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CONNOISSEUR’S WORLD

OVE OVER, PAVAROTTI

A constellation of prodigiously gifted, passionate and young new stars is setting the
opera world on its ear. By Matthew Gurewitsch

ver lunch at New York’s polished
Café des Artistes, baritone Dmitri
Hvorostovsky is reliving one of the
great moments of his career. Back in
the USSR, the glamorous son of a
distinctly unglamorous period of his-
tory is explaining, every factory in
the land had a “Lenin’s Corner,” where workers would gath-
er, sometimes to be harangued, sometimes to be entertained.
One winter day in Siberia, when Hvorostovsky was 22, it so
happened that a lunch-break gig brought him to the Lenin's
Corner in a remote, backward village,

“The audience was babushki and dyedushki]" Hvorostovsky
recalls, conjuring up in affectionate terms the legion of hard-
toiling, salt-of-the-carth grandmas and grandpas the Revolu-
tion and the 20th century had left behind. “It was freezing!
They came in fur hats and
boots. When 1 sang, the
breath came out of my
mouth like smoke. I sang
Verdi and Tchaikovsky.
Verdi! They had never
heard Verdi. They didn't
understand the words. And
they cried. That’s the high-
est goal I've ever reached.”

I'hat was just over a
decade ago. In the mean
time, Hvorostovsky's cir-
cumstances have certainly
changed. Last fall, in his
long-awaited debut with
the Metropolitan Opera,
in Tchatkovsky's The Queen
of Spades, he sang the role
of the noble Prince Yeletsky,
who loses his fiancée to a
demented gambler, This
was luxury casting: Yelet-
sky is a supporting role.
But he does have one big

moment—an aria in which he opens his heart to the woman
who does not love him, not presuming upon her affection but
requesting the happiness of standing by her always to console
her secret griefs. Hvorostovsky voiced Tchaikovsky's rhapsod-
ic phrases in memorably smooth, darkly sensuous tones. His
delivery conveyed the very soul of the character, but there was
more besides: the singer’s own sense of occasion at being en-
trusted with this bittersweet, glorious declaration and, beyond
that, his solemn confidence that he was equal to the task.

Exactly these qualities are also evident in Hvorostovsky’s solo
recitals, which have made him a superstar from Moscow to
London, Buenos Aires to Tokyo. Sometimes his repertoire choic-
es make presenters anxious, as when he devoted half a program
recently to the brooding song cycle Russia Cast Adriff, by Georgi
Sviridov, a venerable compatriot on whose behalf Hvorostovsky
is waging a crusade. But everywhere he sang it, audiences
received his hypnotic ren-
dition with rapt attention
and long ovations, and the
recent set of CDs (on Philips)
is recognized as a riveting
contribution to the discog-
raphy of Russian song.

Hvorostovsky is umque,
but he 1s not alone. The
world of opera and classical
song has witnessed a rich
infusion of new talent of
late—a distinctly Nineties
set of young divas and diwi
with no patience for the
old-school hokum. Com-
pared with Hvorostovsky,
or the crowd-pleasing
Welsh bass baritone Bryn
Terfel (who has the build
of a linebacker and the face
Russian baritone Dmitri
Hvorostovsky, one of the new
stars who are making opera
glamorous once again,
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of a country squire), the suave, am-
bassadorial Plicido Domingo comes
across as remote, image-controlled and
vaguely embalmed. Similarly, the stage
presences of the ebullient Italian mezzo-
soprano Cecilia Bartoli (whose musicality
captivated the late Herbert von Karajan)
and the Romanian soprano Angela
Gheorghiu (whose La Traviata, Sir Georg
Solti avers, will erase memories of Maria
Callas) are worlds apart from the fancy,
artfully contrived persona of a Kathleen
Battle or a Jessye Norman. “I just try to
be myself,” Terfel has said. “No airs or
graces.” The words might serve as a
motto for the whole class of his starry
peers—and we should quickly add to the
list the names of the French-born Sicilian
lyric tenor Roberto Alagna (who this
spring married his leading lady—Angela
Gheorghiu—Dbetween their Met perfor-
mances of La Bohéme) and the American
mezzo Denyce Graves, whose Carmen has
all the capitals of the world at her feet. As
the charismatic new superstars of the
evolving constellation see it, talent (not
packaging) is glamour.

Yet they possess in full that most mys-
terious and coveted of operatic powers:
the ability to hold audiences rapt with a
phrase, to establish the link of intima-
cy with every single listener in the hall.
This power—not hype—is what spells
the difference between a respectable
career in music and a great career that
transcends categories.

Of course, some of their forerunners
through the centuries have possessed this
power, too. In the age of recorded sound
alone, a line runs unbroken from Caruso
to Pavarotti. But in another departure
from tradition, the new glamour gang has
turned its back on the despicable phe-
nomenon the music business has learned
to call “crossover,” which is to say the
cynical appropriation of pop material by
classical performers in the service of crass
commercialism: “Diva X Gargles Gersh-
win” or “Tenor Y Belts the Beatles.”
Bartoli tops the charts with anthologies of
Mozart and Rossini, 18th-century songs,
Italian pieces by Beethoven and Schubert

(all on the London label), and only the
occasional album title—"“The Impatient
Lover,” “If You Love Me”—makes any
concession to the marketing department.
When Hvorostovsky cuts an album of
Russian folk songs (Philips) or Terfel
sings songs of the British Isles (Deutsche
Grammophon), the results are honest,
musically honorable, emotionally rich—
music the singer feels in his bones, the way
Caruso did the songs of his native Naples
and Marian Anderson did spirituals.

“People ask whats going to happen to
opera when Luciano retires and Plicido
retires,” says Sarah Billinghurst, the un-
flappable and frighteningly capable assis-
tant manager of the Metropolitan Opera.
“It used to be that only the tenors or the
rare extraordinary production could sell
out a performance. From the manage-
ment point of view, its very heartening
to see a new generation of artists coming
along whose names bring SRO crowds
to the box office. It sounds mercenary to
say so, but it’s not. The reason they sell is
that they’re excellent artists.”

Is there any downside to this phenom-
enon? James Conlon, the American prin-
cipal conductor of the Paris Opera, raises
an interesting point. “The emergence of
a new generation of such distinctive and
attractive personalities is giving opera a
big boost worldwide,” he observes. “The
challenge for the contemporary audi-
ence, though, is to respond to the sub-
stance of the opera and not get carried
away with a celebrity beauty pageant.”

The caveat is worth heeding, for it is
hardly a secret that a long succession of
classically trained and classically minded
musicians has courted mass audiences
with acts of sometimes innocent, some-
times egregious self-betrayal. So far,
though, Hvorostovsky, Bartoli and their
peers have managed to prevail on their
own terms—to conquer, as it were, with-
out stooping. In their voices, hands and
hearts, music is new again. To a world
culture infested with high-concept shab-
biness, they bring a gift of authenticity
that plays as gloriously at Carnegie Hall
as it did at Lenin’s Corner. =



HypHan Town & Country 1996 ceHTAbpL
MOCTOPOHWUCb, NABAPOTTH
Co3Be3gue HeBepOATHO OAAPEHHbLIX, CTPACTHLIX M

MO/IOAbIX HOBbIX 3BE34 BYA0pPaXKWUT ONEepHblit MUp. MaTbio Fypesuu.

3a obegom B wabickaHHOM Hblo-Hoprekom Café des Artistes Baputod [JMuTpri XBOPOCTOBCKWI BHOBb MEpEMVBAET OL4MH M3
3HAMEHATeNbHBIX 3NWI0A0E cBOeR Kapeepbl. Torga, 8 CCCP, obbacHaeT BAMCTATENBHBLIA CoiH GE3YCAOBHO TPYAHOM NEpHOLA WCTOPKH, Ha
Kamaom 3ascgde B cTpade Bein “NleHWHCKWA yronok”, rae coBupanucs pabodwe, WHOrga ANA Nponaradgbl, MHORLE AR PA3BNEYEH 1A,
OpHamapsl 3WMOR B Cubrpw, korpa XeopoctoBckomy Beino 22 roga, 8 06eAgHHBIA NEPEPLIE OBYKOAKA NPWBE3Na ero B fIeHUHCHWA
YIONoK B TAYXYH, OTCTAMY0 OEPEBHIO.

"Iputenamu Boink BaBYWHW W AeOyWKK", - C HEMHOCTBID BCNOMMWHAET XBOPOCTOBCHMA MHOMECTED TPYA0NKOWEBIX, CaMOOTEEDMEHHbIX
babywex W JpOyWEK, HE 3a0eTelx pesomouMed 1 20-m sexom. “Bein mopos! OHM NpyWwAKW. B MEXOBBIX. WANKax W BaneHkax. Horga A
nen, AbixaHWe BbIPbIBANOCE W30 PTa, Kak AkiM. A nen Bepauw w Yahrkosckoro. Bepau! OHKM HHKOrAE He cnblwani Bepauw. OHKW He
NOHKUMANK CNOE. M OHW NAakanW. 3T0 Caman BbICOKAA L ENk, KOTOPYK A Horaa-nubo aoctvran’,

370 Beino YyTe Gonbwe AeCATH NeT Hasan. Meway Tem oBCTOATENbCTBA XBOPOCTOBCHOMG, KOHEYHOD, M3MEHMAMCH. MPOWNOA OCEHBIO B
donrosnanHom geBore B Metponoavten-onepe, B "Murkoeol game” YaiHOBCKOM, OH WCNGAHMA NapTUIO BAAropogHore KHAsA
Eneuxoro, NOTEPABLIEND HEBECTY W3-33 CYMaCLIEgWero Wrpoxa. 3o Gein pocHOWHBR BmBop: ENEUKWA - pone BTOPOro nnaHa. Ho B Hel
BCTh OfMH BaMHBIA MOMEHT - 3pHA, B KOTOPOH OH OTKPLIBAET CBOE CEPALE MEH WHE, KOTOpas He NBWT ero, He paccuuThiBan Ha eé
PACcNONOMEHWE, HO YMONAR O CHACTbe BCErAa ObITe PAAOM C Heid, 4yTobbl YTewaTe e TalHbIE CTPaAaHMA. XEOPOCTOBCKWA Nponesan
BOZBbILUEHHEIE ¢:pa.3bl qaﬁKDBCKDFD HEJaﬁ-bIBaEMbIM POBHEIM, Mpa'-lHD-'—l‘,"EDCTBEHHbIM TOHOM, Ero BRICTY MNEHWE DACHPBRIBAND CamMy Oyuly
NepCoHama, Ho BbIN0 M elWd YTo-TO: COBCTBEHHOR YYBCTEO MOMEHTA, KOTA3 NEBLY AOBEPUAW 3TO TROMATENbHO-TOPBHOE TOPMECTBEHHOE
BLICTYNAEHHE, W, KPOME TOrD, €ro CEALEHHAA YBEPEHHOCTE B TOM, MTO OH CNPaBWTcA € 3TOW 3agauel.

MMeHHO 3TH HAYECTBa NPOABAAIOTCA M B COMbHBIX HOHUEPTAX XEOPOCTOBCHOrD, KOTOPBIE COENanM ero Cynepiseinod ot Mockes go
NonaoHa, o1 BysHoc-Allpeca o Tokwo. MHorga eeiBop penepTyapa BecnoKoWT OpraHW3aTopoB €ro BLICTYNNEHWA, KaK, HANPWMER, Koraa
HEOABHO OH MOCBATWA MONOBMHY NPOTPaMMbl MENAHXOARYHOMY NEceHHomMy uMkny "Omuanqewan Pyce" Teoprun CBMpWAOBa, ceBoero
IHAMEHWTOrD COOTEMECTBEHHW KA, Ybé TBOPYECTBO nponaraHdupyer 3a pyBemom XpopocToBCHWIA. HO Besge, roe o ero nen, nyBauka
OT3RIBANACE HA IO TMNHOTHYECKOE WCNONHEHWE BOCTOPMEHHBIM BHUMaHHMEM W A0ATUMK OBALKMAMK, 8 HEOABH Wi Haﬁ-Dp HOMMAaKT-OWCHOE
[Ha Philips) npusHad Becombin BRA3AGM B AMCKOrpadMio pycckod necHw.

XBOPOCTOBEKUN YHUKANEH, HO HE OAWHOK. MUp ONEPLl M KNBCCMMECKONR My3biKM B NOCAefHese BpemA, ocoBeHHo B AEBAHOCTBIX rogax
cTan ceWaeTenem BOratoro BAWBAHWA HOBLIX TANAaHTOB — NAEAALl MONOALIX CONMCTOB, OTBEPIAIOWMX CTAPYHD WHOAY MaHEPHOro NEHWA.
Mo cpagHeHWio ¢ XBOpOCTOBERMM WAl Awbumuem nyGnukn Bannwickum Bac-GaputoHom BpuHom Tepdenem (€ TEAOCAOHEHKMEM
NoNY3aWKTHMKE M NHLOM CENBCKOTD HEPMERE) MATKWA, CAEPKAHHBIA MNaacnao JOMWHIO BOCNPUHWMAEETCA YCTAPEB L MM, MEXBHHYECHHM
W OTYACTW 3acTelBWMM 0Bpasom. TOMHO Tak ME CUBHWYECKOE ODaAHKE TEMNEPAMEHTHOR WTaNbAHCKOA MEUUO-CONPaHO YequninW
BapTony (4bA My3blHaNLHOCTE NOKOpWAA nokoidoro Mepbepta $oH HapasHa) i pyMbIHCKOR conpado AHAmens Meopruy (Yea "Tpasuarta",
Ka K 1,"BE[.‘;ﬂrET C_Bp reopr I.UDHTI.'F, CDTpéT BOCAOMWHEHWA O Mapl.'ll.'l Haﬂ)‘laCJ = 3T0 MWPBI, OTAWYHBIE OT NPWYYOAKBLIX, HCHYCHO NPpWOYMaHHBIX
obpasos KaTnuH BaTTa Wik [kecck Hopmad. “A npocto crapaioce GbiTh camim coBoi”, - rosoput Tepdenb. "HWKaKWx NpyabixaHii W
no3". 3TW CnoBa MoraW Bbl CRYMWTE OEBW3OM ONA BCEX €r0 3BE3NHLIX POBECHWHKOE —HYMHO O0D3BMTL K 3TOMY CNWCHY WMEHA
CULMAMIACKOrD. IMPUYECKOrD TEHOPa dPaHUy3CKOMD NPOMCXOMAEHWA POBEpTo AnaHbM (HOTOPLIA 3TOMA BECHOW MEHWACA Ha CBOe
NapTHEPWE NO CUEHEe — AHQHene Teopriy — MeMOy BbICTYNAEHWAMKM B "Boreme") W amepwHaHckod meuuo Oednc TpelBc, K Horam
HapmeH KOTGPOA ynani BCE MWPOBLIE CTOAWULL. MO MHEHWID XapH3MaTUUHBIX HOBLIX CYNEP3BE3[ 3apOMAIIOWErocA CO3BE3AMA,
NPWTAMTMBAET TANaHT (a8 He BHeWHAA 0BOoNOYKa).

M BCE e OHW B NONHOW mepe 0DM3OaKT CaMON 3arafoqHOR M MHENBHHOW M3 CMA: CNOCOBHOCTEH NPWEOAWTE BYAWTOPWID B BOCTORr
0aHoi $pasoil, ycraHaenueaTs BAMIKYI0 CBA3L C HaMORM COyWwaTenem B 3ane. MMeHHO 3Ta CMNa—a He WymMuxa — COCTABNRET PasHuuy
MEMOY BHYWWTENBHON KapbEpod B My3biHE W BENWHOW KApbepoW, BLIXOAAWER 33 pAMKW KaTEropuwd WMCKyccTea,

BE3YCNOBHO, HEKOTOPBIE M3 WX NPEeAEcTBEHHMKOB Ha NPOTAMEHUM BEHOB TOME 0BA3fanu 3Told cMNoW. B OOMH TONBHO BEK
3BYHOZANMCM TPBAWLMA HE NpepbiBanacs o7 Kapy3o no MNasapoTtw. HO B Opyrom oTCTYNAEHWMKM OT TPaguLMKM HOBan ramypHan
HOMN3HWA NOBEPHYACE CNMHOW K NPE3PEHHOMY ABNEHMWID, HOTOPOE MY3biKaNbHBIA BU3HEC HAaYYWNCA Ha3biBaTb "KPOCCOBEROM”, TO BCTb
LUWHMYHBIM MPUCBOEHWEM NON-MATEPHANa KAACCHMHECKWMMW WCNONHWTENAMK Ha cnysbBe rpyboro mepranTwnmama: "Ouea X canur



FepwewrHa® wakn "teHop Y wnaput Butns". BapToaM BOSMNABARET YapThl € aHTOnOrMAMK Mouapta v PoccuHW, necHamu 18-ro exa,
MTANBAHCKUMKM NPOM3BEqeHWAMK BeTxoeeHa W LyGepTa (BCe HA NOHAOHCKOM neilbne), W TONLKO CAyYalHOE Ha3BaHWe ansBomMoB -
“Hetepnenveblii BnOGBAEHHBIR", “ECAn Tel M0BWIWE MEHA" - DENAET HAKYIO-TO YCTYNHY OTOENY MAapHeTHHra. Korga XEopocToBCHWIA
3anucbiBaeT ansBom pycckux HapodHbix neced (Philips) wau Tepdens noét necHw BpuwTaHckux octpoBoe (Deutsche Grammophon),
PEZYALTATEI NONYHAOTCA WCHPEH HUMK, MYy3bIHaNBHD Emarup-u,u,H BIMK, IMOUWOHAAEHD HBCkILUEHH BIMK — My3BIHY NEBEL YYBLTEYET HYyTROM,
Kak Hapyao nenm necHW pogHoro Heanons, 8 MapWad AHOERCOH - CNWPUTYaNbI,

"Mwaw cnpawweaiot, yto Bynet © onepol, korga Nysado W Naacwao yiaayT Ha nedHcwio", - roeopuT Capa BUANMHIKERCT, HEBOAMYTHMER W
YypesekMaiiHo cnocoBHan accMcTEHTHa MeTponoawTeH-onepa. "PaHkIue TONBKD TEHOPE! MAW PEAKME IKCTPAOPAMHAPHEIE NOCTAHOBHMW
MOTAW NPOAATh CREKTakAb, C TOMKW 3PEHUA MEHBOMMEHTE, OMeHb OTPaAHO BWAETh, KAK NOABRNAETCA HOBOE NOKODAEHWE APTUCTOR, YbW
WMEHA CO303K0T B Hacce D'-IEPE,D'H AaMe 33 CTOAYMMH MECTaMKA. aTD I'Ip-DJB‘,"‘-IHT MEpHaHTHJ'IbHD, HO 3TO HE TaK. ﬂpl"—l WHa, No HDTD[J'DE
OHW NPOAKOTCA, 3AKNDYAETCA B TOM, 4TO OHM OTAMNMHBIE MCNOAHMTEAW",

ECTb NW y 3TOro ABNEHWA 0GpatHan cTOpoHa? AMEpUHaHeL [JMedmc KOHNOH, raBHbIR AWpWMED MApPUMCKOA ONepbl, NOAH MMaeT
WMHTEPECHEIA BoNpocC. "MOABAEHWE HOBOMD NOKONEHWA TaKWx CAmMOOBITHRIX W APKAX AWMHOCTER 08T onepe BONBWOA TOMYOK BO BCEM
mupe", - oTMe4aeT oH. "3anava COBPEMEHHOMO 3pWTENA, OAHEKO, COCTOMT B TOM, YTODbI OTKAWKHYTLEA HA CyTh ONERBI W HE YBAEYbLCA

ey

ITUM KOHHYPCOM KPAcoTel 3HAMEHWTOCTER".
K 3ToMy NpegocTepesentio CTOMT NPUCAYWATECA, NOCHOALKY BPAG AW ABNAETCA CEHPETOM, YTO OAMHHAA YEPEeOa. KNaCCHYECHK
NOAFOTOBAEHHEIX M KAACCHYECKK MBICAALMK My3bIKAHTOB 0BCAYMWEANE MACCOBYH) ByAMTORMID AHCTBMAMW  MHOMLd HEBMHHOrG, HHOTQA
BOMMWIOWErD BeponomcTea. o cWx nop, 0AHaKko, XBOpoCTOBCKOMY, BapToOAK W WX CBEPCTHMHAM yA2BanoCh OAEPMWBETL BEpX Ha CBOWX
YCNOBWAX - NOGEMAATH, TAK CHA3aTh, HE ONYCHAACh. B WX rONOCax, pyHax W CEpaUax CHOBA SBYYMT HOBaA. My3blka. B MWDOBYID HynbTypY,

38PAMEHHYID BLICOKOHPABCTEEHHOA yBOrOCT b0, OHW NPWBHOCAT A&p AOCTOBEPHOICTH, KOTOPER AeHCTBYET TaK JME BENWADNENHO B
HapHern-xonne, kak W B SIEHWHCKOM yronke.
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