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BARBARA JAHN TALKS WITH RUSSIAN BARITONE DMITRI HvorosTovsky

ussian baritone Dmitri Hvorostovskey was born in 1962 in

R the central Siberian city of Krasnoyarsk. He learned piano

at an elementary music school, and then, in 1982, moved

to the Krasnoyarsk High School of Arts to study under Yekaterina

Yofel. Four years later, Hi orostovsky graduated and becamse a soloist

with the Krasnoyarsk Opera. In 1987 and '88, he won first prizes

in intemational singing competitions, then arrived in Britain to contend

for the title of Cardiff Singer of the World in 1989. We spoke last
spring.
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Barbara Jahn: Tell me about your early musical influences. Il
your father was musical.

Dmitri Hvorostovsky: He always played piano, and thes
he hurt his finger, so he turned to singing—it was amazing
He sang all different stuff: Russian Romances, Neopolitas
songs, and some arias as well. My mum used to sing, too—-
grew up in a very musical family. Now my father’s a merbes
of a Chamber Choir, and he's going on the first tour of =
life, to the Arrezo Festival, so I am keeping my fingers crosses
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for him. He was a chemical engineer, so [ am quite happy
that he is getting out of this business, because it poisons him;
he works with dangerous gas. My father is working for his
soul, for his heart, so he feels happier and healthier.
Jahn: You won Cardiff Singer of the World in 1989. Would you
say that your career took off after that?

Hvorostovsky: Yes, cverything started after that. A few
months after, I signed a contract with Philips.

Jahn: Your Verdi was very much admired. How did you learn your
Italian so well?

Hvorostovsky: Itis a big tradition in the Russian musical
world to sing Verdi. Russia is—used to be—a most cultured
and educated country, and you were kind of obliged to sing
all this stuft well when I was studying in the Conservatory.
But also, because I was from a musical family, I grew up with
a huge collection of recordings, and it was also pretty casy
to get distinguished recordings—Toscanini, Furtwingler,
Klemperer—very cheap. I used to spend all the pocket money
I had buying these records. Also, we studied Italian in the
Conservatory. . . badly, because the teacher was a very charm-
ing, handsome old man—a mathematician who had lived
in Italy for ages. He was sent to prison in Krasnoyarsk, so
he took his place, when he was retired, in the Conservatory
teaching [ralian.

Jahn: Was he Italian?

Hvorostovsky: No, he was Jewish. . . from Lithuania, |
guess. He spoke at least five or six languages fluently; his
Russian was just amazingly beautiful. We can't talk this lan-
guage because it’s a kind of example of perfect Russian from
the beginning of the century. He made us learn Dante, and
opera, and a lot of Neopolitan songs. For most of his lessons
we interviewed him, pushing him to talk about Italy and
different countries he had seen. So my Italian isn’t perfect,
but somehow I caught the expression, and I love the language
very much and have learned the culture. There was a new
fashion that started at the beginning of the '70s in Russia—to
perform Italian opera in Italian.

Jahn: You heard a lot of live performances then?
Hvorostovsky: Not in Krasnoyarsk, unfortunately. . .but
from the beginning of the century there were a lot of Ital-
ian operas touring Russia, performing in cities like St. Peters-
burg, Moscow, Odessa, Kiev, ctc. And some singers, like
Caruso and Battistini, are very well-known in Russia still.
Jahn: How do you prepare for recitals and recordings? Do you have
someone in particular with whom you work?

say, thank God. I should get fed up with being just a lyric
baritone. I'm not going to sing a lot of bel canto stuff, because
I'm sharing two businesses—recital and opera—and I've
become selfish, being on the stage on my own and taking
all the applause. But the opera roles are going to be quite dis-
tinguished, like Don Giovanni, and the Count in Nozze de
Figaro. Later, probably Rigoletto—some really serious and
interesting parts. In a few years, when my German is bet-
ter, Wozzeck will probably be my part as well. I wouldn't
take the part of an ordinary opera singer, singing lots of parts
all around the world—that’s boring. I enjoy my own
resources and doing recitals, and I want to perform more Rus-
sian music.

For the Westerner, even Tchaikovsky or Rachmaninoff
songs are not well-known—this is ridiculous! I'm not even
talking about Georgii Sviridov, whose musical cycle, Russia
Cast Adrift, I've just been singing. This is a beautiful and dis-
tinguished work—beautiful melodies and text, and unusually
written. Again, in Russia, this composer is very well-known.
He's still alive—the same generation as Shostakovich and
Prokofiev. Once his music was badly performed and
introduced here in London as the music of a Communist
propaganda composer, and that’s not true at all. So I'm anx-
1ous to do this stuff, and more unusual opera roles.

Jahn: The Mussorgsky Songs and Dances of Death, which you've
Jjust recorded [Philips 438 872-2], are not familiar repertoire. You've
said you spent a long time recording this with your Russian compatriots
[Gergiev/Kirov Orchestra] in order to get it just right. Do you feel
that, as you are all of the same nationality, the cycle will come across
to us with greater impact and understanding?

Hvorostovsky: This cycle has been sung by lots of inter-
national, cosmopolitan singers—for instance, Boris Christoff,
who was Bulgarian, and Martti Talvela, who wasa Finn—
and it had almost nothing to do with Soviets. It was writ-
ten in the 19th century, when there was 2 lot of connection
between the West and Russia, when Mussorgsky was very
well-known all around the world and his name was on the
first labels, like Debussy or Wagner. And somehow, because
of the Iron Curtain, this music was completely shut off for
60 or 70 years by the Soviet regime. It’s not actually our fault,
and I think now this music has to be produced by someone
who's Russian. Butstill, I'm very much criticized by Rus-
sians, even when I'm performing Russian recitals in Moscow.
The critics are completely split—one side loves it, the other
is completely cross with it.

I WOULDN'T TAKE THE PART OF AN ORDINARY OPERA SINGER, SINGING LOTS OF
PARTS ALL AROUND THE WORLD—THAT’S BORING.

Hyvorostovsky: Yes. For about four years [ have been work-
ing with Mikhail Arkadiov, my accompanist. He is a musi-
cologist, a composer, and a scientist, too—a professor. He
also speaks fluent German and French.

Jahn: You haven't recorded with him yet?

Hvorostovsky: Yes, once. But the recording is not released
yet. [Russian Romances, Vol.2 (Philips 442 536-2) will be released
this fall —Ed.] It is of Rachmaninoff, Tchaikovsky, Rimsky-
Korsakov, Borodin. . . Russian composers.

Jahn: You recently made a recording of bel canto arias [Philips 434
912-2], stating that you needed to do this now, as you may have moved
on to heavier roles in five to ten years’ time. Does the voice change
to that extent?

Hvorostovsky: The voice is always changing; the older you
become, the heavier the voice gets. . .or brighter, [ should
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1 was very pleased that I had the possibility to record it with
such a great orchestra and conductor. It was pretty unusual
for me, because there were a lot of compromises—my expec-
tations were very different from Gergiev's.

Jahn: Different in performance or in recording?
Hvorostovsky: We did just one performance with different
orchestration of the Songs and Dances of Death, and Gergiev
refused to use this orchestration for our recording. Thank
God—now I think so! But for a while, I was very cross with
this. We had a lot of arguments, and so what we created was
something in the middle. It still surprises me very much when
I'm listening to this recording that I'm pretty happy with
it. I've never been happy with my previous recordings.
Jahn: You said that you would like to make a film of this piece.
Hvorostovsky: Any masterpiece like this has to be either
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recorded or filmed, and shown to an audience. When I sang
at the Proms in London, we had just ordinary people from
the streets—not music-lovers—coming in, and they were
surprisingly happy to listen to this music. It seemed to me
they understood its simplicity. This piece is kind of scary,
and I can make you very unhappy. . .well, I think so, because
Iam unhappy when [ sing it. It belongs more, you know,
to the devil and to hell. It is very important to introduce music
like this, and I must not refuse the opportunity to film this
piece, or any other.

Jahn: Do you mean a film of you performing it, or something more
elaborate?

Hvorostovsky: [roars with laughter] Yes, they were. What |
found was that they were totally concentrated on the work
they were doing. Kiri, for instance, was, like, paranoid about
this role—she couldn’t move, she couldn’t talk, because she
was concentrating so much. She recorded Violetta in a very
short amount of ime—sessions in the morning and evening,
every day—and somchow she couldn’t eat. She was very
depressed when she recorded the last scenes. And again,
Alfredo Kraus showed that very professional type of work.
They were all very nice.

Jahn: Do you think it’s important to perform opera before you
record it?

I AM A LIBRA, ALWAYS TRYING TO GET THE BALANCE; WHEN I'M TIRED WITH MY
RECITALS, I'M VERY HAPPY TO MOVE TO OPERA.

Hvorostovsky: A professional movie film? Why not? But
in my career, when every single day I have to sing and then
move on somewhere else, I just can’t manage this. Just at the
moment we are discussing with a film director a documentary
about some Russian music and Russian Orthodox music,
which I'm going to record very soon.

Jahn: The Rachmaninoff settings?

Hvorostovsky: No, Philips have already recorded the Vespers.
My recording will be of some pieces from the Liturgies, and
some pieces written for the stage but with Orthodox
influences. Again, it used to be well-known music at the
beginning of the century, but the last recording was made
by Boris Christoff in the 1950s.

Jahn: So ar the moment you still prefer to sing solo?
Hvorostovsky: [ am a Libra, so I'm always trying to get the
balance; when I'm tired with my recitals, I'm always very
happy to move to the opera.

Jahn: It must be difficult to make the transition, with so many other
influences upon you: the producer, the conductor, and other singers.
How do you manage to retain your interpretation?
Hvorostovsky: They almost never try to change too much.
The worse I have are discussions, arguments, fights—but it’s
part of our job, and we have to communicate personally with
our colleagues. We have to be nice.

Jahn: You've already sung with some very distinguished artists on
record—Kiri Te Kanawa in La Traviata (Philips 438 238-2), and
Jessye Norman in Cavalleria Rusticana (Philips 432 105-2). Were

Hvorostovsky: In my experience, [ usually prefer to per-
form first; but Cavalleria Rusticana 1 hadn’t performed—
probably never will! It was a request from Philips at the
beginning of my career, so I made my role by mistake, I guess.
I wouldn’t do it now. But it was fun to work with Jessye, and
Giuseppe Giacomini—one of the last of that generation of
tenore di forza. After that, I sang Pagliacci with him on stage,
and [ was so shocked by his acting—he was acting so good,
I never expected it.

Jahn: Of course, you have to be able to act as well!
Hvorostovsky: Well, I'm the greatest actor, you know.
[smiles] As an ideal, I am making my recitals a one-man show.
It doesn’t matter if you’re on the stage with your colleagues
or if you're just on the stage alone.

- Jahn: What are your future projects?

Hvorostovsky: My next recordings, at the end of July and
the beginning of August [1994], are Tchaikovsky’s Yolante
with Gergiev, then the Russian Orthodox music. In October,
I'll do a program of some Sviridov, and probably some Rach-
maninoff and Shostakovich songs. Then, in my vacation, I
have two programs to make: I have to learn some Brahms,
and Mahler’s Fahrenden Gesellen. In May I sing I Puritani in
Vienna, and in July, Il Barbiere in Berlin. [In 1995] I'm going
to do Le Nozze in the Salzburg Festival.

Jahn: How far in advance is your concert schedule booked?
Hvorostovsky: Five years.

Jahn: That’s quite daunting, isn't it?

these pleasant experiences?

Hvorostovsky: Yeah!

Dmrtrt HVOROSTOVSKY ON DISC

MASCAGNI: Cavalleria Rusticana

Jessye Norman, Giuseppe Giacomini, Martha
Senn, Rosa Laghezza; Chorus & Orchestra
of Paris, Symyon Bychkov

Philips 432 105-2

MUSSORGSKY: Songs & Darnces of Death

Valery Gergiev, Kirov Orchestra, St. Petersburg

Philips 438 872-2

TCHAIKOVSKY: Eugene

Nuccia Focile, Neil Shicoff, Olga Borodina,
Sarah Walker, Irini Arkhipova, Alexander
Anisimov, Francis Egerton, Sergei Zadvomy,

s
Hervé Hennequin; St. Petersburg Chamb

TCHAIKOVSKY/VERDI: Opera Arias

Valery Gergiev, Rotterdam Philharmonic

Philips 426 740-2

VERDI: La Traviata

Kiri Te Kanawa, Alfredo Kraus, Olga Borodina,
Silvia Mazzoni, Barry Banks, Roberto

RUSSIAN FOLKSONGS

Nikolai Kalinin, Ossipov Russian Folk
Orchestra

Philips 434 080-2

RUSSIAN ROMANCES: Volume One

Songs by Rachmaninoft, Tchaikovsky

Scaltriti, Giorgio Gatti, Donato di Stefa
Orchestra & Chorus del Maggio Musicale
Fiorentina, Zubin Mchta

Philips 438 238-2 (2 CDs)

BEL CANTO ARIAS

Songs of Love and Desire by Bellini, Donizetti,

Chorus, Orchestra of Paris, Symyon Bychkov
Philips 438 235-2 (2 CDs)

Ion Marin, Philharmonia Orchestra
Philips 434 912-2

Oleg Boshniak

Philips 432 119-2

RUSSIAN ROMANCES: Volume Tivo

Songs by Borodin, Rachmaninoff, Rimsky-
Korsakov, Tchaikovsky

Mikhail Arkadiov. piano

Philips 442 536-2 (to be released in fall 1995)

ich, piano

STEREOPHILE, ApriL 1995




NEPEBOA
1995 Anpenb XypHan “Crepeodaiin”

Teatp ogHOro aktépa

bapbapa [OaH beceayeT ¢ poccMckum baputoHOM [Amutpuem
XBOPOCTOBCKMM

Poccuiickuin baputon muTpuin XBOPOCTOBCKMIA poauncas 8 1962 roay B ropoae
KpacHoapck B ueHTpansHol Cubupwu. OH yuyunca urpe Ha dopTenmaHo B HayaNbHOM
My3bIKanbHOW WKoNe, a 3aTem, B 1982 roay noctynun 8 KpacHOAPCKWA MHETUTYT WMCKYCCTB
yunTbea y ExatepuHbl Modens. YeToipe roga cnycra (5 NeT cnycrs - nepeBoaymK)
XBOPOCTOBCKMIA 3@KOHYMN MHCTUTYT M cTan conmctom KpacHoApcKoM. onepbl. B 1987 wn 88
rogax OH 3aBOeBan nepsble NPM3bl HA MEXAYHAPOAHbLIX KOHKYRCAX NeBLuOB, a 3aTem
noexan 8 BenukobputaHuio BopoTbcA 3a 3BaHWMe Nyqwero nesua mupa B Kapgudde s
1989 roay. Haw pasroBop COCTOANCA NPOWNOW BECHOM,

Bapbapa [aH: PaccKamuTte, YTO Ha Bac NOBAMANO. Al 3Halo, Baw oTel, Bbln My3blKaHTOM.

Omutpuid XsopocToBckuids: OH Bcerga urpan Ha NWaHWMHO, 3 KOraa TPasMMpOBan naneu,
3aHANCA NeHuem — 3To bbino noTpacalowe. OH Nen camble pPasHbie BewW: pyCcckue
POMAHCLI, HEANOAUTAHCKME MECHW, @ TAKKE HEKoTopble apuu. Moa mama ToXe nena, oHa
TOME BbIPOCNA B OYEHb MY3bIKanbHOW cembe. Ceiyac MoOW OTel - y4acTHUK KamepHoro
X0pa, OH OTNPaBAfETCA B NepBOe B CBOEW MKU3HW TypHe Ha ¢ecTmBanb Appeuo, Tak YTO A
AEPMY CKPELWEeHHbIMK nanbubl 33 Hero. OH paboTan MHKEHEPOM-XUMWUKOM, U A OYeHb pPag,
YTO OH CMeHun chepy AeATeNbLHOCTW , NOTOMY YTO 3TO OTPaBAAeT ero; oH paboTaer ¢
onacHbiM rasom. Mo _otel, pabotaer ans aoywd, ANA CBOEro cepaua, no3aTomy OH
yyBCTBYEeT ceba cyacTaMBee U 340poBee.

Aman: B 1989 rogy Bol cTanm Aydwmm nesuom mupa B Kapaudde. Moram 6bl Bbl cKasaTb
YTO Bala Kapbepa B3neTena nocne atoro?

XBOpOCTOBCKMIA: 3, BCE HAa4yanocb Mocne 3TOro.Yepes HecKoNbKO MecAuesB A noanwcan
KOHTpakT-C Philips.

Aman: Baw Bepawn 6bin BocxuTuTeneH. Kak Bam yA3N0Cb TaK XOPOLWO Bbly4YMTb
UTaNbAHCKWIAY

XBOPOCTOBCKMIA: B pyccKOM My3blKanbHOM mupe bonbwas Tpaguuma netb Bepaw. Poccua
KOraa-to bbina camoi KynbTypHOW u 0Opa3oBaHHOW CTPaHOW, M Bbl BblNKM Aake obs3aHbl
XOpOWO NeTb BCE 3TO, y4acb B KOHCEPBATOpMU. M eweé, NnocKoNbKy A OblN M3 My3blKaNbHOM
CemMbM, A BbIPOC C OTPOMHOW KONNEKUMer 3anuceid, M TakKe ObiNo [OBONLHO NETKO M
Heaoporo npuobpecTy BbliaawwmMecs 3anuck - TockaHuHu, PypTeeHrnepa, Knemnepepa. A



TPaTWUA BCE CBOWM KapMaHHbIE AEHbrM Ha MNOKYNKY 3TWUX NA3ACTMHOK. Kpome TOoro, Mbl
HU3y4anw UTANbAHCKUIA B KOHCEPBAaTOPKWK... NNOX0, NOTOMY YTO nedaror bbln o4YeHb
06aATeNbHbIM, KPAaCUMBLIM MNOMWABIM MATEMaATUKOM, KOTOPbIKM Aonro un 8 Urtanuu. Ero
cocnanu B CCbUIKY B KPacHOAPCK, U NOTOM, KOrAa CPOK CCbUIKM 33KOHYW/ICA, OH CTan
npenogagaTb WUTaNbAHCKUIA A3bIK B KOHCepBaTOpUK.

Dan: OH Bbin WTaNbAHUEM?

XBopocrosckuia: Het, oH 6bin eBpeem, HasepHoe, U3 flutebl. OH cBo6OAHO rOBOPWA Ha MATH
MNW WEeCTW A3bIKax; ero Pycckuid Bbln NPocTo yAMBWMTENbHO Kpacwe. Mbl HE MOMKem
FOBOPKUTL Ha 3TOM A3blKe, NOTOMY 4YTO 3TO CBOEro poda npumep COBeEpWEeHHOro pPycckoro
A3blka Havyana Bexa. OH 3acTaBuN Hac BblyumTb [aHTe, onepy, U MHOMECTBO
HEano/IMTAHCKKUX neceH. Ha npoTaxeHuu Bonbliel 4acTu ero YpoKOB Mbl. paccnpaliuBsanu
ero 06 Utanuu v pasHbIX CTpaHax, KOTOpble OH BuAen. Tak YTO MOWM. UTANbAHCKWUWA He
naeaneH, HO KakMm-ToO DﬁpESDM A NOYYBCTBOBaN ero akKcnpeccuid, U.A O04eHb nwbno ator
A3bIK W M3y4an KyneTypy. B Hayane 70-x ropos B Poccuu BO3HMKAA HOBas TPaAWMLMA -
MCMNONHATL MTANbAHCKYID ONepy Ha WMTaNbAHCKOM A3bIKe.

[>kaH: Bbl CNbIWAAW MHOTO KUBbLIX BbICTYNMNEHWA TOrAaa?

XBOPOCTOBCKMIA: K coManeHuto, He B KpacHoapcke...Ho ¢ Hayana Beka no Poccuu
racTpoNMpoOBan0 MHOMECTBO MTANbAHCKKMX ONEPHbLIX TRPYNMN, BBICTYNaBWKWX B TakMX ropoaax,
kak Cankt-MNetepbypr, Mocksa, Ogecca, Kues M T.4. A HEKOTOpPble NeBubl, Kak Kapy3o u
BaTTUCTUMHK, 4O CUX NOP O4YeHb XOPOLWO ‘W3BECTHbI B POCCUM.

,D,man: KaK Bbl roTOBUMTECH K COALHbLIM KOoHUEepTam u 3anucam? Ectb HOHHpETHbIﬁ YenoeBek,
C Kem Bbl pabortaerte?

XBopocrosckmia: [a. Okono 4Yetslpéx net A paboTatd CO CBOMM aKKOMNAHMATOPOM
Muxannom ApKaabesBbiM. OH My3blKOBe, KOMNO3UTOP W YYEHbIW, 3 TakKe npenopasaTtens.
OH TakKe cBO6OAHO rOBOPUT MO-HEMELKM WU No-GppaHLy3CKu.

[xaH: Bol ewe ‘He 3anucbiBannce € HUM?

XsopocroBckui: [la, oavH pa3. Ho 3anuce ewé He BbinyweHa. [Pycckue pomaHcel, Boinyck 2
(Philips 442 536-2) OyayT BbINywieHbl 3TOW OCEHbHD. - Pea.] 310 PaxmaHuHOB, YalKOBCKWNA,
Pumckmir-Kopcakoge, BOPOLMH... PYCCKUME KOMMNO3UTOPLI.

DxaH: HepasHo Bbl 3anucanu apuu BenbkauTto [Philips 434 912-2], 33aABMB, 4TO BamM HYXKHO
CAenaTb 3TO Ceryac, Tak Kak 4Yepe3 NATb-4ecATb NIeT Bbl, BO3MOMKHO, Nnepeigére Kk Gonee
TAMENLIM ponam. [0 TAKOW CTENEeHW WM3MEHAETCA ronoc?

XBOPOCTOBCKMIA: [0/10C BCErAa MEHAETCA; Yem CTaple Tbl CTaHOBWMLULCA, TEM TAXenee
CTAaHOBWUTCA rONOC... uAu, A Bbl cKasan, apye, cnasa bory. MHe AONKHO HagoecTb ObiTh
NPoCTo NUpuU4eckum BaputoHoM. A He cobupalock NeTb MHOrO BeNbKaHTo, NOTOMY 4TO Y
MEHA ABa WHTEpPEeca - KAMepHble KOHUEPTLI W Onepa, u a4 CTan 3roMCcTOM, CTOA Ha CUEHe



OAVMH W MPUHUM3A BCE annoAMCcMeHTbl. Ho onepHble ponu ByayT OYeHb 3HAYMTENbHBI MM,
Kak, Hanpumep, JoH MyaH un Mpad B "Merutbbe durapo”. Nosrwe, sepoatHo, "Puronerro” -
HEeKOTOpble AEWCTBUTENbHO CepbeEéHble M WMHTEePEecHble POAW. Yepes HeCKONbKO /2T, Koraa
MOW HEMEUKWIA CTaHeT ny4we, Bouuek, BEpOATHO, TOXE CTaHeT moen naptuein. A bbl He
XOTeN CTaTb ONepHbIM MEeBLOM, MCNONHAWMI MHOMKECTBO NapTUWA MO BCEMY MMPY - 3TO
CKYYHO. A NONb3YIOCb CBOMMM BO3MOMHOCTAMM [aBaTb CONbHbLIE KOHUEPTbl, M A XOuy
fbonbwe WUCNOAHATL PYCCKOM My3bIKW.

[na 3anagHoro 4enoBeKa Aa*Ke POMaHcbl YalKOBCKOrO MAM PaxmaHWHOBA Ma/NOW3BECTHbI
— 3710 abcypaHo! A paxe He rosopo 0 Meoprum CBUPUAOBE, YW MYy3blKaNbHbIK . LWKA
"OtyanuBwan Pycb" A TONbKO YTO Nen.ITO NpPeKpacHoe W BblAAloWEeca NPOU3BEAEHME -
KpacuWBble Menoavu W TEeKCT, NpU4ém HeobblHO HanucaHHble. OnATe e, 8 Poccum IToT
KOMMNO3UTOP O4eHb u3BecTeH. OH eweé »*WB—OH M3 nokoneHua LocTakoeu4a wu
NMpokodpbesa. OgHa)kabl ero my3bika 6Gblna NAOXO MCNONHEHa W MpeacTaBneHa 3gech, B
JIOHAOHE, KaK My3blKa KOMNO3MTOPa KOMMYHWCTUYECKOW NpomaraHfbl, @ 3TO COBCEM He
TaK. [O3TOMY MHE He TepnuTCA 3aHATHCA 3TUM AeNoM W cbifpaTh Bonble HenpusbIYHbIX
OnepHbIX ponen.

Dwan: “Mecin u MNnacku Cmeptn” Mycoprckoro; KOTopslie Bbl TONbKO 4TO 3anucanu [Philips
438 872-2] - He3HaKkOoMbIW penepTyap. Bbl CKasasm, YT0 NOTPATUIM MHOrO BPEMEHM Ha
3anNUCb 3TOrO AMCKA C BalUMMKW POCCUMMCKUMMU COOTEYeCcTBeHHWKamu [Feprues/OpKecTp
Kuposckoit Onepeol], 4Tobbl caenatb 3TO0 NPaBWILHO. YyBCTBYETE /KM Bbl, YTO, MOCKO/AbKY Bbl
BCE COOTEYECTBEHHWMKM, UMKN Byaer nyqwe fMoHAT v Bonblie BO3AEUCTBYET Ha Hac?

XBOPOCTOBCKMIA: ITOT UMKA NENu MHOIME MMDOBbLIE NEeBUbl PasHbIX HAUMOHANLHOCTEN -
Hanpumep, bonrapuH Bopuc Kpuctopd u dwHH Mapttn Tansena, u Kk CoBetam 31O He
MMENO HWMKAKOro OTHOWeEHMA. LIMKN Bbin Hanucad 8 19 Beke, Korga 6blNO0 MHOTO CBA3en
mexay 3anagom v Pocoweid, Korga Mycoprckmia 6bin 04eHb XOPOLWO WM3BECTEH BO BCEM
Mupe, u ero uma BbINo.Ha. Nepebix nonocax, kak fdebtoccn wam Barnepa. M KakmMm-TO
06pasom, U3-3a KeNe3Horo 3aHaseca, 3Ta Mysblka 6bina NOAHOCTbIO 3abbiTa COBETCKUM
pexumom Ha 60 mawm 70 nert.Ha camom Aene 3TO He Halla BWMHa, U A AyMar, 4To Tenepb
3Ty My3bIKY A0NKEH WMCNONHUTL KTO-TO PYCCKWMIA. HO BCE paBHO MEHA OYEeHb CW/LHO
KPUTUKYIOT PYCCKME, Aae KOrga A BbIiCTYNak C PYCCKUMMU KOHUepTamu B Mockee. KpUTUKKM
NONHOCTLHY Pas3AENUIUCH - OAHMM 3TO HPaBWUTCA, ApYrMe MOAHOCTbH HeA0BO/bHbI.

Al BbiN OMEHb pag, uTO Y MEeHA NOABWMNACh BO3MOMHOCTb 3aMMCaTb 3TOT UMKA C TaKum
3amMeyaTte/IbHbIM OPKECTPOM M AVPUMKEPOM. ITO 6bIN0 [OBONLHO HEOBLIYHO ANA MEHS,
MNOTOMY 4TO 6bINO0 MHOMO KOMMPOMMCCOB - MOW OMUAAHWA CUNLHO OTAWMYANUCH OT
OXuaaHuin lepruesa.

[oKan: PasHuua B MCNONHEHWW WAK B 3anucK?

XBOpOCTOBCKMIA: Y Hac Bblno BCEro oAHO BbICTYNAEHWE C APYrol OpKecTpoBKoin “MNeceH w
nnacok Cmeptn”, u Neprvues OTKas3anca WCNONb30BATb 3Ty OPKECTPOBKY ANS Halleild 3anvcu.



Cnasa bory —Tenepb A Tak aymaio! Ho Kakoe-to Bpema s Obin 04eHb cepawT 3a 310. Y
Hac 6bIN0 MHOrO CNOPOB, M NO3ITOMY TO, 4TO Mbl CO34anu, 6bINO YemM-TO cpeaHMM. Meka
BCE elWeé OYeHb YAMBAAET,MTO KOT4a A CAYWak 3Ty 3anucb, A O4EeHb A0BOAEH eto.
HMKOrga He Obln A0BONEH CBOMMWM NPeablAyuLMmK 3anucamu.

OaH: Bol roBopunM, 4TO xoTenu Bbl CHATb GuAbM 0B 3TOM NPOM3BEAEHMM.

XBopocroBckmid: llobon nopobHbit weaesp pomkeH bbite nnbo 3anucaH, Ambo CHAT Ha
NAEHKY W MNOKasaH 3puTtenam. Korga A nen Ha Proms B JIOHAOHE, K HaM MPUMXO4MAM
0BOblYHbIE NOAW C YW, HE NHOUTENM MY3bIKU, U HA YOMBAEKWE UM NOHPAaBWAACh. 3T
My3bika. MHe NoKas3anoch, YTO OHW NOHAMM €€ NMPOCTOTY. 3TO NPOM3BEeAEeHWEe HEMHOIo
}YTKOE, M Bbl3blBaeT NeyanbHble mbicnu. Hy, A Tak gymato, NOTOMYy 4TO A Cam. HEBecen,
kKorga now ero. OHo bonblwe, 3Kaere nu, 0 Abssone v age. O4eHs BAXKHO NPencTasuTb
TAKylD MY3bIKY, U A HE LAO/DKEH OTKa3blBaTbCA OT BO3MOMHOCTM MNOKa3aTb 3TO
npousseaeHnve uam nwboe apyroe.

DaH: Bol nmeete B BUAy ¢ubM, B KOTOPOM Bbl 3TO WCNONHAETE, UAKM uTO-TO Bonee
CNOMHOe?

Xsopocroeckuid: NMpodeccnoHanecHblt dunem? Moyvemy 6l M HeT? Ho B moel Kapbepe,
KOrAa KaAabli AeHb A ONMKEH NeTb, a NOTOM exaTe KyAa-TO ewg, A NpocTo He CMOory C
3TUM CNPaBMUTLCA. Kak pas B8 AaHHbIM MOMEHT ‘Mbl. DBCYKO3EeM C pPerUCCEpom
AOKYMEHTANbHBIA GUABM O PYCCKOM MYy3blKE W PYCCKOM NPaBDCAZBHOW My3blKe, KOTOPYIO A
O4YeHb CKOpO coBMpaloCb 3anucbiBaTb.

Awan: Auck PaxmaHuMHoBa?

XBOpOCTOBCKMIA: HeT, dununc yake 3anucan “BceHowHoe baerwe”. B moein 3anucu byayt
HeKkoTopble dparmeHTol M3 JIMTYPrui, a TakKe HekoTopsie ¢parmeHTbl, HanucaHHble ANA
CUEHbI, HO C NPaBOCAABHLIM BAMAHMEM. ONATL Xe, B Hadane Beka 310 Bbina Xopowo
M3BECTHAA My3blKa, HO nocnegHAs 3anucek bblna caenaHa Bopucom XpuctoBbim B 1950-x
roaax.

OaH: 3HAYMT, HA AaHHbIK MOMEHT Bbl BCE ewWwe npepnoynuTaeTe netb Cono?

XBOpoOCTOBCKMIA: Al Becbl, NO3TOMY BCeraa CTapalocb HauTu BanaHc; Koraa s ycrtail ot
CBOWX KOHLLepPTOB, A BCErAa OYekb paj 3aHATLCA OMNepo.

Dwau: JonkHo 6biTh, TPYAHO COBEplIaTh TaKOM nepexos, Y4uTbiBas, yTo Ha Bac
OKa3biBaeTCA TaK MHOTO CTOPOHHEro BAWAHWA: PEXWUCCEP, AUPHKEDP W Apyrve nesubl. Kak
BaM YAABTCA COXPaHATb CBOK MHTEPnpeTaumio?

XBopocToBcKkMiA: OHWM NOYTM HUKOrA@ He MbITakTCA M3MEHMTb CAUILKOM CWMAbHO. Xyalwee
4YTO CAYY4aeTCA CO MHOM —3TO AMCKyccuM, cnopbl, bopbba —HO 3TO YacTb Hawew paboTwl, v
Mbl AOMKHBLI 0BWATLCA €O CBOMMM Konneramu. Mbl AOAMHbI BbiTb BEXAUBLIMU.



[Oxau: Bbl y:e nenn ¢ HeKOTOPbIMWM O4Y€Hb BblAAOWHWMMCA apPTUCTAaMKM HAa 3anucy - Kupu
Te Kanasa B "TpasuaTte" (Philips 438 238-2) n xeccu HopmaH B "Cenbckoit wect" (Philips
432 105-2). NpuATHbLIE OCTa/IMCb BNEYaTNeHWA?

XBOpOCTOBCKMM: [3anmBaeTca cmexom] Aa, Bbinn. YTo A yBWMAEN, TaK 3TO TO,4TO OHW BbiK
NONHOCTBI CKOHUEHTPMPOBaHHbI Ha paboTe, KOTOpy BbINOAHANW. Knpw, Hanpumep, Bbina
bonbHa 3TOM pPONbIO - OHA HE MOrna ABWraTbCA, HE MOra roOBOPUTL, MOTOMY YTO Btina Tak
cocpepoToyeHHa. OHa 3anwcana Buonetty oyeHb ObICTPO - CEAHChbl YTPOM M EEYEpom,
KaKapl OeHb, U NOYemy-To He morna ectb. OHa Bbina o4Yerb NogasneHa, Koraa
3anucbiBana nocnegHue cuedbl. 1 Anbdppeno Kpayc npoaemMoHCTPUPOBAN OYeHb
npodeccuoHaneHyo paboTy. OHKM BCce ObINKM OYEHb MPUBETIMBLIMM.

Doxan: Kak Bbl AymaeTe, BaXKHO NW WCNONHATL Onepy A0 3anwcu?

XBOPOCTOBCKMIA: [0 Moemy OnbITy, A 0ObIMHO NPeanoYMTaD CHayana. MCNoNHEeHWe; HO
“Cenbcryto 4ecTb” A He MCNONHAN, W, BEPOATHO, HUKOTAA He WCNnosHK! 310 Obin 3akas
Philips B Ha4ane moeit Kapbepbl, Tak 4TO, HABEPHOE, A HAaMPACHO COrNacuCA Ha 3Ty
paboty. Ceituac Bbl 1 He caenan atoro. Ho Bbino 3amevatenpHo pabortate c AKeccu
(HopmaH) u [Dkysenne [JKakOMWUHU — O4HUM M3 NOCNEAHUX NPeacTaBuTencid NoKoNeHUA
tenore di forza (apamaTtvyeckuis TeHop). Motom A .nen.c Hum “ManAybl” Ha cuede, n Bbin
Tak NOTPACEH ero WrpoW - OH Mrpan Tak XOpPOoWaO; A TAKOro He OXuaan.

Dan: KoHewyHo, NneBew, A0MKEeH YMeTb M MrpaTh xopowo!

XBopocToBCKMIA: Hy, 3HaeTe, A Beanyanwuin akTép. [yabibaetca] B ngeane s npespawato
CBOM KOHUEPTbl B TEATP OAHOrO akTépa. He BaMKHO, CTOMTE /M Bbl HAa CUEHEe C KoNJeramu
MK NPOCTO HAX0AWTECh HA CUEHE OOWH.

Dxan: Kakosbl Baww b6yaywme npoexTol?

XBOpOCTOBCKMI: MOW CAeAyiOWME 3anucK, B KOHUE MIONA W Havane asrycta [1994], -
"MonanTa" YailkoscKoro c MeprueBbimM, 3aTem pYCCKana npaBoCnaBHas My3bika. B oktabpe A
noto nporpammy. Cenpuaosa u, BO3MOXKHO, PaxmanmHosa u LLloctakosuya. 3arem, BO BpemsA
MOEro OTMNYCKa MHE HYXHO CAenatb ABe nporpammsbl: BolyuwTe Bpamca v "MecHn
CTpaHcTBylOwWero nogmactepba” Manepa. B mae a now “MNyputan” B BeHwe,a E vione -
“CeBunbCKOro uMponbHUKa” B Bepauue. [B 1995 roay] cobupaiock cnete "CBaabby
durapo™ Ha 3anbubyprckom dpecrmsane.

[bxan: Ha CKONbKO 3apaHee COCTaBNeHOo Bawe pacnucaHue?
XBopocToBCKMiA: Ha 5 ner.
[bKaH: 3TO AOBONbHO CNOXHO, HE Tak /n?

XBopocTtoBckui: [a!

MNepeeog ¢ aHrAviAckoro H. Tumodeesoid



