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Emotions define "Don't Grieve'

“We're not afraid to write pretty music," Aptos' gray eminence Lou Harrison likes to say of
California composers.

Add Giya Kancheli to the list of honorary Californians.

The Russian has turned out hundreds of appealing measures for symphony, film and theater. His
latest, "Don't Grieve" for baritone and orchestra, was introduced Wednesday night by Michael
Tilson Thomas and the San Francisco Symphony. Tilson Thomas commissioned the new score,
which was sung by Dmitri Hvorostovsky.

Though its text and title are weak links, “"Don't Grieve" is a melodious, melancholic and nearly
persuasive score. The performers gave it a sheen and conviction that warrants further listening.

Kancheli was in Davies Hall on Wednesday to enjoy his exuberant ovation. His was the
centerpiece of an atmospherically challenging program, which included the prelude to
Mussorgsky's opera ~“Khovanshchina" (Rimsky-Korsakov's arrangement) delicately rendered,
and Ravel's complete choral-orchestral score for the ballet "Daphnis et Chloé." The Ravel,
performed as usual without dancers, was a showpiece for the exemplary San Francisco
Symphony Chorus, which rarely gets to sing the whole thing.

Born in Thilisi, Georgia, in 1935, Kancheli now lives in Antwerp, Belgium. He's in that cohort
dubbed the “"new mystics.” Members include the brilliant minimalist Arvo Part and the
compellingly complex Sofia Gubaidulina. Their music is more substantial, holding its own
without being programmatic. Kancheli's creativity seems better suited to film scoring -- an
observation not intended as insult.

What he offers is more akin to the swashbuckling emotion of Pole Henryk Gorecki, whose third
symphony-with-soprano topped the Billboard charts when Dawn Upshaw recorded it. “"Don't
Grieve," should it be recorded, could be Kancheli's Billboard topper.

Think ““Carmina Burana" without the chorus to get a rhythmic sense of “"Don't Grieve," whose
text is a compilation of poetic lines (Shakespeare, Mandelstam, Brodsky and the composer


http://www.nehrlich.com/chorus/ravel_sjmercury_review.html

himself). Kancheli has turned them into a collage whose musical stanzas alternate slow to fast
and quiet to cataclysmic. Think of Gustav Mahler meeting Barbra Streisand to get a sense of the
best melodies.

Bafflingly, the vocal impressions faded faster than Chinese takeout while some instrumental
affects remained. The ensemble includes accordion, electric bass and cymbals hit by fist.

The composer completed his symphony six days before Sept. 11, and after the tragedy decided
upon the title, which are the last two words sung. ~"Don't grieve" also is the name of a 1969 film
that Kancheli scored, though the music is not related.

It has been a year since Alexander Barantschik took over the orchestra as concertmaster, and
there's a resulting sheen and precision to the string sections. The orchestra is playing better than
ever; the virtuosity of principal flute Paul Renzi in the Ravel was as impressive as the choruses'
wordless ardor.

The Mercury News — exxefjHeBHasa raseta, nsgasaemasa B CaH-Xoce, Kanudophusa, CLIA, ¢
1851 roga. OgHO Bpemsi naATas No BennymMHe exegHeBHasi raseta B CLUA. bnarogaps
cBoemy pacnonoxeHuto B CunukoHoBon ponvHe , Mercury News ocBelwana MHorve
KntoyeBble COOLITUSS B UCTOPUM BbLIYUCIIUTENBHON TEXHUMKM U Oblfla NMUOHEPOM B
npegocraBneHnn HoBocTe B MHTepHeTe. 1o Obina nepBasi aMepuKaHCKasi raseta,
KoTopas nybnukoBanacb Ha TPEX A3blkax (aHMMUNCKOM, UCMAHCKOM UM BbETHAMCKOM).
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Amouumn onpepensaroT «He ropronr

“‘Mbl He Bommcsa nucaTb KpacuBy) My3bIKy", - IOOUT roBOPUTE O KanuMdOPHUACKMX
KomnoauTtopax cepbii kapgvHan Antoca Jly XappuCoH (amMepukaHCKnin KOMMo3nTop,
XuBWwKKA B AnToce).

Ho6aBbTte mio KaHuyenn B CNMCOK MOYETHBIX KanMOPHUILEB.

Y 9TOro pycckoro mMOnyyYnsiuCb COTHWU Tporawwmx obpasyoB CUMAOHMI, My3biKM ANA KUHO
n TeaTpa. Ero nocnegHsas pabota "He roptoin" — opatopus ons 6aputoHa m opkectpa
Oblna npeacTtaeneHa B cpeny Bedepom Maviknom TuncoHom Tomacom M CumdOHMYECKUM
opkectpoMm CaH-®paHumucko. TuncoH Tomac 3akasan HOBYK NapTUTYpY, KOTOPYH WMCMOMHWA
OMuUTpuin XBOPOCTOBCKUI.



XoTsl TEKCT M HasBaHue — cnabble MecTa 3Tol paboThl, “He ropton" - menoanyHoe,
MEeNaHXONMMYHOe M MOYTU NpoAdymaHHoe npowusseneHue. McnonHutenn npuganu emy 6neck
n ybeouTenbHOCTb, U OHO 3acnyXuBaeT AanbHenlero NpoCnyLMBaHUS.

B cpegy Kanyenun 6bin B [daBuc - xonne, 4tobbl Hacnagutbcsi GypHbiMn oBauusmu. Ero
npounssedeHne ObiNo rMaBHOM YacTbld 3MOLMOHANBbHO CIIOXKHOW MPOrpamMmbl, BKITHOYaBLLEN
B cebsa TOHKO MCMONHEeHHylo yBepTiopy Kk onepe Mycoprckoro “XoBaHwwmHa" (nepenoxeHune
Pumckoro-KopcakoBa) 1 nonHyro OpKeCTpO-XopoByko napTutypy Paeens k Ganety
“‘OadHuc n Xnos". PaBenb, MICNOMHEHHbIN, Kak 0ObIYHO, 6€3 TaHUOopOB, Obin s1 pKUM
npumepomMm o6pasuoBoro mMcnosiHeHus G6esynpeyHoro CumdoHnveckoro xopa CaH-
®paHUnCKo, KOTOPOMY PedKO LOBOAOSOCH CMEeTb BCE LIEMMKOM.

Kanuenun pogunca B pysum, B Tounmcn B 1935 roay, cenvac xmBé€t B benbruu, B
AHTBepneHe. OH 13 KOropThbl, NONYYMBLLUEN Ha3BaHWE “HOBble MUCTUKWU", B KOTOPYHD BXOAAT
Gnectawun muHumanuct Apeo [lMapT n notpsicarowe cnoxHaa Codwma NybanaynuHa. Ux
My3blka Oonee cogepxartefibHa cama no cebe, He Oygyym nporpamMmmHon. TBOPYECTBO
KaHuenu, kaxeTcs, nyywe nogxoauTt Ans 03ByYMBaHUS UNbMOB - HabnogeHue, He
MMetoLLee LIeNnbl OCKOponTb.

To, yTo OH npeanaraet, 6onblie NOXOXe Ha Aep3kne amMouun nonsika XeHpuka [ypeukoro,
yYbsl TpeTbA cuMEOHMS C comnpaHo Bo3rnaeuna xut-napagbl “Billboard” (exeHenenbHbli
aMepI/IKaHCKVIVI XypHan, I'IOCBFILLI,éHHbIIZ My3blKaJ‘IbHOI7I NHOYCTPUN, Hanbornee M3BECTEH CBOMMW XWUT-
napagamun. Camble BaxHble u3 Hux — Billboard Hot 100, cogepxxawun nyywme 100 neceH BHe
3aBUCUMOCTU OT XaHpa U 4acTo I/ICI'IOJ'Ib3yeMbII7I Ona paHXupoBaHUA Mo nonynAapHOCTU NeceH B
CLUA) korga eé sanucana [oH Anwoy. "He ropton", ecrnim Obl ero 3anucanu, mor 6bl cTaTb

Tonom XxuT-napagoB “bun6opaa.”

MpeactaBbte “KapmuHy bypaHy” 6e3 xopa, 4Tobbl MOYYBCTBOBaTb PUTMUYECKUIA XapakTep
“He ropton", TEKCT KOTOPOro MNpeacTaBnsieT COOOM KOMMUIALUMIO MOSTUYECKMX CTPOK
(LWekcnupa, Mangenswtama, bpoackoro n camoro komnoautopa). KaHyenu npespaTtun umx B
KONnax, My3blkasnbHble CTPOMbl KOTOPOro 4epeayrTcss OT MeOSIEHHbIX K ObICTpbIM U OT
CMOKOWHbIX K kaTacTpoduyeckum. MNMpeacrasbte NyctaBa Manepa u bapbapy CtpewnsaHg,
4yTOObl NOMNYYUTb MPEeACTaBfieHNEe O NyylnX Menogusx.

YOuBMTENbHO, HO BOKarnbHble BrnevyaTtneHns ucyesnu bbicTpee, YeM efa B KUTANCKOM
pecTopaHe, B TO BpPeMS Kak HEKOTOpble WHCTPYMeHTarnbHble 3adpdekTbl octanuck. B
OpPKeCTpe NPUCYTCTBYIOT aKKOPOEOH, ANEeKTpU4ecknn B6ac u Tapernku, yaapsemble Kyrnakom.

KoMnosutop 3akoH4uMi CBOK CMM@OHMIO 3a wecTb gHen go 11 ceHTabps, a nocne
Tpareguu onpeaenurncs C Ha3BaHWEeM, KOTOPbIM CTano ABa MOCMNeAHUX MpPO3BYyYaBLUMX
cnosa. “He ropion" — 1ak e HasbiBaetca dunbm 1969 roga, My3sbiky K KOTOPOMY Hanucan
KaHyenu, xoTa 3TO Npou3BedeHMEe HUKAKOrO OTHOLIEHUS K (PUNbMy He MMeeT.

Mpowen rog ¢ Tex nop, kak AnekcaHap bapaHuymk BO3rmaBun OPKECTP B KayecTee
KOHLepTMencTepa, n CTpyHHble obpenn 6neck v TouHOCTb. OpKeCcTp urpaeTt nydule, 4em
Koraa-nubo; BUPTYO3HOCTb rnmaBHon drnenTbl MNona PeHun B PaBene Bneyatnana He
MeHbLLUE, YEM HEBbIPa3MMOE CioBaMu pPBEHME Xopa.
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