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Dmitry Hvorostovsky
George LLoomis

Hvorostovsky sings Yeletsky in the
new ‘Queen of Spades” at Covent
Garden this month

Nothing during the last decade had a greater impact on the world of opera than the
proliferation of Russian operas and singers. The West had its eyes opened to
masterpieces like Tchaikovsky’s Mazeppa, Glinka’s Ruslan and Lyudmila and
rokofiev’s Semyon Kotko. Other operas that used to turn up from time to time, like
I he Queen of Spades, are suddenly everywhere. And so are the native singers to
perform them, and operas by Mozart, Verdi, even Wagner as well. With varying
degprees of suceess, the new Russian singers strive to wear two hats: one for their own
aperas, to which they bring the kind of idiomatic distinction Italians bring to theirs,
another for the foreign repertoire, where an American-style versatility is the ideal.

No one better exemplifies the new breed of Russian singer and the artistic heights
(hey can scale than Dmitry Hvorostovsky. For one thing, he is a baritone, a category
cxeeptionally well represented, especially in the first crop of singers to emerge in
(he carly 1990s. Before him came Sergey Leiferkus and Vladimir Chernov, with
Nikolay Putilin and Vassily Gerello soon to follow. They perpetuate a tradition
¢xemplified in the recent past by Pavel Lisitsyan, a singer Hvorostovsky reveres,
cven il they differ widely in vocal character. With Hvorostovsky, it was the sheer
heauty ol the velvety, burnished, luxuriant sound that entranced people from the
hepmning. And the beginning is generally reckoned to have occurred with that most
celebrated of recent vocal duels, the 1989 Cardiff Singer of the World Competition
i which heedged out Bryn Terfel for first place. Yet, significant as that victory was
i launching his career, other contemporaneous events were probably even more
unportant. This was the time of perestroika, which, among other things, gave the
Soviet citizen a new ability to travel. Many young Soviet musicians had won
miportant competitions before. Hvorostovsky was one of the first who could decide
fon himsell when and where to take advantage of the resulting opportunities. In his
cuee they were abundant and made him an international star almost overnight.

A« with most competition winners who go on to stardom, it’s hard to regard
Ivorostoysky's rise as anything but unstoppable. He had already been spotted by
| arinn Ciergieva, the accompanist and Valery Gergiev’s sister, then as now an expert
Al Lerreting out young Russian vocal talent. The result was a performance of Valentin
i L onst ot the Kirov Opera in 1988 (Olga Borodina was the Siebel). But with all
et o Mme Gergieva, it didn’t require a rocket scientist to recognize this talent.
I e whoheard his first performance in New York, a few months before Cardiff,
Can voneh lor that, Newspapers listed a recital by Irina Arkhipova in Symphony
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Space, a converted movie theatre on the Upper West Side and one of the city’s less
glamorous concert venues. 1 duly trekked uptown to hear the great Russian mezzo
only to find that she would share the programme with some ‘promising’ young
singers. What I thought would have a diluting effect on the evening instead produced
arevelation when the 26-year-old Hvorostovsky tore into Posa’s arias. As I recall, he
looked decent enough, though I certainly never dreamed that I was watching
someone who would go on to become something of a sex symbol, at least within his
rather rarefied profession. But the wave of smoothly produced, warm, resonant
baritonal sound that rolled out into the audience was unforgettable.

Hvorostovsky was born in Krasnoyarsk, Siberia, in 1962. His parents were and
are amateur singers. ‘Both made me love music at an early age. But they also had
busy professional careers,” his mother as a physician, his father a chemical engineer,
so the young Hvorostovsky was especially close to his grandmother. ‘She used to
sing all the beautiful Russian folk songs to me and also encouraged my love for other
arts, like sculpture. I had a rebellious side too and, even though I knew when I was
around 16 that I had a good voice, T sang in a rock band. This really worried my
father, and eventually I followed his advice and gave it up before any lasting damage

ras done. I always had a strong upper register, and at age 17 the teacher he found
for me thought I was a tenor, but that didn’t last long.” Hvorostovsky studied
choral conducting and singing at a secondary music school before entering the
conservatory in Krasnoyarsk at age 19, where he studied with Yekaterina Yofel. ‘I
was at the conservatory for five years but already in my second year I managed to
become a soloist at the Krasnoyarsk Opera.’

@ Hvorostovsky as Gryaznoy in “The Tsar's Bride’ in San Francisco last September; with
Olga Borodina as Lyubasha




Krasnoyarsk remained his home company until Cardiff, by which time he had
already scored victories in the Glinka (1987) and Toulouse (1988) competitions. As
offers flowed in from abroad, he was given an apartment in Moscow and moved
there with his then wife, a ballet dancer from Krasnoyarsk. But apart from
Krasnoyarsk, his Russian operatic career has been practically non-existent. In
addition to his Kirov Faust, he sang Yeletsky with Moscow’s Stanislavsky and
Nemirovich-Danchenko Theatre, and that was it until last December when he sang
his first-ever Rigoletto with another Moscow company, the Novaya Opera. ‘I don’t
regret not singing more in Russia. By flying in during gaps in my schedule, I can sing
there three or four times a year. And those concerts are very important, both for me
and for the audience. In the West, classical music is part of the huge business of
entertainment. But in Russia, it’s something else—it’s life, not just enjoyment.
Singing in Russia is the most difficult experience for me. Audiences expect
something extra-human from you, something magical. I it’s below that level, it’s a
catastrophe.’

In the West his career developed with remarkable swiftness. His first Wigmore
Hall recital came in December 1989, just a few months after Cardiff. The following
February he began his long and extraordinarily fruitful relationship with Philips
Classics by recording a disc of Tchaikovsky and Verdi arias with Valery Gergiev and
the Rotterdam Philharmonic. In March he was in New York for his first recital in

@ Finalists in the 1989 Cardiff Singer of the World Competition: (L. to r.) Helen Adams,
Dmitry Hvorostovsky, Monica Groop, Hillevi Martinpelto and Bryn Terfel
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@ Hvorostovsky as Onegin at Covent Garden, 1993

New York’s Alice Tully Hall. His operatic debut in the West took place in Nice in
1991 as Yeletsky. Covent Garden first heard him in 1992 as Riccardo in  puritani,
with his American opera debut following a year later in Chicago as Germont. His
career’s centre of gravity having shifted west, he took an apartment in London in
1994. With so much coming so fast, it was probably inevitable that not everything
went as well as it might have. “When I was young, I thought I could do anything.
Now I am wiser,” he says with a characteristic forthrightness that makes even his
comments on the beauty of his voice seem natural and unassuming. But if some
performances lacked a sharp artistic profile—his 1996 Salzburg debut as the Count
perhaps being one—he never made rash decisions that might have imperilled the
voice itself. In conversation, one comes to appreciate his understanding of what his
voice can do and how its development will permit different things in the future.

His partnership with Philips proved to be extraordinarily productive. He made
complete recordings of Cavalleria rusticana, Yevgeny Onegin, Don Carlos, La
traviata, The Queen of Spades, Yolanta and The Tsar’s Bride, as well as, for a
present-day opera singer, an exceptional number of solo discs, including bel canto
arias, folk songs, arie antiche and several discs of Russian songs. The Philips
relationship is now history, however, for his contract was left to expire unrenewed.
He says he felt pushed in directions he was uncomfortable with. ‘They were
interested in more cross-over material. I'd already done the record of folk songs with
balalaika accompaniment, which I consider a cross-over disc. But nobody had any
really good ideas for something else, and I have to be 100 per cent interested in a
project. There’s no one to blame. The former classical record business now wants
“lifestyle” artists. And I can sympathize—they have to get consumers to buy things,
which isn’t that easy.” This summer he will make his first recordings for Delos, with
Constantine Orbelian and the Moscow Chamber Orchestra. ‘I’'m really glad to be in
contact with this guy. We’ve talked about so many projects, it was hard to decide
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where to begin. But we’re planning to start with a disc of Russian romances and then
do one of Verdi arias.’

The end of his association with Philips may have one salutary effect if it reduces
photo-marketing efforts that make him a kind of operatic pin-up. Not that Philips has
been the only one to take this approach for him, or, indeed, that sexually suggestive
publicity is necessarily bad per se. But it may contribute to audience preconceptions
that are hard to shake off in operatic characterizations. Can a sex symbol, for
instance, play Rigoletto? Of course, there’s little harm done if the role is Don
Giovanni. He first sang it in Geneva in early 1999, then went on to star in Luca
Ronconi’s production that summer in Salzburg, an experience that he does not
remember fondly. ‘I'm open to lots of different points of view. I can cope and
usually make things work for me. But this wasn’t about the story or the singers; it
was all concept and scenery. By the third or fourth performance I knew it wasn’t
right, and it was too late for me to change it. The whole experience was depressing.
Lorin Maazel was incredibly good to work with, but he was booed every time. |
turned down the revival last summer.” Demand for Hvorostovsky’s Don Giovanni,
however, is likely to be fuelled by the 50-minute Canadian film Don Giovanni
Unmasked, to be shown on Channel 4, in which a film-within-a-film ploy allows him
to play both Giovanni and Leporello. ‘Don Giovanni really doesn’t have all that
much to sing, so the acting is very important. I’ll do it at the Met in 2003 or 2004 in
their old Zeffirelli production. It was renovated for Bryn this year by a young stage
director [Stephen Lawless], who filled it out in a way that made it look wonderful.
I've asked the Met to engage him for me, though hopefully we’ll approach it

@ Hvorostovsky as Germont and Elena Kelessidi as Violetta at Covent Garden, 1996
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@ More Verdi: Hvorostovsky (r.) as Francesco in ‘I masnadieri’ at Covent Garden in 1998,
with Carlo Colombara as Massimiliano and Paula Delligatti as Amalia

differently.” He mentions Luc Bondy and Elijah Moshinsky as producers he’s found
especially rewarding.

Currently Verdi is the composer commanding the lion’s share of Hvorostovsky’s
attentions, an indication of how thoroughly he has made the transition to non-
Russian repertoire. Long a favourite Germont pére, he made a foray into lesser-
known Verdi as Francesco in / masnadieri with the Royal Opera in 1998, when the
house was being renovated. The touring production was by Moshinsky, who was
also responsible for Hvorostovsky’s debut production at the Met, a brilliant Queen of
Spades in 1995. ‘Francesco was my first really dramatic role. It starts out bel canto
but the character develops into a dark-sided, cruel villain, with recitatives much like
Iago’s. The transition is so completely made that by the end it has nothing to do with
bel canto. In a way, Francesco is even more interesting than Iago.’ Perhaps part of its
appeal to Hvorostovsky is the way it seems to mirror his own decision to move away
from bel canto. Musically, the match between a long-spanned Bellini melody and
Hvorostovsky’s exquisite legato seems ideal. But he misses the dramatic challenges,
especially when compared to Verdi. ‘It’s a decision I made years ago. I need more
action,” he says, adding that the La Favorite he sang in March with the Opera
Orchestra of New York would be among the last of his bel canto performances. In
light of this decision, it comes as little surprise to learn that he has no plans ‘at the
moment’ to investigate pre-Mozart roles, despite the success of his arie antiche disc
with Roger Norrington. His flexible singing in ‘Sorge infausta’ from Orlando raised
tantalizing prospects of what he could do as a Handelian.

Hvorostovsky may have cooled on bel canto roles, but bel canto techniques are at
the heart of his approach to Verdi. ‘I’ve dreamed of singing Rigoletto for 20 years.
When I was in my late teens I sang highlights from the role, which my voice teacher
couldn’t stand to hear. But this is the ideal time for me to do more Verdi; I’ ve sought
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out advice on the subject from people like James Levine, and they agree. I've
purposely avoided heavy assignments so I can grow into these roles. Rigoletto’s
music is very lyrical, full of piano and pianissimo markings. This is music that was
conceived when bel canto was still alive, and it demands beautiful phrasing and
legato. You can hear it in recordings by Battistini or Titta Ruffo. A flexible,
“gorgeous” instrument can do it as well as a heavy artillery voice. Rigoletto really
thrills me—sometimes I think I'm really testing my acting and singing talents for the
first time.” His first performance of the role in December couldn’t entirely put to rest
questions of whether he has the requisite vocal heft, since the Novaya Opera seats
just 650. But judging from the way the rich, bronze sound filled out Verdi’s
melodies, it’s hard to think he won’t score another success in the autumn when
he repeats the role in Houston, despite the theatre’s typically American, i.e. large,
proportions. And judging from his heavy schedule of future Met performances, the
big house holds no terrors for him. Two other major new Verdi roles are in the offing.
Covent Garden will hear the Count Di Luna—which, coincidentally, Riccardo Muti
recently said should be sung like Schubert—and Renato is planned for Chicago.
Someday he expects to sing Don Carlo in Ernani, a *feast of great music’.

Russian opera, on the other hand, is being reviewed with a very selective eye.
Hyvorostovsky is the first to acknowledge that many familiar roles, like Boris, require
a heavier voice. For years he wanted to sing in Rimsky-Korsakov’s The Tsar's Bride,
which he eventually recorded with Gergiev and the Kirov. But when he sang it on
stage last autumn in San Francisco, he was less than ecstatic. ‘It went pretty well, but
[ won't do it often in my career,” he says of the part of Gryaznoy, a member of the
tsar’s bodyguard known as the oprichniki who schemes to win a girl pledged to
another, with disastrous consequences for all concerned. ‘People have traditional

@ Hvorostovsky (r.) as Riccardo in ‘I puritani’ at the Vienna Staatsoper, 1994, with
Marcello Giordani as Arturo




® In Mozart and Tchaikovsky: (1.) as the Count, with Nuccia Focile as Susanna,
during the Royal Opera’s exile at the Shaftesbury Theatre, 1998; (1:) as Yeletsky, with
Karita Mattila as Lisa, at the Met, 1995

expectations of what roles like these should sound like—they want a darker, more
barking bass-baritone. Pardon my French, but my voice is too beautiful, too lyrical.
Tchaikovsky is different, and now I feel I'm entering just the right age for Onegin.’
Accordingly, he’s pruned his Russian roles down to little more than Onegin and
Yeletsky, both urbane, Pushkin figures that lend themselves ideally to his suave
vocalism. Still, it would be a mistake to conclude that Russian opera has little else to
offer him. He has understandably been tempted by the title roles of Rakhmaninov’s
Aleko and Anton Rubinstein’s Demon, though there are no prospects for either.
Fortunately, one major new Russian role is on the horizon, Prince Andrey Bolkonsky
in War and Peace, which he will sing for the first time at the Met in 2002. The
co-production with the Kirov opened over a year ago in St Petersburg and will
have been seen in such cities as London, Milan and Madrid before reaching New
York. But Hvorostovsky’s presence is sure to bring the Met performances a new
and special lustre. ‘I’ve always loved Prokofiev—he’s always been a favourite
composer, but as a listener, not a performer.’

Given Hvorostovsky’s extensive activity as a recitalist, it’s surprising that he
hasn’t had more contact with the composer’s songs. But his programmes have never
lacked for unusual material, especially for audiences outside Russia. ‘At first a
programme of Tchaikovsky and Rachmaninov songs was something exotic for a
Western audience. But I’ve witnessed the great explosion of Russian art after
perestroika. Now the audience knows what to expect and is much more knowledge-
able about Russian music.” Indeed, Hvorostovsky has been part of the process. He
has a special way of giving individual songs their own character in arepertoire where
a sameness of mood can too easily prevail. He has championed to great effect the
songs of the Russian composer Georgy Sviridov, whose cycle Russia Cast Adrift he
recorded for Philips. Sviridov, who died in 1998 at the age of 82, wrote another cycle
expressly for Hvorostovsky, Petersburg, a powerful setting of poems by Alexander
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® At Salzburg in 1999: Hvorostovsky as Don Giovanni, with Franz Hawlata’s Leporello

Blok. He’s recorded that too, along with an early Sviridov cycle on Pushkin, but is
still looking for a label to release them. Given the excitement that Petersburg has
aroused, one can only hope he finds one soon. ‘Sviridov is one of the last great
Russian composers. His music has very new qualities and many contemporary
complexities, but it is profoundly linked to the Liederabend tradition and remains
very melodic. It will be hard for me to find a collaborator to top him.” Recently he
added Shostakovich’s Suite on Verses of Michelangelo but admits that, despite the
high quality of the music, it’s rather difficult to warm to, both for himself and the
audience. He is also very attracted to the Lieder of Hugo Wolf. ‘He’s a unique
composer who reminds me of Dostoyevsky or Edgar Allan Poe—very spooky,
weird, sophisticated, beautiful.’

His performances of Yeletsky at Covent Garden bring him back to the city that has
become home. He recently concluded a long and difficult divorce, but says he is
happy with the result. ‘Now there are no more legal fees, and I'll be able to stay very
close to the children,” four-and-a-half-year-old twins, a boy and a girl. He has a
fiancée, Florence Tlly, a young French-Swiss singer who sang Countess Ceprano in
the Moscow Rigoletto. His domestic life seems to be entering a period of stability to
match the systematic development of his career. His first dozen years of singing to an
international public vindicated those who predicted great things for him, and he
enters full artistic maturity with the promise of still greater achievements to come.

In last month’s OPERA we announced the productions in Glyndebourne Touring Opera’s
2001 season as Fidelio, Le nozze di Figaro and The Last Supper. The Last Supper is being
performed in the Glyndebourne Festival Opera season butnot in the GTO season. The third
opera in the tour is Rodelinda. Our apologies to GTO for our error.
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2001 Mait xypHan OPERA

Omutpuii XBOpOCTOBCKUMA
Jwopak Jlynmuc

XBopocTtoBckuM noét Eneukoro B Hosou "MukoBon game"

8 KoseHTt-FapgeHe B 3aTom mecaue

HWyTO B TeYyeHWe NOCNEAHEro AECATUAETUA He OKasano bonblwero BAWAHWUA Ha MUp
Onepbl, YeM YCHIEHWE B HEM POWM POCCHMICKUX OMep U Nesuos. 3anas OTKPbLIN. ana cebs
Takue wegespbl, Kak "Maszena" Yalkosckoro, "Pycnad u liogmuna" [TnuHkk 1 "CeméH
KoTko" Mpokodbesa. Apyrve onepbl, KOTOPbIE BPEMA OT BPEMEHW WCIONHANMCD, KaK,
Hanpumep, "MuKoBaa Aama", BHE3aNHO MOABUAUCH NOBCHOAY. Tak e, Kak W PYyCCKWEe nesubl,
KOTOPbLIE MCMOMHAKT UX, @ Takke onepbl Mouapta, Bepau v aaxe BarHepa. C pasHoW
CTENEeHbID yCnexa HOBblE POCCMICKME MeBubl CTPEMATCA HOCWTL' ABe WAANbI: O4HY ANA
PYCCKMX OMNEp, B KOTOPblE OHWM NPUBHOCAT CBOeobpasHoe PPa3ennoruyeckoe pasnuyue,
KOTOPOE WMTaNbAHUBI NPUBHOCAT B CBOW penepryap, APYryw - ANA WHOCTPAHHOro
peneptyapa, r4e yHMBepCanbHOCTb B aMEPUKAHCKOM 'CTMNE ABNAETCA MALAN0OM.

HukTo He cnyuT Bonee APKUM NPUMEPOM HOBOIMQ NOKONEHWA POCCUIACKUX MEBLOB WU Tex
XYAOMECTBEHHbIX BbICOT, HA KOTOPbIE OHW CNOCOBHbLI, Yem OMWUTpuii XBOPOCTOBCKUIA. Bo-
nepeblx, OH GAPUTOH, KATErOPUA UCKNIYUTEABHO XOPOWO NpeacTaBneHHan, 0cobeHHO B
nepBom MNOKOAEHWKM NEeBLOB, NOABMBLUMXCA B Hadvane 1990-x rogos. MNMepeqg HMM LWAW
Cepreidr Neiidepryc v Bnagumup YepHoB, a BCKOPE 33 HMUMM NoCnenosann HuKonai
MyTvAnH 1 Bacunuii Fepenno. OHW NPOAOAMKAOT TPaAUUMIO, MPUMEPOM KOTOPOA B
HeaasHem npownom Bbin Fasen Jiucuuman, nepes KOTOPbIM NPEKNOHAETCA
XBOPOCTOBCKUM, XOTb QHM CUABHO OT/NIMYALOTCA MO rONOCOBLIM XapaKTepucTMKam. B
XBOPOCTOBCKOM /OAel € _camoro Hayana 3aBoparkuBana abcontoTHaa KpacoTta BapxatHoro,
NOMPOBAHHOrO, POCKOWHOro 3ByKa. M Havyanom, Kak NpaBwuO, CHUTAETCA Camas 3HaMeHWTas
M3 HeaaBHMX BOKanbHbIX Ayanei, KOHKypc 1989 ropa “Kapawddckuii neseuy, Mupa”, 8
KoTopom oH nobeawn bpuHa Tepdena. OaHako Kakoil 6bl BaHoW HM Bblna 3ta nobepa B
Ha4yane ero Kapbepsl, Apyriue cobbiTMA TOro BpemeHu, BepoAaTHO, bbinv ewé Bonee
BaMMHBIMW..ITO BbINO BpemMA NepecTpPoiKu, KOTopas, MOMUMO NPOYEro, Aasa COBETCKOMY
rpamgaHvMHy HOBYH) BO3MOMHOCTb NepeasBuraTbca. M paHblle MHOMMe MONoAble COBETCKWE
MY3bIKaHTbl BbIMIPbIBANM Ba)KHble KOHKYPCLl. XBOPOCTOBCKUMA BblNn OAHMM M3 NepBblX, KTO
CMOr CaM peLlMTb, Korga M rae BOCNONb30BaThbCA OTKPLIBLWKMMWCA BO3MOMHOCTAMW. B ero
cnyyae oHM Bbinn B M30O6MNMKM M OHWM CAENANM ero MWUPOBOM 3BE340M NOYTK 3a OJHY
HOYb.



Kak n B cnydae ¢ BonblumMHCTBOM nobeanTeneid KOHKYpPCOB, KOTOPbLIE BNOCAEACTBYM CTanw
3BE34aMW, HEBO3MOXHO CYMTaTb B3N1ET XBOPOCTOBCKOrO KPOME Kak Heyaepumbim. Ero
yKe 3ameTuna flapuca lepruesa, KOHLUEPTMEICTEP W cecTpa Banepwua lepruesa, KoTopas
TOrAa, Kak M ceidac, bblna 3KCNepTom no BbIABNEHWKD MONOAbIX POCCUWCKMX BOKaNbHbIX
TanaHToB. Pe3ynbTatom cTrano ucnonHeHwe BanentwHa B "daycte" B KupoBcKoi onepe B
1988 roay (Onbra BopoauHa Bblna 3ubenem). Ho Nnpu ECEM yBaXKeHUM K maLam
leprvesoid, He Tpebosanock BbiTb reHmem, 4Tobbl YBUAETL 3TOT TanaHT. Te, KTO CAbIWEA ero
nepsoe BbicTynneHue B Hsio-Mopke 3a Heckonbko mecaues ao Kapaudda, moryt
NOATBEpPAWTL 3TO. [33eTbl HanucanuM O CONbHOM KoHuepTe MpuHbl Apxunoeoi B-Symphony
Space, nepeobopyanosaHHOM KuHOoTeaTpe B BepxHem BecT-Cailae v oaHOM M3 Cambix
HenpeseHTabenbHbIX KOHUEPTHBIX NAOWaAoK ropoaa. i aobpocosecTHo oTnpaBuACA B
UWEeHTP ropoaa, 4Tobbl NOCAYWaTe BEMKOE PYCCKOe Meuuo, HO oBHapy»ua, 4To OHa
pPasAenuT nporpammy ¢ HekoTopbiMu "mHoroobewaowmmmn” monogbimu nesuamu. To, 4To,
KaK A gyman, pasbaBuT Beyep, CTaN0 OTKPOBEHWEM, KOrAa 26-N1eTHWIA XBOPOCTOBCKMUIA
BOPBANcA ¢ apueir Mo3bl. HACKONLKO A MOMHIO, OH BbIr/AAEN A0BOJbHO XOPOLWO, XOTA MHe,
KOHEYHO, U B rONI0BY HE MPUXOAWNO, YTO A HabNAA0 3@ KEM-TO, KTO B AanbHeuwem
CTaHeT Y4em-TO BPOAE CEeKC-CMMBONE, N0 KpaHeW Mepe, B pPamkax ero A0BOMbHO
YTOH4EHHOM npodeccun. Ho BONHA NAABHOrO, TENNOrQ, 3By4Horo GapuToHa, KOTOPaA
npoKaTMaack No ayautopuu, bbina HesabbiBaemow,

XBOPOCTOBCKMI poaunca B KpacHospcke, B. Cubupu, 8 1962 roay. Ero pogutenn 6bind u
ocTatlTca nesuamu-nobutenamu. "3To 3acTaBuA0 MeHA MonbuTb My3biky B paHHem
Bo3pacte. Ho y HuMX TakKe Oblna HanpawBHHaa npodeccMoHanbHas Kapbepa”: ero matb
Bbina Bpadom, OTel, - MHKEHEPOM-XMMUKOM, NOSTOMY HOHbIM XBOPOCTOBCKMA Obln 0cobeHHO
6Aun3oK co ceoeir Babywkoi. "OHa nena MHE ECe NPEeKpacHLIE PYCCKMEe HapoAHbIe MECHM,
a Tak¥e noowpana Mo MoBoBb K ApYyrMM BMAEM WMCKYCCTBA, TAKMM Kak CKynbnTypa. Y
MeHA ToMe Oblna CKAOHHOCTL K ByHTapcTsy, u, x0TA B8 16 net A 3Han, yto y MEeHs
XOPOWWA ronoc, A Nen 8 pok-rpynne. 3To o4yeHb GECNOKOMNO MOEro OTuad, U B KOHLE
KOHUOB A MocnenoBas €ro COBeTYy WM OTKasancs OT 3Toro, npexae vyem 6bln HaHecéH
KaKoW-NMbo cepbEsHelv yuepb.Y mensa Bceraa Bbin CUNbHBIM BEPXHWUIA perucTp, n 8 17
NeT oTeu HaWeén ANA MEHA Y4uTena, KOTOpbIM AymMan, YTo A TeHOpP, HO 3TO MPOAOIMKANOCh
Heaonro", XBOPOCTOBCKWUIA M3y4an AMPUMMPOBAHME XOPOM W BOKAN B My3blKaNbHOM
YHUIMULE, TIpeXae Yem MNOCTYNUTb B KoHcepBaTopuio B KpacHospcke B Bo3pacte 19 ner,
rae oM _ydunca y ExatepuHbl Modens. “A npoyunnca B KOHCEPBATOPUKM NATb NET, HO YiKe
Ha BTOPOM KypCe MHE YAanocCb CTaTb convcTom KpacHospcKoi onepbl”.

KpacHoApck octaBancAa ero TeaTpom A0 Kapaupda, K TOMy BPEMEHM OH YXKE O4ep»an
nobeabl Ha KoHKypcax umeHu MuHku (1987) u B Tynysze (1988). Koraa nocbinanuco
npeanoxeHua u3-3a pybexka, emy ganu Keaptupy 8 MOCKBE, ¥ OH nepeexan Ty4a co
CcBoel TorpgawHen KeHow, BanepuHoi M3 KpacHoAapcka. Ho, kpome KpacHospcka, B Poccum
ONEepHOM Kapbepbl Yy HEro npakTudecku He Bbino. B gononHeHue K “@aycty” B KuposcKom
TeaTpe oH nen Eneukoro B MOCKOBCKOM TeaTpe umeHu CTaHuCnaBcKoro v Hemuposuya-



[anyeHko, n Tak Bblno Ao Aexkabpa Npownoro roaa, Koraa OH Cnen cBoero camoro
nepeoro PUronetro c ApyrolM MOCKOBCKOM Tpynnoi, HoBoil onepoi. "Al He »anew, 4To He
now B Poccum Bonblwe. Npunetas Bo Bpems NepPepbIBOB B MOEM pPacnUCaHuM, A Mory
nete Tam TPW WAKM YeTbipe pasa B rog. M 3T KOHUEpPTbl OMEHb BaXHbl KakK ANA MEHA, Tak
W ana 3puteneid. Ha 3anage KNaccuYecKas My3blKa ABNAETCA YacCTbio OrpoOMHOro busHeca
pasBneyeHuin. Ho B Poccvu 3TO HEUTO APYroe - 3TO KWM3Hb, @3 HE NPOCTO YA0BONLCTBUE.
MeHne B POCCMM - cCamoe TPYAHOE WCMbITaHWE ANA MEeHA. 3pUTeNnu OMUAaT oT Teba vero-
TO CBEPX4ENOBEYECKOro, Yero-To BonwebHoro. M ecnu Tbl HUMXKE 3TOro YPOBHSA, 3TO
katactpoda.”

Ha 3anage ero Kapbepa pa3BuBanacb YAWBUTENbHO CTpeMWUTENbHO. Ero nepsbiid KOHUepT B
Wigmore Hall coctoanca B aexkabpe 1989 ropa, BCero 4yepes HeCcKoNbKO. MECAUEB nocne
Kapaudda. B pespane cnegyowiero roga oH Hadyan CBOE A0Nroe u UCRAKYATENbHO
nnogoTeBopHoe coTpyaHudectso ¢ Philips Classics, 3anucae guck c.apmamin YaliKOBCKOMo W
Bepau ¢ Banepuem lepruesbim u PoTTepaamckum GunapmoHUYecKum oprectpom. B
mapTe oH 6bin B Hbio-Mopke Ha cBoém nepsom KoHuepTe B Alice Tully Hall. Ero onepHbiii
nebloT Ha 3anape coctoanca 8 Huuue B8 1991 roay (8.1989 rogy - npumedsHUe
nepeBoa4MKa) B ponu Eneuroro. KoseHT-MapaeH enepebie ycnbiwan ero 8 1992 roay 8
ponu Pukkapao 8 ''Myputanax",a rog cnycta B Yukaro coctosnca ero aebwrt 8
aMEepUKaHCKOK onepe B ponu HepmoHa. LUeHTp TAKECTM ero Kapbepbl CMECTUACA Ha
3anag, v B 1994 rogy oH Kynun KBapTupy. B JlowaoHe. C Takum BONbWKMM KONUYECTBOM
COObLITMIA, NPOMUCXOAALLMX TaK BbICTPC, BEPOATHO, BbINO HEWU3BEeXHO, 4TO He BCE Npowno Tak
XOpOWo, Kak morno Bbl BbiTe. "Korga 'a ©bin monoa, A Ayman, 4To mory BCE. Tenepb A
myapee", - rOBOPUT OH C XapakTepHOM MPAMOTON, U3-33 KOTOPOMN AAMe ero KOMMEHTapuu
0 KpacoTe ero rofaoca KarmyTca' ecTecTBeHHbIMW M CKPOMHBIMKW. HO ecnn HEeKOoTOpPbIM
BbICTYNNEHWAM HE XBaTano. OTTOMEHHOW Xy[AOMECTBEHHOW XapaKTEPUCTUKKM NMYHOCTH -
BO3MOMHO, OAHUM M3, HUX Bbln ero aeboT Ha 3anbubyprckom dectnsane 8 1996 roay s
ponn lpada, - OH HWMKOFRA3 HEe NPWHMMAN NOCNELWHbIX PelweHnid, KoTopble morau bBel
nocTaswTb NoA yaap.ero ronoc. B pasroBope € HUM HayMHaelb UEHUTb ero NoHMMaHue
TOro, Ha YTO CNOCOOEH ero roNoc W YTO ero pasBuTUe NO3BOAWT cAenatb B Byaywem.

Ero naptHeperso ¢ Philips okasanoch 4pessbivalHO NPOAYKTMBHBLIM. OH CAenan 3anucu
"Cenbckoi vectu”, "EsreHma OHermnHa", "OoHna Kapnoca", "Tpasuatsl", "Mukoson gambl”,
"MonanTbl" 1 "Lapckoit HeBecTbl", @ TakXe HeBepoATHOEe ANA COBPEeMEeHHOro onepHoro
nesua KoNWYecTBO CO/bHbIX AUCKOB, B TOM YMCie apuu BenbKaHTo, HAPOAHbIE MEeCcHW,
CTApPWHHBLIE apUM M HECKONbKO AWCKOB C PyCcCKMmK necHamu. OgHako oTHoweHua ¢ Philips
TEenepb CTannM WCTOPUEN, MOCKOMbKY CPOK ero KOHTPakTa WCTEK M He Bbln npoanén. Ok
roBOpUT, 4TO 4yBCTBOBaN, DyATO ero 3actasnanv paboraTb B HECBOMCTBEHHBLIX emy
HanpasneHuax. "OHmM xoTenn bonblie KPOCCOBEPHOM My3bikK. i yXKe caenan 3anucb
HapOAHbIX MECeH NOA aKKOMMaHEeMEHT OPKECTpa HapOAHbIX MHCTPYMEHTOB, KOTOPYHD
CYUTAKD KPOCCOBEPHbIM AMCKOM. HO HM y KOro He 6blno AeWCTBUTENBHO XOPOWMX uaen

ANA Yero-To Apyroro, a MHe NMPOEeKT A0MKEeH HpaBuTbea Ha 100 npoueHToB. TYyT HEKOro



BWHWUTL. BbIBWWIA KNAcCUMYECKWMIA 3BYKO3anucbiBalowmida busHec Tenepb xodet bonee
KOMMEPYECKW BbIrOAHBLIX apTMCTOB. M A MOry nocovyBCTBOBATb - OHM A0/IHHbI 3aCTaBUTb
notpebuTenein NOKynate MX NPOAYKUMIO, @3 3TO HE Tak nMpocTo.” ITMM NeTom OH caenaer
cBou nepsble 3anucn ana Delos ¢ KoHcTaHTMHOM Opb6enaHom u MOCKOBCKMM KaMEPHbIM
opKecTpom. “fl AeMCTBUTENBHO paj COTPYAHWYATb C HUM. Mbl TOBOPUNKM O CTONBbKUX
NpoeKTax, 4To BbIN0 TPYAHO PewwuTb, C Yero HadaTb. HO Mbl NAaHWMpyem HayaTbh C AWCKA
PYCCKMX POMAHCOB, @ 3aTem 3anucatb AWCK W3 apui Bepaun”.

KoHey, ero cotpyaHudectBa ¢ Philips mokeT mmeTs ogHO nonesHce nocnefcTeve, ecan 3To
YMEHbLWKT cTpemneHns GoTomapKeTMHra CAenarb ero CBoero poaa OnepHblm. CEeKc-
cumBonom. He 1o 4ytobbl Philips 6611 eaMHCTBEHHBIM, KTO NMPUHAN 3TOT NOAXOA ANA HEro,
WKW pPeKkNama, HaBoAAWAA Ha CeKcyanbHble MbICAM, 06A3aTeNbHO nNNoXa no cytd. Ho 3aTo
MOMET NMOpPoaUTL NpeaybexaeHua y 3puTeneid, oT KOTOpbiX TPYAHO M3BaBuTbCcA Npu
BOCNPUATUM OnepHblx 06pa3os. MoXeT KM CeKc-CMMBON, K NPUMERY; CeIrpate PuronetTo?
KoHeuHo, ana ponu OoH Hyana ocoboro Bpesa He byaer. OH. Bnepebie Ccnenero B
Henese B Hadane 1999ropaa, a 3aTem B nocTaHoBke JIykW POHKOHW neTom B 3anbubypre,
cobbiThe, KOTOPbIK OH BCNOMMHaeT 6e3 yaoBONLCTBMA. "f @TKPLIT ANA MHOMeCTsa
Pa3NMuHbIX TOYEK 3peHua. i mory npucnocobutbca m 0bbIYHO 3acTaBnawy BCE pabotath Ha
MeHs. Ho aeno Bbino He B MCTOPUM MAWM NeBUAX; BCE geno 6bino B KOHUENUUW U
noctaHoBKe. K TpeTbemy WAy YeTBEepPTOMY BbICTYNNBHMIO A NOHAN, Y4TO 3TO HENpPaBWAbHO,
HO BbINO CAMWKOM NO3AHO 4TO-NMBO MeHATh.BEA 3Ta noctaHoBKa 6bina yapydawowei. C
NopuHom Maasenem 6biN10 HEBEPOATHO TIPUATHO paboTaTh, HO KaMabli pas ero
OCBMCTbIBaNW. MpowWnbIM NEeTOM A OTKa3ancA OT BO30OHOBNEHWA NocTaHOBKW.” Cnpoc Ha
[loH MyaHa - XBOpOCTOBCKOT0, OAHAKO; CKopee Bcero, byaeT nognutbiBaTbCcA 50-MUHYTHbBIM
KaHaackum punbmom "[oH Myan Be3s Macku", koTopbln Byaer nokasad Ha 4 KaHane, B
KoTopom npuém "dunem B.oOunbMe" no3sonaer emy urpate W HyaHa, u flenopenno. " [oH
HyaHy OEWCTBATENbHO HE TaK Y MHOTO HY}KHO NeTb, TaK YTO AKTEPCKAs Urpa OYMeHb
BaXKHa. A byay nertb 310 B.MET B 2003 wnam 2004 rogy B MX CTApoiM NOCTaHOBKe
Ozedodupennn. B aTom rogy oHa 6bina BocCcTaHOBNEHA ANA BpuHa MONOOBLIM PEHMUCCEPOM
[CTuBeHom Jloyneccom], KOTOpbIA caenan Tak, 4yTobbl OHAa CMOTpEenach 3ame4yarensHo. A
nonpocun MeTpononuTeH NPUrNacuTb ero ANA MEHA, XOTA, HAAEKCh, Mbl NMOAOWAEM K
aTomy no-gpyromy”. Paboty ¢ nocTaHoBWMKamu Sllokom BoHan v Inaingrka MOWWMHCKKU OH
Ha3blBaeT 0cobeHHO NNOAOTBOPHOW.

B HacToswee Bpema NbBMHAA A0NA BHUMaHMA XBOPOCTOBCKOro NpuMHaanexuTt Bepaw, yuto
CBMAETENbCTBYET O TOM, HACKONbKO OCHOBATENbHO OH MNepeweén Ha HepycCKUn peneptyap.
Jonroe Bpema ucnonHAaa ponb HepmoHa-otua, 8 1998 rogy oH npoboBan PpaHyecko B
meHee m3secTHbix "Pasboirumkax" Bepau 8 KoponesckoW onepe, Koraa Teatp
pPeMOHTHpOBancA. NACTPoNbHaA nocTaHoBKa Bbinag noctaBneHa NMOWMHCKM, PEXUCCEPOM
AebTHOW nocTaHoBKM XBOPOCTOBCKOro B MeTponoauTeH, bnecrawen “lNMyvkoBoin aambl” B
1995 roay. “®@paHyecko bBbin Moel NepBOi NO-HACTOAWEMY ApPamMaTUYECKOW ponbio. Beé
HayuMHaeTcA € 6enbKaHTO, HO NEepCcoHaX NpesBpalaeTcs B MPAYHOro MEecToKoro 3noaesa ¢



PEYUTATUBAMM, O4EHDb MOXOMUMM Ha peyuTaTmebl Aro. TpaHchopmaumsa HACTONLKO NOAHasA,
YTO K KOHUY OH He umeeT Huyero obuero ¢ benbkaHto. B HekoTopom cmbicne dpaHyecko
Aae uHTepecHee Aro”. BO3MOMHO, OTYACTM ero NpuWBAEKaTeNbHOCTb ANA XBOPOCTOBCKOro
3aKN0YAETCA B TOM, YTO OH, NOXOXE, OTPaXKAeT ero CoBCTBEHHOE peweHue OTOMTU OT
6enbkaHTo. B My3blKanbHOM NNaHe coYeTaHWe NPOTAXMHOWM mMenoauu BennvHu u
M3bICKAHHOIrO Nerato XBOPOCTOBCKOrO Kaerca uaeanbHbiM. HO emy He XBaTaeT aKTépCKux
33aa4, 0cobeHHO NO cpaBHeHuo ¢ Bepau. "ITO peweHue s NPUHAN MHOTO NeT Hazag. MHe
Hy¥HO Bonbwe AeWCTBWIA”, - rOBOPUT OH, Ao0basnaa, uto “daBopuTKa”, KOTOpyK OH Nen
mapTe ¢ OnepHbim opkectpom Hblo-Mopka, Byaer ogHMM M3 NOCAEAHMX  ero BBICTYN/IEH WA
benbKaHTo. B CBETE 3TOr0 PELIEeHUA HEYAWBWUTENLHO, YTO Y HEro HeT NAaHOB “Ha AaHHbIN
MOMEHT’ MCCNenoBaTh My3biKy NpeawecTBeHHUKOB MouapTa, HECMOTPA Ha yCcnex ero
ancka "CrapuHHble apum” ¢ Pogxkepom HoppwHrTtoHom. Ero noasw»kHOe neHue B “Sorge
infausta ” w3 “Opnango” OTKPLIIO 3aMaHYMBLIE MEPCNEKTUBLI TOr, 4T0 OH mor Bbl
CAenaTb Kak MCNOAHUTENb My3blki BAaPOKKO.

XBOPOCTOBCKUM, BO3MOMKHO, OXNa4en K ponam BenbKaHTo, HO. TexHWKa BEeNbKaHTO NeMuT B
OCHOBe ero noaxoaa K Bepgu. “A meudtan cnetb Puronetro 20 net. B monogoctv A nen
OTPbIBKM M3 3TOW POAM, MO Negaror NO BOKaNy 3To-TepneTe He morna. Ho ceivac
naeansHoe Bpemsa gna meHs bonbwe netb Bepaw; s cOBeToBanca nNo 3Tomy Bonpocy C
TaKMMK NIOABMU Kak [Kermc SInBalH, U OHKU COrAacHbl. i HamepeHHO u3beran TpyaHbIX
3343y, YTobbl BXUTLCA B 3TU ponv. Mysbika “Puronetro” oyeHb NMPUYHA, NONHA 3HAKOB
NUAHO W MUAHUCCUMO. ITO My3blKa, KOTOPaA bbina co3aaHa BO BPEMA CYLLECTBOBaHWA
benbkaHTo, U oHa TpebyeT KpacueoW (GPasMPOBKM M nerato. Bbl MOXeTe ycnblwate 370 B
3anucax batTucTuHn unu Tutta Pyddo. TMBKUIA, "BenrKkonenHolii" UHCTPYMEHT MOMKeT
COoenaTb 3TO TaK e XOpPOLWOo, KaK M-TAXKENbIA ronoc. PUroneTto AenCTBUTENbHO BONHYET
MEHSA - MHOTA@ MHE KaeTcs, 4TO A BMEepBble NPOBEPAD CBOW aKTEPCKWUA M NeBYECKUid
TanauTel”. Ero nepeoe. UCNOAHEHWE pPoNW B AeKabpe He CMOrNo NMOAHOCTBIO PelwuTb
BOMPOCHI O TOM, A4OCTAaTQYHO AWM CUANbLI B ero ronoce, NocKoAbKky B “Hoeoit onepe” Bcero
650 mecT. Ho, cyaa no Tomy, Kak boraTblit 6pOH30BLIK 3BYK HanoAHAN menoawn Bepaw,
TPYAHO NOBEPUTL,4TO OH He A0BLETCA ewé OAHOro ycnexa OCEHbIO, Koraa MoBTOPUT pPob
B XbHOCTOHE; HECMOTPA Ha TUNWYHO aMepuKaHCKWe, To ecTb Bonblwe, pasmepbl Teatpa. W,
cyas no -2ro. NNoTHomy rpadmry Byaywmx seicTynneHui: 8 MET, bonbwoit 3an He BHywaer
emy. HHMHaKKX onaceHwin. B bamkanwee Bpema NOABATCA OBe APYrMe BaXKHbleé HOBblE
BepaueBckne ponu. KosenT-lfapaeH ycnoiwut rpada [Ou JlyHy, KOTOPOro, Kak KCTaTu
HeaaBHO cKasan Pukkapao MyTu, cnegyet nete, kak Wybepta, a PeHato 3annaHuMpoBaH B
Yukaro. Koraa-Hmbyab oH paccumtbiBaeT cneTb JoHa Kapno & “SpHanu", "TopkecTee
BE/IMKOW MYy3bIKK”.

OfHaKo pycckasa onepa paccMaTpUMBaeTCA O4YeHb M3bupaTenbHo. XBOPOCTOBCKMIA NEPBbIM
NPW3HaN, 4T0 MHOTME 3HAaKOMbIE PO/W, Takue Kak Bopwuc, TpebyoT Bonee TAXENOro ronoca.
B TeuyeHMe MHOruX net oH xoten cnetb "Llapckywo HesecTy" Pumckoro-Kopcakoea, KOTOpYIO
B KOHUE KOHLOB 3anucan emecte ¢ leprvesbim v KMpoBCKMM TeaTpom. Ho Korga oH nen



eé npownoi oceHbto B CaH-PpaHUMCKO, OH Bbin He B BocTOpre. “BCé NpowWwNo A0BONLHO
XOpowo, HO A He Byay AenaTb 3TO 4YacTO B CBOEW Kapbepe”, - roBOPWUT OH O poaU
[PA3HOro, YNeHa UApCKOW OXpaHbl, U3BECTHOrO Kak OMPMYHMKA, KOTOPLIA 3amblwnaeT
3aB0EBATb AEBYLIKY, ObelWaHHy0 Apyromy, C KatacTpoduyeckumm nocneacTBuaMU ANA BCEX
3aMHTEepPeCcoOBaHHbLIX CTOPOH. “Y Noaern ecTb TPAAMUMOHHbIE NPeaCTaBnAeHMA O TOM, KaK
OONMHBI 3By4aTb NopobHble ponu - oHM XOoTAT Bonee TEMHbIKM, bonee nawowmin Gac-
bapuToH. MpoctuTe MOW GPaHLY3CKUA, HO MOM TONOC CAWMILKOM KpacCuB, CNUWKOM NUPUHEH.
YallKOBCKWMIM ApPYyroi, n Tenepb A YYBCTBYH, YTO BCTYyMaw B NOAXOAALUMIA BO3pacT. ans
OHervHa”. Ucxoas W3 3TOTO OH COKPAaTWN CBOW pycckue ponu ao OHerwHa v Eneukoro,
OBYX WM3bICKAaHHbBIX MYLWKWHCKMX GUIyp, KOTOPble MAeanbHO NOAXO4AT ANA erde MATKOro
ronoca. M scé e 6bino 6bl owKBKOW AenaTb BLIBOA,YTO PYCCKaa onepa mMano. 4to ewe
MOMET AaTb emy. BnosHe NOHATHO, YTO ero MaHuAW 3arnasHole ponu 8 “Anexo”
PaxmaHwHOBa M “[emoHe” AHTOHA PybBMHLWITEHA, XOTA NEpPCrneKkTUB. HW ANA TOro, HW ANA
Opyroro Het. K c4acTblo, Ha ropu3oHTe NOABNAETCA OAHA KPYNHAaA. HOBaa PYCCKas poSb-
KHA3b AHApeil BONKOHCKWiA B "BoilHe u mupe”, KOTOpy OH Bnepebie cnoét B MET B
2002 roay. CoBMeCTHaA NOCTaHOBKA C KMPOBCKUM TEaTPOM. Ocyulecteunace 6onee roaa
Ha3ag B CaHkT-Metepbypre, u, npexxae 4em eé moxHo ByaeTt ysuaets B Hblo-WMopke, oHa
byaneTt nokasaHa B JloHaoHe, MunaHe u Mapgpuge. Ho npucyTcTBue XBOPOCTOBCKOTO,
HECOMHEHHO, NPUAAcT cnekTaknam MET HoBM3HY. W-0c0bbIM Bneck. “A Bcerga nwbun
Mpokodbesa —oH Bcerga 6ol MoMM NIOBMMBIM KOMNO3UTOPOM, HO KaK CAylaTens, a He
KaKk ucnonHutens”.

YyutbiBaa G0NbWYK aKTMBHOCTL XBOPOCTOBCKOrO Kak KaMepHOro WMCNoAHWTens,
YAMBUTENLHO, YTO OH HE MHOro 0Bpawanca K necHAm 3TOro Komnoswurtopa. Ho B ero
nporpammax HWKorga He 6blN0 HEAOCTaTKa B HENpWBbIMHOM MaTepwane, ocobeHHo anA
ayautopuu 3a npegenamu _Poccuu. “MoHadany nporpamma pomMaHCcoB YalKOBCKOro M
PaxmaHwHOBa OblNa 4em-TO. 3K30TUYECKMM AN 3anagHow ayauTtopuun. Ho 8 Bbin
ceugetenem OypHOro pocTa MHTEpEeca K PYCCKOMY MCKYCCTBY MoOcae nepecTtpoirku. Tenepb
nybavKka 3HaeT, yero OMuaaTh, U ropasao nydwe pasbupaeTcAa B pPyCccKoid mysbike”.
OeicTeuTensHO, XBOPOCTOBCKUIA ObiN 4acTbi 3TOro npouecca.Y Hero ectb ocobblid cnocob
npuaaTh OTAEAbHLIM Npou3BeaeHMAM UxX COBCTBEHHbIM XapakTep B penepTyape, rae
CAMILKOM. fIerko MoMeT npeobnagate ogHoobpasHoe HacTpoeHue. OH ¢ BonblumMm ycnexom
NpoABMIran NecHW pPyccKoro komnosuTopa leoprusa CBupuaosa, 4er umkn "OTyanueluas
Pyck" ‘o 3anucan ana Philips. Ceupupos, ymepwwuia 8 1998 roay B Bo3pacte 82 nert,
HanNWEan cneuuwanpHo ANA XBOPOCTOBCKOrO ewWweé oauH uukA, “NMetepbypr”, MOWwHYO
noabopKy cTuxoteopeHnid AnekcaHapa bnoka. OH ToXe 3anucan 3TO BMecTe C PaHHUM
ymknom CeuMpuaoBa Ha CTUxum [MyWKWHAE, HO BCE eWeé WWeT 3BYKO3anuCbiBaloLWyHo
KOMMaHWIO ANA MX BbiNycKka. BocxuuieHue, Bbi3aHHoe “MNetepbyprom”, AaéT Hagemay, 4to
OH eé ckopo Hanpet. “CBUPUAOB - OAMH M3 NOCNEAHMX BENIUKUX PYCCKUX KOMMO3UTOPOB.
Ero my3sbika obnagaeT COBEpPWEHHO HOBLIMM KayvecTBamm M MHOMMMM COBPEMEHHbBIMM
CNOMMHOCTAMM, HO OHa rnyboKo cBA3aHa ¢ Tpaauuueir Liederabend (“necenHoro sevepa”) w



OCTaETCA OYeHb MENOAUYHON. TPYAHO HAWTU COBPEMEHHOro KOMMO3UTOPA, KOTOPbIM
npes3oweén 6ol ero”. HepasHo oH aobasun B ceov peneptyap Ciouty LLocTakoBuya Ha
CcTuxnM MUKeNaHAKeno, Ho NPU3HAET, YTO, HECMOTPA HA BbICOKOE Ka4yecTBO My3blKU, OHA
AOBO/ILHO CNOXHA KaK WUCNOMHUTENIO, Tak U ayauTopuun. Ero Takke OYeHb MpUBAEKaloT
necHu Xotoro Bonbda. "OH yHMKaNbHbIN KOMMNO3UTOP, KOTOPbLIA HAaNOMUHAET MHe
[OocToesckoro uam 3arapa AnnaHa Mo - 04eHb CTpaLHbIi, CTPAHHbIA, YTOHYEHHDIN,
Kpacusbin”.

Ponb Eneuxoro B8 KoseHT-MapaeHe BO3BPaW@eT ero B ropog, Craswuii ero AOMOM.
HepnasHO OH 3aBepwwun AONTVIA U TPYAHbIA PasBoA, HO [OBOPWUT, YTO AOBONEH
pesynbTaTom. “Tenepb 60Nblue HE HYXXHO NNATUTL 3a KPUAUYECKME YCAYrU, U A CMOry
yacto Bugeto aeten”, GAM3HEULOB YeTbIpEX C NMONOBUHOM NET, MaNb4MKa U AEBOYKY. Y Hero
ecTb Hesecta dnopaHc Unnu, monoaas ¢paHKo-LWBENUAPCKAn nesBuua, KOTopas nena
MpaduHio YenpaHo B MOCKOBCKOM "Puronetto’. Ero cemeiHan W3Hb, NOXOXe, BCTynaer B
nepuog CcTabunbHOCTM, COOTBETCTBYIOWMMA. NIAHOMEPHOMY PA3BUTUIO €ro Kapbepbl. Ero
nepsble AECATb NeT NeHua Ha MUPOBOW CUEHe NOATBEepPAUNMU NPaBOTy Tex, KTO
NPeAcKasbiBas emy BeNvKue AeAd, v OH BCTynaeT B nopy MONHON XyAO0XEeCTBEHHOMU
3penoctn ¢ obewaHvem ewe GonbWUX AOCTUKEHUM B Byaylem.

MNepeeoa ¢ aHrauitckoro H.Tumodeesoit



