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Giya Kancheli's "Don't Grieve" had its world premiere Wednesday night in Davies Symphony Hall,
but the piece sounded anything but new.

Stitched together out of scraps of poetry and shopworn, sentimental tunes, this 35-minute oratorio
for baritone and orchestra, commissioned from the 66- year-old Georgian by the San Francisco
Symphony, emerged as a bizarre exercise in stylistic recycling and almost willful naivete.

Not even a forceful, committed performance by Dmitri Hvorostovsky, Michael Tilson Thomas and
the Symphony could keep the piece from sounding warmed over and predictable -- so predictable,
in fact, that a first-time listener could silently hum along with most of Kancheli's melodies.

The text for "Don't Grieve" is a patchwork of tiny excerpts in English, Russian, German and Georgian
taken from the works of Shakespeare, Goethe, Mandelstam and others. Mortar for these poetic
bricks is provided by Kancheli in the form of such lines as "World is cruel, world is vile" or "Let's
faceit."

The baritone declaims or croons the poetry in a series of self-contained episodes that are generally
accompanied by spare, lyrical orchestral writing. Between each episode comes a loud uproar from
the entire orchestra led by the brass, often in a galumphing rhythm.

The result is a crazy quilt of starts and stops, with the blocky formal structure only reinforcing the
disconnections of the text.

Still, pulling words out of context is hardly a serious misstep -- collage is a well-established artistic
technique, after all, and if Kancheli had indeed treated a series of poetic images (as his program
note claims), such a piece might have had some sort of emotional or pictorial thrust.

But what can a listener or a composer make in isolation of "Sorrow and joy/ Dying and becoming/
Life and death -- they are the essence" ? Or "All is amiss: / Love is dying/ Faith's defying/ Heart's
denying"?
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What Kancheli makes of it, unfortunately, is pure, unprocessed bathos, expressed in a series of
treacly lullabies and serenades that seek to tug at a listener's heartstrings in the most

unapologetic fashion. One setting after another turns out to be crafted out of gushy tonal harmonies
(sometimes scored for Mantovaniesque strings and harp) and soothing melodic lines that go exactly
where they're supposed to.

At first, it seems hard to believe Kancheli is offering this schmaltz with a straight face. Some of the
vocal sections -- particularly a lovely early setting of Mandelstam -- resemble on the surface the
emotionally ambiguous rhapsodies that inhabit the symphonies of Mahler and Shostakovich.

But if Kancheli's emotionalism bears any trace of irony, he keeps it profoundly hidden. There is
nothing to suggest that "Don't Grieve" is anything but the tearjerker it seems to be.

Kancheli's musical repertoire -- which in his symphonies is often distinctive and original -- here

consists mostly of borrowings and retreads. In addition to the lifts from Mahler and Shostakovich,
he makes frequent recourse to Philip Glass' trademark minor-key arpeggios; in the final moments
of the piece, Kurt Weill makes a loud, nonsensical appearance, like a guest arriving late to a party.

The strangest bit of pastiche, though, comes in the final measures. Here the baritone sings the
work's title phrase to the simple cadential figure best known as the last two notes of "Shave and a
haircut, two bits" -- like an impudent smiley face affixed to the mournful preceding half hour.

Hvorostovsky sounded marvelous, his silky baritone caressing the music and giving it a dramatic
presence that it otherwise lacked. Thomas and the orchestra brought energy and tact to the
instrumental writing. None of it helped.

The concert began with a sumptuous late addition to the program, the Prelude to Mussorgsky's
"Khovanshchina" in Rimsky-Korsakov's glittery orchestration. After intermission, Thomas led a
spirited, fluent reading of Ravel's "Daphnis et Chloe," enlivened by brilliant solo contributions from
flutist Paul Renzi, English hornist Julie Ann Giacobassi and clarinetist Luis Baez.

MNepesog

«CaH-®OpaHUMNCKO KPOHMKI» - aMepUuKaHCKasa exeqHeBHas raseTa, OCHoBaHHas B 1865 roay,
camoe kpynHoe nsgarHme CLUA Ha 3anagHom nobepexbe, MHOrokpaTHbln naypeat [lynuiepoBckoit
MIPEMHUH.

San Francisco Chronicle

[xowya KocmaH, My3blkanbHbIW KPUTUK
Man 17, 2002


http://www.sfgate.com/style/
https://ru.wikipedia.org/wiki/%D0%A1%D0%A8%D0%90
https://ru.wikipedia.org/wiki/%D0%A1%D0%A8%D0%90

NMopapok KaHyenu He nogaaéTcsa ycunuam cnacareneun/
He cnacaroT HM cumoHNYECKMN OPKECTP, HN OTBaXHbIN OAPUTOH

B cpeay Beyepom B cumdoHmnyeckom 3ane [aBuca cocTtosnacb MmpoBasd npembepa "He
ropton" 'mn KaHyenu, HO npoussBefeHWe 3By4arno COBCEM HE MO-HOBOMY.

CwuTtasa n3 o6pbIBKOB MO33UN N U3OUTBLIX CEHTUMEHTamNbHbIX Menoaun, ata 35-MUHYyTHasdA
opatopua Ona GaputoHa U OpKecTpa, 3aka3aHHas 66-nmeTHemMy rpy3MHCKOMY KOMMO3UTOPY
CumdoHmyeckum opkectpom CaH-PpaHuMcKo, cTana npuyyanuBbiM ynpaxkHEHMEM B
CTUNIMCTUYECKON NepepaboTke M MOYTU YMbILMEHHOW HAMBHOCTM.

[axe cunbHoe n ybeguTenbHoe ucnonHeHne Omutpus XBopoctoBckoro, Markna TuncoHa
Tomaca n CMMGOHUYECKOrO OpKEeCcTpa He CMOrfo crnactu npoussedeHne OT BTOPUYHOCTU
n npegckasyemoctu. OHO okasanocb MnpeackasyeMbiM HACTOMbKO, YTO HauMHaloLLniA
crnywarenb MOr TUXO HaneBaTb, kKak 60onblMHCTBO Menogun KaHuyenw.

TekcTt "He ropton" npeacrtaBnsieT coboW FIOCKYyTHOE OLEAN0 M3 KPOLUEYHbLIX OTPbIBKOB Ha
aHIMUACKOM, PYCCKOM, HEMELIKOM U TPY3MHCKOM A3blKaX, B3ATbIX U3 NPOU3BEAEHUN
Wekcnupa, Néte, MaHgenswtama n apyrux. PactBop Onst aTUX MNOSTUYECKMX KUpMvMyen OaH
KaHuenn B BuOe Takmx CTPOK, Kak "Mwup xectok, mup nogn" wnm "locmoTpum npaBae B
rmasa. "

BaputoH geknamupyeT unu HaneeBaeT CTUXM B CEPUM CAMOCTOSITENbHBLIX 3MWM30A0B B
COMPOBOXAEHUMN NAKOHWUYHOIO FMPUYECKOrO OPKECTPOBOro akkomnaHuMeHTa. Mexay
KaXkabiM 3MM30[0M pas3faéTcs rPOMKMN PEB BCEro OpPKecTpa BO rNaBe C MeAHbIMM
[YXOBbIMU, YaCTO B ranonupylLLleM puUTMe.

B pesynbtate nonyvaeTcsa cymaclwegwas mo3avka U3 CTapToB M OCTAHOBOK, C GrOYHOM
dopManbHOW CTPYKTYPOK, TOMbKO YyCUNUBAIOLLEA Pa30bLLEHHOCTb TEKCTa.

OpHako BbIOEPrMBaHME CrIOB M3 KOHTEKCTA He SABNSAETCA CEPbE3HON OLLUMOKOM - Konnax —
BCE-TaKkM OOLLenpu3HaHHaa XyOOXeCTBEHHas TexHuKka, u ecnn 6bl KaHuyenn OenctBuTenbHO
nepepaboTan ceputo MO3TUYECKMX OOpasoB (kak HanNMCaHO B Mporpamme), Takoe
npovssegeHne Morno Obl MMETb KaKyl-TO 3MOLMOHANbHYO WM 0OpasHyto cuny.

Ho kak cnywartenb vnu KOMMNO3UTOP OOIMKEH MOHMMAaTb BHE KOHTEKCTa crosa: “[evanu u
pagoctu/ YmupaHue un crtaHosrieHne/ XXusHb n cmepTb — oHu cyTb"? Vnn "Bcé He Tak:/
JloboBb ymupaet/ Bepa otsepraet/ Cepaue oTtpuuaet"?

To, uto KaHuenu genaet M3 3TOro, K COXamneHuto, ABNSeTCs NPOCThbIM,
HenepeoCMbICMEHHbIM, WABMOHHBIM NadOCOM, BbIPaXXEHHBIM B CEpUU CralaBblX
KonblBenbHbIX U cepeHan, KoTopble CTPEMSATCS CaMbiM BO3MYTUTENbHbIM 0O6pa3oM 3ageTb
yyBcTBa cnywarens. OgHa ycTaHoBKa 3a ApYrovl okasblBaeTCs CO34aHHOW U3 COYHbIX
TOHanNbHbIX rAPMOHWUI (MHOrA4a 3abuTbIX Kak Obl HanNMCaHHbIX AN CTPYHHbIX M apdbl B
ctune MaHTOBaHW) U ycnoKavBaloLWMX MEeNOAUYECKUX JTIMHUN, KOTOpble MAYT MMEHHO Tyaa,
Kyga UM MOMOXEHO.



MNMoHayany TpyaoHO MOBEPUTb, YTO KaHuyenu ¢ HeBO3MyTMMbIM BMAOM nNpearnaraer 3Ty
cnawaBocTb. HekoTopble BokarnbHble parMeHTbl — 0COBEHHO MpekpacHas My3blka Ha
crnoBa MaHgenbluTama B Hayane — BHELHe HanoMWHaKT 3MOLMOHANbHO HEOOHO3HauYHble
pancoamu, KOTopbIMU HanosnHeHbl cuMdoHun Manepa n LLocTakoBuya.

Ho ecnu B amouunoHanbHOCTM KaHyenu n ecTb kakad-TO MPOHMS, TO OH eé rnyboko
CKpbiBaeT. HeT Huyero, Yto ykasbiBano Obl Ha TO, 4To "He ropton" — 310 4TO-TO WMHOE, YEM
CNe30TOYMBOCTb, KOTOPOM OHO KaXKeTCs.

Habop My3bikanbHbIX NpuémMoB KaHuenu, KoTopbii B €ro cMMdQOHUSAX 4YacTo cBoeobpaseH
N OpuUrKMHarneH, 34eCb COCTOMT B OCHOBHOM K3 3aMMCTBOBaHWA U MOBTOPEHUN. B
aononHeHne Kk uutatam m3 Manepa m LoctakoBuya OH 4acto npuberaet K OUPMEHHbIM
MUHOPHbIM apnempkuo dununa nacca; B 3aknounTenbHble MOMEHTbI MbeCbl MOSABNAETCS
KypT Bannb rpomko, 6eccMbICIEHHO, KaK FOCTb, ONO34aBLUNA Ha BEYEPUHKY.

OpHako camas CTpaHHas 4YacTb MONyppu MOSBNSAETCA B MNOCnegHux TakTax. 3aech
OapuTOH MOET rnaBHy ¢pasy NpouM3BedEeHUs1 B NMPOCTOM KageHumu, bonee M3BECTHOM Kak
nocriegHne OBe HOTbl KOMUYECKOM MECEHKM — KaK HaxallbHbIi CMannuK, NPUKIEEHHbIN K
CkOpOHOMY npeaLecTByloLEeMY nony4yacy.

XBOPOCTOBCKMI 3BYyYar BENMKOEMHO, Ero LUENMKOBbIA GapUTOH nackanm My3blKy W
npugaean en gpamaTuam, KOTOPOro en He xBaTasio. Tomac M OpKeCTp MpUBHECHN
9HEprvi 1 TakT B napTutypy. Hnyero He nomorno.

KoHuepT Havancsa C pPOCKOLHOM HakaHyHe MNOsIBUBLLENCS B MNporpaMme yBeEpTIOpbl K
"XoBaHLwwunHe" Mycoprckoro B brectdulen opkectpoBke Pumckoro-Kopcakosa. Nocne
aHTpakTa Tomac SHeprMyHo OMpwXmMpoBan Mysbikon k Ganety Paensa "HdadHuc n Xnos",
OXMBREHHOW BnecTtawmumm cono lMona PeHuu Ha donente, kynum 3HH [xakobaccu Ha
dpaHuy3ckom poxke u Jlyuca basc Ha knapHete.

lMepeBoa ¢ aHrnunckoro Hartanbu Tumodeeson



