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0 this hngely charismatic largerthan-lite
eharacter, | vealise thar he bridges a gull of
ignorance. our Cold War ignorance of what
Was going on ¢ ultarally in the Soviet Union,
and his lack of awarencss ol the world
beyond competitions Tempted w0 explain o
Dumited that in the West his honoured coach
and mentor is not the houschold name here
that she bs in the old USSR, | resist realising
1 would only highlight the gull between ous
wo societies. Siberian salt mines® Chill winds
from the Fast? Eldetly women queuing at
cmpty shop windows? Repression and
dr'mum-n? Not for Dmitri, who benefited
spﬂwul.u Iy from the system = as did those
othier musical Siberians, violin virtuos
Maxim Vengerov and Vadim Repin

1 wis told by my parents, « almly, withowt
fuss, thist 1 had @ gt Ac tually, they wld me
1 had an incredible gift and then my
weachers repeated that Between them, they

rsuaded me that 1 had not just a musical
gift ~ which I probably knew - but 1 had a
chance w have a |||nh'u|mul careet singing
in Russian, Bt 1 just wanted 1o go further”

3 WAS TOLD BY MY
PARENTS, CALM
AND WITHOUT FUS
THAT | HAD A Gl




His western odyssey started in 1988,
storming to success in the Toulouse Singing
Prize, capped in 1989 when e beat off local
favourite Bryn Terfel 1o « oop the Cardift
Singer of the World prize. Just 27, he was on
a roll and relished the success. Rec ognised,
thanks to his shock of silver-white hair,
wherever he went, and lauded back in
Moscow as The Greatest Singer in the World,
wl he could do anything he
= sing what he wanted, anywhere. It

an enormous pressure on him, he says:
T wanted to became

people o love

and stupid.”

he suddenly fou
wanted
put

the best, and expected
and cherish me, I was young

The years of work and travel have calmed
him, though also ¢ ontributed to the break-

up of his first marriage 1o the mother of his

twins. He is what my female Iriends describe
, and there 15 no
ads turn when he enters a
room or strolls along u street with his new
parmer. An engaging lunch guest with
strong, but courteous views on world aff
he is & man who looks to me
himself and his carcer.

“Now that 1 have achieved my wim 1o have
aninternational career, 1 huve come o
understand that, in a4 way, | am a slave to this
life - my diary is planned five vears ahead.
Recently, 1 tried 1o look back o what 1 had
done 10 years ago. 1 could hardly remember
a single thing because my life for those last
10 years was like 4 zoom - 1 w

as “drop dead gorgeous”
doubt that he

uirs,
At case with

as there, but

@ NEW ON DISC

DMITRI

HVOROSTOVSKY

Dmitri Hvorostovsky's
latest album (our Best
of the Month in June) is
From Russia with Love
on which he sings arias
and traditional
Russian folk songs,
with the Philharmonic
Orchestra, conducted
by lon Marin, Available
on Philips (468 682-2)




® DMITRI ON STAGI
B4, 28 May, 4Il - n of
des, Royal Opera
mu. London
Tehalkovsky's darl tale
of obue
double-dealing, based
ona Pushkin novella
§ June, Lo Traviata,
Royal Opera House
Verdl's traglc opera s
~ pmitel starring as
= Germont = worth hearing
Just for his showplece

slve love and

arla, D/ Provenza Il Mar, Lidn't experience it mu h personally, Even
where he sings longingly  the recordings I made are all in (he prast

of the family home back Leouldn't even speak | nglish when I made
In Provence some of them! It is a0 crazy life but it's great
Book seats for either on when you're busy

020 7304 4000 He has been bran hing out 1o new role

recently, and is intrigued by the world of
film, He made a movie of Don Cilovanni in
Canada last year, in which he plays both the
lecherous Don and his sidekick 1 porello
called Leporello’s Revenge, 10 be shown on
Channel 4 in early summer. The story takes
the form of a film within a film, and is set in
1930s Hollywood, with Leporello as the star
He admits he'd love to make more movies
but that diary of his is looking pretty full
But I'd fancy his chances of success: as we'll
see from his screen performance, his hair
and good looks are no bar to success!

One final story sums up this man for me,
As we were taking our leave, I asked him if it
is true that he was once visited in his
dressing room by the great Armenian
baritone Pavel Litsitsyan, who simply looked
at him, embraced him, k

ed him on both
cheeks and then left without a word.,

“Yes, that is true. But then a few years after
that, he came to me again when I was doing

5

Rigoletto in a small theatre in Moscow ~ |
mean a place you'd need to go ot of the
way to get to. After the first night, I was told
Pavel had been there, Then he came to the
second, and came 1o see me backstage,
afterwards, Well, we talked and talked and
talked and as we parted I was thinking to
myself that here is a man who is 90 years old
and he took the trouble to come and talk to
me and to listen to me singing. I left the
theatre that night with a new outlook. I felt,
as I feel now, that I am gradually becoming
more and more happy. And more and more
I can hear my own voice. And now I know
what [ want to do with it." B

@ The one-hour adaptation of Don Giovanni,
Leporello’s Revenge, will be screened on Channel 4
during May-fune — check listings for exact
transmission date
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2001 Uronb xypuan Classic FM
Feast from the East
Henry Kelly

Féted as one of the world's great baritones, Dmitri Hvorostovsky is free to enjoy all the luxuries of the
West. But, as he tells Henry Kelly, a part of him still misses his days as a boy in Communist Siberia.

When Dmitri Hvorostovsky was growing up in his home town of Krasnoyarsk in Siberia, in the 'bad old
days' of Soviet communism, his life and times were not as those of us in the West would have assumed.

Meeting him for lunch recently in Madrid, where he was Don Carlo at the Teatro Real, we talked of many
things - musical, political, social, even family. But it was his reflection upon his early life that struck the
biggest chord with me: "I grew up in what to me was a beautiful city with a loving family of parents and
grandparents. My mother and father, who are, happily, still alive, were gifted amateur musicians, and
when you people in the West were thinking one thing about us, | was actually having a totally different
experience of life.

"It wasn't until | came to the West and learned to speak English that | began to realise certain things. To
me, | grew up in a civilised city. | was lucky enough to be the youngest soloist at the city's opera house
and given every possible opportunity. At 24 | was given my own apartment, free - free! — can you
imagine that? In the old Soviet Union! And when | eventually ended up in Moscow, | had another
apartment, also given free. | was an Honoured Citizen of the Union, | was being rewarded not because |
was an athlete or a politician, but because | was a young singer who had entered competitions and had
won most of them. That was what was valued in Siberia when | was young and that is what | remember
still. Although.

He pauses - and for the first time in our conversation looks sad - "although it seems to have changed out
of recognition. These days | don't think Siberia rewards musicians as they used to.

"Back then, I got all the help | needed. | had a good life and now when | go back to Siberia | am a bit
disappointed that, for example, they don't seem to give artists - particularly musicians — the same support.
There seem to be hardly any competitions for young singers, and | don't know why."

It is a far cry from Siberia to the world stage, as one of the great baritones of all time. But that is what
Hvorostovsky, now 39, has become. He is now wanted all over the world: in Madrid in Don Carlo; in
Houston, Rigoletto; at La Scala he stars in Queen of Spades; in New York, Rome, San Francisco and

London he is in demand from the star conductors - Rattle, Haitink, Zubin Mehta, Valery Gergiev...

And yet his earliest childhood memories are as fresh now as ever. "I remember perfectly when 1 first
started performing. | was about three years old and my parents would let me get on a stool or a chair and |
would start... well, just start performing - Sometimes singing, sometimes reciting poetry. As I grew up it
was competitions, competitions, competitions. I started them at home [he won the prestigious USSR
National Song Competition in 1987], then there were opportunities to go abroad, and through all of these
efforts | was coached and looked after by the first great Soviet star, the legendary Iryna Arkhipova."

As | sit in a restaurant in Madrid listening to this hugely charismatic, larger-than-life character, | realise
that he bridges a gulf of ignorance: our Cold War ignorance of what was going on culturally in the Soviet
Union, and his lack of awareness of the world beyond competitions. Tempted to explain to Dmitri that in
the West, his honoured coach and mentor is not the household name here that she is in the old USSR, |
resist, realizing it would only highlight the gulf between our two societies. Siberian salt mines? Chill



winds from the East? Elderly women queuing at empty shop windows? Repression and deprivation? Not
for Dmitri, who benefitted spectacularly from the system - as did those other musical Siberians, violin
virtuosi Maxim Vengerov and Vadim Repin.

"I was told by my parents, calmly, without fuss, that | had a gift. Actually, they told me | had an
incredible gift and then my teachers repeated that. Between them, they persuaded me that | had not just a
musical gift - which | probably knew - but I had a chance to have a professional career singing in Russian.
But I just wanted to go further."

His western odyssey started in 1988, storming to success in the Toulouse Singing Prize, capped in 1989
when he beat off local favourite Bryn Terfel to scoop the Cardiff Singer of the World prize. Just 27. he
was on a roll and relished the success. Recognised, thanks to his shock of silver-white hair, wherever he
went, and lauded back in Moscow as The Greatest Singer in the World, he suddenly found he could do
anything he wanted - sing what he wanted, anywhere, It put an enormous pressure on him, he says: "I
wanted to become the best, and expected people to love and cherish me. | was young and stupid."

The years of work and travel have calmed him, though also contributed to the break-up of his first
marriage to the mother of his twins. He is what my female friends describe as "drop dead gorgeous", and
there is no doubt that heads turn when he enters a room or strolls along a street with his new partner. An
engaging lunch guest with strong, but courteous views on world affairs, he is a man who looks to me at
ease with himself and his career.

"Now that | have achieved my aim to have an international career, | have come to understand that, in a
way, | am a slave to this life - my diary is planned five years ahead. Recently, | tried to look back on what
I had done 10 years ago. | could hardly remember a single thing because my life for those last 10 years
was like a zoom - | was there, but | didn't experience it much personally.

Even the recordings | made are all in the past. | couldn't even speak English when | made some of them!
It is a crazy life, bur it's great when you're busy."

He has been branching out to new roles recently, and is intrigued by the world of film. He made a movie
of Don Giovanni in Canada last year, in which he plays both the lecherous Don and his sidekick
Leporello - called Leporello's Revenge, to be shown on Channel 4 in early summer. The story takes the
form of a film within a film, and is set in 1930s Hollywood, with Leporello as the star. He admits he'd
love to make more movies but that diary of his is looking pretty full. But I'd fancy his chances of success:
as we'll see from his screen performance, his hair and good looks are no bar to success!

One final story sums up this man for me. As we were taking our leave, | asked him if it is true that he was
once visited in his dressing room by the great Armenian baritone Pavel Litsitsyan, who simply looked at
him, embraced him, kissed him on both cheeks and then left without a word.

"Yes, that is true. But then a few years after that, he came to me again when | was doing Rigoletto in a
small theatre in Moscow — | mean a place you'd need to go out of the way to get to. After the first night, |
was told Pavel had been there. Then he came to the second, and came to see me backstage, afterwards.
Well, we talked and talked and talked and as we parted | was thinking to myself that here is a man who is
90 years old and he took the trouble to come and talk to me and to listen to me singing. | left the theatre
that night with a new outlook. I felt, as | feel now, that | am gradually becoming more and more happy.
And more and more | can hear my own voice. And now | know what | want to do with it."
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NpasgHuk ¢ Bocroka

CynTatomuiics ofHuM W3 BenH4aiimmx Oaputonos mupa, IMutpuii XBopocTOBCKHIM MOKET
cBoboHO HacnamaaTees BoemH Onaramu 3anazaa. Ho, kak on pacckazan I'enpu Kemtu,
O0THacTH OH Be€ enle CEY4acT 10 TeM [HAM, KOria OBI/T MAJIBMHKOM B KOMM}’HHCTH'—I&CKOﬁ
Cubupu.

Korpa Jmutpuii XeopocToBckHil poc B cBoéM poanom ropomae Kpacnodpcke B Cubupy, B
"IUIoXMe cTapbie BpeMeHa" COBETCKOIO KOMMYHH3Ma, €I0 JKH3HbL M _Bpems OTIHYAIMCh OT
TOro, KaKk Mbl MX HpejcTaBiseM Ha 3anane.

Berpetupiimes ¢ HHM HenasHo 3a obenom B Mazpuze, rie od nen «/lon Kaprno» B
TeaTpe Pean, MBI TOBOPHIH O MHOTHX BEIIAX - MY3BIKATBHBIX, TOJTHTHYCCKHX, COIHATBHBIX,
Jaxe cemeiinex. Ho MMenHo ero pasMmblllieHHs o JCTCTBe 2ajiciv MeHd 3a kupoe: "$
BBIPOC B IOPOJiE, KOTOPLIH CcuUHTan mpekpacHbIM, B mobsmeil cembe ponuteneii, ¢
Dabymkamu u aeaymkamu. Mou poaurenn, KoTOpble, K CHACTBIO, €1E WHBLI, OBIMH
OIapEHHLIMH MY3BIKAHTAMH-TIOOHTEAMH, W Mpe/IcTaBleHun mojeil Ha 3amajge o Hac He
COBMAAOT ¢ TeM, 4To ObLI0 Ha caMom aene)”

"Tonbko Koraa s HpHEXAT Ha 3anafl M Hay4HICAd TOBOPUTL IO-AHTIHHCKH, i Hadal
MOHHMATL HEKOTOpbIE Belmu. I cyuTalo, i BRIpOC B KYILTYpHOM ropoje. Mue
NOCYACTIHBHIIOCE CTATE CAMBIM ‘MOIOJBIM COIHCTOM FOPOJICKOIO OIEPHOro TeaTpa, U MHE
PefOCTABIINCE Bee BO3MOWKHOCTH. B 24 roja s momyuwn coOCTBeHHYIO KBapTHPY,
GecnnaTho - Gecnnarno! < Ber-mokere cebe a1o npencrasuts? B ObiBiiemM CopeTckom
Coroze! U korjia s B KOHLE KOHLOB okazalca B MockBe, s MMONY4HI ellé OAHY KBapTHpY,
Toxke OecnnarHo. Sl monyunn 3panne Hapomnoro AptHceTa, MeHS HArpakJadH HeE MOTOMY,
gro S OBIT CTIOPTCMEHOM HIH TTONHTHKOM, @ TIOTOMY, 4TO 4 OBIT MOTOJBIM TEBIIOM,
KOTOpLIH Y4aCTBOBAI B KOHKYpPCAX M BulMTpal QONBIIMHCTBO W3 HHX. DTo OBINO TO, YTO
ueHunock B, Cubupu, korna s OBl MOIOMA, M 3TO TO, YTO # IOMHIO J0 CHUX nop. Xord...”

OH metaeT rmayzy W BIEpPBBIC 32 BECh HAIl PasroBOp BBIMIAIAWT TPYCTHHIM - "XoTs,
Ka#ercs, Beé M3MeHHnock Ao Hey3HapaemocTH. Ceifvac, s aymato, CHOHpE He 1eHHT
MY3LIKAHTOB TaK, KAK paHbILe’.

"Torga s mony4an BClo HeoOXOMHMYIO IOMOLLb, B KOTOpoil Hykaancs. Y Mens Obiia
XOpOlUas KW3Hb, U TENepb, KOrja i Bo3Bpalatck B CHOHPb, 5 HEMHOI'O pas’oqapoBaH TeM,
9TO, TaM, IMOXOoMKE, HC OKa3eIBamoT EI]']THCTEM—OCDECHHO MY3BIKaHTaM — Takoll #e
[MOICPHKH. KB}KCT{:H,HD'—ITH HCT KOHKYPCOB I8 MOMIOJBLIX TICBIOB, H A HC 3IHAK I'ID'-ICM}T".



[lyte or CubupH g0 ojgHOre W3 BenWyYaimmx OapHTOHOB MHPOBOH CIEHEI BeeX BpeMEH
oueHb janék. Ho uMmenHo taxkum ctan XBopocTOBCKHii, koTtopoMy ceifuac 39 net. Ceiiuac
oH BocTpeboBan no Becemy mupy: B Magpune B "Mone Kapno";s XsiocTone B
"Puronerro™; B "Jla Ckana" on urpaer B "llukosoil mname"; B Hbm—ﬁop[ce, Pume, Can-
@Opanuucko 1 Jlongone ¢ HUM paboraloT 3BE3AHBIME THPIAKEPSI - PaTra, Xaiitimk, 3ydun
Meta, Banepuii I'eprues...

H ceiiuac ero camble paHHHE IETCKHE BOCIIOMWUHAHHUSA MO-mpexHeMy cBexu. " npexpacho
MMOMH0, KOTZla Sl TOJILKO Hadal BhICTYNATh. MHe Obilo OKoNMo TPEX NeT, i MOH PO TeTH
CTABHIIM MeHs Ha TabDyper,H s HAa4YMHAIL.. HY, IPOCTO HAYHHAI BLICTYNATH - HHOTIA JIell,
uHora 4yutan cruxu. Iloka s poc, Beé Bpems OBUIM KOHKYPCHI, KOHKYPCHI, KOHRYpEhL 51
Hayan MX jgoma [oH mobeann Ha npectwxHoM HammonansHoMm koHkypee nepuos CCCP s
1987 roay], 3aTeM mosBWIACE BO3MOKHOCTH TOEXaTh 3a TPAHHUILY, M BO BCEM ITOM MHOMH
PYKOBOIMIA W OleKala NepBas BelMKas coBeTckas 3Be3ja, nereHjapHas Hpuna
Apxunosa".

Korpa s ciwky B pecropane B Majpuse, enyimas 31oro 4pesBel4aiiHo XapH3MaTHYHOTO,
HeOOBLIKHOBEHHOTO YeNOBEKa, 4 MOHHMAK, 4TO OH MPeo/I0ACBACT TpPOoNacTh HEBEKCCTEA:
Hallle He3HaHWe BpeMEH XOIOIHOH BOWHBI O TOM,YTO TPOHCXOIHIO B KYIBTYPHOM IJiaHe
B Coserckom Colose, H ero coOCTBEHHYI0 HEOCBEAOMIEHHOCTH O MHpe 3a NpejeinaMi
KOHKypcoB. I crnpaBuica ¢ HMckyleHueM oOBACHUTH J{MurpHio, uto Ha 3anmaae umsa ero
3aCYKEHHOr0 HAcTaBHUKA HE HACTONLKO M3BECTHO, kak B ObiBiem CCCP, nonumasn, uto
9T0 TOJNBKO MOAYEPKHET MPOMAcTh MeidIy HAWMMH IByMms obmiectBamu. Cubupexue
consHble KonM? XojoaHeie BeTpel ¢ Boctora? [lokunbie KeHUMHBI, CTOAIME B OYEpeld Y
MyCTRIX NMpHIaBkoB MarazuHos? Penpeccud u numenna? He ana JIMHTpHA, KOTOpBIH
MOAYYHIT OYEBHAYIO MONE3Y OT COBETEKOH CHCTEMEI - KAaK H APYTHE MY3BIKaHTEI- CHOMPAKH,
ckpunau-eupryossl Makcum Benrepor w Bagum Permn.

"Mou poauteny crokoiito, Oed-nadoca ckasaid MHe, YTO Y MeHs ecTb jaap. Ha camom
JICNE, OHH CKazalln MHE, 4To. ¥ MCHHA HCBC]'JDHTHBIﬁ Jap, a noroM MoH YYHTCIA IMOBTOPHIIH
910, Co cBoell cTOpoHBl OHH YOC[M/IM MeHs, 4TO Y MEHS He NpOocTo MY3bIKalbHLIA Jap — o
KOTOPOM $, BEPOATHO, 3HAI, - HO ¥ MeHA 0Ll maHc cjenarb MnpodeccHOHANBHYIO Kapbhepy
nepna B Poccuuy:llpocro g xoren moiTH jgansie”.

Ero sanammas. oppcees Hadagack B 1988 romy, ¢ nobeibl Ha KOHKYpce BOKAJIMCTOB B
Tynyse, u sasepinnack B 1989 roay, korna od Beidrpan konkype “Kapmudperuii Tleper
Mupa”, noGeane mectHoro (asoputa bpuna Tepdens. Beero 27, on 6w B ymape u
HaclaiIanca ycrnexom. ¥3HaBaemelii Besze Onaromapst komue cepeOpucTo-Oenbix Bonoc, M
pepuyBiumiics B Mocksy kak Bemuuaiinmii Ilesen B mupe, on BHeszanHo oOHapyKui, 4to
MOKET JleNnarTk BeE, 4TO XOYET - MEeTh, YTO XOUET, [JIe YroAHO. DTO OKa3alo Ha HEro
OIpPOMHOE JlaBleHHe, OH roBoput: "5l Xoren crath NYYIMMM H OXHIAN, 4TO oM OyayT
mobuTh W ueHHTh Mens. Sl Opur Monoa M oraym".

[lojgel paboTel W cTpaHCTBHMI YCNOKOWIM €ro, XO0TS W crocoDCTBOBANM pacraay ero
nepsoro Opaxa ¢ marepbio ero OausHeros. OH H3 TeX, KOro MOH MOJAPYTH OINHMCBIBAIOT Kak



"morpAcaroine KpacHporo", H HeT COMHEHHIT, YTO T'ONOBEI TOBOpPAYHMBAlOTCA, KOT/la OH
BXOJHT B KOMHATY WIM TYJSIET [0 yauue co cBoeli HoBoil senoil. JKenanuelii rocrb Ha
obese ¢ TBEPALIMH, HO YBaXKMTEILHLIMH B3IMIS1aMH Ha MUPOBBIE JIe/a, OH - YE/IOBEK,
KOTOPBII, KaK MHE KameTces, 4yBcTByeT cebd Jlerko ¢ camum coboii M cpoeil Kapbepoil.

"Teneps, Korga A JOCTHT CBOCH ULEIH clelarh MEKIYHAPOIAHYIO Kaphepy,f NMpHIIEN K
NOHHMAHMIO, YTO, B HEKOTOPOM cMEIcie, 1 pad 3Toli #H3HW — B MOEM KaleHJape IUaHbLl Ha
naThL jaer Bnepén. HenaBHo s moneITancs OINIAHYTHCH HAa3ajl Ha TO, yro # caenan 3a 10
ner. A ¢ TPYLOM MOI NPHIIOMHHTH XOTh YTO-TO, HOTOMY HYTO MOS #W3Hb 3a nocaciaaue 10
JgeT Oblfla MoXoXka Ha I'OHKY - 4 ObLI TaM, HO #A HE MMOYYBCTBOBall 2TOro IIH'-IHO.,E[&]K&
AHCKH, KOTOPBIE A 3allMcall - BCE B l'lpOLl.UI{)M.H JasKe He MOl MoBOpHTER no-anrnuﬁcxu,
KOrjla 3aldchbiBall HeKoTopble H3 HUX! DTo cyMaciuefiiuas #W3Hb, HO 9T0 3J0POBO, KOIla
THI 3aHar”.

B nocnejiHee Bpemst OH OCBaMBACT HOBBIE POJIM W 3aMHTepecoBaH MUpOM KuHo. B
mpouwioM roay ou cHsuies B ¢uaeme o Jlon JKyawe B Kanage "Mects Jlenopenno”, B
KOTOPOM OH MIpaer Kak pacnyTHoro Jloa, Tak M ero sakaibiporo apyra Jlemopeso.
®unem Oyner nokasan Ha 4 kanane B Hadane nera. Mcropus B Qopme (unema B
(uneMe, pazBopadnpaetcad B [onmueyzae 1930-x romor ¢ Jlenmopenno B KadecTBe 3BE3IBL
Jmurpuii npusHaéres, yro xoren Obl Ooblle CHHUMATHECA, HO €ro rpaukK IUIOTHO
zanmonueH. Ho st mpeictaBisiio ero maHchl Ha YOIEX: KaK MBI YBHIWM Ero BBLICTYIICHUS Ha
JKpaHe, ero BOJOCH M INPUATHAA BHEUIHOCTL — HET, HUKAKHX MpensaTcTBHil ans yenexa!

JTa 3aKIIOYMATENLHAS HCTOPHHA pacKphLTa. MHE “BCIO CYHIHOCTE 3TOro dYenoreka. Korpa mbl
NPOIIATHCE, § CIPOCHIT €ro, NpaBaa JH, HT0 OJH@KIL B ero TpHMEpke nmobwBan BelTHKHI
apmaHckuii Gaputon [lasen JIMuMUHaH; KOTOpBIT NPOCTO MOCMOTPET HAa Hero, oOH:N,
nouenosan B obe LIEKW W 3aTem. YILEND, HE CKa3aB HM CJIOBa.

"Ila, sTo npasia. Ho motom,depes HecKoIbKO JIeT, OH CHOBa NPHUIIEN KO MHe, Korja f Ief
“Puronerro™ B Hebonemronm reatpe B Mockse — mecTe, Kyja TpyaHo nonacTk. [Tocre
MepBoro MpeAcTaBIecHnA. MHe ckazand, uto [lasen Ownm B zane. [lorom o mpumén na
BTOpOil CHEKTAKIb, 8 nocne 3amén ko MHe B IpUMEPKY. MBI roBopHIH, TOBOPHIH H
FOBOPH/IH, H KOTJ@, Mbl paccTaBalHCh, I NOJAYMal Hpo cebs, YTo BOT ueloBek, Kotopomy 90
JeT, 4 OH B3] Ha cebs Py l'lpHﬁTll H [OTOBOPHTE CO MHOH H HOCIYAaTh, KAK A 1O,
B ToT Bedep d HOKHHYI TeaTp ¢ HOBBIM MHPOBO33peHMeM. 51 10 CHX IOp MOMHIO 3TO
HYBCTBO, KaK TIOCTENEHHO cTaHoBIock Beé Oonee u Oonee cuactiueeiM. M Beé Oonbiue u
Donpme. eneliny cBoil coOcTReHHBIH I onoc. M Teneprs 4 3Halo, 4To 4 X04y ¢ HHM JIenath".

Meperog ¢ anraniickoro Hatansn Tumodessoin



