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I wouldn't sing with Madonna for $1m

Dmitri Hvorostovsky, who once beat Bryn Terfel in a singing
competition, has been dubbed 'the Elvis of opera'. But he won't
be tempted into 'tacky' cross-over, he tells Peter Culshaw

09 April 2002

THE New York Metropolitan Opera's production of Prokofiev's War and Peace, based on
the Tolstoy novel, is a real epic - 400 extras, four and a half hours long, with cinematic
battle scenes (the director Andrei Konchalovsky is a well-known Russian film-maker)
switching to the more intimate interiors for the love story of Prince Andrei and Natasha.

It's a co-production with the Kirov Opera in St Petersburg, whose dynamic director,
Valery Gergiev, conducts. There are some superb singers such as Anna Netrebko as
Natasha. But the real centre of attraction is Siberian-born Dmitri Hvorostovsky, whose
powerful, melodic baritone is perfect for the part of Prince Andrei. Hvorostovsky has
stage presence in spades and oozes star quality. The fact that he has the looks of a
Hollywood star does him no harm either.

Elle magazine breathlessly described him as the "Elvis of opera", a description I asked
him about when I met him in his New York apartment the day after seeing him in action
at the Met. "As long as I can continue doing what I love, I don't care how I'm described.
Maybe I should be flattered - after all Elvis was a kind of revolutionary. Actually, if he
had trained he might have been a great singer."

Hvorostovsky has a house in London and speaks very good, idiomatic English with a
seductive Siberian lilt. He tells me that back in Siberia he was the singer in a rock band
who played heavy metal numbers - "it was a way to become a local hero". All of which
might make you think he would be tempted by cross-over pop projects beloved of record
companies. But Hvorostovsky is not interested - in fact, he says one of the reasons why
he fell out with his last record company, Philips Classics, was its attempts to push him
into "tacky" collaborations.

If he were offered a million dollars for a duet with Madonna, I ask, would he really turn
it down? He pauses. "It would be painful, I would be embarrassed but I would turn her
down."



He's no snob, though, and says he admires the Three Tenors. Nevertheless, he's
distressed that the most famous opera singer in America is Andrea Bocelli. "That's like
saying the best cuisine in the world is chewing gum."

His version of cross-over is a fabulously nostalgic album of Neapolitan favourites called
Passione di Napoli in which he sounds like a lost son of Caruso, singing such chestnuts
as O sole mio. "It sounds crazy, but perhaps because my wife is Italian I don't sound so
Siberian. I also studied the dialect, which even Italian singers often don't bother to do. It
was a project which made me very happy, and I will probably do some of this material as
encores in my upcoming recitals."

I ask him about being brought up in Siberia - rather a remote place to produce a major
opera star, one might think. "Well, of course to me it was not remote at all because I
lived there," he replies with a laugh. "My parents still live there. The city I was brought
up in, Krasnoyarsk, is a large, provincial city with a million population." He says the
Soviet system of music education served him well. "There was a slogan in the late
Seventies, 'Let's give culture to the people of Siberia' and a lot of money went in to build
up the conservatoires and theatres. I have nothing to complain about - I didn't need to
leave to continue my studies."

Hvorostovsky won numerous competitions in Russia before the celebrated Russian
mezzo-soprano Irina Arkhipova encouraged him to enter the Cardiff Singer of the World
competition in 1989, where he controversially beat Bryn Terfel. "I was sure I was going
to win until I heard Bryn Terfel sing Wagner - then I was not so sure." His Western
career was launched, leading to high-profile debuts at all the major opera houses, and
numerous solo albums.

What excites him most now is that over the past year he has started to perform the
major Verdi baritone roles (he's just released an album of arias). "This was a dream I
had since I was 15, but only now is my voice mature enough; although I had offers
before, I turned them down."

He starred in Rigoletto soon after his 39th birthday at the Houston Grand Opera last
autumn in Frank Corsaro's production. He says Rigoletto is "the hardest, longest most
difficult Verdi role", and this month sees him in his debut in Il trovatore in London at
the Royal Opera House. The difficulty, he says, for his part as the brooding Count di
Luna in Trovatore is that "as the Americans say, 'he's an angry guy', so the temptation is
to shout. The big task for me is not to start barking and roaring."

His style has been described as "old school", more lyrical and lighter than the
contemporary norm. "Verdi marks the score piano and pianissimo a lot in Rigoletto, for
example. It has hardly been performed this way since the Second World War."

He mentions that from his youth he's been an avid collector of old records. "I would
scour record shops for rare records and buy from other private collectors." A particular



hero of his is the Russian opera singer Pavel Lisitsian. "He's still quite an idol. He's 90
years old now, and a friend of mine. He's a maverick, a voice of Italian beauty, very
smooth - you don't see any stitches."

A contemporary Russian singer he much admires, who has the same lyrical quality to
her voice, is Olga Borodina, and they have recorded an album of duets. "She's one of the
greatest singers of our time. Her voice is such a beautiful instrument - like a Stradivarius
- and she has the intelligence to use it."

While he loves Russian music, he says: "I can't afford to sing much of the Russian
repertory except Tchaikovsky. Eugene Onegin is a good role for me." He says his voice is
just not suitable for such roles as Prince Igor, and although he attempted the part of
Gryaznoy in Rimsky-Korsakov's The Tsar's Bride in 2000, he says he'll never do it again:
"You need to be a roaring bass-baritone."

He has, however, released an album of Russian folk songs and has another in the
pipeline and will be performing Rachmaninov's Vespers with the St Petersburg Chamber
Choir next month at the Barbican, along with works by lesser-known Russian
composers. He intends to carry on balancing singing operatic roles with concerts.

Nearly 40 and at the peak of his powers, he has vowed to look after himself better. "I'd
given up smoking years ago but finally kicked alcohol last year. I even go the gym. In the
old days I was a typical Russian who loved his vodka." And how does he find being a
teetotaller? "It was very difficult at first, but I think now I'm used to it. It's simply
because I want to improve professionally, to be the best I possibly can be."

He's a very charming man to interview. I told him that I had been a little nervous about
meeting him because he used to have the reputation of being aloof and arrogant. "I
wasn't very sociable as a child and I still had that mask when I came to the West. I
couldn't understand English and felt I had to protect myself. The record company kept
telling me to smile, but I found it difficult." He smiles a lot now, I tell him. "Yes, but then
I have a lot to smile about now."

o 'll trovatore' is at the Royal Opera House from April 22 (tickets: 020 7304 4000).
Hvorostovsky sings with the St Petersburg Chamber Choir at the Barbican on May 28
(tickets: 020 7638 8891). 'Passione di Napoli' and 'Verdi Arias' are released on Delos.
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A OBI He craa nerb ¢ MaJJOHHOM M 3a MWJIJIHOH
JOJLJIAPOB

Omutpua XBOPOCTOBCKOro, KOTOpPbIM Korga-to nobegun Bpuwa Tepdensa B
KOHKypce nesuos, npo3sanu "dnsucom onepbl”. Ho OH He noapacrca
cobnasny "6e3BkycHoro" KpoccoBepa, cka3an od. MNMurepy Kanwoy

Iocranoska B Helo-Mopkckoit Merpononuren Orepe.  Boiiasl u Mupa"
ITpokodbera 110 pomany ToJICTOTO - HACTOAIIASA, STIQHEA - 400 YeJIOBEK MacCOBKH,
YyeTbIpe ¢ MOJOBHHOM yaca jelcTBHA ¢ KUHEMaTorpaduuyeckumu OGaTajabHBIMH
crieHaMH (mocTaHOBIIHK AHAped KOHYaMQBCKAH — H3BECTHBIM POCCHHCKHI
KHHOPEKHCCED), IEPEXOAIIMMU B O0Ji€e, KAMEPHBIE CIIEHbI OTHOIIEHWH KHA3A
Anpipes u Harammu.

3to coBMmecTHasA nocraHoBka € Kuposckoir onepoii Caukt-IletepOypra, AHpHKHPYyeT
KOTOpOH SHepruyHblid Basiepuif Teprues. B Heil HeCKOJBKO IMPEBOCXOHBIX
UCIIOJTHUTEEH, TakuX Kak AfiHa Herpebko B ponu Haramu. Ho mo-Hacrosmiemy B
1eHTpe BHUMaHUS Ypoweren Cubupu JImutpuii XBOPOCTOBCKUN, Yyeil MOIIHBII
JIUPHYECKUH GapUTOHWMIAEANbHO TOJXOJUT JJIA POJIH KHA3SA AHJIpes.
XBOPOCTOBCKMIT _BhpaciiBeTe CIieHHYecKoro ofasHusA M M3JIydyaeT MOHCTHHE
3BE3/IHOE MACTePCTBO. BHENIHOCTD TOJUIMBY/ACKOH 3BE37lbl TOXKE €My He MeIllaer.

Kypunan Ellecipocxuiienrem Hazpaj XBOPOCTOBCKOro "DiBHUCOM onephl’, 0 4éM s
CIIPOCHJT, €PQ_Ha CJIeAyIOUME JileHb mocjie crnekTakna B Merpononuren. “Iloka
MOLY 8aHHMAaTbCsA JIIOOMMBIM JI€JI0M, MHE BCE PAaBHO, KAK M@HsA Ha3bIBAIOT.
Hasep#oe, MHe TOM3KHO OBITH JIECTHO — B KOHIIE KOHIIOB, 97BHC OB CBOEro poja
peBommorinoHepom. IIpapaa, ecsm 661 OH 3aHUMAaCA, MOT OBl CTATh BEJIMKOJIEHBIM
meBIoM."

Y XBopocroseckoro zjom B JIOH/IOHE, 1 TOBOPUT OH Ha O4YeHb Xopouiem oOpa3HOM
AHIVIMICKOM C O4YapoBaTeJlbHbIM CHOMPCKHM akieHToM. OH paccKasbiBaer, yTo B
CubupH TIes1 B POK-TPYIIE, KOTOpas HUTpaja XsBH-MeTas - '"31o ObU1 crocob craTh
MECTHBIM TepoeM’.3TO MOXKeT JaTh IMOBOJ MOJlyMaTh, YTO OH OyzaeTr cobna3HéH

COBMECTHBIMH TOIM-TTPOEKTAMH, JIOOMMBIMH 3BYKO3AIUCHIBAOIIUMH KOMIIAHUAMH.



Ho XBOpOCTOBCKOMY 3TO HEMHTEPECHO - 110 €r0 CJI0BaM, 0JIHON M3 HMPUYHH, T10
KOTOPOH OH pasollésncs co cBoeH 3ByKosamnuchiBaoomed kommanueil Philips
Classics, ObIJIH €€ IIONBITKH HABA3aTh €My 'Oe3BKYCHOE" COTPYIHHYECTBO.

CopammuBaio, ecad Obl eMy ITPEIJIOKUIIN MHJUIMOH JIONJIAPOB 3a JyST C
MazioHHOI, 0H Obl JleficTBUTeNIBHO OTKasancA? - OH geiaer naysy: “91o 6bu10 OBI
HeNpHATHO, MHEe ObUI0 6bI Hey00HOo, HO 1 OBl oTKaszaics."

Ho o He cHOO u roBopwuT, uTo Bocxuuiaercsa Tpems TteHopamu. Tem He MéHee
paccTpoeH, 4YTO caMbIM HM3BECTHBIM OIEPHBIM IIEBIIOM B AMepHKe ABIAeTCH AHApea
Boueyun: “9T0 KaKk cKaszaTh, YTO JIVYIIAS B MHUPE KyXHH - 3TO JKeBaTefibHas
pesuHKa."

Ero Bepcusi KpoccoBep - 3170 (haHTACTHYECKHH HOCTAJIbIHYECKHH anb0oM H36paHHBIX
HearnoJMTaHcKux receH Passione di Napoli, B KOTOpOM 0H 3BYUUT KakK HACJIeJHUK
Kapyso, nowomuii Takue »kemuyxuHbl , kak O sole mio. “9Te, crpanto, HO,
BO3MOXKHO, IOTOMY, YTO MOS JKeHa MTAJbsHKA, 1 He MOXOkK Ha cubupska. Kpome
TOTO, i U3y4aJsl AMAIEKT, KOTOPBIM JayKe MTaJIbSHCKAE, [TEBIIbI YaCTO HE YTPYHKAAIOT
cebs. Sl oYeHb CYACTIIMB, YTO Y MeHs ObLI BTOT IPOEKT U i, BEPOATHO, Oy/1y nerb
KaKHe-TO U3 3THUX IeceH Ha Ouc B cBoMX OyMyfmux, KOHneprax.'

A cupammuBaio ero, kak oH poc B CHOMPH — MOMKHO CKa3aTh, JOBOJIGHO YaJIEHHOM
MecTe [JIA POKAeHHA OonblIoH onepHO 3Be3apbl. 'Hy, KOHEUHO, IJIA MEHS 3TO
OBUIO COBCEM He JIaJIeKo, IIOTOMY uTO f,TaMm KUJI', - OTBEYaeT OH co cmexom. “Mou
POUTENH IO CHUX TOP KUBYT Tam. KpacHOAPCK, TAe s BBIPOC — GO0
NPOBHHIMAJIBHBIA TrOpoj ¢ MWIMHOHHBEIM HacereHueM." ['OBOPHT, UTO coBeTCKas
cHCTeMa MY3bIKaJbHOrO 00pa3QBaHUA COCIY:KHIAa eMy Xcpouiyio cayxk0y. "B konie
ceMM/IECATBIX To/10B Obl1 A0o3yHr "lagum KyasTypy Hapoay Cubupu",u MHOrO
JIEHEeT BJIOKWJIA B CTPOMTETbCTBO KOHCEPBATOPHUU W TeaTpoB. MHE He Ha UTO
JKaJI0BaThCA - MHE He, HY’KHO OBLIO ye3skarbh, YTOOBI IPOJOJLKUTE yuely."

[Tocsie Toro Rak' XBOPOCTOBCKMH BBIMTPAJI HECKOJIBKO KOHKYpPcoB B Poccuu
3HAMEeHWTas PpyecKas Melo-conpaHo MpuHa ApXHIOBa IpeIOKUJIA eMy
yuacTBOoBaTh, B, Kapauddcerom xoukypce “Ileserr mupa” B 1989 roay, rfie OH ¢
He3HAYUTEIbHBIM TpeumyniecTBoM nobeaun Bpuna Tepdensa. “A O6bu1 ysepeH, uTo
BLIMIPAIO, [ToKa He ycoiblman, kak Bpun Tepdens noér Baruepa." Ero sanajanas
Kaphepa eraproBajia ¢ TPOMKHUX JeDI0TOB BO BCEX KPYIIHBIX OINEPHBIX TeaTpax W
MHOTOYHCJIEHHBIX COJIbHBIX aJ1bOOMOB.

Bosipie Beero ceiiyac OH paji, YTO B MOCIEHHUN TOJ Ha4aj HMCHOJHATH TJIABHBIE
OapuToHOBBIE MapTHH Bepau (TONMBKO 4TO BhIMIE JUCK apuii). “fI meutan 06 sTOM
C 15 JIET, HO TOJIBKO ceidac MOH T0JIOC CTaJl JOCTATOYHO 3PEJIEIM; XOTA Yy MEeHS W
paHble OBUIM NpeiIOKeHHS, i OTKA3BIBAJICA OT HHX.'




On cnen Puronerro BCKope mocje cBoero 39-netus B XnioctroHckod I'pana Onepa
npouutoi ocenbio B nocraHoske ®poanka Kopcapo. “Puromnerrto, - roBOpUT
XBOpPOCTOBCKHIi, - camMas TpyJAHas, caMas JUIMHHASA U camas TMkénaa poab Bepau".
B arom mecsane on gebrorupyer B "Tpybaaype" B Jlongonckoi Koposesckoii
Onepe. Ilo ero cioeam, TpyZAHOCTH posii mMpadyHoro I'pacda au JlyHel B TOM, 4TO
"KaK TOBOPAT aMepUKaHIbl, "OH OelleHbIil HapeHs”, I03TOMY MOKHO IIOZJIaThCs
HUCKYIIEHHI0 OopaTh. boJiblnas 3ajada isi MeHsA — HE HadaTh XPHUIETh H PbIYaTe.”

Crunp XBOPOCTOBCKOTO XapaKTePH3YIOT Kak 'crapas mkona', bosee JUPHYEHBIM H
JIETKHIL, ueM coBpeMenHas Hopma. “Y Bepau B naprutype "Purosierro” ‘MHOrO
OTMETOK IMHAHO W IHaHuccumo. Co BpeMEH BTOpoH MHPOBOI BOHHBI §TO TOYTH ‘HE
cobmopanoce."

XBOPOCTOBCKHII OTMeUaeT, YT0 ¢ IOHOCTH ObLJI CTPACTHBIM KOJMNEKIMOHEPOM CTapbIX
IUIACTHHOK: “fl phICKas [0 MarasyMHaM B IOHMCKAaX PeJAKHX Banuged U IOKyNal HX
Yy JPYTHX YacTHBIX KOJUIEKIHOHEPOB." Ero Kymup - pycckmii OmepHbiii nieBer| [TaBes
JImcunad: “OH Bcé emé HacrosAm@ad 3pesga. Ceilyuac emy 9O, M OH Mo# zpyr. OH HA
HA KOI'O He II0XO0K, I'0JIOC MTAJILAHCKOH KPacoTbl, O4eHb, POBHBIH — HUKAKOTO
JApOXKAHUA".

CoBpeMeHHasi pycckas IIEBHIIA, KOTOPOH OH,O4EHb BOCXHUINAeTcs, 0Dyaiaionas
TAKHM K€ JIIPHYECKUM KavecTBOM roJjoca, - 3ro Oizera BopoauHa, OHM 3amucain
JUCK ayaToB: “OHa ojjHa M3 BeJIMUaWIUMX“\IIeBH1] Haiero Bpemenu. E€ rosoc -
IIPeKPacHBId MHCTPYMEHT, Kak ckpunka, CrpajiuBapH, 1 y Hee J0CTaTOYHO yMa,
yTo6bl UM MOJIB30BATHCA."

XBOpPOCTOBCKHI JIIOOUT PYCCKYIO. MY3bIKY, HO IOBOpPHUT: "fI He Mory 103BoiuTh cebe
et OOMBLIYIO YacTh pyccKoro penepryapa, kpome YaitkoBckoro. Eprenuit OnHerus -
Xopomas poib AA MeHs." OH TOBOPHT, YTO €ro roJjioc IIPoCTO HE IIOJXOIHT JIJIs
Takux poned kak KHa3b WMrops, 1 XoTA B 2000 rofy OH nonpoboBaj CrneTh
I'paznoro B "lLlapckoi Hesecte" PuMckoro-Kopcakosa, TOBOPHT, yTO GOJIbIne
HUKOr/Ia 2Tor0 He exenaer: "HyxHo OblTh peymum OGac-GapuroHom."

Bripouem @H V2Ke ‘BBIIYCTHJI JUCK PYCCKHX HAPOAHBIX TECeH, TOTOBUTCHA K BBIMYCKY
ene oAuH, B eienylomem mecaie B bapbukane ¢ [letepdypreckum KaMepHBIM XOPOM
OH HCHoaHAT "BeeHowHoe Openue" PaxMaHMHOBA M NPOM3BeJeHHA MeHee
HU3BeCTHBIX, PYCCKUX KOMIIO3UTOPOB. OH HaAMepeH W Jjajbllle COXPaHAThL Gayiamc
MEXK/y KOHIIEPTAMH U ONEPHBIMH DPOJIAMH.

XBOPOCTOBCKOMY TIOYTH 40, M HAa THKe cBOei (hOpMBI OH HaMepeH JIVYIIEe CJIeUTh
3a coboi: “AI Opocus KypUTh MHOIO JIeT Hasaj, B IPOLUIOM IOy OKOHYATEJIHHO
Gpocun TuTh. A JaXke X0y B criopr3ai. Pambine s ObUT HACTOAIIAM PYCCKHM,
KoTopbiii mobun Boaky." Kak emy yaaérca OviTh TpespeHHHkoM? “CHavana ObL1O
OYeHb TPYAHO, HO Ternepb A HPHUBHIK. [IpOCTO MOTOMY, UTO 5 XO4Uy



COBEPIIEHCTBOBAThCA B NPO(eCcCHOHAJILHOM ILIaHe, OBbITh JIyullle, HACKOJIbKO 3TO0
BO3MOXHO."

OH OuYeHb MPUATHBIA YeJOBEK /I MHTEPBBIO. fI cKazas, YTO HEMHOTO HEPBHHYAJ
nepes BCTpeYed ¢ HUM, IOTOMY YTO CJIBIIIAT O HEM Kak O HajMEHHOM M
BBICOKOMEPHOM 4ejsioBeke. “B jiercTBe s OblI He ovyeHb OOLIUTENeH M HOCHJI 3Ty
MACKy, IpHexaB Ha 3anaj. fl He NOHHMAaJI MO-aHTNHHCKH U YyBCTBOBAJI, YTO
JIOJDKEH 3alUTHTh ce0s. 3BYKO3alMChIBAIONIAS KOMIIAHUA BCE BpeMs IPOCHJIA
MeHA yabibaTeea, HO MHe ObL10 TpyaHo." Tenepsr 0H MHOTO yiabibaercs, roBEpIo A
emy. “Jla, HO Ternepr MHe ecTh 4eMy yJiblbarbes."

[leperon H.Tumodeepoii



