers?, was given in the spring of 2003 in front of an audience of 6,000 at the Kremlin Palace
in Moscow, and seen on Russian Television by over 90 million viewers. The same program was
performed with the St. Petersburg Symphony Orchestra for survivors of the Siege of Leningrad
on 16 January 2004.

In recent years Hvorostovsky's stage repertoire has almost entirely consisted of Verdi operas
such as Un Ballo in Maschera, La Traviata and Simon Boccanegra. In 2009 he appeared in 1l
Trovatore in a David McVicar production at the Metropolitan Opera with Sondra Radvanovsky.

In June 2015 Hvorostovsky announced that he had been diagnosed with a brain tumor and
canceled all his performances through August. Family representatives say that he will be treated
at London's cancer hospital Royal Marsden. In spite of his illness Hvorostovky returned to the
stage at the Metropolitan Opera in September as Count di Luna in Il Trovatore for a run of three



performances opposite Anna Netrebko. He received strong reviews from both critics and
audiences for his performance.

In doing interviews for twenty-five years, | have met with musicians at various stages
of their careers. Some were older and shared their life’s experience; some were
midway, and Janus-like looked both forward and back; and a few were at the outset of
what turned into either long service or a brief flash. Dmitri Hvorostovsky, whose
conversation is presented on this webpage, became a legendary artist, and had a
brilliant reputation onstage, in recital and concert, and on recordings. Today (mid-
2017) it is only his devastating health issue that keeps him from continuing along this
magnificent path.

We met backstage at Lyric Opera of Chicago in September of

1993, when he was making his American operatic debut as LATRAVIATA 9
Germont in Traviata with June Anderson and Giuseppe s
Sabbatini, conducted by Bruno Bartoletti. He would return to 4
Lyric two years later for Valentin in Faust with Richard /T
Leech, Renée Fleming, and Samuel Ramey, led by John Db

Nelson and directed by Frank Corsaro, as well as

another Traviata in 1998-99 with Andrea Rost and Frank

Lopardo, Ballo in 2002-03 with Veronica Villaroel, Neil Shicoff, Maria Kanyova, and
Larissa Diadkova, conducted by Mark Elder, and finally, in 2007-08 Onegin with
Dina Kuznetsova, Frank Lopardo, and Vitalij Kowaljow, led by Sir Andrew

Davis. Hvorostovsky and Fleming would give a Subscriber Appreciation Concert in
June of 2012, and he also sang a solo recital in February of 2016. [Names which are
links refer to my Interviews elsewhere on my website. Vis-a-vis the recording shown
at right, see my Interviews with Kiri Te Kanawa, Alfredo Kraus, and Zubin Mehta.]

His English was quite good, though, as always with non-native speakers, it was filled
with hesitations, mistakes in tense, oddities of structure, as well as the occasional
made-up word. Much of that has been straightened out here, though a few of his
delightful turns have been left in the text. Needless to say, though, | have not changed
any of his ideas nor altered anything more than simple corrections he himself would
have made if he had been given the chance.

Even at this very early stage of his career, he understood his voice, as well as the

necessary trajectory to stay at the top of his profession for many years.

Bruce Duffie: Do you find operatic life in Western Europe and America more
exciting and more challenging than in Russia?
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Dmitri Hvorostovky: I’'m not based in Russia anymore. The very few times I’'m
coming back, usually I’m giving concerts or recitals. Because I’'m not working in the
opera house, and I’m not based anywhere, I can be just a guest singer. Of course,
instead of a regular relationship with Mariinsky Theatre in St. Petersburg, | can do
some things there. Actually I’'m doing some things there, but not very much. | can
remember my expression the first time | was brought here to the U.S. | was very
excited, but after a while you take it just naturally because you’re working.

BD: You’re asked to sing all kinds of roles. How do you decide which roles you
will learn, and which roles you’ll postpone for awhile?

DH: [Laughs] It wouldn’t surprise you if I tell you that four years ago, right after
my wining competition in Cardiff, I’d been invited to sing parts like Simon
Boccanegra, or Rigoletto, and Posa, and Renato, etc. Of course | realized that |
couldn’t do them so soon because I was rather too young for those parts. So | had to
choose very carefully which way | would go. This is why | was taking more recitals
in the beginning, and actually it helped me in my career. Afterwards, kind of step by
step, slowly, I began making my operas, but still I can’t sing so many operas like I’ve
just mentioned above. Probably in five years | can put much more pressure and much
more attention on the Verdi operas. Now I’'m doing Donizetti and Rossini, and a few,
though not very many Russian works, unfortunately, because the main baritone parts
are written for bass-baritones in Russian music — like Gryaznoy in Tsar’s

Bride (photo of recording shown below), or Prince Igor, or even Boris Godunov. It’s
very good for the baritone, but they’ve been taken over by

the basses.

BD: They’re jealous and they want those roles.

DH: Well, yes, and unfortunately I can just sing Onegin
and a very few Tchaikovsky roles, and that’s all.

BD: Is Onegin a satisfying role to sing?

DH: Absolutely! It’s very interesting to sing and to
act. It’s great music, still.

BD: Is he nuts?

DH: [Laughs] Well, sort of, yes. What is interesting is you can play this role in
many different ways. It can be even nice. He can be loved by the audience because



they would feel sorry for Onegin. Don’t forget that in the last act Onegin becomes
completely different person. When he wants to win the love of Tatyana, it changes
him a lot, and it changes the subject in this dramatic line in the opera.

BD: Could they have been happy if he had realized his love earlier in the opera?

DH: [Thinks a moment] Idon’t believe he would realize it. If he would realize that
he is in love sooner, we wouldn’t have this subject and this story! [Both laugh] There
has to be some intrigue. | would describe the story in a very usual way. | would say it
can happen naturally in any age, in any time, even now. It will show weight, a kind of
nobility of the behavior of the age, the personage which has been described at the
beginning of the nineteenth century. People will forget themselves for a while, and
immerse themselves in the rest of the subject. You will see it can be happen,

anyhow.

BD: Does the opera adhere closely to the Pushkin, or does Tchaikovsky take
liberties?

DH: It’s quite close to Pushkin, but Tchaikovsky kind of simplified it, made the
subject much more simple because of the music. It’s too much to put it all into an
opera. It’s such a high level of poem, actually. It’s one of the most well-known
poems of Pushkin, and has such a nobility of the language. It’s very high language,
full of sarcasm, full of real humor, and full of really high poetic lines. It’s far too
much to even imagine this put into an opera because opera expects some kind of
simplicity.

BD: And more realism?
DH: More realism, and a more simple presentation | would say.

BD: Does it please you to know that because of this opera, the Pushkin poem is
somewhat more known in the West?

DH: I am sure lots of people do know Pushkin’s poems. Because Tchaikovsky had
the same genius, this is the connection of two geniuses, so it makes twice as big an
effect for ordinary people who probably don’t know about Pushkin or Russian poetry.

Sometimes it does work for people who are not aware or who do not understand
something. I would say it’s like a compromise which is used to be done by someone
like Pavarotti. In the last few years he contributed a huge part to make people, who
just simply ignored classical music, understand it. Of course it has been ‘cooked’ in a



way to be more simple, but it’s still classical music, and it’s very high-level of
performance. Because I’m a musician, we have to do something to get to these
people, to make them pay more attention to classical

music, which is very important.

BD: Do you feel that recordings help this?

DH: Everything and anything — recordings,
television shows, radio, anything — but it always has
to be kind of broader then you get usually. T wouldn’t
step over on this level, because it could immediately be
bad taste. It’s very dangerous.

To read my Interview with Valery Gergiev, click this image

BD: Do you feel that opera and concert music for
everyone?

DH: It can be for everyone. I’m quite sure because opera is such a synthesized
genre. It includes everything. Lighting now is a huge thing, as well as art work,
acting, musical ideas, orchestra, everything. And it has to be

interesting. Unfortunately, opera is the most conservative genre, but the stories and
this wonderful music will never die because most of them we love very much,
especially when it’s written by geniuses.

BD: Do you only perform the operas by geniuses?
DH: Well, I’'m trying to! [Has a huge laugh]
BD: [Gently protesting] Is there not a place for some of the lesser composers?

DH: It has some place as soon as you realize it’s worth it to do. You can be
disturbed by this music too often because most is contemporary, and is written with
completely new ideas and new profiles. They can always make you a very interested
in that.

BD: Do you have any advice for a composer who would like to write an opera
around you?

DH: [Laughs] You better ask someone else. I’'m far too young to give advice for
composers. But from my point of view, if I’'m hearing, and listening, and seeing
something interesting, | immediately react. I wouldn’t give you examples, but I do
love contemporary music. When | was much younger, | used to do it a lot when | was
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a member of Krasnoyarsk Theater, when | lived in Krasnoyarsk, my home town. |
was doing a lot of contemporary music written by our young composers. It was
almost all twelve-tone music, which was very difficult. Also it was a very nice part of
my education to get through the quite complicated melody line. It was okay for me.

BD: So then you might come back to some contemporary music?

DH: Yes, why not? | have so many things to do, and I haven’t done even three per
cent of what I could do. | have to put so much work into the classical stuff, and then
when I get over forty I’ll do something more and new and contemporary. [Laughs] I
don’t know. You can get bored with classical music because don’t forget, all
musicians are quite crazy. [Both laugh] Actually I simply can’t do six times for two
weeks singing Traviata. It’s quite difficult for me. | have to refresh my mind all the
time, otherwise | will be terribly bored from this music. Maybe when | will get a
really tired of singing classical stuff — which is very doubtful — maybe I’1l do
something different.

BD: [With a gentle nudge] You won’t be a rock singer, will

you???
{% DH: | used to be a rock singer when | was a teenager. | was
79 doing a lot of rock music and pop music. | feel very pleased

DMITRIHVOROSTOVSKY now, and I’m very grateful to my friends who brought me to
Risacre ol Songs this stage, because | received my first stage experience when
‘ I was so young, and actually it was very helpful for me.

BD: Is there a huge difference singing rock music and
concert music?

DH: 1would say yes and not because yes, it’s a different way and style of singing,
even a different way of performing. You probably would be surprised if | would say
you’re going to use different muscles in your throat when you sing pop music. This is
not because you have to be very concentrated and honest. The major reason is you
wouldn’t be loved, you wouldn’t be understood. You would be booed immediately if
you make some kind of shit!

BD: You’ve made a number of recordings. Do you sing differently in the recording
studio than you do in the concert hall or the opera house?



DH: It’s a very good question. You can ask a hundred people and they would all
answer you differently because it’s quite difficult to imagine yourself just alone in
front of a microphone. You have to be clear, like what you have brought to the live
performance. You have to imagine that the audience exists in front of you — not only
the mike but the audience. In that case you will receive some nice results. If you
can’t imagine it, you have to find other clues, because it’s very important. Most of
new recordings are very clean, and they’re very, very similar to each other. They are
very much the same because you use the same machines, the same type of very clever
mikes, but something very fresh and delicate is gone because you don’t have this kind
of atmosphere. It is a different atmosphere, a different spirit that you have in a
concert or in a live performance which is recorded. Most of the Toscanini records
were live, and we will enjoy them for many centuries because they really have some
purity. Also Furtwéangler, etc., and most of genius conductors in the middle of this
century are still worthy of adoration.

[At this point we are interrupted by a phone call, in which he
speaks Russian, and then we return to our conversation...]

BD: Now you’re back to thinking in English?
DH: Yes. I’'m dreaming in English!

BD: [Surprised] Are you really??? Good... well, I say ‘good’, but is that good or
not?

DH: Idon’tknow. I’ve spent already many hours talking Russian, and it’s quite
difficult.

BD: When you go to a new city in America, do you try to make contacts with the
Russian community there?

DH: I never do that, no. Maybe it’s strange, but somehow I am a little bit of afraid
to be disappointed, because most of the Russians here in America are



different. Honestly | have a lot of Russian friends here,
but the first contact is difficult. It is just probably my
mental problem because I’m not very connected with
them in my mind. The first contact is always very scary
for me... not really scary, but somehow I’m too shy.
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BD: But you’re involved in the opera house, so that’s
your main contact here?

DH: Yes.

BD: We were talking a bit about recordings. Would you prefer to have some of
your performances issued on disc?

DH: Of course | would. | keep talking about it, and | keep asking my colleagues to
do some live recordings, and I’m sure it’s going to be sooner or later that I will record
some of my stuff. | also know lots of interesting musicians, including conductors who
keep telling the same things. Probably we have to wait just a little bit more until the
recording equipment and the machinery will get to another generation to make it as
clean and brilliant as possible.

BD: Would you wear a little mike in your costume?

DH: Why not? My generation has been accustomed to the use of mikes even in
fancy programs. I haven’t sung pop music, but I had to sing some folk music stuff
just recently in LA with Hollywood Bowl Orchestra. It was a huge place with about
20,000 people, and | had three evenings. It was a real Hollywood fancy concert.

BD: Glitzy?

DH: Yes! John Mauceri gave very nice talks to the audience, explaining some
music and introducing artists. It was very nice and | loved his way. | loved what he
did. | was aware of the different style, and I had to sing Tchaikovsky’s arias with a
very professional orchestra but in a more pop way, | would say. The second half had
some Russian folk music, and | practiced talking to the audience. It was really nice. |
wouldn’t say that I felt disappointed. Besides | was very, very much surprised and |
was very happy. | would make this clever compromise to make people to love music
more.
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BD: Would you be interested in doing a concert with domras and balalaikas?
DH: 1did!
BD: | mean here in the United States?

DH: Yes, why not? You reminded me about a balalaika orchestra, and | was always
thinking “Oh, my God, it’s more than eighty members with quite huge stuff to

carry!” [Both laugh] There has to be some negotiation, and there has to be some
sponsorship. That is what I’m thinking about, but it’s not my problem at all because
I’m the soloist. | would be happy to introduce this music in a real way. In LA | had
to sing with the orchestration for the symphonic orchestra, which was done very, very
well. | had been accompanied by Julian Reynolds [biography below], a friend of mine
who is a great musician, but the most exciting result you would receive is with the full
orchestra because it does make enormous sound, a very, very interesting sound. You
would never probably even imagine, but it can sound like waves in the ocean; so quiet
but so deep and so bright. Something of this sound should be recorded on folk

music. | could hear it.

BD: Let’s come back to some of your operatic roles. You’ve sung several of these
roles a number of times. Do you like coming back to these
‘old friends’?
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DH: Yes, because usually you are meeting different
directors with different kinds of reading on the subject. So
it’s fine, but I would like to do more operas and more
different roles. The time has come already, so I'm
learning a lot of new stuff. Next season | will be doing s
quite a lot of new parts, and I’'m really looking forward to o
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BD: Good. The one you’re doing here in Chicago is e
Germont. Do you like playing such an elderly man when

you are such a young man yourself?

DH: It’s interesting because you can improve your acting, not only imagining
yourself older but trying to be yourself older, and even trying to think like an old
man. I’ve never had that experience of helping my son. I don’t have any son; I have
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a daughter who is much younger, but to communicate with such a great like actress
like June Anderson is just remarkable. I’m feeling that I’'m growing up just by
working with her. 1 also enjoy singing with Giuseppe Sabbatini. We were already
nice friends because it’s not the first time we are working together, and we’re going to
have our next opera together, Onegin at Covent Garden in London. We’re going to
fly from Chicago to London together, so we are really working as a team. And, of
course, it’s a gorgeous music. [The Onegin also featured Catherine Malfitano and
Gwynne Howell, conducted by Mark Ermler.]

BD: It’ll be interesting to change from a father-son relationship to a friend-and-
friend relationship.

DH: Friend-and-friend, but I’'m still older! [Both laugh]
BD: The baritone is always the older man.

DH: Yes, it’s our destiny. [With humor] What can we do?
BD: Would you rather get the girl?

DH: Well, if you take Don Giovanni, he takes the girls sometimes, but he’s still
unhappy.

BD: But when we meet Don Giovanni, he really is at the end of his conquests.
DH: That’s right, yes, but he endures, trying to get someone.
BD: Have you also sung the Count in The Marriage of Figaro?

DH: No, I haven’t sung it yet. I’'m loving this stuff now, and I’'m going to sing him
later.

BD: Again, the older man.

DH: Yes. Obviously he can be happy in the opera, so we will have to deal with this.
BD: Do you enjoy roles that require flexibility in the voice?

DH: Yes, very much. Thank God I can still sing some coloratura stuff. | used to do

a lot of Italian Arie Antiche, including sometimes quite crazy coloratura. You can find
some different cadenzas because most of them are da capo, so you can sing anything



you want, but it very much depends on your taste. If you pick up the oldest scores
which describe coloraturas from the end of eighteenth or beginning of the nineteenth
century, you can sing that stuff, which is quite enough for our generation because the
real ‘bel canto’ singers have gone. But you can try, and | do enjoy this very much,
and my voice responds to this. Of course, if you still doing the trills, that means you
still have your voice in a fresh condition. It’s a very, very good school, and a very
healthful thing for your voice. However, I’'m more curious for more dramatic stuff
because I’'m far too wild to just do delicate things like Arie Antiche. Personally |
would love to do more dramatic parts, but again | have to
walit.

BD: Do you adjust your vocal technique for the size of
the house — from a big house to a small house?

DH: This house here in Chicago is quite big, but the
acoustic is enormous. It’s very good acoustic. Actually
I’ve never seen such a combination with a great and
gorgeous-looking theater, and a gorgeous acoustic. It’s
quite remarkable. It’s quite unique because in comparison,
for instance, in Covent Garden and La Scala, these houses
are much drier, and sometimes you find yourself screaming, which is very

dangerous. If you scream, it never will help you enough. That’s the secret of singing,
but it provokes you, and you have to be very careful not to scream. There is a theater
in Barcelona which is almost the same size... well, probably a bit smaller, and it has a
very natural and good acoustic. | should go and see some more opera houses, but this
one is first for me. I’m really very nicely surprised.

BD: Now you say you should be doing this, or you should be doing more of
this. Do you make sure that you pace your career so you don’t sing too much, too
often, too heavy?

DH: That’s very easy to check, actually. | have it all written in my diary for four
years ahead, so you can count it, and if I don’t need something, I can simply throw it
away and say, “I’m sorry, I can’t do this, I can’t do this, I have to rest here, or | need
some time to learn things.” So I hope I’'m doing well, but it’s quite busy, and I have
to work quite hard. But it’s only the fourth year of my career, and I understand I have
to work very hard to be more relaxed later on. [Laughs]

BD: Areyou at the point now where you want to be in your career?

DH: Kind of, yes. I’m very practical, very cool, and I understand what I’'m



doing. So I think I’'m in a right way, and I’'m doing quite nicely, quite fine. | used to
get my goals. | used to get what I wanted sooner or later, and I think I’m doing well.

BD: Issinging fun?

DH: Yes!

BD: Good. Are you coming back to Chicago?

DH: Yes, | will. It’s booked! Even if I wouldn’t be booked, I will come back
because of how nice this town is. It is a pleasure to work in such a great opera, with a
great company. Really | am very pleased.

BD: Thank you for coming, and | look forward to more of your performances.

DH: Thank you.

[BIBIC] opusFarTe PHILIPS

Giuseppe Verdi

Il trovatore

José Cura

Dmitri Hvorostovsky
Yvonne Naef
Verénica Villarroel

.

b -

X
>
)
=
o
=
>
o
=
(v}
=
m
(/7]
-
=
>

KULTUR" | BELLINI - DONIZ&»\TTI - ROSSINI




1993 CeHtabpb 23 YnKaro

BaputoH OmuTpuit XBOPOCTOBCKUIA

PaHHMW pa3rosop ¢ bptocom Odaddum

Jmutpuii AnekcaHapoBHY XBOPOCTOBCKHIH, POCCHIHCKHIT ONEpHEBIH TNerell, 0apuTOH, PpOIHICA
16 oktabpa 1962 rona.

XBopoctoBckHil poauncs B KpacHospcke, B CHOHpH, B ObIT eIMHCTBEHHBIM pPEeOEHKOM B
cembe. OH yumncs B KpacHosipckom uctuTyTe HcKyccTB y Exatepunnl Modens u
nebrorupoBan B KpacHospckom omepHoMm TeaTpe B ponn Mapymio 8 "Puronerro”.
[Tonyunun IlepByio mpemuto kak Ha Poccuiickom konkypce umenn Fumuku B 1987 romy,
TaKk M Ha KOHKypce meBunoB B Tymysze B 1988 romy.

XBOPOCTOBCKHI TMOJIyYHIT MeKIyHapoJHYyI0 H3BecTHocTh B 1989 roay, korma Bemrpan
konkypc BBC Cardiff "[leBenn mupa", nobeaus B (MHaIBLHOM. payHjle MecTHOro (aBopHTa
bpuna Tepdens. B ero ucnonnenun npozsyuanu "Ombra mai fu" I'engens u “Per me
giunto...O Carlo ascolta” u3 oneper Bepan "Jlon Kapnoc". Ero mexayHapoHbie
KOHIIEPTHBIC BBICTYILUICHHS Hadaluch cpasy ke (aeGror B Jlonnone, 1989; Huto-Hopk, 1990).
Ero omepherii nebror Ha 3amage cocrossica B. Humie B omepe Yaiikorckoro "[lnkopas
nama" (1989). B Utanuu on nebGiotuporan B rearpe "La Fenice" B pomn Erenns
OnernHa, ycrex KOTOPOro 3akpenm ero-penyTalHio, ero aMepHKaHCKHH 1e0loT cocrosics
B "Tpaeuare" B Lyric Opera of Chicago(1993).

C Tex mop OH el NMPakTHYECKH BO. BCEX KPYIHBIX ONEPHBIX TeaTpax, BKIKOYas
Metpononuren-onepa (nedot B_1995 roay), Koponesckuii Onepublii Teatp Kopent-I"apneH,
bepnuHCcKyo rocyaapcTeeHHYR ‘omepy, Jla Crana u BeHckyro rocyaapctBeHHyro onepy. OH
0coBeHHO H3BECTEH MCITOJHEHHWEM pOJHM 3ariaBHoro nepcoHaxka B "EBrenmn Onermne"
YaiikoBckoro; razera The New York Times nHazpana ero "poxaEHHBIM, 4TOOBI HTpaTh 3TY
pons".

B 2002 romy XBOpoCTOBCKHH BBICTYIHI Ha KpyIHeiilleM OGnaroTBOpUTENBHOM Bedepe
Poccuiickoro oGijeersa nmomomy jersM "Petrushka Ball". On asnsercss nou&rabm
JUpeKTopoM 3Toi GiaroTBopUTeNsHONH opranu3alui. Beicokuil Myskunna ¢ s¢dexrnoii
IPUBOH IIPEKISBPEMEHHO TOCE/EBIINX BOJIOC, XBOPOCTOBCKHH IOJTYYHII MEKyHapoIHoe
NpH3HAHHE KaK OIepHBIH H KaMepHBbIH HcnonHuTeNnk. OH Obpul BKIOYEH B cnucok 50
caMbIX KpacuBbIX JoJeil skypnaia People, uro siBiIseTcsl pellIKUM sBJIEHHEM JUIs
KJIAECHYECKOro MysblkanTa. Ero BBICOKMH cpejHeH CHJBI rojloc HMeeT XapaKTepHbIH
MeJIOAHYHBIH TeMOp pycckHX OapHTOHOB.

Becnoit 2003 roga nepen ayauropued B 6000 yenopek B Kpemuépckom jaopue B Mockse
UM ObUIa TpejcTaBleHa KOHLEPTHas IporpaMMa ¢ HOBBIMH apaH;KHPOBKAMH II€CEH BPeMEH
Bropoii MHpOBO#l BOMHEI, I0 poccHilCKOMY TeleBHAcHHIO e& yBHacaH Oonee 90
MHUIHOHOB 3pHTenNeil. 2Ta ke nporpamMma Obula HenosHeHa ¢ CHMQOHHYECKHM OpPKecTpoM
Cankr-Ilerepbypra nnsa nepesxkuBmiux osokany Jlenuurpaga 16 aupapa 2004 ropa.

B nocnennne rojpl cleHHYecKHi penepryap XBOPOCTOBCKOIO IMOYTH ITOJHOCTBIO COCTOSI
u3 onep Bepnu, Takux kak "ban-mackapan", "Tpasuara" u "Cumon bokkanerpa". B 2009



rogy oH noseuwicad B "TpyOGamype" B mocraHoBke [l»puia MakBukapa B MeTponoiauTeH —
onepa ¢ Conapoil PagBaHOBCKH.

B urone 2015 roma XBOpOCTOBCKHH OOBABWI, 4TO Y HEr0 JUArHOCTHPOBAHA OIYXOJIb
rOJIOBHOI'O MO3ra, H OTMEHHJI BCE CBOM BBICTYIUIEHMA [0 aBrycta. [IpencraBurenn cembH
coODLIMIIN, 4TO OH OYyJEeT JICUHTBLCS B JIOHJIOHCKOH OHKOIOTrHYeckoil kiuHuke Roval
Marsden. Heemotpst Ha Gonesnb, XBOPOCTOBCKHI B ceHTAOpe BEpHYJICA HA CIEHY
Metpononuren-orniepa B poid rpada au Jlyusl B "Tpybanype" B TpéX cHeKTakiIsX c
AnHoit Herpebko, MONYYHB TONOKHTENBHBIE OT3BIBEI KakK OT KPHTHKOB, TAK H OT 3pUTENEH.

B Teudenue aBaguarH nmATH JieT s Opasl MHTEPBBIO ¥ MY3BIKAHTOB Ha pPasHBIX 2Tamax HX
Kapbepbl. HekoTtopble OblIM cTapiue W JeJHIHCH CBOHM JKH3HEHHBIM OINBITOM; HEKOTOpbIE
OBIM Ha TIOJINYTH, U, KaK JABYIHKHH SHYyc, cMOTpesH M BIepén, M Ha3aJl; @& HEKOTOpBIE
OBl B Hauaze TOTO, YTO MPeBPaTHIOCH JTHOO B JIONTYI Kapbepy, IHOO B KpaTKyio
Benbinky. Jmutpuii XBOpoCTOBCKUi, ueii pasroBop mnpeicTaBjieH Ha 3TOH CTpaHHIE, CTAJ
JICTCHAAPHBIM apTHCTOM H HMCIL ﬁﬂCCTﬂ].I.ly}O H3BCCTHOCTH Ha CLCHE, B COJIBHBIX H
KOHIEPTHBIX BBICTYIUIEHHAX, a Takke B 3amucsx. Ceroaust (cepenuta 2017 rona) Toibko
€ro paspyluMTelpHas [podieMa co 3/10pOBbeM YACPKHBACT €FQ OT MPOIAOJIKEHHS 3TOro
BEJIHKOJICITHOTO TTYTH.

Mgl BerpeTHnHeh 3a Kymucamu Lyric Opera of Chicago B centabpe 1993 roma, korma on
AebloTHpoBan B amepukaHckoil ornepe B ponu sKepmona B "Tpaemare" ¢ JIkyH AHjepcoH
u Jhkysenme Cabbarunn moj ympaBienueM bpyHo bapromerti. On BepHEétca B Umkaro
yepes JBa rojga HenoiHuTh Banentuna B "®aycte" ¢ Puuapnom Jluy, Pere ®uemunr u
Comionnem Pamu, Bo rnaBe ¢ Jlxonom Henbconom u peskuccepom Mpaukom Kopeapo, a
takke emé oaHy “Tpasuary” B 1998-99 womax ¢ Amnzpea Poct u ®paukom Jlonap;io,
“bamn-mackapax” B 2002-03 ropax ¢ Beponuxoit Buibspoans, Hunom Ilukoddom,
Mapueii Kanesoit u Jlapucoii [dsaskoBoit u aupmxepom MapkoMm Dijiepom, H, HaKOHell, B
2007-08 ropgax Gyumer “Omnerun” ¢ Jlunoii Kysuenosoii, @poukom Jlomapmo u Buramnuem
KopanésriM, moj; ynpaeiaeHuem capa ODuapio JIasuc. XsopocTtoBekuit M (DJIEMHHT BBICTYIIAT
¢ bunaronapcrBeHHbIM- KOHLIEpTOM U obnanareneii abonementor B HioHe 2012 roja,a B
teppane 2016 rofa. oH BBICTYNHT B YHKaro c ColbHBIM KOHUEPTOM.

Ero anrnmiickuii, OBl JOCTATOYHO XOPOIIL, XOTH, KAK BCErja Y HHOCTPAHIIEB, OH ObLI NOJIOH
3aMHHOK, OIMBOK B rpaMMaTHYECKMX BpeMeHaX, CTPAHHOCTEH B IOCTPOSHHH INPeUI0KEeHHH,
a TakKe CJTYL[ﬁﬁHI}IX BLI)J,yMaHHLIX cnoe. MHoroe M3 >TCrO GLIJ'[D HC]'IpE.B.J'IEHD 3MECh, XOTHA
HECKOJIBKO €I'0 BOCXHTHTCIBEHBIX DSDPDTDB 5]:»].]1']4 ocTaBleHsl B Tekctre. M3nmmHe ]"DBGFIHTL.,
0JIHAKO, HTO s HC HM3IMCHHII HH O,EIHOi'i H3 ero MbIcieH M He H3MEHMII HHHETO, KpOMC
HPOCTBEIX "HCIMPABICHHI, KOTOpBIe OH caM cjenal Obl, ecliH Obl €My JalH TaKyko
BO3MOKHOCTB.

,[[EJKC Ha 5TOM OHYCHbB pPAaHHCEM 3Tallc cBoOcH KapbCpbl OH IMOHHMAJI CBOH rojloc, a TakxKc
HeoOXOJUMYIO TPaeKTOpPHIO, YTODBI OCTABATLCS Ha BepllliHe cBoell npodeccHd B TedyeHHe
MHOT'HX JIET.



bproce ladpdu: Cunraere au Bbl onepHyo ku3Hb B 3anannoil Eepone m Amepuke Oouee
3aXBaTbIBaiollel M clokHOM, yeM B PoccHu?

JAmurpuii Xsopocrosekuii: Sl 6oneme ne xkuBy B Poccum. B To koporTkoe Bpems, korja #
BO3BpALLAaOCh, OOBIYHO S J1al0 COJIbHbIE WJIH KaMepHble KOHLEPTHl. [lockoibky s He
paboTar0 B ONEpHOM Tearpe H HHUIAe He 0OOCHOBBIBAKOCH, I MOTY OBITH NHPOCTO
npuriaménnsiM neptoM. Konedto, BMecTo MOCTOSHHBIX OTHOMEHHH ¢ MapuuHckUM
tearpoM B Cankr-Iletepbypre s Mory uro-to B PoccHH cnenats. JleficrBHTENBHO, 8 UTO-TO
JIeNal0, HO He O4eHb MHOro. Sl MOMHIO CBOM 4yBCTBA, KOTJIA MEHS BIIEPBbIC NPUBE3IH
cioga, B CIIA. Sl Obul oyeHb B3BOJHOBAH, HO Yepe3 HEKOTOPOE BpeMs 3TO
BOCIIpPHHHMACTCA IIPpOCTO CECTCCTBCHHO, IOTOMY HYTO 3TO paﬁm‘a..

b/l: Bam npepnaraior BceBosmoskHbie posid. Kak Bbl pelnaere, kakue pojid Bbl Oyjere
V4HTh, @ KaKHE OTJIOKHTE Ha Bpems?

JX: [Cmeéres) Bac He yIMBHT, €CIM 8 CK&KY, UTO HETHIpE roja Hasal, cpazy Inocie Moei
nobeast Ha koHkypee B Kapaudie, Menst npurnamani nets Takme rnaprud, kak CHUMOH
boxkanerpa wiau Puronerro, [To3a, Penaro, u tak nanee. KoHeuHo, s nmoHMMal, 4to He
CMOI'y cj/iellaTh 3TO cpasy, [I0TOMY 4YTO ObUI CIAMIIKOM MOIeJ Juisid 5THX poneid. [losromy
MHE TPHIIUIOCE O4YeHb TIHIATEILHO BbIOMpaTh, B Kakyro cTopoHy uaTtH. Bor nmouemy cHauama
s mnesn Gosiblie KOHIIEPTOB, HA camMOM [lejie JTO TloMorio MHe B Kapbepe. [lotowm, mar 3a
LIArOM, ME/UICHHO, 51 Hayall IIeTh B ollepax, HO BCE paBHO S He MOI'Y I1eThTaK MHOIO
onep, Kak 5 yiKe TroBopuil paHee. BeposTHo, 9epe3 18Tk JIET S CMOTY OTJaBark Topasjio
Gonbmie cuwt ¥ yaenaTs Oonbiie BHUManusA oncpam Bepau. Ceiiuac s noio JloHuuertu u
Poccuum, a Takke HECKOIBKO PYCCKHX. NPOH3BEICHHI — K COMKAJICHHIO, IOTOMY HTO
OCHOBHBIE TapTHH GapHTOHA B PYCEKHX oflepaX HamucaHbl Juisi Gac-OapuToHa - Kak
['psiznoii B "Llapckoii HeBecte" mim kus3p Mrope, mnu pnaxke bBopuc [ogyHoB. D10 oueHb
XOpoILIO JUis DapUTOHOB, HO MX 3aMeHHIH Dachl

bJI: Ouu 3aBHIYIOT M XOTHT BTH POJIH.

JX: Jla, k cokaneHuio, i MOry 1eTh Toabko OHermHa M HekoTopkle poan Yaiikosckoro, U
3T0 BeE.

BJI: Yerpausaer sm Bac poabs Oneruna?

JX: Beszyesiopro! Ouyenb uHTepecHo nets M urpatb. 1 510 npekpacHas MysbiKa.

b/: On cymacbpon”

AX: [Cmeéres] Hy, B HekoTopoM poje, na. MuTepecHo, 4T0O MOJKHO MIparh STY poOJE IO-
pazHoMy. OH MoxkeT ObITh jgaxe npusateH. OH MOKET BbI3bIBATh CHMIIATHIO Y 3pHTEIICH, HM
Moxker ObiTh kanb Oueruna. He zabwiBaiite, uto B nociegnem akte OHErwH CTaHOBHTCHA

COBCPIICHHO [pPYIHM YCJIOBCKOM. KD]",EI,& OH XOYeT 3aBOEBarh JIIOOBL TaTbHHbl, 3TO CHJIBEHO
MCHACT €ro, H 3TO MCHACT TCMY B ITOH ,upamal"nqccxoﬁ JIHHHH OIIEpbI.



B/I: Moran ©bl OHH OBITH CUACTIHBBI, €CJIH Obl OH 0CO3HAJ CBOK JOOOBL paHbIIE?

JAX: [Ha mruoenue sanymbiBaercs] S He Bepio, uro oH Obl 3T0 nousan. Ecim Ow oH
paHbllle MOHSUL, 4To BIWONEH, He Oblo OBl 2Tol TeMbl U aTo# WetopHH! [Oba cMetores]
3neck AoikHa OBITH Kakas-To MHTpUra. I Okl onmMcan 3Ty HCTOPHIO OYeHb ODBLIYHBIM
criocoboMm. Sl BBl ckazan, 4To HTO NOHHMaHHE MOMKET MPOH30HTH ecTecTBeHHBIM 00pa3oM B
moboMm Bospacte, B moboe BpeMs, laxke ceidac. ITO MOKaKET BECOMOCTH, cBoeolpazHoe
OnaropoJIcTBO B IOBEACHHH B TY 3I10XY, IEPCOHAXKA, KOTOPBIA ObUI OnMcaH B Hadaie
JIEBATHAJALIATOTO BeKa. 3pUTEJIH HAa HEKOTOpOe BpeMs 3a0yAYTCS M MOTrpy3aTcs B
OCTAILHYI) 4YacTh NpeaMeTa. Bel YBHIUTE, 9TO 3TO MOXKET INPOH30iTH B MOOOM- CcIyHae.

BJI: Onepa crporo caeayer [lymkuny wnn Yaiikockuil mozsosisier cebe BosbHOCTH?

JAX: Jlosonsho 6musko k [lymkuny, Ho YaiikoBckuii kak Obl YINpOCTHI €rO, CENal TeMy
HaMHOro rnpoiie H3-3a My3blkd. CojiepzKaHHe poMaHa CIHIIKOM IIHPOKO, 4TOOL! [0JHOCTBIO
orpazurecsi B omnepe. Ha camom jene »ro rnybokoe npousBeneHive, DTO OJHO M3 CaMbIX
H3BecTHBIX Mpou3BeaeHuil [lymkuna, B HEM Takoe GorarcTBO s3bIKA. DTO COBEpIICHHBIH
S3BIK, MOJHBI capka3Ma, MOJHbIH HACTOAIIEro IOMOpa W ITOJIHBIE MeHCTBUTEIBHO BBICOKHX
MOITHYECKHX CTPOK. ITO CIMIIKOM MHOTO, yToOBl Jlajke lpejIcTaBHTh, 4TO BCE ITO MOKET
CTarh COJIEpIKAHHEM OIEPbl, OTOMY HTO Ollepa MPEANOIaraeT HEKOTOPYH MpPocToTy.

BJ/I: 1 Gonbiie peanusma?
JAX: boabmie peanusma W, 1 OBl ckazan, bojec. fpoctas Npe3eHTALHS.

b/1: Bam npusatHo oco3HaBath, uto 6aarojgaps »Toil onepe nmooma [lymkuna crana
HECKOJbKO Dojiee M3BecTHOW Ha 3amnaye?

JX: A ysepen, muorue mwoju 3uator ctuxu [lymxuna. [Tockonsky YaiikoBckuit Toxe ObLa
reHHEM, 3TO COEJMHEHHE JBYX TCHHEB, [I0PTOMY OHO IPOM3BOJHT BJBoe OOJIbIMIHH 30(eKT
Ha OOBIMHBIX JI0Jeily KoTopbie, BepoATHO, He 3HaroT o [lymxuHe miam pycckoil rossmu.
Unoraa »to, npasjia, felCTBYeT Ha JIIOJICH, KOTOpBIC YTO-TO HE 3HAIOT MM He IIOHHMMAlOT.
S1 6Bl ckasan, 4TQ 9TO. MOXOXkE HA YCTYNKH, HA KOTOpble 0OBIMHO WIYT JIIOJAH BPO/IC
[TapaporTi. B -ociteiHue HeckoisKO JieT OH BHEC OTPOMHBIH BKJIAM B TO, 4TOOBI JIHOJIH,
KOTOpbIE MPOCTO MTHOPHPOBAIH KIACCHYECKYI0 MYy3bIKY, nousan cé Konewno, ona Obuia
"mojaHa", TakuM ‘00pazomM, 4To6bl OBITH OOJce MPOCTOi, HO HTO BCE ke Kiaccudeckasd
MY3blKa, B OHa O4YeHb BBICOKOTO ypoBHS HcroiHeHHs. [lockonbKky i MY3bIKAHT, Mbl JIOJI3KHbI
4TO-TO €/IeJIaTh, YTOOLI JOHECTH 10 THUX JIIOJICH, 3aCTaBUTh MX YACJIATL OoJiblle
BHUMAHHUS KJIACCHYCCKON MY3BIKE, YTO OYCHL BajKHO.

B/1: Bul nymaere, 3anicu romMorator sromy?
JX: Bcé uro yrojHo - 3anucH, Teneioy, pajimo, 4T0 yroJHo, HO 3TO Beerja JOLKHO ObITh

HEMHOI'0 HIHpe, 5HEM 00bHO. Sl OBl He cTan [NEPEXOJHTE Ha 3TOT YPOBCHL, IIOTOMY HTO
ITO Ccpasy MOMNKCT I'PpaHHYHTE C JYPHBIM BKYCOM. D10 O4YeHL OMAacHO.



B/1: Bol cuuTaere, 4yTo onepHas M KOHUEPTHash MY3bIKa Ui Beex?

JX: D1o Moker ObITh JUIst BeeX. Sl coBeplieHHO YBEpEH, MOTOMY 4TO OIepa — 3T0 Takoi
CHHTeTHYecKHi KaHp. OHa Brawo4daer B cebs Beé. OcBetuTensHoe obopylioBaHHe celivac —
3TO OrpoOMHAsi Belllb, TAK e Kak M paboTa XYJ0KHHUKOB, aKTEPCKas Hrpa, My3blKalbHble
HIEH, OpKkecTp, - BcE. M aTo momikHo ObITH HHTepecHO. K colkalleHHI0, onepa — caMblii
KOHCEPBATHBHBIH JKaHp, HO CIOJKeThl H ATa 3aMedaTesbHasd My3blKa HHKOIJa He YMpYT,
MOTOMY 4TO OONBIIHHCTBO M3 HUX Mbl OYeHb JIHOOHM, 0COOEHHO KOTja OHH HarHcaHbl
TeHHSIMH.

bJI: Bol ucnionusiere TONBKO TeHHANBHBIE OIEphl?
JAX: Crapatocs! [['poMxo cMmeéres]

BJI: [Msarko npotectys] M Her mecra s HeKOTOPBIX MeHee 3HAYUTENbHBIX
KOMIO3UTOPOB?

,[IX: UM ectn MECTO, CCJIH Bbl ITOHHMMACTE, 4TO OHH TOI'O_ CTOAT. Ora MY3EBEIKA YacTO TOXKC
MOMKCT pas/jpaxarb, IOTOMY 4HTO Dosbluas 4dacte ¢é COBpEMCHHad H HalHCcaHa
COBCPLICHHO HOBBIMH HIACAMH H HOBBIMH HpHﬁMaMH. Do Moxker 3aHHTCPCCOBATD.

b/I: Moxere 1M BBl JaTh KakoH-TO COBET KOMHO3ZHTOPY, KOTOPLIH PEIINTCS HANMWCATB IS
Bac orepy?

JX: [Cmeéresa] Crnpocute 00 sToM Koro-Hubyas apyroro.  cauiikoM Moo, 4To0bl
COBeTOBaTh KomroszutopaM. Ho ¢ Moel TOUKM 3peHMA, €CIM 5 CIYILAKW M BHXKY YTO-TO
HHTEpecHOE, 1 HeMe pieHHO pearnpyto.-He Oyay npuBogurs npumepsl, HO s JIeHCTBHTEILHO
mobo coBpeMeHHYI0 My3biKy. Kornma s Ob1 HaMHOrO MOJIOKE, sl 4acTO €10 3aHHMalcH,
korga nen B KpacHosipckom ‘tearpe, korga skuin B KpacHospeke, MOEM poHOM  ropojie.
e MHOTO COBPEMEHHOI. MY3bIKH, HAIIMCAHHON HAIIMMH MOJIOJIBIMH KOMIO3HTOpamMH. IToO
ObTa MOYTH BCS JIBEHAINMATHTOHOBAd My3bika*, uro ObUlo odeHs TpyjaHo. Kpome Ttoro, sto
Oblla O4YeHb NPHUATHAA YACTh MOEro o0pa3oBaHHs - IPOMTH 4Yepe3 JIOBOJILHO CIOKHYIO
MestoiYeckyo JiHmio, Jlns MeHsi 910 ObLI0 HOpMaJbHO.

* lpenaauaruToHoBas Mysbika, JlogexadoHus - 0f1MH U3 BHIOB COBPEMEHHON MY3bIKansHOM Texankn. Bosmik B
Havane XX Bexa.

bJI: 3Ha4yuT, 1oToM Bbl MOIJIM Obl BEPHYTHCH K COBPEMCHHOH MY3bIKe?

JX: TMouemy Ob1 U HeT? ¥ MeHsA Tak MHOTO Jief,a S He cjienal H TpEX MpPOILEHTOB TOrO,
4yro Mor Obl cjaenath. MHe npuxojauTes Tak MHOro paborarh Hajl KIACCHYECKMMH BelaMH,
a IOTOM, Korjla MHe OyJIeT 3a COpOK, s 3aliMyCh 4eM-TO ellIE, HOBBIM H COBPEMCHHBIM.
[Cmeérea) A ne 3maro. Kinaccuueckad My3blKa MOMKET HACKYYHTb, [IOTOMY 4TO, HE
3abbIBaiiTe, Bce MY3bIKaHTHI HeMHoro cymacuieuide. [O6a cmerores] Ha camom pgene s
NpOCTO He MOTy ILIECTh pa3 B TedeHHWe JBYX Hesenb merk “TpaBmary”. Jlns mMeHs sTo
JOBOJILHO CMOXKHO. Sl 1oimkeH Bc& BpeMsi OcBexkaTh CBOIl padyM, MHaue MHe OyJeT ykKacHo
CKYYHO OT 7TOi My3blkH. Moker ObITh, KOrjia si JACHCTBHTEILHO YyCTaHy I€Th



KJIACCHYECKYIO MY3BIKY - YTO 0Y€Hb COMHHTEIBHO - MOKET OBITh, A 3aiMyCh YeM-TO
JPYTHM.

Bb/1: [Cnerka noaronkuys jioktéM| Ho Bel ke He mepeiliére B pok-neBlibl, npasmga???

JAX: [Toapoctkom s nen pok. Sl MHOro 3aHumancs pok M nor-mysbikoi. Ceiluac J10BoJIeH
3THM H OYeHb OJarojjapeH CBOHM JPy3bSiIM, KOTOPbIE NMPHBEIH MEHS HA CLEHY, [IOTOMY YTO
sl TIOJIYYHJI CBOHM MepBbIH ClLIEHHYECKHH OINBIT, KOorja OblI Tak MOJIOM, H Ha caMoM [I€JTe
3TO OBUIO OYEHB MONE3HO JUIS MEHS.

b/l: bonbias 1M pasHHLa Mex1y HCIOJIHEHHEM POK-MY3bIKH H KOHLIEPTHOH MY3BIKH?

JAX: S Obl ckazan jga, M He IIOTOMY, YTO 97T0, Ja, APYroil crocod W CTUAL ITEHUA, JaikKe
Japyroi crnocob ucnosnenus. Bel, HaBepHoe, YAUBWINHCEL Obl, eciii Oblsi €Kasall, 4YTO BBl
HCIOJIB3YETE JPYTHE MBIIIILI TOPJa, KOrja MoéTe Mom-My3biKy. DTO, HE MOTOMY, YTO BbI
JIOJDKHBI OBITH OYEHbL BHUMATENLHBI M 4ecTHbL [ aBHas npuuufa B ToM, 4yTo TeDst Obl He
nobunu, eciii 61 Teba He monumanu. Tebs Opl HemeIeHHO OCBMCTAIH, €CIH OLI ThI

cenan Kakyw-HHOyab epyHy!
# ok & & %

b/I: Bei caenanu psjg sanuceit. B cTygun 3ByKo3alHCH. Bbl M0ETe HHa4Ye, YEM B
KOHLIEPTHOM 3ajle WJIH olepHoM Teatpe?

JX: Ouens xopomwuii Borpoc. Bel Moskere clpOCHTbL COTHIO Jlojei, H Bce OHH OTBETAT
BaM [0-pa3HOMY, IOTOMY YTO JIOBOJBHO IPYNHO IpejicTaBUTh cedsi B OJIMHOYECTBE Iepen
MukpotdoHoM. Bel JlomkHBl OBITH YeCTHBI, CI0BHO Bbl NMPHILIH Ha JKHBOE BhICTyIUIeHHE. Bo
JIOJKHBI TPEACTABUTD, 4TO Mepe/1 BaMM CHYILIATEIH — HE TOJIBKO MHUKpO(OH, HO H
ayautopus. B sTroM ciyuae Bbl nmodyHuTe Xopouiuil pesynbtar. Ecnm Bel He Mokete cebe
ITOrO TMPEICTaBUTh, HYKHO HaWTH Jpyrue Xojbl, IOTOMY HTO 3TO OHeHb BajKHO.
BosblimHerBO HOBBIX 3amHceli OMEeHb YHCTbIe, H OHM O4YCHb, O4CHL ITOXO0XKH JIPYI Ha JApyra.
OHH Oo4YeHb MMOXOXKH;IIOTOMY 4TO BBl HCIOJIb3YETE CAHY H Ty K€ TEXHHKY, OJHH H TOT
JKe THIl O4YCHbL YMHBIX MUKpPOQOHOB, HO YTO-TO OYEHL CBEKEE H XPYIIKOE HCYE3JI0, IOTOMY
4TO y Bac Her TakoH.atMmocdepsl. DTo apyras arMmocdepa, Ipyroi JyX, KOTOpbI y Bac
€cTh Ha 3alMeaHHOM KOHIEpTE MJIH B JKHBOM HCIOJHEHHH. boiblMHCTBO 3anuceii
Tockanunm OBUIN KHBBIMM, H Mbl OyjeM HacnaXkaaTbCss MMH MHOTO CTOJICTHH, MOTOMY
YTO B HHX JICHCTBHTEILHO €CTh Kakaf-To 4HctoTa. Tawke DypTBeHIIep U jap.,H
OOJIBIIMHETBO TeHHATLHBIX JAHPHUKEPOB cepe/iHbI Halllero Beka Bcé ellé J0CTOHHBI
BOCXNLIEHHUSA.

[B sTror momeHT Hac npepbiBaeT TeiedOHHBIH 3BOHOK, Ha KOTOPLIH ©OH OTBEYaer Io-
PYCCKH, @ 3aTeM Mbl BO3BpalllacMcsl K HallleMy pasroBopy...]

B/1: Tenepy BBl cHOBa JyMaere IO-aHTIHHCKH?!

JAX: Jla. A Buky cHBI mo-aHriauiicku!



b1: [Yausnenno] [IpaBna??? Xopoino... HY, 8 roopio "Xopoiro", Ho XOpolio 3To WK HeT?

JIX: He 3nato. Sl npoB€n yike MHOrO 4acoB TOBOPsSi MO-PYCCKH, H 3TO [I0BOJILHO CIIOKHO.

b/1: Korjia BBl IpHeskaeTe B HOBBIH ropojl B AMepHKE, IIBITAETECH JIH BBl TaM
YCTAHOBHTL KOHTAKTBI ¢ PYCCKOH 0OIIMHOMNT

JAX: Her, s Hukorjga sroro He jgenaw. Mosker ObITh, 3T0 CTPaHHO, HO MOYEMY-TO #
HEMHOTO OCKOCH Pa3z04apoBaTLCA, IOTOMY YTO OONBIIHHCTBO PYCCKHX 3/ieCh, B AMepHKe,
Jpyrue. YecTtHO roBops, y MeHs 3/leCk MHOIO PYCCKHX JIpy3e€H, HO NepBbIH KOHTAKT
CHD}KEH.BDBMD}KHD, ITO NMpoOCTO MOA TCHXOIIOIHYECKAd npoﬁnema, MNOTOMY “HTQ # HC O4YCHR
CBf3aH ¢ HUMH B CBOEM CO3HAHHH. HCpEblﬁ KOHTAKT BCCcria oOUcCHb HE}/',D,OGCH A5 MCHA...
Ha caMOM [cCJIC HC CTpallHO, HO MOYCMY-TO A CIHIUKOM 3aCTCHYHB.

B/I: Ho BBl paboraeTte B onepHOM TeaTpe, TAK YTO Balld OCHOBHBIC KOHTaKThl Tam?

JAX: Jla.

b/I: Mel HemHOro ropopwid o 3anucax. Bel Obl npeanowuiu, 4ToObl HEKOTOpbIE M3 BallMX
BBICTYIUICHHI ObUIM 3amucaHbl Ha jaucke?

JX: Koneuno, s 661 xoTen. Sl npopomkao roBOPUTE 06 3TOM W NPOJOITKAK TPOCHTH
CBOMX KOJUIET ¢JleJlaTh HECKOJbKO JKHBBIX JalHCeH, M 5 YBEpEH, 4TO paHO WM I103JIHO 5
3aMMIly Koe-uto. Sl Takke 3Hal0 MHOrO MHTCPECHBIX MY3bIKAHTOB, B TOM HHCIIE
JHPHKEPOB, KOTOPBIE MOCTOAHHO TOBAPAT TO Ke camoe. BepostHo, HaM npuaércs
HOJIOKIATh €lIé HEMHOrO JIO TOSBICHHS HOBOIO IOKOJICHHA 3allMCHIBAFOIICTO
o0opyi0BaHHA M TEXHHKH, OOIEE HHCTOH H TOYHOM.

b/1: Xotenn ©Obl BbI HMeTh MalleHbKHH BCTPOCHHBIH MHKpPO()OH B CBOEM KocTroMe?

JAX: Touemy Ob1 0 Her? MO€ nokoneHHe NPHBLIKIO HCIOJIB30BaTh MHKpPO(OHBI Jlaske B
MOJIHBIX IporpamMmax. fl. He men Mmorn-My3sblKy, HO COBCEM HEJABHO MHE NPHILIOCH IETh
HapoaHyo My3biKy ‘B Jloc-Anmkenece ¢ Hollywood Bowl Orchestra.. 10 orpomuoe Mmecto
npumepao Ha 20000 uenopek, s nes TpH Beudepa. ITo ObUI HACTOALIHH TOJUIMBYACKHIA
MOJHBIH KOHLECPT.

b/1: Pockermino?

JAX:/lal Jlxkon Mocepu (aupHxép) NpoBEN oveHb XopoliHe Oecellbl ¢ ayIHTOpHEIH,
00BLACHHUB HCKOTOPBIC MY3LIKQIBHEIC TIPOH3BCIACHHA H IIPCACTABHB apTHCTOB. Dro bbLIO
OYCHb MHIIO, H MHC HPaBHJIOCL, KAK OH 3TO0 JOciall. Mmue HpaBHJIOCh TO, WTO OH Jciial.
Mens npeaynpexkJain O JpyroM cTHiIe, H MHE NpHUUIOCh NeTh apuu YaiikoBckoro ¢
OUeHb MpodhecCHOHUILHBIM OPKECTPOM, HO, 1 OBl ckasal, B Dolee noncoBoil MaHepe. Bo
BTOpOi IOJIOBHHE 3BYy4YaJla pyccKas HapoJHas My3blKa, H s Y4HJIcs obmarbes ¢
ayauTopHeil. 3To Obl1o JeiicTBHTENbHO 310poBo. A OBl He ckasal, yro OBUT pazouyapoBaH.



Hanpotug, ss ObU1 04eHb, 0OYeHL YJIMBIEH M OoYeHb cyacTAWB. S mowmén O6el Ha 3TH
pa3yMHbl€ YCTYIKH, 4TOObl 3acTaBUTh Jojeil Gosibiue JOOHTH MY3BIKY.

b/I: He xorend Obl Bbl BBICTYIHTH ¢ KOHLEPTOM € JOMpaMH H ODananaikamu?
AX: A nenan »sro!
bB/: A umerwo B Buny 3nech, B CoenuHenuslx [llTaTax?

JX: Jla, moueMy Obl u HeT? BBl HanmoMHHMIM MHE 00 OpKecTpe PYCCKHX HapoIHBIX
HHCTPYMEHTOB, H s Bcerja jaymar: “boxke moii, B HéM Oosiee BOCbMMJIECATH YYACTHHKOB H
JIOBOJILHO MHOTO OONBIIHX [MpeMeToB, KoTopble HYy)kHO HecTH!” [O6a cmerores| JlomkHbl
OBITH KaKHE-TO YCIOBHA H KakKoe-TO CIHOHCOPCTRO. Bor o 4émMm s OYyMarw, How 9T0 HE MO
npobaeMa, motoMy 4to s couHcT. H Obll OBl paj NpeiAcTaBHTHL 3TY MYy3bIKY.I10-
Hacroamemy. B Jloc-Ankenece MHe NpHILIOCE NMETh ¢ OPKECTPOBKOH. /I
CHM(pOHHYECKOTO OpKecTpa, KoTopas Oblla cjefaHa o4eHb, O4eHb Xopomo. [lupmxupopan
Jxynnan Peiinonsic. Moil apyr, BeIHKHI MY3BIKAHT, HO JIYYILHH PEIVILTAT MOKHO
MOJYYHTh TOJLKO C IMOJTHBIM OPKECTPOM, MOTOMY HTO OH JEHCTBHTEIBHO HAéT
]'IUTpSlCE.}O]J_IHﬁ 3BYK, 04CHE, OYCHb HHTﬁpeCHHﬁ 3BYK. BI:-I, HaBecpHoe, JJaXKe HE MOMKCETE
Npe/ICTABHTL, HO TO MOMKET 3By4aTh, KAK BOJHBI B OKeaHe; TaKk THXO, HO Tak riyboko H
sipko. UTo-TO M3 HapoaHOH MYy3bIKH JIOJDKHO OBITh 3amucaHo. 5 MOory mnpeicTaBATB 3TO.

b/1: /laBaiiTe BepHEMCH K HEKOTOPBLIM BallldM. OHEPHLIM poiasM. Hekoropble W3 HHX BB
UCTIOJHAIH MHOTO pa3. BaM HpaBHTCS BO3BPALIATBECA K 9THM ''cTapbIM JIpy3bam"?

AX: [la, notomy 4T0o 00BIYHO BBl BCTPEHAETECh C pasHBIMH pekuccépaMH, KOTOpLIE I10-
paz’HOMY BH/AT KaKJyH poib. Tak MTo BCE B mnopsjike, HO i XoTed Obl neTh OGolbllle
oriep ¥ Oosbiue pa3HbIX poieil. BpeMs yke npuiio, u s yuy MHoro Hosoro. B
CIEAYIOIIEM CE€30HE MHE IpeACTOMT CIIETh MHOI'O HOBBLIX POJICH, H §i C HETEpIICHHEM K1Y
ITOr 0.

b/1: Xopomo. B Yukaro sbt noére JepMmona. Bam HpaBUTCH Mrpats Takoro MoOXKHIOTO
MYIKHYHHY, KOT/Ia “Bbl CaMH" TaKoi Mosoj0#?

JX: D10 MHTEpEcHO, IOTOMY YTO MOMKHO YIYYIIHTB CBOK AKTEPCKYIO MIPY, HE TOJBKO
BooOpakas €ebs crapiiie, HO W IbITasgch ObITh camMHM co0OH cTapile W jake NbITaiACh
IyMaTh KaK. cTapuk. Y MeHs HHKOrja He ObUIO Takoro OINbITa IOMOILH CBOeMY ChIHY. Y
MEHS HET. CblHA, Y MEHS BSCTh JI04b, KOTOpas HAMHOIO MOJIOJKE, HO 00WaThed ¢ Takoi
jaMedaTeIbHOH akTpucoi, kak JEKyH AHJIepcoH, npocTo 3amedaresbHo. Sl 4yscTByRO, 4TO
B3pOCIelo, pocto pabotas ¢ Heil. Mue Tawke HpaButcsa neth ¢ Jxysenne Cabbatunm.
Mal yike OblIM XOPOUIMMH JIDY3bSIMH, IOTOMY YTO 3TO HE MEpBbli pa3, Korja Mbl
paboraeM BMecTe, M B clieayiouiei orepe Mbl OyiaeM nets Bmecte, "Onernna" B Kopenr-
'apnene B Jlonpone. Mbi sietum u3 Yukaro B JloHgon BMmecTe, Tak 4YTO Mbl
JeiicTBUTENbHO paboTaeMm Kak koMaHna. M, koHeuHo ke, 9T0 BenukojenHas My3bika. [B
"Onerune” taxke yuactBoBaiu Korpun Manwsdurano u 'Buun Xayamwi, JUpHIKHpOBaA
Mapk Dpwmnep.]



b/I: UutepecHo Oyaer nepedTH OT OTHOLICHHWH OTI@ M ChlHA K OTHOLICHUAM JpY3eil.
JX: Ipy3es, HO 8 Bc€ paBHo crapiie! [Obda cMeroTcs|

b/l: baputon Bcerja crapiuie.

JAX: Jla, takas nama cyapba. [C omopom| Yto nogenaems?

b/1: Bel Obl npeanouan noiy4uTbh JACBYIIKY?

JAX: Hy, eciin B3ste Jlon Xyana, y Hero uHOrjza ectb JIEBYIIKH, HO OH Bc€ ‘paBHO
HECYacCTJIUB.

b/I: Ho mbl Berpeuaemes ¢ Jlon JKyanoM B KOHIE ero 3aBoeBaHHii.

JX: Touno, HO OH He cJlaéTcs, MBITAsICh KOTO-TO 3aMOJy4YHTh.

B/l: Boi nenm u I'pada B "Csanpbe Durapo"?

JAX: Her, emié He nen. MHe HpaBHTCS 5Ta pojib; M.si cobupaioch €€ CreTh.

b/l: Onsats ke, Bo3pacTHast poilb.

JAX: la. U on Moxker ObITh CHACTIMB_ B OMEPE, TAK HTO NPUAETCH ¢ YTUM CMHPHTLCSL.
b/1: Bam npaBstes ponu, Tpebyroiiue I110JBHKHOCTH Trosioca?

JAX: Jla, ouensn. CiaBa bory, 5. Be& eué Mory mnerb Koe-KakMe KOJOpaTypHbIC BEILIH.
Panbliie st mes MHOro MTaibSHCKHX CTapHHHBIX apHil, B TOM YHCJIE HHOTJAa JI0BOJIbHO
CJIOJKHYIO KOJIOpaTypy. Tam \ecTb HeCKOJIbKO pa3HbIX KaJeHUHH, 10TOMY 4TO OOJILIIMHCTBO
M3 HHX - da capo-(NOBTOPSOTCS ), TAK 4TO MOJKHO I1€Th YTO XOTHTE B 3aBHCHMOCTH OT
Baiiero BKyca. EeilM Bo3bMETe camble cTapble NMapTHTYpbl ¢ KojoparypaMu koHua 18 wim
Hayanma 19 Beka, Bbl. CMOXKETe CIETh 2TOT MaTepHall, KOTOpPOro BIIOJHE JOCTAarO4HO JUIs
HAIero MOKOJICHHS, TOTOMY YTO HacTosiue neBibl Oenbkanto yur. Ho moxno
nonpoboBaTh, H MHE 2TO OYEHb HPABHTCS, U MOI rosioc orkjiukaercsi Ha 510. KoHeuHo,
€CJIM Bbl MOXKETE HCIOJHATH TPEIH, 3HAYHT, Balll rojioc Beé eulé B CBEXKEM COCTOAHHH.
OTo 04eHb, OYCHb XOpOollas WIKOJA, H 9T0 OYEHb MoJe3HOo Juist rojoca. OgHako MHe Oosee
MHTEPECHBI JIpaMaTHYHBIC BELIH, IOTOMY YTO S CJIMILKOM 3MOLHMOHAJIbHBIN , 4TOOBI MpoCTO
3aHUMATLCS TAKUMH YTOHUYEHHBIMH Bell[aMH, KaK cTapuHHble apuu. JInuno st Obl ¢
YJIOBOJICTBHEM Chirpan Oojiee jJpaMaTHYECKHE POJIM, HO ONSATH JKe HAJ0 IMOJ0XK/arh.

b/I: Bul npucnocabiuBacte cBOI0 BOKaJIbHYK TEXHHKY K pasMmepy 3aja— or 0oJblIoro 10
MaJieHbKOro?

JAX: Tearp B Uukaro joBosnbHO 00JIbIIOH, HO akycTHKa HeBeposiTHas. OYeHb Xopolias



akycruka. [IpaBaa, MHe HHKOrJa He NPHBOJHIOCH BHIETh TAKOTO COYETAHHSA OIPOMHOIO H
BEJIMKOJICTTHOTO 3aJla M ToTpAcaiolied akycTHKH. DT0 BechbMa MpHMedaTelbHo. ITo
COBEPIICHHO YHHKaJIbHO, IIOTOMY 4TO, HanpuMmep, B Kosenrt-I'apien u Jla Ckana HamHoro
cylle, H MHOT/Ia Thl TTOHHMAEIlb, YTO KPHYHIIb, @ 3T0 O0dYeHb onacHo. KpHK HHMKOTIa He
noMoskeT. B 3TOM cekper meHHs, HO 3TO NPOBOLHPYET Bac, H HY/KHO ObITh OYEHb
OCTOPOKHBIM, 4TOOBI He KpHuaTh. B BapcenoHe ecTh TeaTp MoYTH TAKoro ke pasMmepa...
HY, HABEpHOE, HEMHOTO MEHbIIE, ¢ €CTECTBEHHOH H XopolleH akycTHkol. Sl noimskeH
YBHIETH GOJBIIE OMEPHBIX TEATPOB, HO TMOKa 3TOT A MeHA Jydinmid. A JneHcTBHTENbEHO
OYeHb TPHATHO YIHBIEH.

bl: Ceiiuac BBl rOBOpHTE, YTO AO/UKHBEI JelaTh TO WM Ooibiue apyroro. Clegure JH Bbl
3a TeM, KAKHM TEMIIOM pa3BHBacTCs Ballla Kapbepa, 4ToObl Bbl HE MNEIH CINUIKOM MHOTO,
CJIHIIKOM HacTo, CIHIIKOM THkKETbIE poau?

JAX: D10 oueHb JErKO IMpOBEpHThL. ¥ MEHA BCE 2TO 3anMcaHO B MOEM JIHCBHHKE Ha
deThIpe rojia BIEpEJl, TAK YTO MOKHO MOCYHTATB, H €CJIH MHE YTO-TO HE HYKHO, 1 MOTy
NpocTo BBIOPOCHTHL 2TO M cKazark: “M3BHHHTE, I He cMOry CHENATEH DTO WIH TO, A [O/IKEH
OT/IOXHYTb 3/1eCh, WIH MHE HY)KHO BpeMs, 4ToObl uTO -TO. BEIYYHTBL'. Tak 4TO s Hajeloch,
4TO Jejial0 BCE NMPaBWIBHO, HO 1 OYEHb 3aHAT, H JOJKEH OdeHbL MHOro paborats. Ho sTo
BCEro JIHIIL YeTBEPTHIH O MOeH Kapbepbl, U sl MOHHMA, 4TO MHE HYKHO O4Y€Hb MHOTO
pabotath, 4ToOBl MoTOM OBITH Oo0sice crOKOHHBIM. [CMedTcs]|

bJ1: Ceiiuac Bbl HaxoJMTECh Ha TOM HTale,Ha KOTOPOM XOTHTe OBITH B cBOcil Kapbepe?
JAX: Bpoae Toro, ga. Sl oueHb NpakTHYCH, O9€HbL CIIOKOEH, M f MOHHMAaI, 4To Jenaw. Tak
4TO JIyMalo, 4TO s Ha MPaBUILHOM MYTH; U Jiejial0 BCE MpaBHILHO M HOpMaibHO. S
NpHUBLIK J00HBaTbest cBoux ueteif, PaHo wiM nosjnHo s Beerja nojy4an To, YTO XOTel, H
JIYMalo, 4TO y MEHSI BCE XOpouio.

bl: Ilenne — »To yaoBoiascTBHE?

JAX: Jla!

b1: Xopomio. Bépuérecy 1 Bbl B Yukaro?

JAX: Jla. ¥ wens kourpaktel! Jlaske ecnin Obl MX He Obllo, i ObI BEpHYJICS B ATOT Topoi.
Mue mupusrHo paborarh B Takol 3amedaTesbHOI onepe, ¢ 3amMedaTelIBHOH KOMIIaHHEH.

[IpeBna, s odyeHb J10BOJICH.

bJ1: Cnacubo, yTo NpHUUIH, ¢ HeTepreHHUeM Oy/y K1aTh HOBBIX BalllMX BBICTYIUICHHMII.

JIX: Cnacubo.

Ilepepon ¢ anrauiickoro H. Tumodeeroii






