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HERE ARE MANY WAYS TO FALL IN LOVE WITH OPERA, BUT A SIMPLE AND IRRE-
SISTIBLE WAY IS TO BE CAPTIVATED BY THE BEAUTY OF A PARTICULAR HUMAN
VOICE. SOPRANOS AND TENORS ARE THE USUAL FIRST OBJECTS OF ADORATION,

but other voices are by no means excluded. And so, | Carnegie Hall, The New York Times' Bernard Hol-
one of the most awaited events of the New York | land wrote, “This is a voice remarkable for its lack of
opera scene this season was the Met debut of bari- | faults,” adding that around arias from Don Pasquale,
tone Dmitri Hvorostovsky on October 26, I Puritani, Luisa Miller and Don Carlo he
as Yeletsky in The Queen of Spades. En- “cast up a wall of beauty.”

thusiasm about the singer had been Wary of the effects of such sudden
building since a videotape of his winning fame and adulation, I approached my
performance at the Cardiff Singer of the brunch meeting with the singer last
World Competition in 1989 was circulat- March with some trepidation. Striding
ed by an influential opera figure, Francis out of the hotel elevator, he stood outin a
Rizzo. The warmth, color and richness of crowd of well-heeled tourists by his sirik-
inflection of Hvorostovsky’s voice, com- ing posture, dark, uptilted eyes and sil-
bined with astounding breath control, very mane. A friendly smile accompanied
won over most connoisseurs. But added a reassuringly firm handshake. Declaring
to these are a presence that has been he was hungry, he put first things first
compared to that of Rudolf Nureyev and looks a | and attacked the buffet. I followed his lead and piled
tenor would kill for. my plate with oysters (while pushing away thoughts
The singer was snapped up by Philips, who | of Tom Jones). He called for coffee as soon as we
signed him to a five-year contract, recently renewed. | were seated, apologizing for his voice — saying it
His first solo disc for the label came out a few | was dead in the morning “before coffee.” It was as
months after his New York recital debut at Alice | sonorous as I expected.

Tully Hall on March 4, 1990. This event, sponsored Hvorostovsky was in town for a series of concerts
by Opera Orchestra of New York, attracted every- | with the New York Philharmonic conducted by
one who was anyone in the music business, plus all | Valery Gergiev and was not too happy about his per-
the usual opera obsessives. It was a tremendous | formance on the Thursday before. He made no ex-
popular and critical success, prompting New York | cuses for the ill effects of a cold, but expressed
magazine's Peter G. Davis to exult in this “young | dissatisfaction with the expressive range he mus-
artist who connects directly with his work and is | tered for Mussorgsky's Songs and Dances of Death.
emotionally equipped to share his musical discover- |  Song recitals have taken at least 50 percent of
ies intelligently, honestly and compellingly.” Ofa | Hvorostovsky’s time from the start, and this is re-
subsequent appearance in November 1990 at | flected in his numerous recordings for Philips. He

BY MARYLIS SEVILLA-GONZAGA

PORTRAITS: HARRY HELEOTIS

INSET: AT THE MET, AS YELETSKY IN THE QUEEN OF SPADES




didn’t plan it that way; there was some rash
talk — and equally rash offers — of the
heavy Verdi baritone repertory right after
Cardiff. This was inevitable, since his win-
ning arias from Don Carlo ravished listen-
ers with his display of technical polish and
deep-felt emotion, with long, arching
phrases in Rodrigo’s “O Carlo, ascolta”
sustained in a single breath. Fortunately,
wise counsel and his own better judgment
prevailed. Asked if he has changed his ca-
reer goals, he answers, “In general no, but
some of them are still so far in the future
— such as Verdi. I'm still biding my time.
In the meantime, [ am developing my
recital career. My artistic goals consist of
putting together intelligent programs, of
presenting Russian music — some of it not
vet well known, such as Georgy Sviridov's
song cycle Russia Cast Adrift — and I be-
lieve what I have done with that is much
greater than what I could have accom-
plished in opera, even if | had dedicated all
my time to that. I've been rather spoiled to
have become admired all over the world in
this kind of repertory.”

His extensive recital calendar may dis-
may operagoers, but it speaks of the
singer's commitment to communicating
ideas through song. Even at Cardiff, there
were those who thought he should have
won the lieder prize (awarded to Bryn Ter-
fel) as well as the top prize. And then there
were those who thought the awards
should have been reversed. Opera watch-
ers will have noted that Terfel made it to
the Met stage first, with his debut in the
title role of Le Nozze di Figaro in the
1994-95 season. This same opera was in
Hvorostovsky’s mind when we spoke.

At that time, he was preparing the role of
the Count, which he was to sing for his
debut at the Salzburg Festival, opposite the
Figaro of Terfel. “I am looking forward to
that,” he asserted. “It's symbolic that we
haven’t seen each other since the Cardiff
competition. It's going to be another com-
petition — because of the roles.” Yet the
slight bravado in his tone was immediately
countered by an admission. “After the work
I have done on it this past week, I'm a little
disappointed with myself. It happens from
time to time. Sometimes you're happy with
what you're doing, the next day you just
collapse. So I'm really full of doubts and
bad moods about my Count.” He had been
watching Terfel's Figaro on videotape, try-
ing to figure out the links — the connec-
tions and disconnections between the
Count and Figaro. “The way he plays it,” he
continued, “it's a pretty nasty Figaro, very
aggressive, physical. The only way you can
counter this is with brilliance, humor and
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ABOVE: AS GERMONT IN LYRIC OPERA
OF CHICAGO'S LA TRAVIATA,

WITH JUNE ANDERSON;

RIGHT: AS EUGENE ONEGIN

AT COVENT GARDEN

nobility — and this is very diffi-
cult to manage.... I'm sure I'll be
100 percent prepared for this pro-
duction, but it's a challenge.”

Hvorostovsky's opera appear-
ances give evidence of a still de-
veloping artistry, not surprising
for one who is only thirty-three.
His first onstage steps have been
carefully, almost prayerfully, watched by
well-meaning critics. It is as if a bevy of
wine connoisseurs, after an early tasting of
a charming Burgundy of excellent vintage,
were making sure it was coddled through
a proper maturing process. After one of his
earliest outings — in Nice, as Yeletsky in
November 1989 — Opera magazine's
Hugh Canning praised the warm [talianate
tone of his “superbly schooled, evenly pro-
duced” voice but noted that “as an actor he
made less of an impression.” The same
writer found his Covent Garden debut, as
Riccardo in I Puritani in May 1992, unim-
pressive, saying Hvorostovsky “seemed
overawed by this elegant role” but continu-
ing that “this is a precious young voice ...
[he] should be singing Mozart or Eugene
Onegin in medium-sized houses.” When he
appeared as Onegin at Paris’ Théatre du
Chatelet five months later, Joel Kasow
wrote, “Dmitri Hvorostovsky's convincing
portrayal of the title role showed this limit-
ed (if endearing) artist at his best, even
though he finds it difficult to ride the vocal
climaxes.” It must be noted that in all the
above cases, the singer was involved in un-
conventional productions that may not
have suited his particular temperament.

He scored an immediate sensation in his
U.S. stage debut, as Germont in a straight-
forward staging of La Traviata at Lyric
Opera of Chicago in September 1993. Nev-
ertheless, OPERA NEWS reviewer John von
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Rhein added that he found Hvorostovsky's
acting minimal. Likewise, the buzz from
the Salzburg Figaro, which received
sharply divided reviews, characterized his
Count as too generalized.

Yet Hvorostovsky gave powerful evi-
dence of his stage abilities in the finale of a
recent Carnegie Hall concert (May 17) —
shared with friend and colleague Olga
Borodina. The two tore into excerpts from
Il Barbiere di
Siviglia with
gusto, and if some
of the coloratura
was slurred (com-
pared to the stan-
dard of Marilyn
Horne), they nev-
ertheless thrilled
the audience with
unabashed
theatricality.
Hvorostovsky's
use of his left leg
to stomp the beat
during “Largo al
factotum” set the
gallery on fire. So
it may be that this
Siberian just needs to find an ideal team of
stage director and conductor to bring out
his full potential.

Obviously, he already feels at home with
Opera Orchestra’s Eve Queler. She reports
that after that duo concert in May, “Dima
[as he is known to friends] stayed to shake
hands with all the members of the orches-
tra. I have never had an artist do that in
twenty-four years,” she adds. The two had
met soon after a concert at Symphony
Space, some months before Cardiff. At that
time, Hvorostovsky was with a group of
Russian singers being introduced to the
U.S. by the renowned mezzo Irina
Arkhipova. Queler has been trying to find
arole for the baritone since, and still plans
to do La Favorita with him. Meanwhile,
she is thrilled that the recitals he has done
for OONY have helped greatly in retiring
the company's debts. He in turn has be-
come family — attending OONY presenta-
tions to support his colleagues, popping in
during rehearsals at Queler’s home —
even fixing coffee for the cast.

With his many friends in the U.S. and his
obvious delight with his reception in this
country, it is almost puzzling that Hvoros-
tovsky has chosen to live in London with
his wife and daughter, except when one
considers that London is at least six hours
closer than New York to his native Krasno-
varsk. His parents still live there, and that
is where he learned to sing, under the tute-

continued on page 44
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MAJOR FUNDING FOR THE SERIES PROVIDED BY TEXACO
WITH ADDITIONAL FUNDING FROM THE NATIONAL ENDOWMENT FOR THE ARTS

THE METROPOLITAN OPERA
PRESENTS

MADAMA BUTTERFLY

Music by Giacomo Puccini
Libretto by Giuseppe Giacosa and Luigi Illica, based on the play by David Belasco

THE CAST (in order of vocal appearance)
B. F. Pinkerton tenor, Richard Leech

Goro tenor, Pierre Lefébvre
Suzuki mezzo, Wendy White
Sharpless baritone, Dwayne Croft

Cio-Cio-San soprano, Catherine Malfitano
Imperial Commissioner
bass, Bradley Garvin

Registrar tenor, Dennis Williams
Bonze bass, James Courtney
Prince Yamadori

bar., Christopher Schaldenbrand

Kate Pinkerton
mezzo, Margaret Lattimore
Cio-Cio-San's child  actress, Alyssa Aftab

Conducted by Daniele Gatti

Production: Giancarlo del Monaco

Set and costume designer: Michael Scott

Lighting designer: Gil Wechsler

Chorus master: Raymond Hughes

Musical preparation: Joan Dornemann,
Gregory Buchalter, Steven Eldredge

Assistant stage directors: Brad Dalton,
Catherine Hazlehurst, Paul Mills

Prompter: Joan Dornemann

Generous support for this telecast is
provided by the Charles E. Culpeper
Foundation, the Arthur F. and Alice E.
Adams Foundation, Bill Rollnick and
Nancy Elison Rollnick and Mr. and Mrs.
Paul M. Montrone

Production a gift of the Gramma Fisher
Foundation, Marshalltown, lowa

Additional funding from the Rose and
Robert Edelman Foundation and
Mr. and Mrs. Paul M. Montrone

THE SCENES (Nagasaki, early 1900s)
ACTI Garden overlooking harbor
ACTII Cio-Cio-San's house,

three years later
ACT III Cio-Cio-San’s house,

the next morning at dawn

Telecast credits:

Director: Brian Large

Producer: Louisa Briccetti
Associate producer: Susan Erben
Audio producer: Jay David Saks
Editor: Gary Bradley

English subtitles: Sonya Friedman
Host: Garrick Utley

Announcer: Peter Allen

A Metropolitan Opera television
production in association with
Thirteen/WNET in New York

Videotaped at the Metropolitan Opera
House in December 1994

*Check local listings

Photo © Erike Davidson 1995

BUTTERFLY’S ENTRANCE:
MALFITANO AND LEECH

HYOROSTOVSKY, continued from page 17
lage of Yekaterina Yofel at the Krasno-
yarsk High School of Arts. He might have
left his hometown as soon as his early
promise became apparent, but his parents
stopped him from going to Moscow or St.
Petersburg. He says now that he is “happy
to have been preserved for a long time, to
be boiled in my own juices.” He had time
to study quietly and listen to his growing
record collection. Among his favorites was
Ettore Bastianini, a greatly admired Verdi
baritone. “I even tried to copy his voice,”
he says, “which is rather dangerous at the
beginning of a career, since I had a com-
pletely different kind of voice. But a lot of
people now are finding similarities — the
darkness, suavity. I also took some tricks
from his way of singing. But most of my
idols were tenors, since I started as a
tenor, and old Russian singers from before
the Revolution. So I had analyzed every-
thing by the time I was twenty.”

Nowadays, Hvorostovsky relies primari-
ly on himself to take care of his voice, al-
though he prepares new roles with a coach.
He is confident that the solid schooling he
received from Yofel and his growing expe-
rience will carry him through the next
stages of his career. With his intense, sen-
sitive Yeletsky on the first night of the
Met's masterful staging of The Queen of
Spades, Hvorostovsky erased any doubts
about his capabilities in a big house. His in-
nate grace shone in this role, and the voice
not only carried throughout but seemed to
bloom in the large auditorium. His Prince
more than held his own among an inspired
cast that included Karita Mattila, Ben
Heppner and Leonie Rysanek.

Offers are sure to surge, but the baritone
foresees no more than about ten major
roles for himself. He has already essayed
Onegin and the Barbiere Figaro. Thomas’
Hamlet intrigues him, and he is currently
preparing Don Giovanni and Rodrigo.
“Sooner or later I'll approach Rigoletto,” he
declares, “but you never know. Sometimes
you might try a part and then decide it's not
for you.” I could not help teasing him that
he was miscast for Yeletsky — what
woman could reject him for another? With
a knowing smile and a slight nod, he an-
swered, “This is why I'm giving it up. Most
baritones suffer unfortunate destinies —
this is boring. So maybe these will be my
last Yeletskys. Perhaps I'll switch to Tom-
sky. He's more fun — he's a gambler, also a
playboy. Artistically, it's more interesting.”

If such considerations continue to guide
Hvorostovsky's choices, we might be able
to look forward to that increasingly rare
item, a mature artist whose voice and pres-
ence call to mind the satisfying depth,
complexity and perfume of the best vin-
tages of the Cote d'Or. O
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MEPEBOJ,
MONOCA YAY AMUTPUA XBOPOCTOBCKOIO

Maspunuc Cesnnba-loHsara

ECTb MHOIO CNOCOBEOB MOJIOBEUTb OMEPY, HO MPOCTOM U BECCMOPHBIA NYTh -
BMEYATNNUTLCA KPACOTOM TONOCA KOHKPETHOIO YENOBEKA. COMPAHO U TEHOPbI - OBbIYHbIE
MEPBbLIE OBBEKTbl OBOXKAHWUA,

HO ApYyrvMe ronoca TOMKe He MCKYeHbl. 1 BOT OAHMM M3 CaMbiX OMKMAAEMbIX COBLITUIA HblO-
MOPKCKON OMEpHOM CcueHbl B 3TOM Ce30He cTan aebiot B MeTpononmteH 6aputoHa OmuTtpua
XBOpPOCTOBCKOro 26 oKTabpa B ponn Eneukoro B "MuKoBolk game'. BocTopr oT neBua poc C Tex
nop, KaKk BAMATENIbHbIN OnepHbI aeatenb OpaHcUc PUUUO pacnpocTpaHuA BMAEO03anucCb ero
nobegHoro BbICTYNAeHMA Ha KoHKypce "Meseu, mupa" B Kapandde B 1989 roay. Tennota, OTTEHKM
M 60raTcTBO WMHTOHAUMKM ronoca XBOPOCTOBCKOrO B COYETAHUM C MOPA3UTENbHbIM KOHTpOAEM
AbIXaHWA NMOKopUAM 6O/IbLUMHCTBO 3HATOKOB. MprbaBbTe K 3TOMYy MoAadyy, KOTOPYKO CPaBHUBAOT C
npeseHTaumelt Pyponbda HypeeBa M BHELWHOCTb, O KOTOPOM MeYTaeT Kaxkablih TeHop.

Philips TyT »e 3auHTepecoBascA MEBLOM, MOAMMUCAN C HUM MNATUNETHUI KOHTPAKT, HeAaBHO
NpPoANEHHbIN. Ero nepBblit conbHbIM AWUCK ¢ nenbaom Philips Bbllen yepes HECKObKO MecALEB
nocne ero aebiota B Hbio-Mopke B Alice Tully Hall 4 mapTta 1990 roaa. 3TOT KOHLEpT,
opraHun3osaHHbIl OnepHbiM OpkecTpom Hblo-MopKa, NPpUBNEK BCEX MMEBLUMX BEC B My3blKasbHbIX
Kpyrax natoc Bcex 0OblYHbIX AtobuTenen onepbl. ITO OblA rPaHAMO3HLIA ycnex y ny6avkm un y
KPUTUKOB, 3aCTaBMBLUMIA JINKOBATb HbIO-MOPKCKOro KypHanucta Mutepa . [3asuca: "mononon apTucT,
KOTOPbIA MOHMMAET O YEM NOET M SMOLMOHANbHO TOTOB MOAEAUTLCA CBOMMMU My3blKa/lbHbIMM
OTKPbITUAMU YMHO, YeCTHO M ybeanTenbHo". O ero nocneayowem BbiCTynaeHun B Hosbpe 1990
roga 8 Carnegie Hall BepHapa XonnaHg n3 "Hbto-Mopk Taiimc" Hanucan: "31oT ronoc
npumevaTtenieH OTCyTCTBMEM HeaocTaTKoB", no6aBuB, uTo BOKpyr apuii us "[oHa Mackyane",
"Myputan"”, "Nynsbl Munnep" n "AdoHa Kapno" oH "BO3aBUr cTeHy KpacoTbl.”

Onacascb NOCNeACTBUIA TaKON BHeE3anHOM M3BECTHOCTM M CAOBOC/IOBUA, B MapTe MpOLiIoro roga f
C HEKOTOpbIM TpPeneTom La Ha 3aBTPaK C NeBUOM. Bbiiga M3 rocTMHMYHoOro nvdTa, OH Bblaensanca
B TOJ/INE COCTOATE/IbHbIX TYPUCTOB CBOEN 3¢hPEKTHOM OCaHKOW, TEMHbIMU, YCTPEMAEHHBIMU NOBEPX
rosioB rnasamv n cepebpucton rpmsoit. [lpyskeckasa yabibka gononHana oboapawolle Kpenkoe
pyKonoatue. O6bABMB, UTO TONOAEH, OH MEepPBbIM AE/OM MONOXKWUA edy U Habpocwunica Ha byoder. A
nocsnenoBana ero nNpumepy M HaBanuna cebe Ha Tapesiky ycTpul, (oTorHas mbican o Tome
[koHce). KaK ToNbKO Mbl cefiv, OH Monpocun Kode, M3BMHMBLUUCL 33 CBOM FO0C, CKa3as, YTO YTPOM
OH HexKmBol fo Kode".Ero ronoc 6bia1TaK e MOMHO3BYYEH, KaK S U OXuaana.

XBOPOCTOBCKMIA NpMexan B ropoj, AaTb HECKOJbKO KOHLEpPTOoB € Hbto-MopKckum dunapmoHmnyeckum
OPKecTpom nog, ynpasneHnem Banepus leprueBa u 6bl1 He OYEHb LOBOJEH CBOMM BbICTYM/IEHUEM
B npowblii yersepr. OH He onpaBAblBaACA NOCAEACTBUAMM MPOCTyAbl, HO 6bl1 HEAOBOJEH, YTO
emMy He XBaTW/0 3Kcnpeccun ans "MeceH u nascok cmepTu" Mycoprckoro.



Co/nbHble KOHUEPTblI C CamMoro Hayana 3aHMManu y XBOPOCTOBCKOrO He meHee 50 npoueHToB
BPEMEHU, U 3TO OTPAXKEHO B €ro MHOroYMcaeHHbIX 3anucax gas Philips. OH He nnaHMpoBan 3Toro;
cpasy nocne Kapandda nownn nocnewHble pPa3roBopbl- M CTOMb e HeobaymaHHble
npegnoXKeHns — o TAXKENOM penepTyape Bepan ana 6aputoHa. 3To 6blno HeusbeXKHo, Tak Kak ero
nobegHble apun u3 “JoHa Kapno” socxuwanu caywartenei TeXHUYecKon OoTWAMPOBAHHOCTbIO U
rnybuHOM 4YyBCTB, AJIMHHbIMM, NOABUMKHbIMKM dpa3amm B "O Carlo, ascolta" Pogpwro,
BblAEPKaHHbIMW HA OAHOM AbixaHMM. K cuyacTbto, Myapbiii COBET M 3A4paBblit CMbIC/T BO306aadanu.
Ha Bompoc, Y3MEeHMN NN OH CBOM KapbepHble Leaun, OH oTBevaeT: "B LLe/IOM HeT, HO HeKoTopble
eweé Tak ganeko B byaywem - Hanpumep, Bepan. 1 Bcé ewé xay cBoero 4yaca. A noka A
pa3BMBaAlO CBOK COJIbHYIO Kapbepy. Mou XyAoOXKeCTBEHHble Len COCTOAT B TOM, YTOObI C 034aBaTb
WMHTEeNNEeKTya lbHble NMpOorpammbl, NpeacTaBiAaTb PYCCKYIO My3bIKYy - KOTOpas elé HEeM3BECTHa,
Hanpumep, uuKkn neceH leoprus Ceupugosa "OTyanmewas Pyck", - U A cuuTalo, YTO TO, UYTO £
cAenan 3To, HaMmHoro 6onblle, Yem TO, YTO A MOr Obl caenaTb B onepe, Aaxke ecan Obl NOoCBATUN
3ToMy BCE CBOE BpemsA. MeHsi HecKonbKo M36anoBaso BOCXULLEHME BO BCEM MWUPE MHOW Npu
sTom penepTyape."”

HanpsaKEHHbIN rpaduK ero cosbHbIX BbICTYN/IEHUA MOMKET pasoyapoBaTb NtobuTenei onepbl, HO OH
roBOPUT O CTPEMJIEHMW MEeBUA Bbipa3UTb MbIC/Ib Yepe3 necHio. Jaxe B Kapandde 6bian Te, KTo
CYMTaAN, YTO OH JO/KeH 6bln BbiMrpaTb npemuio lieder (Npucy:kaéHHyto BpuHy Tepdento), a Takxke
rNaBHbIM Npu3. A ewweé 6biAn Te, KTO cuuTa, YTo Harpagbl cnefosano 6bl NOMeHATb. MOKNOHHUKK
onepbl HaBepHsAKa 3ameTunn, yto Tepdenb NepsBbiM Bbillen Ha cueHy MeTpononuTeH,
nebtotnposas B 3arnasHoi ponn B "Le Nozze di Figaro" B cesoHe 1994-95 romos. 3Ty Ke onepy
MMen B BMAY XBOPOCTOBCKUIM BO BPEMA HALWIEro pasrosopa.

B ToT MomeHT ans ceoero gebioTa Ha 3anbubyprckom dectmBane oH rotosun naptuio Mpada,
conepHuKka ®Purapo Tepdens. “A ¢ HeTepneHMem KOy 3TOro, - 3a8BUA OH. - ITO CUMBOJIMYHO, YTO
Mbl He Buaenucb nocne Kapauodda. 3to byaeTt ewé ogHO copeBHOBaAHMe - bnarogapa ponam."
OaHako nérkas 6paBaga B ero TOHe TyT e onpoBepranacb npusHaHuem: “MNocne paboThbl,
NPoAEeNaHHON Ha NPOLW/ION Hepene, A HEMHOIO HefoBoOJsieH coboN. OTO cnyyaeTca Bpems OT
BpemeHu. MIHoraa Tbl AOBO/MIEH TEeM, YTO Aenaellb, a Ha CAeAyloluii AeHb NPOCTO pa3BaAMBaellbCA.
TaK 4To A [EWCTBUTENIbHO MOJIOH COMHEHWI, HeYBEPEHHOCTU M AYPHbIX NPeavyyBCTBUI MO NOBOALY
moero pada." OH cmoTpen "durapo" c Tepbenem Ha BMAEOKacceTe, NbITaACb MOHATb
B3aMMOOTHOLLEHWUA — COBMaAEeHMA M MpoTuBopeuna mexay padom u durapo. “To, Kak OH urpaerT,
- NPOAO/KAN OH, - 3TO A0BOJIbHO HEMNpUATHbIN PUrapo, oUYeHb arpPeccUBHBIN, NPU3EMAEHHDIN.
EAMHCTBEHHbIN cnocob NpOTUBOCTOATL 3TOMY - C 6/1ecKom, oMopomM M 61aropoacTBOM - a 3TO
O4YeHb TPyAHO caenatb... fl yBepeH, yto 6yay Ha 100 NpoLEHTOB roTOB K 3TOM MOCTaHOBKE, HO 3TO
BbI30B.”

OnepHble BbICTYNAeHUA XBOPOCTOBCKOIO CBUAETENbCTBYIOT O BCE ellé pacTylwem apTUCTM3ME, YTo
HeyAMBUTENIbHO AN1A TPUALATUTPEXNETHEro YesioBeKa. 3a ero nepeBbIMM LIAraMM Ha CuUgHe
BHMMaTENIbHO, NOYTU C MOJUTBOM Habnoaanu 6naroxkenatesbHble KPUTUKK. ITO MOXOXKE Ha TO, Kak
ecnn 6bl KOMNAHUS BUHHbIX T'YPMAHOB MOC/e paHHeW Aerycrauum BOCXMTUTENbHOro 6ypryHACKoro
BMHA BbICOKOrO KayecTBa c/reauna 3a Tem, YTobbl OHO MPOLUNIO Hag/eralluMii NPOLEeCcC BblAEPHKKM.
MNocne ero nepsoro nosasneHwa B onepe - B8 Huuue, B ponn Eneukoro B HoAbpe 1989 ropga Xbto
KaHHWHT B KypHane "Onepa" noxBanuna TENAbIA UTANbSHCKUN TOH ero "BesnKonenHo
BbILWKOJIEHHOIO, POBHOIO ros0ca”’, HO OTMETWUA, YTO "KaK aKTép OH NPOM3BOAM/I MeEHblUee



BrneyatneHue." OH HasBan aebtoT XBOPOCTOBCKOro B ponan Pukkapgo B "MyputaHax" B mae 1992
rona B KoBeHT-lTapaeHe HeBblpasuUTesbHbIM, CKa3as, YUTO XBOPOCTOBCKMI "Kasasocb, 6aarorosen
nepes 3TOM U3bICKAHHOW POJbIO", MPOAOMIKUB, YTO "3TO ApParouUeHHbI MONOAOW roN0C AO/MHKEH
netb Mouapta unu EsreHus OHernHa B HebonbluMx TeaTpax." Koraa oH nossuaca B poau
OHervHa B nmapukckom TeaTpe LUatne natb mecAues cnycts, - nucan Oxoan Kacos, “ybeantenbHoe
ucnosHeHne Omutpuem XBOPOCTOBCKMM 3arnaBHOW POJIM MOKasano 3TOT0 OrpaHUYeHHOro (xoTa u
06aaTeNIbHOr0) apTUCTa B €ro Ny4Yylwnx MPOSBJEHMAX, XOTS eMy TPYAHO YNpasBasTb BOKa/bHbIMU
BepwmrHammn." CnesyeT OTMETUTb, YTO BO BCEX BbILLIEMNEPEUYMCIEHHbIX CAy4Yyanx MeBel, y4acTBOBan B
HecTaHAapPTHbIX MNOCTaHOBKAX, KOTOPbIE, BO3MOMHO, HE COOTBETCTBOBa/IM OCOBEHHOCTAM ero
TemnepameHTa.

Ero nebloT Ha amepuKaHCKON cueHe B posu epmoHa B NPsAMOJIMHENHOM nocTaHoBke "TpasBuatbl”
B Jlnpunyeckon Onepe YuKkaro B ceHTAbpe 1993 ropa cran ceHcauumeir. OgHako obospeBaTtesib
OPERA NEWS [oH ¢oH PeitH nob6aBun, YTO CUMTAET aKTEPCKYID Urpy XBOPOCTOBCKOTrO
MUHMMaNbHOM. TOYHO TaK Ke Wwymuxa OT 3anbubdyprckoro "®durapo", nonyymsluiero pesko
NPOTUBOMNONOXKHbIE OT3bIBbl, XapaKTepusosBana ero pada Kak CAULIKOM CXeMaTU4YHOro.

N Bcé ke XBOPOCTOBCKMIA ybeauTenbHO [0Kasa/ CBOM CLEHMYECKMe cnocobHOoCTM B PuHane
HeaaBHero KoHuepta B Carnegie Hall (17 man) - Bmecte ¢ noapyron wu Konneroii Onbroi
BopoanHoN. BABOEM OHUM C HacnaXKaeHMem MCNoNHUAM OTPbIBKU U3 "CeBUAbCKOTO UMPHOAbHUKA", U
XOTA HEKOoTopble KOA0paTypbl 6blIM HEBHATHbLI (MO CPaBHEHMIO CO CTaHZapTom MapuamH XopH),
TemM He MeHee OHM MpMBOAUAN NYBANKY B BOCTOPr CBOEl TeaTpanbHOCTbO. BbibuBaa TakT nesoit
Horoli Bo Bpemsa "Largo al factotum", XBopocCTOBCKUIA 3aXKEr ranepky. Tak 4To, BO3MOKHO, STOMY
CUBUPAKY MPOCTO HYKHO HAWTM MAEANbHYI0 KOMaHAY PeXKuccépa v AMpUNKEpa, YTobbl PacKpbiTb
BeCb CBOM MoTeHuMan.

OueBngHO, OH yxKe 4YyBCTBYeT cebs KomdopTHO c EBoit Keenep M3 OnepHoro Opkectpa. OHa
paccKasbIBaeT, YTO Noc/se TOro KoHuepTa AysTa B mae "[Ouma (Kak ero HasbIBaloT Apy3bs) ocTancs
noaTb PYKM BCEM OpPKecTpaHTam.3a ABaALaTb 4YeTblpe rofga y MeHs He 6bln10 HU OA4HOro
apTuCcTa, KoTopblid 6bl Tak genan”, - nobasnser oHa. OHM NO3HAKOMWUAWUCHL BCKOpPe Moc/ie KoHuepTa
B CuMmdoHMUYECKOM 3ane, 32 HECKO/IbKo MecAueB Ao Kapaudda, koraa XBOPOCTOBCKMIA bBbin C
rpynnoi pycckmx nesLOB, KOTOpbIX NpeacTtasnana B CLUA ussectHas meuuo-conpaHo UpuHa
Apxunosa. C Tex nop KBenep nbiTaeTcA HaWTM posib AnA 6apuToHa U BCE ellé naaHupyet
nocTaBuTb ¢ HUM "daBopuTKy". MeXay Tem, oHa B BOCTOpPre OT TOro, YTO COJIbHble KOHLEPTHI,
KoTopble oH cnen ¢ OONY (Opera Orchestra of New York), oueHb nomornv B noraweHun [0AroB
KomnaHuun. OH, B CBOIO o4epesdb, C/IOBHO CTa/l Y1eHO MX ceMbM —nocelwan BbicTynaeHns OONY,
yTobbl NOAAEep!KaTb CBOMX KOJJIEr, 3arnsablBan BO Bpems peneTvumii B aom Keenep - gaxke
rotoBua Kode AN aKTEpPOB.

NUmea mHoro apyseit B CLUA n ouyeBMAHbIN BOCTOPMKEHHbIN NPUEM, OKasaHHbI emy B 3TOW CTpaHe,
YANBUTENbHO, YUTO XBOPOCTOBCKUI C KEHOW WM O0YEPbI0 PeLmna KWUTb B JIOHAOHE, 32 UCKAOYEHNEM
yTBepXaeHua, yTo JIOHAOH, NO KpaiiHeil mepe, Ha WecTb 4acos 6auxe, yem Hbto Mopk K ero
poaHomy KpacHospcKy. Tam 40 CUX MOP KMBYT €ro poAauTenn, 1 UMeHHO Tam B KpacHospcKom
WMHCTUTYTE WMCKYCCTB Nog, pykosoAacTBom EkaTepuHbl Modenb oH yumnca netb. OH mor 6bl yexaTb M3
POAHOro ropofa, Kak TONbKO CTaslo OYEBMAHBIM €r0 paHHee AAapoBaHMeE , HO POAMTENN He
3axoTeNn oTnyckatb ero B Mockey uau CaHkT-lNeTepbypr. Tenepb OH roBOPWUT, YTO "CYaCTAMB, YTO



[oNro 61 U301MPOBaH, Bapuica B cobcTBEHHOM COKy." Y Hero 6bl10 BpeMs CMOKOMHO y4MTbCa U
CNYWaTb CBOO MOMOJIHAIOWYIOCA KOMIEKLMIO MAAcTUHOK. Cpean ero nobumues 6bin ITTope
bacTMaHWHK, BepaAMEBCKUIA BapUTOH , KOTOPbIM OH OYeHb BOCXMWAANCA. "fl Aaxe MbITaNCcA NOAPaXKaTb
€My, - TOBOPUT OH, - YTO A0BOJIbHO OMACHO B Hayasie Kapbepbl, TaK KaK Yy MeHA 6bla coBeplleHHO
Apyrov Tun ronoca. Ho mMHorve ceryac HaxoAAT CXOACTBO — TEMHOTA, TEM/IOTA . A TaKKe nepeHaAn
HEKOTOPbIe ero BOKasibHble MPUEMBI. HO BONbLUMHCTBO MOMX KYMUPOB OblAM TeHOPbI, TaK KaK A
HauMHaN Kak TEeHOp, U CTapble pyccKMe MneBubl A0 peBostouMu. Tak YTO K 4Baguath rogam s yxe
BCE um3yumnn.”

B Hactoswee Bpema XBOPOCTOBCKUI CaM 3aHMMAETCA CBOMM FO/IOCOM, XOTA M FOTOBMT HOBbIE
ponn ¢ negarorom. OH yBepeH, YTo coanpgHaa wkona Modenb M ero pactywmii onbiT NOMOryT emy
NPoONTN 4Yepes cneayrolme atanbl Kapbepbl. CBOUM FyB6OKUM, YyBCTBEHHbIM Eneuknm B nepsbii
e Beyep MacTepckoi noctaHoBku "lukoBol gambl" B MeTponosnTeH XBOPOCTOBCKUI CTEP BCe
COMHEHUSI B CBOMX BO3MOMHOCTAX B OrPOMHOM 3ane. Ero BpoXKAEHHOEe WU3ALWECTBO CUANO B 3TOMU
pOAU, N TONOC HEe TOJNIbKO C/bIWasca MOBCHOAY, HO, Ka3asoch, pacuBeTan B 60abwom 3ane. Ero KHA3b
bonee Yyem yBEpPEHHO AeprKa/jcA cpeau BAOXHOBEHHOIO aKTEPCKOrO COCTaBa, BKAtOYaBlwero Kaputy
Mattuny, beHa XennHepa u JleoHU PusaHek.

MpeanoxkeHna HaBepHsKa byayT npubbiBaTb, HO 6apuUTOH npeanosaraet ans cebs He 6osee
OecATU rnaBHbIX poseit. OH yxxe nonpoboBan OHerMHa M umptonbHUKa Purapo. Ero uHTepecyet
Famnetr Toma, n B HacToslee Bpems OH rotosuT [oH MyaHa u Pogpuro. “PaHo MAM nosgHo s
nogonay K PUronetro, - 3aABAAET OH, - HO KTO 3 HaeT. MHorga Bbl MOXKeTe N onpoboBaTb KaKylo-ToO
ponb, a MOTOM PeLUTb, YTO OHa He Ana Bac." l He morna He NoAApPasHUTL €ro, YTo OH He
rogutca ona Eneuxoro — KaKkaa XeHLWUWHA MOXKET OTBEpPrHyTb ero paau gpyroro? C noHuMmatoLLei
YNbIOKON M NETKMM KMBKOM OH OTBETMA: “"BOJIbLUMHCTBO repoeB 6apUTOHOB WUCMbITbIBAET
NpeBpPaTHOCTM cyAbbbl, 3TO CKy4yHO. Tak 4TO, MOXKeT bbiTb, 3TO 6yayT moun nocnegHue Eneuxue.
MoskeT 6bITb, A nNepekatoyvycb Ha Tomckoro. C HUM Beceniee - OH UIPoK, K ToMy e naeiiboii. C
XYOO0XECTBEHHOW TOYKM 3peHuA 3TO ropasfo UHTepecHee.”

Ecnm Takne coobparkeHua M danblie 6yayT PyKOBOAMTb BbI6OPOM XBOPOCTOBCKOMO, TO Mbl,
BO3MOXKHO, MOXKEM 4aTb 3TOr0 4Ypes3Bbl4aliHO peaKoe ABNEHWE: 3pefioro nesua, Yel rosoc u
npeseHTauMa HanoMWHalT r1ybuHy, MHOroobpasme, HacbIWEHHOCTb U apomaT Jlyyliero
6ypryHACKOro BMHa.

MNepeBog, ¢ aHrAunickoro Hatanbn Tumodeesoi






