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The Siberian baritone Dmitri Hvorostovsky gives new meaning to the term "heavy
breathing." No, not just because he has been one of the opera world's hottest pinups
virtually since 1990, the start of his international career. The term also applies to his
singing. Few singers have such great breath control. In practice, Mr. Hvorostovsky's
involves a sometimes rough inhalation followed by a long arc of warm sound.

The paradox of opera singing is that it requires an extensive and to some degree
artificial skill set, developed over a period of years, but also relies on a natural force: the
raw power of the human voice. When a singer can establish a balance between those
elements, it's akin to the dam of a hydroelectric plant channeling the force of a river into
electricity. Mr. Hvorostovsky's voice, solid and extending easily up and down the scale,
retains a sense of raw wildness beneath the sophistication of his artistry. It is, in a word,
electric. In an age of increasingly overcultivated, mannered voices, he is a breath of fresh
air. He just sings.

And he makes you want to hear him. Recently signed by the small label Delos, he has
explored different avenues, most recently the original crossover repertory favored by
tenors in the early days of recording: Neapolitan songs. On "Passione di Napoli," he
delivers some with intense darkness, as if they were opera arias, in an exultation of
sound. He brings a selection of them to the Mostly Mozart Festival on Thursday, with
the Moscow Chamber Orchestra conducted by Constantine Orbelian at Avery Fisher
Hall.

Also in the program are arias by Handel, Gluck and Mozart. As in the film "Don
Giovanni Unmasked," Mr. Hvorostovsky takes the roles of both Leporello and the Don.
This is a preview of coming attractions as well: Mr. Hvorostovsky is to appear as the Don
in the complete work at the Metropolitan Opera in December.

ANNE MIDGETTE

BBICOKUWE HOTDI; B Ham [IpuBepesiuBeiii Bek On IIpocro IToét

Cubupckuii 6aputoH JIMuTpuii XBOPOCTOBCKHH ITPH/IA€T HOBOE 3HAUEHHE TEDPMUHY
"Tskenoe ipixanue”. Her, He TOJIBKO ITOTOMY, UTO OH ObLT OTHUM M3 CAMBIX
TIOIYJIIPHBIX aPTUCTOB OTMIEPHOTO MUPa IMIPAKTUUECKH C 1990 T0/1a, KOT/Ia Havyasaach ero
MEXKIyHapO/IHAsI Kapbepa. DTOT TEPMUH TaK»Ke IPUMEHUM K ero nenuo. HemHorue
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IIEBIIHI TAK XOPOIIIO KOHTPOJUPYIOT AibIxaHue. Ha mpakTuke y r-Ha XBOPOCTOBCKOTO
WHOT/Ia ObIBaeT rpyObIH BAOX, 32 KOTOPHIM CJIEAYET AJIMHHAS JTyTa TEIJIOTO 3BYKa.

[Tapagokc omepHOTo NeHNus 3aKJII0YaeTCsA B TOM, YTO OHO TpeOyeT OOIINPHOTO U B
HEKOTOPOU CTENEHU NCKYCCTBEHHOTO Habopa HaBBIKOB, BBIPAOOTAHHOT'O B TEUEHHE
MHOTHX JIET, & TAKXKE OIUPAETCA HA IPUPOAHBIE JIAHHBbIE: HEOOY3JaHHYIO MOIIIb
YyeJI0BeYecKoro rosioca. Korza nesery MokeT yCTaHOBUTD Oa1aHC MEXK/TY STUMU
dJIeMeHTaMU, 3TO CPO/IHYU IJIOTUHE TH/IPO3JIEKTPOCTAHIIUHY, ITpeobpasyolell cuiy peku
B 3JIeKTpHUUecTBO. I'osioc r-Ha XBOPOCTOBCKOTO, TBEPABIN U JIETKO ABIIKYIIIUICA BBEPX U
BHU3 10 IIIKaJIe, COXPaHseT OLIyI[eHre He00y3/1aHHO! TUKOCTH 1107 YTOHUEHHOCTBIO
ero aprucrudma. OJHUM CJIOBOM, OH 3JIEKTPUYECKUH. B 110Xy Bcé Gosiee upe3MepHO
KyJIbTUBUPYEMBIX, MAaHEPHBIX TOJIOCOB OH - IJIOTOK CBeXKero Bo3yxa. OH IIPOCTO MOET.

U oH 3acraBJisieT Bac XOTETh €r0 YCJIbIaTh. He/laBHO MoAICcaB KOHTPAKT C HEOOIBIIION
dupmoii Delos, oH Mpo6GoBa pa3IMUHbIE HAIIPABJIEHU S, B TIOCIEHEE BPEMS
OPUTHMHAIBHBIN KPOCCOBEPHBIN perepTyap, JTIOOMMbII TEHOpaMH B HauaJie 3pbl
3BYKO3aITUCH: HearoauTaHckue rmecHu. B "Passione di Napoli" oH ucnosiasier
HEKOTOPhIE U3 HUX C UHTEHCUBHON TEMHOTOM, KaK €CcJId ObI 3TO OBLIIN OIIEPHbBIE apHU,
JIMKY$ OT 3ByKa. OH UCIOJTHUT ITOAOO0PKY U3 HUX Ha pecTuBaIb "B ocHOBHOM Morapt" B
yeTBepr ¢ MOCKOBCKHMM KaMepPHBIM OPKECTPOM I10/1 yIpaByieHrueM KoHcTaHTHHA
Opb6ensna B diiBepu durep-xosure.

Taxxe B mporpamme - apuu I'enzens, I'imioka u Monapta. Kak u B puiabme "{ou Kyan
6e3 macku', T-H XBOPOCTOBCKHH HCIIOJTHSET POJIH Kak Jlemopesuto, Tak u 2Kyana. 9to
TaK>Ke MpeJIBapUTeIbHasA “Impoba mepa”: T-H XBOPOCTOBCKUH JTOI?KEH MOSIBUTHCS B POJIU
Hon Kyana B MetpononuteH-onepa B fiekabpe. 9HH Muzrert



