


ONWARD AND UPWARD WITH THE ARTS

OUT OF SIBERIA

How a baritone found bis way to the Met.

BY FRANCINE DU PLESSIX GRAY

n a typical winter day in central
Siberiain the mid ninetecn-cightics,
with below-zero temperatures, a young
opera star, the twenty-twe-year-old
baritone Dmitri Hvorostovsky, gave a
recital at a bread factory several hours
by train from his native town of Kras-
noyarsk. Since even in such provincial
settings Russian concert protocol de-
mands full regalia, Hvoro-
stovsky; a soprano colleague,
and their accompanist had
changed into formal dress
behind a screen in the un-
heated auditorium, As the
chilled musicians, wreathed
in great clouds of their own
breath, finished their num-
bers—Tchaikovsky and some
bel-canto arias of Verdi and
Bellini—they couldn’t help
noticing that most of the
audience was in tears.
When Hvorostovsky
opens the Metropolitan
Opera season, on Septem-
ber 29th, in Verdi’s “La Tra-
viata,"” singing Germont to
Renée Fleming’s Violetta
and Ramén Vargas's Al-
fredo, he will be celebrat-
ing the tenth anniversary of
his American stage début,
which he made in Chicage
in the same role. Yet, after
a decade of appearing in
the world’s grandest opera
houses, Hvorostovsky, now l
forty, still looks back on that
performance in the bread
factory as one of his most
memorable. “The men and women sit-
ting in that audience in their heavy boots
and big fur hats had never even heard of
Verdi, and their tears were more pre-
cious to me than all the applause T could
ever get again,” he rtold me recendy.
“Where else but in Russiawould an en-
tire factory stop working at midday to
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pack a concert hall?” Hvorostovsky has
always taken great pride in his compatri-
ots’ musical sensibility, and his goal is to
establish the same *link of intimacy with
every member of the audience” which he
achicved that day in Siberia.
Hvorostovsky is a lyric baritone, the
highest in the baritone range, bordering
on tenor, and his voice has been lauded

. ™

as “mellifluous,” “sumptuously textured,”
and even “obscenely luscious.” (“There
have been many beautiful voices, but
in my opinion none more beautiful
than Dmitri’s,” Renée Fleming says.)
Hvorostovsky 1s generally acknowl-
edged to be one of the three finest bari-
tones of his generation, along with the

by William Klein.

American Thomas Hampson and the
Welshman Bryn Terfel. Te is known
for his superbly sculptured legato phras-
ing (more Ttalianate than either of those
colleagues), his burnished, emotion-
charged, distinctive imbre, and his
smoldering stage presence. His style
has the romantic introspection and
brooding intensity associated with the
Russian tradition, but his voice is lighter
than that of most Slavic male sing-
ers, and he has been criticized for not
projectng enough volume. He s six
feer one and lithe, with high cheek-
bones and a mane of prematurcly silver
hair. His eerily beautiful physique has
made him “an audience favorite,” in
the words of Joseph Valpe, the general
manager of the Metropolitan Opera—
it has certainly lured thou-
sands of women to his per-
formances and to his Web
site. But 1t has not always
served his reputation well,
On occasion, the press has
branded him with epithets—
“opera hunk,” “the Elvis of
Opera™—that belie the in-
dustriousness and dedica-
tion for which he is noted.
Hvorostovsky, like all
opera stars, is a nomadic
creature. In recent months, 1
have seen him perform in
New York, Chicago, Paris,
and Montreal, and inter-
viewed him in four coun-
trics. 1 first met him on a
winter moming earlier this
vear, the day after I'd seen
him sing Renaro in Verdi's
“Un Ballo in Maschera” at
the Lyric Opera of Chicago.
I announced myself to the
doorman of the apartment
complex in which Hvore-
stovsky stayed for two
menths that winter and took
the elevator to his floor.
When the clevator doors
openced, he was already
standing there, lookirg like one of the
medieval kaights who ride across the
frozen steppes in Fisenstein’s “Alexan-
der Nevsky:” T was struck by this specif-
ically Russian courtesy: greeting guests
at the elevator door is customary in a _
country where corridors are often dark ;
and can serve as lairs for marauding ©



drunks. As we sat down to talk in the
living room of an anonymeus beige flat,
we were joined by Florence, his wife
of four years, who was several months
pregnant. (Hvorostovsky also has seven-
year-old twins from a previous mar-
riage.) A sopranc of Swiss and Italian
descent, with doe eyes and an abun-
dance of wavy dark hair, she sat atten-
tively in a chair across the room from us,
oceasionally correcting “Dima” when he
got a date wrong.

Hvomstovsky’s entire musical edu-
cation, he told me, took place in
Krasnoyarsk, a city of 2 million, built on
the banks of the two-kilometre-wide
Yenisey River. Because of its highly
classified defense industry, Krasnoyarsk
was closed to forcigners unti! the last
years of the Gorbachev era, and through-
out his youth, Hvorostovsky said, “all
outsiders seemed like Martians.” His
forefathers, like those of many Siberi-
ans, were considered outlaws in the
Russian Empire. His paternal great-
grandfather had been exiled to Sibe-
ria for blowing up a bridge in the

abortive revolution of 1905. His mater-
nal great-grandfather was sent there in
a chain gang for sheltering a fellow-
villager who had murdered a policernan.
Anonly child, I vorostovsky, like count-
less Saviet youngsters, was brought up
by his maternal grandmother. (His par-
ents, an engneer and a gynecologist,
lived in a communal apartment, and
his mother’s obstetrics practice kept her
on twenty-four-hour call.) His grand-
mother, whose own hair had turned gray
when she was in her twentics, had lost
her father, a fighter in the Red Army,
in the Civil War that began in 1918;
her first hushand, Hvorostovsky's grand-
father, in the Second World War; and
her second husband in a train crash. Her
third marriage was to a highly decorated
war hero who, as the commander of 2
tank unit in the early nineteen-fortics,
had seen most of his comrades die in
combar. Hvorostovsky's step-grandfather,
whom he describes as “vain, arrogant,
and deeply alcoholic,” slept in the room
next to the one that Hvorostovsky
shared with his grandmother, shouting
and kicking the wall as dreams of the
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g. Smalle,

Tean't walk in these shoes, which is a problem,
becanse I can't sit down in this skirt.”

Great Patriotic War haunted his nights,

Hyvorostovsky was close to his par-
ents, and visited them on weekends. His
father, Alexander, was a man of substan-
tial musical gifts whose own parents,
Communist Party dichards, had pre-
vented him from becoming a musician,
Forced to take up engineering, Alexan-
der spent his leisure time singing in am-
ateur groups and meticulously oversee-
ing his son’s musical education. “IHe
absolutely redirected all of his own mu-
sical ambitions into my carcer,” Hvoro-
stovsky said.

Alexander first hoped that his son
would hecome a pranist, and from the age
of seven Hvorostovsky attended music
school every afternoon and evening,
After the music school ended, when
he was fourteen, he started to run with
street gangs. I grew up in a working-
class neighborhood,” he said. “On week-
ends, youd get drunk and get violent—
kids fighting, high testosterone, using
metal sticks. I started drinking vodka
at thirteen. My nose was broken half
a dozen times.” The popular music he
liked best in those days was jazz and
rock, and he sang his favorites, from
Louis Armstrong to Freddie Mercury,
with a local band. “Because in the Soviet
Union it was forbidden to have any ac-
cess to Western decadent art, which we
dug alot, it was the coolest thing among
the youngsters of my time,” he told me.

At sixteen, Hvorostovsky finished
high school, and his father enrolled him
inavocational school that mained young
musicians to be choral conductors and
music teachers before they entered con-
servatory: Itwas through teaching others
to sing that Hvorostovsky realized how
powerful his own voice had become. “By
the age of nineteen, when I got my de-
grees, | was a fanatic,” he said. T sang
constantly, the way a rooster crows, My
only dream was to become a big-time
opera singer.” Hverostovsky's carly ex-
perience as a choral conductor made
him keenly conscious of the health and
hygiene of the voice: he is known as an
extremely czutious career planner who
refuses half the roles he is offered and
never strains his vecal cords with parts
that might damage them in any way.

Hvorostovsky 1s judianental and very
opinionated—even for a Russian—and
never more so than when he is discussing
roles. He rejects many parts considered




choice by most baritones. “T wall not do
| Pucani,” he said. “ Verismois not my cup
! of tea” What about Athanaél, in “Thais,”
one of the grand baritone roles? He
wrinkled his nose. Massenet is not one of
' his favorites. Nor has he sung Schubert
lieder, declaring, “T prefer to hear Tom™—
the baritone Tom Hampson— sing
rhcm Don Giovanni is de rigueus, but
ky is not comfortable with
dm pect,cither. “T'm thinking
of quitting Don Giovanni
forever, It's too low a range for
e, It might harm my voice,” / '
Hvorostovsky complained to
me last winter shortly after
his last Giovanni at the Met,
which had clearly not been as
fine:as the “Ballo in Maschera”
he was then singing in Chi-
cago. It may be that his voice
is still not powerful enough for !hc role.
“Will he ever be able to cut through that
thick texture of ‘Giovanni' s last ac®” his
close friend Francs Rizzo, who has held
administrative posts with the Washing-
ton Opera and the Spoleto festival, said.
“Thar’s anybody’s guess—his voice has
several more years to grow.”
Hvorostovsky's fastidiousness when
it comes to his choice of roles was al-
ready evident on one of his first trips
to Europe, when he was twenty-six.
He was called in to audition for the
conductor Sir Georg Solti. “You will
be my next lago,” Solti said, clearly im-
pressed by Hvorostovsky's gifts. “No,
no, maestro,” said the young singer,
who barely spoke English at the time.
“I too, too young sing lago.” To this day,
Hvorostovsky has held off from at-
tempting the part, which is notoriously
‘ taxing. He has scheduled himself to

perform Tago in 2008. “Dmitri’s been
bxi].liamdy intelligent and prudent about
managing his voice,” said Sarah Billing-
hurst, an assistant manager at the Met-
ropolitan, who has observed his career
closely for nearly fifteen years, “At the
rate he's going, he'll still be singing
beaunfully into his sixties."

!’ I Yhe greatest influence on Hvoro-
stovsky’s early career, apart from

| his father, was Ekaterina Yoffel, his
| teacherat the Krasnoyarsk conservarory.
He studied with her for a few hours a

! day, five or six days a week. Yoffel—
| whom Flvorostovsky describes as “powr-

erful, possessive, tough, cynical, and very:
honest"—placed his voice within the
baritone range. She also taught him cne
of the cornerstones of the singer’s craft,
breath control. Hvorostovsky boasts
that, like Caruso’s, his diaphragm mus-
cles are so powerful that when he takes
in a breath he can push a piano across a
room with them. Many of his colleagues
envy this aspect of his technique, “His
breath control is far beyond
what most of us dream of,”
Renée Fleming rold me.
“Even more important,”
Hvorostovsky said, “Yoffel
taught me to use not anly my
mind but my heart: with her,
every note you sang had to
have expression.” He identi-
fics intensely with his roles,
an involvement that he as-
cribes to Yoffel and to the Stanislavsky
method of acting imposed on all aspir-
ing singers in Soviet conservatorics.
Rigoletto, Renato in Verdi’s “Ballo," and
Eugene Onegin are the operatic per-
sonac to whom he relates most decply,
and in dress rehearsal for these parts, he
said, he “can barely keep away the tears.”
He added, “If 1 let myself go, | would
shout and beliow with pain, and this is
precisely where 1 must restrain myself,
rechannel my raw emotion into beauti-
fully crafted musical phrases.”

Some say that Hvorostovsky's Don
Giovanni lacks the necessary menace;
others find that he tosses his mane about
too flamboyuntly. “He just exudes vanity,"
an operageing acquaintance of mine
groused. But in the view of the Met’s
principal guest corductor, Valery Ger-
giey, even the more controversial aspects
of Hvorostovsky's stagecraft can play in
his favor. “Dmitri is a symbol of the
much needed victorious spirit of the
opera,” he said. “The audience always
needs to have some artists to feel madly
happy or madly upset about, otherwise
opera can become a bore.” And there are
pc- in which H ky's
acting skills are zxm)plan In Chlcago
last winter, pacing the stage with a
secthing, leanine rage as he sang the *Exi
" ania in Verdi's “Ballo," he managed to
convey Renatos tormented emotions—
Jmlous,_ xorrmv. the fary of love and

Sk

without ever losing the hmpulm, sheen,
and richness of his voice,

Like Olga Borodinz and & number
of other Russian singers of his genera-
tion, ll\m!mﬂk} has tried to rcvnc
p v Russia’s celeb
tradition of bel canw —an Italian style
of vocal composition, pioneered in the
carly nineteenth century by Vincenzo
Bclhm, Gioachino Rm.slm, and Gae-
tane Donizetti, which calls on opera
singers to use arias as showcases for their
virtuosity and flexibility, and ro exceute
difficult trills and other omamenta-
tion with agility and fluid ease. But
during the Stalinist era bel cante was

- Jered d P
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sembling avast collection of recordings,
which he bought from “eccentric old
gents in my town, opera fans who lived
in one-room flats so filled with LPs that
there was no room to sit or stand.” He
studied great Tralian and Russian singers
of an carlicr time: Mattia Battistini;
Giuseppe de Luca; the mid-century Ar-
menian baritone Pavel Lisitsyan, one of
the few performers who managed to re-
matin 2 star throughout the Stalinist era
while singing in the bel-canto style;
and his “idol,” Ettore Bastianini, agreat
singer of the nincteen-fifties and sixties
whose accomplist may have in-

performens were commanded to shout
their music in order to be understood by
the masses, and 10 emphasize text and
story at the expense of melody. Even an
extraordinary teacher like Yoffel, who
was a product of the Soviet system, was
unable to teach FHvorostovsky the fine
points of bel canto. S, while he was still
attending conservatory in the isolated
town of Krasnoyarsk, Hvorostovsky
learned the technique on his own by as-
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TIMES BESTSELLING

cired Hv orosxovskys own ambition to
become the Ieading Verdi baritone of
his generation.

Hvorostovsky graduated from the
Krasnoyarsk conservatory in 1986, a
year after Mikhail Gorbachev came to
power, The reforms brought by pere-
stroika enabled Soviet musicians to
travel with far greater freedom. Because
of his “very exceptional gifts," as he puts
it, hy the age of twenty-four Hvoro-
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Pulitzer Prize-winning author

TONI MORRISON

and her son Slade offer a
"witty, hip-hop-inspired
update” on the classic

Aesop's fables “with great

dialogue and fun, quirky
illustrations that make
these books unique."’

stovsky had won the Soviet Union's
most important singing compctmons,
and had also become one of the youn-
gest singers to he named an Esteemed
Stare Artist. In 1988, at the age of
twenty six, he decided to enter one of
Europe’s most prestigious musical com-
petitions, the Concours International de
Chant, in "Toulouse, France.

Tt was Hvorostovsky’s first trip out-
side the Soviet Union, and one of his
first forays beyond his Siberian prov-
ince. He was chaperoned by two female
K.G.B. agents, inevitable company for
a Soviet singer who ventured abroad.
All performers had to give the govem-
ment half of whatever prize money they
camned, Hivorostoveky recalls that when
ke leamed thar he had come in first,
and went up o the stage to collect his
prize—a beautiful vase and an enve-
lope full of cash—one of the K.G.B.
agents shouted from the wings, “Hey,
Hvorostovsky, hand over your money!”
She walked onto the stage, counted
out half of the cash, and put it in her
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Twe had those books for years. They represent
the person I once aspired to be.”

pocket. Hvorostovsky, who related the
episode during our first meeting, in
Chicago, now finds it amusing, “1 kept
the vase for myself,” he said with a
boyish, unguarded laugh. But it's easy
to see why, after winning his next inter-
national event, he was happy to leave
Russia.

he Cardiff’ Singer of the World

competition, held every two years
in the capital of Wales and televised
throughout the British Isles by the
BBC, is to music enthusiasts what
Wimbledon is to tennis fans. With the
encouragement of the great Russian
mezzo-soprane Irina Askhipova, who
had become a keen supporter, Hvoro-
stovsky entered the contest in 1989, a
year after winning at Toulouse. (He had
o bOITow fh(' mf)ncy ro bll_" a “L‘Cdu
from one of the K.G.B. agents accom-
panying him, and for much of the con
test he worried about how he would
repay the loan if he failed to win.) A
member of that years jury, the Ameri-
can impresario Matthew Epstein, who

10 THE NEW YORKER, SEPTEMBER 22, 2003

is now the artistic director of the Lyric
Opera of Chicago, relates that he had
heard about “a very interesting Russian
baritone” and glimpsed Hvorostovsky
in the hotel lobby; “a rather dishevelled
guy in jeans and a scruffy-looking leather
jacket and scruffy gray hair whose name
we could hardly pronounce.” At a pre-
liminary round, Epstein sat at the jurors’
table, next to the Swedish soprano Elis-
abeth Soderstrom. As Hvorostovsky
began to sing the aria “Ombra mai fi,”
from Handel's “Xerxes,” Epstein no-
ticed that Sixlerstrém was making con
tinuous lines of exclamation points on
her score sheet. By the time he had fin-
ished the aria, exclamation points filled
her sheet from top to botrom.
Hvorostovsky made it to the finals,
where he competed against the Welsh
bass-baritone Bryn Terfel, who was
twenty-three at the ome. The event,
which is recorded on a recently released
DVD celebrating twenty years of the
Singer of the World competition, has
gone down in Cardiff history as “the
battle of the banitones.” Hvorostovsky

won by a narrow margin, singing, among
other passages, Prince Yeletsky's aria
from Tchatkovsky's “Queen of Spades”
and Rodrigo’s death scene from Verdi’s
“Don Carles.” According to Epstein,
one of the many strengths of Hvoro-
stoveky’s performance was his phenom-
enal breath control—he sang the four
last stanzas of Rodrigo’s death scene ina
single breath, a rare fear, after which he
*saw stars” and almost passed out from
oxygen deprivation.

Terfel and Hverostovsky have grown
te know each other well since Car-
diff. “Finally we meet again! Too much
time!" Terfel exclaims as he warmly
greets Hvorostovsky on film footage
of a 1995 reunion. “You've lost some
weight!” Hvorostovsky says. “You can
speak English!” Terfel replies. That
same year, the two singers co-starred
in a Salzburg production of “Le Nozze
i Figaro.”

At Cardiff, Hvorostovsky, who had
made only one or two appearances in
Moscow and St. Petersburg, became an
international celebrity. Film footage of
the Cardiff competition shows a rough-
hewn youth with longsh, graying dark-
brown hair and a rather arrogant air
who dresses in tight suits and seldom
smiles. Judy Drucker, the president of
the Concert Association of Florida,
who signed him up to perform after
seeing the Cardiff videotape, “because
his voice was so uniquely gorgeous it
made me cry,” remembers him as "a
lovable but temperamental young man
who was a heavy smoker, didn’t speak
2 word of anything but Russian, and
drank a lot of vodka." His relatonships
with producers and directors then left
something to be desired. Heated quar-
rels with the stage director of 2 “Eugene
Onegin” production at Paris’s Théitre
du Chitelet a decade ago, for instance,
tamted his repuration in France for years
afterward.

Hvorostovsky is the first to admit
that he was “far too arrogant and cate-
gorical™ in the early years, and that his
drinking caused “most if not all major
mistakes in my life.” He added, with
characreristic candor, *T could eastly put
away two bottles of vodka after a per-
formance. T was a noisy, troublesome
drunk.” He told me of an instance in
the early nincteer-nineties when, after
singing at the Fenice in Venice, he




GULLS

Naked, hairy, trembling, I dove into the green,
where | saw a bulky form that was Mother,
in her pink swimsuit, pushing out of water,

so I kicked deeper

, beyond a sugar boat

and Blake’s Ulro and Beulah; bcwnd gncf fate;

ﬁngcrs.tmsandskm,bcvond

plagues of the blood and flowers thrown ona coffin;
beyond Eres and the discase of incompleteness;

and as I swam I saw myself against the sky

and against the light, a tiny human knot with eyes,

my nurb hands and repeated motion, like the gulls aloft,
touching the transparent structure of the world,

and in that icy, green, sitvery fro

I was straightening all that | had made crooked.

got into a violent 4 A,M, brawl in a
bar, losing some teeth and once more
breaking his nose. He stopped smok-
ing four years ago, and gave up drink-
ing on New Year's Day, 2001. He now
unwinds after performances by taking
long, hot baths, watching “stupid tele-
vision," and rereading Russian authors
such as Gogol and Dosto'\tvsky. “T've
learmed a lot of patience since then,” he
said. “I've lcamcd to be tactful and to
compromise.”

What may have rescued Hvoro-
stovsky from his yourhful excesses was
a penchant for severe, almost puni-
tive self-criticism. “My professional
goals are so high and g0 unquestionzbly
extreme,” he told me. “I'm miserable
when I'in not at a certain level, and this
unhappiness can become really des-
perate.” His London-based manager,
Mark Hildrew, said, “Dmitri's the most
perfectionist of singers. Many singers
are smugly happy with & mediocre per-
formance, but Dmitri's rarely happy
with any performance, and that's one
of the reasons he's gone so far in the
past years.”

Indeed, in: the early ninereen-nineties
Hvorostovsky had to move to London
in order to meet the demands of an
increasingly peripatetic opera and re-
cital schecule. Between 1993 and 1996,
he made his American stage début
with “La Traviata” in Chicago and sang
in six other operas in veriues a¢ varied as
Salzburg and Buenos Aires, adding

—Hemrs Cole

to his repertory the role of Valentin
in “Faust” and the title role in “Don
Giovanni,”

ompared with tenors, baritones
have a raw deal: they seldom get the
merﬂmq’mofmnhlledo{TmAuH
With the exception ¢ of “Don Giovanni,”
“Eugene Onegin,” and a handful of
other operas, baritone roles are typically
the second most important—fathers
(Germont in “Traviata"), brothers (Valen-
tin in “Faust™), best friends (Renato in
“Un Ballo in Maschera™ and Rodrigo in
“Don Carlos”), or sensational villains
(Tago in “Otello,” Francesco in “T Mas-
nadieri”). Although they have some of
opera’s most show-stopping arias (Ger-
mont’s “Di provenza il mar" Valentin's
“Avant de quitter ces lieux”), they do not
become household names as readily as
tenors do, A musican like Hyorostovsky,
whose forte is to give psychologically
nuanced performances, is bound to fecl
the limitations of the baritone 2
“There’s often little there to create a

complex characterization,” he told me |

recently. “The baritone spectrum also
used to be frustrating in its narrowness.
But since I've started to sing the biggest
roles, Tve made up in depth what the
repertory lacks in width. I've challenged
myself ro search for new and different
ways to interpret each new role,”
Hvorostovsky is fortunate that he ex-
cels ar recitals, which take up half his
singing time. ‘T hey can be less taxing on




the voice than opera, and they scem to
satisfy his considerable musical ego. As

| he putsit, “In the recital, you are the only

king.” Soon afrer Cardifi, Hvorostovsky
began to give some thirty concerts a year
n addition to his opera roles. In the past
six months alone, he has sung thirteen re-
citals and concerts, while performing
“Ballo” in Chicago, “Nozze" in Paris, and
“Pagliacci” in London, in which he co~
starred with Plicido Domingo. I once
asked him: if be ever feels homesick for
Russia, where he is sowell known that he
is mobbed in shopping malls. He sings in
Russia often erough not to miss it, he
saxd, and whatever emotional ties he had
1o Siberia vanished a few years ago, when
his beloved grandmother died. (He had
pleaded with her to live with him in
London, bur she was too frail to leave
Krasnoyarsk ) He still visits his parents
whenever he sings in Russia, and no
matter where he is he telephones them
every day. Morcover, although he trea-
sures his compatriots’ passion for music,
he finds their intensity exhausting. “Oy,
they're the one audience I dread,” he

saidl. “They're too dermanding, an energy-

| sucking audience, like vampires, Each

time, it is like delivering a report to them
on the state of my soul. 1 suffer there
very, very much, It is like Golgotha—yet
[ can't live without them.”
Hvorostovsky has recently acquired s
British passport to make travelling eas-
ict, and he has ne patriotic qualms about
it. Today's capitalist Russia strikes him as
vastly different from the regimented So-
viet culture in which his ralent was nur-
tured. There are few aspects of contem-
porary Russia he hates more than “the
vulgar new Russians, the kind you see
covered with gold chains, with their
Cadillacs and their women in furs,
speaking on cell phones in crowded ele-
vators,” he said. “With such people |
have a great feeling of embarmassment—
1 pretend I'm not Russian.” Hvoro-
stovsky remains very much marked by
the frugality and the Socialist principles
that charsctenized the best of the Rus-
sian ethos duning the Soviet era. “1 have
an idealistic nostalgia for the country in
which 1 had my finst strugggles and -
umphs," he said. T might still feel more
at home in that bread factory near Kras-
noyarsk than in the Moscow of 2003."
“T'm doing « lot for Russian culture,”
Hyvorostovsky said to me in June, as we

sat over tea in another temporary flar—
also anonymous and beige  during the
run of his “Nozze” in Paris, “Perhaps it's
a compensation for not feeling nestalgic
for the homeland, for not feeling any pa
triotism." His heart may be set on: Verdi,
bhur its through his Russian roles at the
Met—Prince Yeletsky in “The Queen of
Spades,” and Prince Andrei in “War and
Peace™that Hvorostovsky scored his
grearest operatic triumphs in New York,
“Dinitri is definitely raised on Russian
culture, on: Russian vitamins,” Gergiev,
who conducted both productions, says.
“It’s like a Brazilian football player who
now plays on a Milaro club; he doesit
hecome Tealian, but he keeps his Brazilian
tradition while he's playing.” Thmugh
his recitals and his scores of recordings,
Hvorostovsky has also presented an
sbundance of Russian music that is lietle
known in the West: anias from seldom
performed operas such as Rachmani-
noft's “Aleka,” Anton Rubinsteir’s “The
Demon,” and Rimsky-Korsakovs “The

“Isar’s Bride,"“Sadko,” and “Kashchei the

Immortal”; traditional liturgical chanrs;
the melancholy songs of his beloved
friend Georgy Sviridov, a composer
whose work was suppressed until the lare
nincteen-seventies because he was not &

ber of the Con Party; and
his two most recent “crossover” disks,
Russian romances and songs popular
during the Second World War.

The last time Hvorostovsky and |
met, over a meal in Londorn— it was just
before he began reheansing “Pagliacei™—
we discussed his future roles. He ordered
lamb and Coke with lemon, and told me
that the only talismanic ritual be engages
in on the days he performs is to con-
sume, at lunchtime, “a lot of raw meat,”
by which he means medium-rare beef
or lamb. (“The energy builds up around
6 to 7 EM., together with the adrenaline,
and from then on it's grrrrer...") He
was not yet certain how he would play
Germont when he sings “Traviata” with
Renée Fleming at the Met. “Tt will de-
pend on what tack Renée takes,” he said.
“But, however [ characterize Germont,

\@Hﬁ%ﬂ‘ﬂ A
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I could never discount the sexual attrac-
tion he fecls for Violetta” He also Jooks
forward to bringing “Onegin” to Japan
later this fall, and to singing Ravel and
Mahler ar Carnegie Hall next spring
with the Met Orchestra and James Le
vine. Hvorestovsky is booked into 2008,
and in the coming seasons he will con-
tinue to sing his abundant Russian reper-
tory and to fully explore, in some of the
world’s grardest opens houses, the stren-
uous Verdi roles he has aspired to ever
since his days at conservatory: “Simon
Boc(:megm, Rxgnlcno. Countdi Luna
in ‘T Trovatore,” and, of course, lago.
“Tm inavery cruel moment in my ca-
reer, H\mnstuwky had said a few days
earlier. "Ar the stage I'm ar roda). you
cant show any weaknesses, You can'e af
ford to get sick and drop cut for a month.
Well, there may come 2 time when T've
reached more ease, when I'll be singing in
stadiums,” He thought abit, and added,
“But no, no, there will always be some-
thing to improve! 1 shall always remain
painfully dissatisficd with myself” ¢

"SHEER EXUBERANEE.

comedy heaven,”

Fater Travers, ROLLING STORE

Nearly an Hour of Additional Fontage.
Commentary by Christopher Guest, Eugene Levy and more!

Own It on DVD and Video Seprembar 25
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BINEPEJ] U BBEPX BMECTE C UCKYCCTBOM
N3 CHBHUPH

Kax 6apumon nawen ceoit nyme 8 Mempononumen.
®PAHCHH JIIO TUIECCHU T'PEH

B oObrunbIii 3uMBHI geHb B LlenTpansHoii CHOHPH B cepe/lHHe BOCBMHJIECATBIX TOJIOB
MpOILIOro BeKa MpH MHHYCOBOH TeMIepaType MoJo/ias onepHas 3Be3/1a, {Ba/llaTH/IByXIeTHHI
6apuTon JIMurpuii XBopocTOBCKMI yuacTBOBAll B KOHIlEpTe Ha Xiebo3aBojie B HECKOIBKHX
yacax €31kl Ha 1oe3)ie oT cBoero pojaHoro ropoaa Kpachnospeka. [Tockonsky naxke B Takoi
MPOBHHIHAIBHOH 00cTaHOBKE pOCCHIICKHIT KOHIIEPTHBIH IPOTOKOJ TpedyeT COOTBETCTBYIONIYIO
0JIeK/1y, XBOPOCTOBCKHI, €ro KOJUJIEra-COIPaHo H HX aKKOMIIAaHHATOP MEPeoac/McE B
oHIHANBEHYIO OJICHKIY 3a HIHPMOIi B HeoTatuiHBaeMoM 3aie. Korna o3a6nine My3bIKaHTEI,
OKyTaHHBIe o0akaMi coOCTBEHHOTO JIBIXaHHS, 3aKOHYHIIH CBOH HoMepa = YaiikoBckoro n
HecKoJIBKO apuii OenbkanTo Bepau u beiuHM, - OHH HE MOTJIH HE 3aMETUTh, 4TO OoJblIas
4yacTh MyOJaUKH ObUIA B cle3ax.

Korpa 29 centsdps XBopocrosckuii oTkpoet cezon B Metpoitonuren -onepa "Tpasuaroit"
Bepau B ponu Hepmona ¢ Buonerroii - Pene ®nemunr u Ansdpenom - Pamonom Bapracom, on
OTMETHT JIeCATYIO TOJIOBIIHHY cBoero 1ebioTa Ha aMepHKaHCKOH clieHe B HTOH JKe poJH B
Yukaro. M Bcé ke, mocne JecsATHIETHS BRICTYIUICHHH B BeITMHMAHIINX ONIEPHBIX TeaTpax MHpa,
copokaleTHHiI X BOPOCTOBCKHH MO-TIPeKHEMY CHHTACT TOT KOHIIEPT Ha XJ1eb03aBojie OJIHUM H3
caMbIX NaMATHbIX. "MyKUHHBI U JKeHII[HHbI, CHAEBIIHE B ITOH ayHTOPHH B CBOMX TSKENBIX
OOTHHKAX M DOJBIIMX MEXOBBIX IIANKaX, HUKOIa JAaXe He ciblany o Bepau, u ux ciessl Ob11H
JUTsl MEHSL JOpOsKe BeeX aruloMCMEHTOB, KOTOpbIe 1 Koraa-mubo nomyyan", - ckazal OH MHe
HegaBHo. "I e emé kpome PoccHm Lesbli 3aB0J1 MOJKET NPeKpaTHTL paboTy B MOJIJIeHb, YTOOBI
coOpaThk KOHIIEePTHLIH 3a11?" XBOPOCTOBCKHH BCer/ia rop/HiIcsa My3bIKaIbHOH
BOCTIPHHMYHBOCTBIO CBOHX COOTEYECTBEHHHKOB, H €ro 11eJlb - YCTAHOBHTH TaKyIo ke "OJIH3KYI0
CBf3b C KaiKbIM CIYIIATENEM", KOTOPOH OH JOCTHI B TOT j¢Hb B CHOHpH.

XBopocToBCKHIH - JHpHUYSCKHIT DapHTOH, caMblil BEICOKHI1 B DapHTOHATILHOM JHAIA30HE,
rpaHHYallHii ¢ TEHOPOM, H €ro rojioc Ha3blBalIH "clako3By4HbIM", "POCKOILIHO
TEKCTYPHPOBAHHEIM" M Aaxke "0 HenpHIH4HA TOMHBIM". ("BEU1I0O MHOT'O KpaCHBBIX IOJIOCOB, HO,
Ha MOl B3I, HeT GoJiee KpacHBoro, yeM rosoc Jimurpus", - ropoput Pene MaeMuHr.)
XBOPOCTOBCKHIL, 10 00llieMy NMPH3HAHWIO, BXOIHT B TPOHKY JYYIIHX OapHTOHOB CBOETO
MOKONEHIS, Hapsly ¢ amepHkaHileM TomacoM XamrcoHoM H BauniitieM bpunom Tepdenem.
OH U3BECTEH CBOCH BETHKONCIHOM CKYILITYPHOI thpazupoBKoii eraro (6o1ce HTANTBIHCKOM,
4yeM y 11000ro U3 CBOMX KOJUIer), CBOMM OJIecTsAIIMM, HATTOTHEHHBIM IMOLIHSMH,
OTIHYHTEIBHEIM TeMOpoM K ceoeil TEIoH cueHnyecKkoil nogaveii. B ero cTHie ecth
poMaHTHYecKast 3aJIyIIeBHOCTh H cYpoBas cuJla, CBA3aHHbIE ¢ PYCCKOH TpaJuiHeil, HO ero roJoc
nerde, 4eM y OOJIBIIHHCTBA CIaBIHCKHX MEBIIOB-MYKYHH, H eT0 KPHTHKOBAJIH 3a
HEJO0CTATOUHYIO TPOMKOCTE. Ero pocT MeTp BOceMb/ICCAT JIBa, CTPOIHBIIH, C BHICOKMMH CKYJIaMH
W TPUBOH MpekAeBPEMEHHO MoceIeBIHX Boloc. be3yMHoO kpacuBasi BHEIIHOCTE cjieliajla ero, 1o
CJIOBaM TreHepalibHOTO MeHemkepa Metpononuten-onepa /Ixo3zeda Bonsne, "nmobumiem



nyOIHKH", H, KOHEYHO e, MPHBJCKIIA ThICAYH KEHIIHH Ha €ro BBICTYIICHHS H Ha ero BeO-caiir.
Yto He Bcer/ia Xopollo cKasbBaJlock Ha ero penyrtaimu. [Topoii npecca Harpask/jana ero
nn

SMHTETaMH "onepHEIH KpacaBuHK", "onepHEIi DIBHC", UTO HE COOTBETCTBYET TPYAQIOOHIO H
CaMOOTBEPIKEHHOCTH, KOTOPBIMH OH CJIaBHTCH.

XBOpOCTOBCKHIi, KaK H BCE ONepHEIE 3BE3/IBI, - CYILIECTBO KOYERBOE. 3a MOC/IEHHE MECHIILI A
BHEN ero BeicTyienns B Hpto-Hopke, Unkaro, ITapuske 1 MoHpeae H 6pajl y Hero HHTEPRBIO
B 4ETBIPEX cTpaHax. BriepBrie st BCTPETHII €70 3UMHUM YTPOM B HAuaJe 3TOTO Toja, Ha
CIHeIYIOIIHi neHb nocie ero Penaro B "ban-mackapane" Bepan B Hukarckoit JInpudeckoi
onepe. S npencraBuics MiBeHIapy KHIOTO KOMIUIEKCa, B KOTOPOM XBOPOCTOBCKHH JKHIL TO
3UMOH JiBa Mecslla, M oJHscs Ha JudTe Ha ero stax. Korga asep mHdTa OTKpbUIHEH, OH YiKe
CTOAI TaM, MOX0XKHH Ha OJIHOT'O H3 CPEJIHEBCKOBBIX pmuapeﬁ, CKavy X Mo 3aCHeKCHHBIM
nosusM B punsMe DiizeHmreiina "Anekcanap Hesckuii”. Menst nopasuna sra ocobennas
pycckas Be#UIHBOCTh: BCTpeYaTh rocTeil v ABepei JIH(Ta NPHHITO B CTPaHe, T/ie 4acTo TEMHBIC
KOPHJIOpBI MOTYT CIYXKUThL YOEKUILEM /Ui MapoAEpeTBYIOIMX NbsHUL. Korna Mel cen
IIOrOBOPHTE B rOCTHHOH Oe3JIMKoi OekeBoi KBapTHPEI, K HaM IPHCOSAHHHIACEL OepeMeHHast
(biropaHc, Ha KOTOPOi OH JKeHaT 4eTBEPTHIH roj (y XBOPOCTOBCKOFO TAK/KE €CTh CEMHIIETHHE
Omu3HEls! OT Mpeasltyero Opaka). ConmpaHo MBeHapcKo-HTaNEIHCKOT O MPOHCXOKICHHSA, C
rJ1a3aMu JJaHW M KOITHO# TYCThIX TEMHBIX BOJIOC, OHA BHHMATEIBHO CHJCIA B KPECTIE HATIPOTHR
Hac, Bpems oT BpeMeHH nonpasiss "Jlumy", korga od omybancs B aare.

Bcé myspikanenoe o6pasoBanue XBOpPOCTOBCKOIO, Kak OH paccKasall MHE, NIPOXOIHII0 B
Kpacnosipcke, ropojie-MHJUIHOHHHKE, TOCTPOCHHOM Ha Oepery pexu Ennceii mnpunoii B 1sa
kuiomerpa. M3-3a cBoeil cBepxcekperHoi o6opoHHO# npombliiuienHocTH KpacHosipek Obut
3aKpBIT JUI1 HHOCTPAHLER /10 MOCHeHNX JIST npaBienns ['opbadeBa, W Ha MPOTSKEHUH Beei
CBOEH FOHOCTH, 10 coBaM X BOPOCTOBCKOTO, "Bce Uy KakH Kaszalnuck eMy Mapcuanamu”. Ero
NpeJIKH, KaK H IpeIKH MHOTHX CHOHpSAKOB, cunTannck B PoccHiickoil HMITepHH MpecTymHHKaMH.
Ero npases no oriosekoi imiu Ol cocad B CHOMPD 3a NOPBIB MOCTA BO BpeMs
Heynasuieiics pesomtonud 1905 roya. Ero npanen no MarepuHcKoll THHHH OBLI OTIIpAaBJICH TY1a
B KaHJaJlaX 33 YKpbIBaTe/ECTBO OJIHOCE/IbYaHHHA, YOuBIIero nonuueiickoro. EAHHCTBeHHBIH
pebeHok B ceMbe, XBOPOCTOBCKHH, KAK H MHOTHE COBETCKHE JIeTH, BOCIIUTBIBaICs babylikoii no
MaTepHHCKoH JTHHHH. (Ero pojuTeln, HHKeHep H THHEKOJIOT, JKHJIH B KOMMYHAJILHOH KBapTHpe,
M paGoTa ero-MaTepH BKIIOHaIa KPyTIOCYTOUHEIE Ak ypcTBa.) Ero 6abymika, mocenermas B
JIBaJarh JIeT, 0Tepsia CBOeTo 0Tla, boiina Kpacuoit Apmuu, B ['paxianckoii Boiine, Koropas
Havyanack B 1918 roay; e€ nepseiit My, jie7; XBopocToBCKOTO, orud o Bropoi Mmuposoii
BOHHE, a BTOPOH MY3K - B JKeJe3HoZopoxHOH KatacTpode. EE TperHii Gpak ObLI 3aKiIi0UeH ¢
YUacTHHKOM BOi'JIHI:.I, OPJCHOHOCIIEM, KUTUpLIl‘:I, 6}!‘,[1}[‘{1‘1 KOMaHJHpOM TaHKa B HadaJe
COPOKOBBIX I'0JIOB, BH/1eJ1, KaK DOJIBIIHHCTBO ero Toapuiei norudio B 6oto. [len
XBOPOCTOBCKOT 0, KOTOPOTO OH OMHCKIBAET KaK "TIIECIaBHOTO, BHICOKOMEPHOTO U TITy0OKO
AJKOroJMKa", criajl B KOMHATE pAJAOM € TOH, KOTOPYH XBOPOCTOBCKHH JIEJTHII CO CBOEH
0a0yILIKOH, KpHYAT U IIHHAJ CTCHY, Korja cHul 0 Bermukoit OTeyecTBeHHOI BOlHE Npeciie10BaIH
€ro Mo HOoYaM.



XBOPOCTOBCKHIA OBIJI OIH30K CO CBOMMH POJUTENSAMH H HaBelllall HX Mo BeIXoHbIM. Ero orer,
Anekcanip, 4eloBeK ¢ BRIIAIONTHMHCA My3bIKAIBHBIMH CIIOCOOHOCTAMM, YbH CODCTBEHHBIE
POHTEINH, UIICHBI KDMMYHHCT’HHBCKD?T MapTHH, HE TTO3BOJIHITH EMY CTaTh MY3LIKAHTOM.
BBIHY}KJ]BHHLIﬁ CTaTk HHKCHCPOM, AJ’[BKC&H)]FI B CBDGD,}]HDB BpEMH TICT B JIOOHTENTECKHX
KOJUICKTHBaX H TINATCJIBHO CIICIHMIT 34 MY3bIKallbHBIM oﬁpazonauﬂcm ceia. "Ou abcomoTHo
nepeHanpaBHil Bce CBOH cOOCTBeHHbIE MY3blKaJllbHbIe aMOHITHH B MOIO Kapbepy', - TOBOPHT
XBOPOCTOBCKHH.

Ore1 cHavala HaJeANcs, YTO ChIH CTAHET MHAHHCTOM, H ¢ CEMH JIeT XBOPOCTOBCKHI Kask/Ihii
JeHb [0CTIe YPOKOB IOCeIa My3bIKaJIbHYI0 mKomy. [locie okoHYaHHs My3bIKaJILHOH WKOJILL, B
JeThIpHAAATh JIET, OH CBA3AJICA ¢ YIHIHBIMH NojpocTkaMu. " Bbpoc B pabodyem paiione", -
ckazan oH. "[lo BBIXO/IHBIM OHH HAllHBAJIHCh H CBHPETICIIH - BBICOKHH YPOBCHB TCCTOCTCPOHA,
IMOAPOCTKH JpallHCh METATHYCCKHMH IIPYTBAMH. 1 Havan nuTE B TPHHAIUATE JICT. MHue nomaiu
HOC I0JL110KHHBI pa3”. bojbllie Bcero B To BpeMst OH J1I00 W MONYISPHYIO MY3bIKY - J3Ka3 H POK,
H ¢ MECTHOI I'pyIIIOH NeN cBOH JIFoOUMEIe necHH, oT JIyu Apmerponra jgo @penan Mepkeiopu.
"Tlockonbky B CoBerckoM Corose ObUI 3aKpBIT KaKOH-THOO JOCTYIL K. 3anaHOMY
YIaJHHYeCKOMY HCKYCCTBY, KOTOPBIM MBI MHOTO HHTEPECOBAIHCh;ATO ObLIa camasi KpyTas
Belllb CPEAH MOJIOAEKH MOErO BpeMeHH", - TOBOPHUT OH.

B mecrnamuars et X BOpOCTOBCKHI OKOHYHII CPEAHION MIKOJY, H, IPEkKE YeM NOCTYNATh B
KOHCEPBATOPHIO, OTEIl OTBEN €ro B YYHIIHILE, KOTOPOE rOTOBHIIO JHPHKEPOB X0pa H YYHTelIeH
mysbiki. [Ipenoaasas, XBopocToBCKH 0CO3HAN, HACKOILKO CHILHBIM CTaJl €10 coOCTBEHHBIH
rosioc. "K neBsaTHaALATH rofaM, IOIYYHB JAHIUIOM, 51 ObLI anaTukoM", - ropopuT oH. "l
IOCTOSTHHO Te, Kak neryx. Moeii equHcTBeHA0M MeuToi ObUIO CTATh HACTOALIHM ONEPHBIM
nesroM". PaHHHH onBIT XBOPOCTOBCKOTO B Ka4eCTBE XOPOBOT0 JIHPH/KEpA 3aCTaBHII €70 OCTPO
0CO3HATh 3JI0POBLE H THTHEHY ToJloca: OH KpaiiHe OCTOpPOXKHO MJIaHHpYeET Kapkepy,
OTKa3bIBACTCHA OT IMOJTOBHHEBI npennaraemmx EMy pDJ’[Eﬁ H HHKOTI'J1a HE Hanpsrae'r CBOH
rOJIOCOBBIC CBS3KH MMAPTHAMH, KOTOPBIC MOTYT HM [OBPEIHTh.

XBOpOCTOBCKHIT paccyAMTENEH H OYEHb KATETOPHYEH JIaKe /715 PYCCKOT0, 0COOEHHO TIPH
obcyskneHnn poneit. OtBepraer MHOTHE NAPTHH, MPHBJIEKATEILHBIC 1715l GOIBIIHHCTBA
bapuronoB. "I He 6yny nets [Tyuuuun", - rosopur on. "Bepuim — 3o He Mo€.” A Kak HacueT
Atanasms B "Tade", ofiHoil H3 rapHBIX poseil 15 baputona? OH MopiHT Hoc. MaccHe He
BXOJIHT B YHEJI0.ero apopuToB. OH Takke He noéT necuu [llybepra, sassnas: " npeanoyuraio
caymathk Toma", Gapurona Toma Xamricona - "nycts oH noér". Jlon XKyan - na, Ho
XBopoeToBckHil He uyBcTBYeT cedst kompopTHO M B HT0i napruu. "Jymato otkasarses ot [lon
Hyana, CIHIIKOM HHU3KUIA IHATIAZ0H JIJISE MEHS ATO. DTO MOXKET MOBPE/IHTL MOEMY royocy", -
sKasoBascs X BOpOCTOBCKHI Mpoiiutoii 3uMoii Bekope nocie csoero nmociearero Jlon Xyana B
MeTponoauTeH, KOTOpbIA ObUI ABHO HE TaK Xopoll, Kak "ban-mackapan", KOTOpsIA OH TOrAa 1men
B Uukaro. Bo3MoskHO, ero rosoc Beé elé HeJocTaTOYHO CHIIBHBIN JUIa 3To#H ponu. "CMoxKeT JIH
OH Koraa-HHOyab NMpoOHTHCS CKBO3b IUIOTHYIO TeKCTYpY nocieaHero akra Jykopanuu?" -
coMHeBaeTcs ero 6mu3kuil apyr Opancuc Puito, 3aHuMasni agMHHUCTPATHBHBIE MIOCTHL B
Bamunrronckoii onepe u Ha dectpaie B Criostero: "O0 5T0M MOMKHO TOJIBKO TajlaTh - €10
roJiocy NpeJICTOHT pacTH el HeCKoIbKo Jet".



[eneTHnbHOCTH XBOPOCTOBCKOTO B BLIOOPE poJieii NPOSBHIACH YIKE BO BpeMsl OJHOH H3 ero
nepBbIX noe3ok B EBpony, korjga eMy Oblnio IBaanath miecTh JieT. OH ObUT NpUIIaInéH Ha
npociylHBaHHe K JMpHKEpy capy ['eopry LllonTh. "Bei Oyaere Moum cineayrommm SAro”, -
ckazan [llonTn, sBHO BHeyaTNEHHBIN qapoBaHHAMH XBopocToBckoro. "Her, HeT, MascTpo", -
OTBCTHI MOJ]O,[IOﬁ IICBCL, B TO BpCcMA C/1Ba TOBOPHB].HHﬁ no-aHruriicku. "I CJIHIIKOM, CIIHIIKOM
Moo netsk Aro". M 1o cux nop XBOpoCTOBCKHH BO3Jep:KHBACTCSH OT TOH MapTHH, KOTOpas,
KaK H3BeCcTHO, Tpebyer Donbmux yeuauil. O manupyer cnets fro B 2008 roay. "JMuTpuil
Onectsile yMEH H pacu&TIHB B YIIpaBIeHHH CBOHM rojiocoM", - roBopHT Capa BHIUTHHTXepET,
IMOMONLIHHK MEHe/FKepa ME’T}]D]’IDJ’[HTEH, BHHUMATCIEHO Haﬁﬂ}oﬂa}omas 34 €eTo Kaphepoﬁ B
TedeHHe MOYTH NATHaauaTH jeT: "C TaKHMH TeMITaMH, Kak ceifdac, oH OyJIeT NpeKkpacHO TeTh H
rnocje mecrugecaru”.

HauGonbuiee Biusinne Ha pannioro kapbepy XBOpPOCTOBCKOTO, TOMHMO OTHA; OKa3aja
Exarepuna Hoddenn, ero nenaror 8 KpacHospckoii koHcepBaropuu. OH 3aHUMANCH € HEll 110
HECKOJILKO YacoB B JIcHb, TTh HIIH 1IeCTh JHeill B Hegenmo. Moddeirs, koropyio XBopocToBekHii
OIHCHIBACT KaK "BJacTHYI0, TpeboBaTe/bHY10, JKECTKY10, OecLlepeMOHHYIO H OUeHDb IIPAMYIO",
OTIpeJIesInIa €ro ToNoc B AHanazoHe OaputoHa. OHa Tak:Ke HaydWJia ero 0JIHOMY H3
KpaeyTrolbHBIX KaMHeH peMeciia reBlia - KOHTPOJIO JbIXaHusd. X BOPOCTOBCKHI XBacTaeTcs, uTo,
kaKk H'y Kapy3o, MbIIIIBI ero gnadparMel HACTOJIBKO MOTIHBIE, YTO KOT/Ia OH JIeJIaeT BJIOX, TO
MO3KET TOJIKHYTH HMH pOsUIb Yepe3 BCio KoMHaTy. MHOIHe ero KoJUIerd 3aBHIYIOT YTOMY
ACTIEKTY ero TEXHUKHU. O TaKOM KOHTpOJIE JibIXaHus G0IbIIHHCTBO U3 NIEBIOB JIaKe HE
MedTaeT”, - ckazana MHe Pene DeMHHr.

"T"opa3no BaxkHee, - ropopuT XBopocToBcKHit, = Hoddens Hay4unIa MEHS HCIIOIL30BATh HE
TOJIEKO YM, HO H CepJIlle: Kask/1as HOTA JIOJIKHA ObITh NiporeTa ¢ BuipasxkenueM". OH
Ype3BbIYaiiHO HASHTHQHIMPYET cebf CO'CBOMMH POJIAMH, H TY BOBICYEHHOCTh OH
npurmcbiBaer Hoddens n metony CrannciaBeKoro, KOTopoMy 00y4ani BeceX HaUHHAIOIINX
IIEBLIOB B COBETCKHX KOHcepBaTopuax. Puronerrto, Penaro B "bane" Bepau u Esrennii OHerus -
OTEpHBIE MEPCOHAKU, KOTOpBIC TPoOraloT ero Haubosee riyboko, H Ha reHepabHOM peneTHINH
ITHX MAapTHil, 110 ero clioBam; oH "ejiBa MoKkeT c/iepkath ciiesbl". U nobasnser: "Ecnu 661 s
IO3BOJIHII cebe paccaabuThes, 5 OBl KpHYAI H peBel OT O0JIH, H HMEHHO 3/IeCk 51 JI0JIKEH
c/lepKUBaTh cedsl, NEPEOPHEHTHPOBATH CBOH He0OY3/IaHHBIE SMOIMH HA KPACHBO COCTABJICHHBIE
MY3BIKaJIbHBIE (ppa3bl.”

Opguu ropopst, uyto Jdon AKyany B HernoJHeHHH XBOPOCTOBCKOIO He XBaTaeT HeoOX0JMMOH
IPO3HOCTH; JIPYTHE CYMTAIOT, YTO OH CIHIIKOM IBILIHO PaclycKaeT cBO rpuBy: "OH npocto
HATYYAET TiecnaBue", - BOpuan oJJMH Moii 3HaKOMBIii onepHblii 3aBceryartail. Ho, no muenuto
rIaBHOT G NpUriIaiméHHoro gupuxkepa Metpononuten Banepus ['epruesa, nasxe cambie
[IPOTHBOPEYHBLIE ACNEKTHI CLIEHHYECKOT 0 MacTepcTBa XBOPOCTOBCKOI0 MOT'YT ChII'PaTh B €T0
nosb3y. "JIMHTPHIA - CHMBOJ CTOJIBE HEOOX0IMMOT0 NOOEJOHOCHOTO AyXa ONepsl", - CKasal OH.
"3pHTenaM Beerjia HyKHBI QpTHCTBI, KOTOPBIM MOJKHO Oe3yMHO paJioBaThest HIH Oe3yMHO
paccTpaHBaTLCs, HHAYe Omepa MOXKeT cTaTh cKy4uHOH". M ecTh clieKTak/M, B KOTOPBIX akTépcKoe
MacTepcTBO XBOPOCTOBCKOTO siBisicTest 0OpaszioBsiM. [Ipouutoit 3umoii 8 Uukaro, pacxaskusas
10 clieHe ¢ KHTALIeH TbBHHON ApocThio, Henoausd apuio "Eri tu" B "ban" Bepnu, on cyMen



fnepe1arh OJHOBPEMEHHO Tep3atoline PeHaTo SMOIMH peBHOCTH, NeYall, ApOCTh JTIOOBH U
IpyKObl, He TepsAs MPH TOM ACHOCTH, Giiecka H GoraTcTBa rosoca.

Kak Onsra bopolina 4 MHOTHE JIpYTHE POCCHICKHE MEBLBI ero MoKoJIeHHs, XBOPOCTOBCKHI
MBITANCS BOSPOJAHTH IIMPOKO H3BECTHYIO B JopeBoItolHOHHOH PoccHu Tpauiuio GelbKaHTo -
UTATBAHCKHIT CTHIIB BOKAJILHOTO MIPOH3BE/IEHHA, OCHOBaHHEIH B Havyase XIX seka BuHuenio
bemmnn, Hxoakkuno Poccuun u ['asTaHo JloHHIIeTTH, Tpeﬁy}omnﬁ OT OIIEPHBIX NEBLIOB
HCIOJIB30BATE APHH JJIA JICMOHCTPAIlMH BUPTYO3HOCTH M THOKOCTH CBOETO rOJI0CA, & TAKKE
HCTIOJIHATE CIIOKHBIE TPEIH H IPYTHE YKpallleHHs ¢ JJOBKOCTBIO H MaBHOH nérkocthio. Ho B
CTATHHCKYIO 3MOXY DeIbKaHTO CYHTANIOCH OMACHO "KOCMOTIOJIHTHYHBIM"; HCTIOJHHTEMAM
NPeANHCHIBAJIOCE BRIKPHKHBATE MY3BIKY, YTOOBI OBITh MOHATHIMH MACCAMH, H BBIICHATH TEKCT H
crojker B yiepO menoauu. [laxke Takoii Beigaronniics negaror, kak Hoddens, koTopsiii 661
MPOJYKTOM COBETCKOH CHCTEMBI, He CMOT HaAyYHTh XBOPOCTOBCKOTO TOHKOCTSM GellbKaHTO.
[Toaromy, emé yuach B KoHCepBaTOpUH B 3aKpbiToM ropojie Kpacnospcke, XBopocrosckuii
CaMOCTOSTENIBHO OCBOMI OTY TEXHUKY, cOOpaB OrpoMHYI0 KOJUIEKIHIQ 3all HCEl, KOTOPBIE OH
HOKYTAN Y "9KCUEHTPHYHBIX CTAPHYKOB, 00U TeNel olepbl, JKHBIIAX B OJHOKOMHATHBIX
KBapTHPax, HACTOJIBKO 3allOJIHEHHBIX TUIACTHHKAaMH, YTO TaM He ObIIO MecTa HH CHJIeTh, HH
crosaTh". OH H3y4al BeJTHKHX HTAJIBIHCKHX H PYCCKHX TIeBHOB Doiee paHHero BpeMeHH: MaTTHa
Barrucrunu; [xysenne ne Jlyka; apmsasckuii 6apuron eepenmusbl Bexka [lasen Jlucuiman, oaun
13 HEMHOTHX HCIIOJTHUTENICH, KOTOPOMY YAAI0Ch OCTABATLCS 3BE3/10H HA NPOTSKCHHH
CTAIHMHCKOMH 310XH H MeTh B CTHIE DelnbKaHTo; K éro'Kymup", D110pe bacTHaHHHH, BeJIHKHH
neBell MATHISCHTBIX-IIECTHISCATBIX T'0/10B, Ybs HOIIOJHEHHE, BOIMOMKHO, OPOJHIIO aMOHIIHH
caMoro XBOPOCTOBCKOTO CTaTh BeYIHM Bep/IHEBCKHM OAPHTOHOM CBOETO MOKOJIEHHS.

XsopocToeckni okonunn KpacHospckyio koricepsaTopuio B 1986 roy, depes roj nocie
npuxoja K BiactH Muxawna ["opbauésa. 3Menenns, npuHecéHHbIE MepecTpoHKoH, MO3BOJHIN
COBETCKMM MYy3bIKaHTaM Goiee cBoOOIHO myTelllecTBOBaTh. biarogaps cBOMM, 10 ero cioBaMm,
"HCKTIOUHTETLHBIM JapoBaHMsaM ", K IBAJIIATH YeThIPEM rojiaM XBOPOCTOBCKHIH cTall
nobGeuTeNneM caMbiX BajKHBIX BOKanbHBIX KOHKYpcoB Coserckoro Cotosa, a TakiKe OJJHHUM U3
CaMbIX MOJIOJIBIX [EBI[OB, ITOJYVYHBIIHX 3BAHHE 3acCIyKeHHOTO apTHeTa. B 1988 rony, B
IBaILATS ECTh JIET, OH PEIH PHHATH YYACTHE B OJIHOM H3 CaMbIX MIPECTHKHBIX
MY3BLIKalILHEIX KOHKYpPCcOR ERponkl - MexIyHapoJHOM KOHKypce BoKanucToB B Tymyse,
Opanuus.

Orto OblIaiepBas 3arpaHHYHasA M0e3/1Ka XBOPOCTOBCKOTO M OJIHAa W3 TIEPBBIX 3a TpPeJielibl
cubupekoii ryounku. Ero conpopoxkaanu ape kenimmuHbli-arenta KI'b, Henpemennas komnanus
COBETCKOI'0 apTHCTAa, BEIETKAIOLIero 3a rpaHuuy. Bee HCIOIHUTEIH J0/KHE] OBUIH OTaBaTE
IPaBUTEILCTBY MOJIOBHHY CBOHX IPH30BLIX JeHer. XBOPOCTOBCKHI BCIIOMHHAET, KOT1a
Uﬁ'bﬂBHJIH, YTO OH 3aHAJ IIepBOe MeCTO, H OH BHIIIE Ha CIHEHY IMOJYYHTE CBOID Harpaiy -
KPacHBYIO Ba3y H KOHIIEPT ¢ JieHbraMH, - oqHa u3 arentoB KI'b kpukHyna u3-3a xynnc:

"X BOpOCTOBCKHIA, NaBaiil eHeru!". OHa BhINLIA Ha ClEHY, H, OTCYHTAB MOJOBHHY HAJHYHBIX,
MOJIOJKUIA UX B KapMaH. X BOPOCTOBCKHIA, paccKa3aBiliuii 06 3TOM IIU30/1e BO BpeMs Haliei
nepBoit BeTpeud B Ynkaro, cuuraer ero 3abasueiM: " ocrasun Basy cebe", - cKazan oH ¢



MaTb4HIIEeCKHM OecriedyHbIM cMexoM. H HeTpyIHO NoHATS, noveMy nocie mobe/pl Ha
CIeYIoIIeM MeKIyHapOIHOM KOHKYpee OH ObLI pajl OKHHYTH PoccHio,

Koukypc Cardiff Singer of the World, xotopslii poBouTest Kak/ibie JBa rojia B CTOJIMIIE
V3ibca M TPAHCIUPYETCs 110 TeJIeBHAeHHIO Ha BClo bputanuio komnanueii BBC, sBnsercs s
JroduTeIel My3BIKH TeM 3Ke, yeM YHUMOIIoH i oduTenei TenHuca. ITo HacTOAHHIO BEITHKOH
pycckoii Metno-conpano MpHHBI ApXHNOBOIH, KOTOpas ero rops4o MoJyiepyKHBaa,
XBOPOCTOBCKHH IPHHAJ y4acTHe B 9TOM KoHKypce B 1989 rony, yepes roj nocne robejisl B
Tynyze. (Emy npunuiocs 3aHaTh ICHBIH HA [IOKYIKY CMOKHMHTA Y OJJHOTO H3 COIPOBOKIABIINX
ero areHToB KI'B, 1 Gonbiyio 4acTk KOHKYpca oH OecliokouIcs o TOM, Kak OyJieT Bo3Bpallarh
KPEIHT, ecJIH He IobeauT). HUieH KIopH Toro roja, aMepHKaHcKu il HMipecapuo Mathio
Dnreiid, cedvac XyA0KeCTBeHHBIH pyKoBOJHTENR JIMpHUyeckoil onepel YHkaro, pacckasblBaerT,
4TO CJIBINAT 00 “OveHb HHTEPECHOM pPYCCKOM DapHTOHe" H MENIBKOM BHAEN XBOPOCTOBCKOTO B
XoJule oTels: "10BOILHO pacTpENaHHOrO MapHs B JIKHHCAX H KOXKaHOH KypTKe ¢
B3bEPOIICHHBIMH CEJICIOLTUMH BOJIOCAMH, HMA KOTOPOT'O MBI C TPYIOM MOTJIH BhiroBoputrs'. Ha
NpeABaAPUTEILHOM TYpe DNIITEHH CHJIEI 33 CTOJIOM YKIOPH PSIJIOM GO WIBEICKOH COMPaHo
Dnmzaber Céneperpém. Korna XBopocToBekuii Hava neth apuio, "Ombra mai fu" us "Kcepkca"
["enens, dmureiiH 3amMeTnn, yto CEnepeTpéM B CROEM NPOTOKOIIE PHCYET HENPEPBIBHYIO
JHHHIO BOCKITHIATEILHBIX 3HAKOB. K TOMY BpeMeHH, KaK OH 3aKOHYNI apHI0, BOCKIHIIATENEHEIE
3HAKH 3aT0JHIH e€ JIMCT CBepXY JOHH3Y.

XBOpOCTOBCKHH JI01IEN J0 (hHHANA, T/Ie cpasHiIcs ¢ BALTHiickuM Oac-DaputoHoM bpuHOM
Tepdenem, kKoTopoMy Ha TOT MOMEHT OBLIO ABAALIATE TPH roja. JTo coOBITHE, 3allMCaHHOE Ha
HeaaBHO BeinyuienHoM DV D, noceaméndom nBaanaTuieruio koukypea "[leper; mupa", Bonuio B
uctopuio Kapaudia kak "ourea bapuronos”. XBopocToBCKH nmodeauin ¢ HeboIBIIHMM
OTPBIBOM, HCTIOJIHHB, CPEIH MPOYHX OTPBIBKOB, apHIo KHs3s Enenxoro u3 "lInkoBoi jaMbr"”
Yaiikopckoro u cueny cMmeptd Pogpuro us "Jlon Kapioca" Bepau. [o cnoBam Dmnreiina,
OJTHOH M3 MHOTHX CHJIBHBIX CTOPOH BBICTYILICHHSI XBOPOCTOBCKOT0 ObLI €ro (heHOMEHAIBHBII
KOHTPOJIb [IbIXaHHS - NOCAGHHUE HeThIpe cTpodbl ciieHbl cMepTH Ponpuro oH crnen Ha ofHOM
JIBIXaHUH, YTO GBUIO PEKOCTLIO, MOCIE YEro “yBHAeH 3BE3/bl" H UYTh HE MOTEPSIT COZHAHUE OT
KHCIIOPOTHOTO TOJIOJAH K.

Tepdens n XBOpOCTOBCKHI Jiydlle y3HaIH apyr apyra nocie Kapaudda. "Hakoneu-ro Mel
cHoBa BeTpeTHimen! Kak naBHo sto 6su10!" - Bockunuaer Tepdens, Terio npHBeTCTBY
XBOpPOCTOBCKOI'0 HA chEMKaAX BeTpeud B 1995 roay. "Tel HeMHoro nmoxyaen!"- roBoput
XBopocrorckuii. "Thl MOKelllb TOBOPHTE Mo-aHIHiicku!"- oTBedaet Tepdens. B ToM xe rony
o0a TICBIA BRICTYIHIIN B IJIABHBIX TAPTHAX B 3anbl0yprekoii nocraHoske "Ceanpbsl Ourapo”.

XBOPOCTOBCKHH, BRICTYIHBIIHI Beero napy pasz B Mockee H Cankr-IletepOypre, 8 Kapandde
CTa1 MEXAyHapoHoil 3HaMeHHTOCTRI0. Ha Buneosanucu xonkypea B Kapaudupe Mel Bumum
HEOTECAHHOIO IOHOIY C AMHHHBIMH, CEACIOLIHMH TEMHO-KAIITAHOBLIMH BOJIOCAMH H JOBOJILHO
BBICOKOMEPHBIM BHJI0OM, KOTOPBIH oJleBaeTcst B obJleratoliie KOCTIOMBI H pelko yiblbaeTcs.
Jxynu ipykep, npesuaent KonueprHoi acconnanud @uopuibl, noJrycasiias ¢ HHM KOHTPakT
nocJje npocMoTpa Bujieo3anuch H3 Kapaudda, "moTomy 4To ero ronoc ObIJI HACTOIBKO
HETIOBTOPHUMO BEJIMKOJICIICH, YTO 3aCTABWI MCHS ILJIAKaTh", BCIIOMHHAET €ro Kak "MHIOro U



IMOLMOHATBHOT'O MOJIOJIONO YeIoBeKa, KOTOPBIH MHOTI'O KYPHI, HE FTOBOPHII HH CJIOBA, KPOME Kak
IO-PYCCKH, H IHJI MHOTO BOJKH." Ero oTHOIIEHHS ¢ IPpoJirocepaMH H pesKHCcepaMH Tor1a
OCTaBJISUIH JKeJarh JTy4iero. Tak, ero ropsdas ccopa ¢ pekHccépoM moctaHoBKH "EBreHns
Oneruna" B napmkckoMm Théatre du Chételet aecsaTs JieT Haza/ HCTIOPTHIIA €O PEMYTAIHIO BO
(Dpanuuy Ha JOITHE TO/bI

XBOPOCTOBCKHMIi caM NMPH3HAET, YTO B Havale Kapbepbl OH ObUT " CIIMIIKOM BBICOKOMEPEH H
Kareropu4eH", ¥ 4TO €ro MbhIHCTBO CTAIO0 HPHYHHOH "OONbIIHHCTRA, €CIIH HE BCEX cephE3HBIX
oM bok B sku3Hu". M nobasnser ¢ XapakTepHoH npsaMotoi: " Mor Jerko yHHUTOXKHTS Hapy
OYTBUIOK BOJKH IOC/E BRICTYILICHHS. S OBLT LIYMHBIM, DecroKoiHbIM NbsHHIeH". OH pacckazan
0 cllydae B Hadalle JIEBSHOCTBIX TOJIOB, KOT/Ia OCIe BHICTYIUIEHHS B TeaTpe Denude B-Benennu
OH BBSA3AJICS B JKeCTOKYIO JIpaKy B Oape B 4 waca yTpa, IIOTepsAB HECKOJIBKO 3y00B U B oYepeaHoi
pa3 ciomaB Hoc. YeThlpe rojia Hazaj oH OpocHiI KypHTh, a Ha Hoesiii 2001 rog oTkasancs ot
ankorosis. Teneps oH paccnaGusiercs Mocie BRICTYIUICHHIH, MPHHUMAs JI0JIFHE Topsude BaHHbI,
cMoTpst " iypalikiil TerteBu30p” M NepeduThiBas pyccKHX nucatesneil- Forons u Jlocroesckoro.
"C Tex mop s Hayuuics BonpImIoMy TEpIIeHHIO", - TOBOPUT OH. "SI HayuKIcs ObITh TAKTHUHBIM H
MATH Ha KOMIpoMHcc”.

qTU, BO3MOYKHO, CI1ACIIO XBUpUCTUBCKUI'U OT €ro NHOIMECKHX H3JIHIECTB, TaK 3T0 CKIOHHOCTE K
CYPOBOIi, OMTH KapaTelbHOH caMokpHTHKe. "Mon npodeccHOHaIBHBIE IETH TaK BRICOKH H Tak
MpesieIbHO KCTpeMaltbHbl", - TOBOPHT OH. "MHe IJI0X0, KOT/la He HaXxoKych Ha OINpe/IeIEHHOM
YPOBHE, H 9TO COCTOSIHHE MOXKET CTaTh JcHCTBUTIEAbHO oT4asHHBIM". Ero iongoHckuii

mene pkep Mapk Xunapio ckaszan: "JIMurpuit - cambiii Oonbiimit nepdekiHOHHCT H3 NEBIOB.
MHOTrHe neBlBl CaMOJ0BOIBHO CHACTIIHBEL NQCPC/ICTBEHHBIM BBEICTYIUICHHEM,, HO ,[lMH'IpHﬁ
peaKo ObIBaeT J0BOJIEH KaKHM-JIMO0 BBICTYILSIEHHEM, H 9TO OjIHA H3 NPHYHH, IOYeMY OH TaK
JaNeKo MPOABHHYIICA B IOCIeIHHE TObL,"

JeiicTBHTEIBHO, B Ha4alle JeBSHOCTBIX I010B XBOPOCTOBCKOMY TIPHIIUIOCH ITEpeexars B
JloHmoH, 4TOORI yCTIeBaTh 34 BeE oIee KOYEBBIM ONEPHBIM H KOHIEPTHBIM rpadukom. C 1993
no 1996 rox on aebrornpoBail Ha amepuKaHCKoi cueHe B Uukaro ¢ "TpaBuaroil”, cien emé B
LIECTH Ollepax B TAKUX pa’HbIX MecTaX, Kak 3anbubypr u bysnoc-Aiipec, 106aBUB K cBoeMy
penepryapy poik Baneatuna B "®aycre" u 3arasuyto napruto B "o Kyane".

ITo cpasnenuto ¢ renopamu, oTHONIeHHE K GapHTOHAM B Oflepe HECTIPABEIMBO: Y HUX PEJIKO
€CTh CBOS JIHOOOBHAS HCTOPHS, H HX 4acTo yOMBaWOT BO BTopoM akTe. 3a HekmodeHueMm "Jlon
AKyana", "Esrenns Onernna" v el HeCKOIBKHX OIEp, poiad DapHTOHOB - 3T0, KaK IIPaBHIIO,
poJH BToporo miana: otusl (JKepmon B "Tpasuate"), 6pates (Banenruu B "Maycere"), aydmme
npy3ses (Penaro B "ban-mackapane” u Pogpuro B "Jlon Kaprnoce") Him oTBABJICGHHBIE 3710/I6H
(SIro B "Orenno", ®panyecko B "Pazboiinnkax"). XoTs y HUX ecTh HeKOTOpbIe PKHE OIlepHbIe
apuu ("Di provenza il mar" ¥epmona, "Avant de quitter ces lieux" BanentuHa), MX H3BECTHOCTh
HEYacTO MOJKHO CPABHHTB € H3BECTHOCTbLIO TEHOPOB. Takoil My3bIkaHT, Kak XBOPOCTOBCKHIA,
ubeil CHILHOI CTOPOHOM SBJSIETCS NICHXOJOMHYECKH TOHKOE HEIIOJIHEHHE, 06s13aTeIbHO
[IOYYBCTBYET OrpaHHYEHHOCTE ODapHTOHOBOIO penepTyapa. "Tam yacro MaJjlo 4TO ecTh I
CO3/1aHHUs CIOKHOIH XapakTepHCTHKH", - cKa3asl oH MHe HeJaBHo. "/lnanazon GapHTOHa H
paHbllle pa304apoBbIBaj cBoeil y3ocTbio. Ho ¢ Tex nop kak st Haual HCnonHsATL caMble OoNbIIHE



MapTHH, 8 yrayOui To, 4To eMy He XBaraeT. S 3acTaBuii cebst HCKaTh HOBBIE pa3zHbIe CIIOCOOLI
HHTEepIIpeTAllHH Kax 10 HoBoH poin".

XBOPOCTOBCKOMY TOBE3JI0, YTO OH YCIENIEH B COMBHBIX KOHUEPTAX, 3aHHMAIOIIHX TIOJIOBHHY
ero rnepyeckoro BpeMeHH. OHH MOryT OBITh Jierde JUisl rojioca, 4eM orepa, H, [oX0Ke,
YAOBJIETBOPAIOT €ro HeMaloe My3bsIKansHoe camomntobne. [To ero cnosam, "B CONMEHOM KOHIIEpPTE
ToI - Haps". Bekope nocne Kapandda XBopocToBekHii Havall 1aBaTh OKOJIO TPHALIATH
KOHIICPTOB B I'0Jl B IONIOTHEHUE K CBOMM OMEPHLIM NapTHsiM. ToJIbKO 32 NOc/IEIHUE HIeCTh
MECSIIIEB OH CIIe)l TPHHALATE COJIbHBIX KOHLIEPTOB, OJIHOBpEMEHHO HCIIOJIHKB "bai-mackapan" B
Uukaro, "Cansby @orapo" B [Tapuske u "[lasues" 8 Jlongone, rae on nex eMecre ¢ [hiacuo
Jomunro. OnHax)bl s CIPOCHII €10, TOCKYET JIH OH KOr[a-HHuby b o PoccHu, rie oH-HacToIbKO
M3BECTeH, YTO ero OKPYJKaloT TOJIbI B TOProBbIX HeHTpax. OH oTBeTHI, uTo o™ B Pocchu
JIOCTATOMHO 4acTo, YTOOBI HE CKy4aTh 110 HEi, 8 SMOLMOHAIIBHEIE CBA3H ¢ CHOMpPhIO HCHesTH
HECKOIILKO JIeT Ha3ajl, Korja yMepia ero modumas 6adymka. (OH yropapuBan e€ JKUTh ¢ HHM B
Jlonone, Ho oHa ObL1a cHIIKOM DosbHa, 4T0ObI yexaTth H3 Kpacnospeka.) OH no-npesxkneMy
HaBeIIaeT CBOHX pojHTelel BCsKMil pas, Koraa noér B Pocenu, | rie Obl HH HAXOIHIICSH, 3BOHHT
MM KakJIBIH JeHb. K ToMYy e, 1IeHs cTpacTh CBOMX COOTEYECTBEHHHKOB K My3BIKe, OH CUNTAET
eé n3nypuTenbHoi. "O, 3T0 eIMHCTBEHHAN ayIHTOPHS, KOTOPYIO s 6010ck", - TOBOpHT OH. "OHH
CJIMIIKOM TpeOOBaTe/IbHEL, 3TO 3a0Hpatolllas SHEPruio ay,IMTopHs, kak saMrupsl. Kaxneiit pas g
CJIOBHO BBICTYIIAKO T1epejl HUMH € OTYETOM O COCTOAHHH Moeii ayiun. S ram odeHb, o4eHb
nepexHBaro. 1o Kak BocxoxaeHde Ha [onrody, Ho's He MOTY #KHUTh Oe3 HUX".

Henasno XBopocToBekuit nonyyunn SputaHckuil nacrnopt, 4Tob jierde e3IuTh 10 MUPY, H HE
HCTIBLITHIBAET HHKAKUX MATPHOTHYECKHX YIPBI3eHHI COBECTH 10 HTOMY MOBOJY. CeroIHsIIH s
KanurarHcTHieckas Poccus nopaxkaeT eroTeM, YTo OHA CHIIBHO OTIIMYAETCA OT
pernaMeHTHPOBAHHOH COBETCKOH KYJIBTYpBI, BeipacTHBIeH ero TanaHT. Ho Gosbie Beero B
coBpeMeHHOI PoccM OH HeHaBHIMT "BYJIbrapHBIX HOBBIX PYCCKHX, KOTOPBIX MOXKHO YBH/IETh
YBCILIAHHBIMH 30JI0TBIMH LICISMH, € MX KaJHIUTAKAMHU M JKCHILHHAMH B MEXax, TOBOPSLIHMH 110
MOOHIBHBIM TeneoHaM BHepenoaHeHHbIX THdTax". "Ps1oM ¢ TaKMMH JTI0BMU 51 UCITBITHIBAID
OrpOMHOE YYBCTBO CThIAA. Jdenaro BHA, 4TO s HEPYCCKHI", - TOBOPHT OH. X BOPOCTOBCKHIA I10-
NpekHeMY OTIHYAETesl OEpeKTHBOCTBIO H COIHATTHCTHYECKHMH MPHHIIHIIAMH, KOTOpbIe
XapaKTepH30BaJIH Jiy4IlIHe YepThl pyCcCKOTo JyXa B COBETCKYIO 31oxy. " 4yBcTByIO
HJICAIMCTHYEEK Y0 HOCTAIIBIMIO 110 CTPaHe, C KOTOPOH Y MEHsl CB3aHbl IEPBbIC TPYJIHOCTH H
nobenel", <ckazail on. "BoiMoxkHO, 8 10 CHX NOp YYBCTBYIO cebs Gosee KOMOPTHO HA TOM
xnebozasone noja KpacHospekom, yeM 8 Mockee 2003 roma".

"SI MHOrO nenaw s pyccKoil KyaeTyphl", - cKazan MHe XBOPOCTOBCKHIH B HIOHE, KOTJIA MBI
CHJICJIH 3a YaeM B JIpYroil BpeMeHHOH KBapTHpe - ToKe ChEMHOMH M DeKeBOi - BO BpeMs IIpOroHa
"Cpanp0bl Durapo” B [Tapuske. "Bo3MoiKHO, 3TO KOMIIGHCALIMSA 3a TO, YTO A HE HCIIBITHIBAIO
HOCTAJILI'MH TI0 POJIHHE, He YYBCTBYIO HHKAKoro narpuotusMa’. Moxer ObITh, ero cep/ie 1
npHHaUIeKHT Bepu, Ho uMeHHO Gnarofaps pycckuM ponsiM B MeTpononnTeH kKHs3a Enenkoro
B "[lukoBoii name" u kusi3s Anjapest B "Boiine n Mupe" XpsopocToBckHil 0JiepKal CBOH
Benuaiinme oneprbie Tpuymbsr B Hoto-Hopke. "JIMuTpHii onpeienénno BocimTan Ha pycekoii
KYJBTYpE, Ha PYCCKHX BHTaMHHaX", - TOBOPHT ['eprues, IHpH:KHPOBABUIHI 0DeHMH



MOCTAHOBKAMH, “ITO Kak OpasuibeKuid GpyTOOoIMCT, HIparo Ml B MHIAHCKOM KiIy0e; OH He
CTAHOBHTCS HTAJIBAHIIEM, COXpAHAET CBOM OpasHIIbCKHE TPaJHLMK, 1oKa Hrpaer". CBOHMH
COJILHBIMH KOHIIEPTAMH H JleciTKaMH 3anicell XBOpOCTOBCKHH NpeIcTABHI MHOMO pyCcCKOH
MY3BIKH MaJIOM3BECTHOI Ha 3anajie: apHH M3 pelIko HCcToHAeMbIx onep: "Anexo" PaxmanuHoBa,
"Ilemon" Aurona Pybuninreiina, "Ilapckas vesecra", "Canko" u "Cuerypouka" Pumckoro-
KopcakoBa ; TpaIMIIHOHHBIE TUTYPrHYeCKHE IIECHOIIEHHS; MEJIAHXOJIHYHBIE TIECHH €TI0
mobumoro apyra koMnosutopa ['eoprus CBHpHJIOBA, IIPOM3BEICHHS KOTOPOTO MaJlo
HCTIOJTHAJIMCE 10 KOHIA CEMHIACCATRIX TOMORB, [TIOTOMY YTO OH HE OBLI YieHOM
KoMMyHHCTHYeCKOI MapTHH, W J1Ba ero MocleJHHX JHCKa - pycCKHe POMaHCHI H TeCHH,
NONYNspHBIE BO BpeMs BTopoi MHpoBOii BOIHBI.

B nocneanuii pa3, korjaa Mel ¢ XBOPOCTOBCKHM BCTPEUATHCE 3a YKHHOM B JIOHJIoHE, He3a101r0
no penretimii "[Masnes” - Mb1 06cykmamu ero Oyaymme ponH. OH 3akazan 0apaHHHY H KOTy ©
JIMMOHOM H CKa3ajl, 4T0 eAMHCTBEHHBIIl Marn4eckuii pHTyall, COBEpILAS MbIi MM B JICHb
BBICTYILICHHS, - 9T0 yroTpebiaeHHe B 00e)1 "60b110r0 KOJIHYECTBA €hIPOro Msca" - TOBAHUHEL
WIH GapaHHHBl cpeHei NpoKapKH. ("DHEPrus HAKAIUITHBACTCS IPHMEPHO ¢ 6 10 7 4acoB
Bedepa, BMecTe ¢ aJJpeHallHHOM, H € 3TOTO MOMEHTa HauHHaeTcs Oppppp...") OH emig He
omnpeaennncs, kak 6yaet urpats JKepmona B "Tparuate" ¢ Pede dnemunr 8 MerpononnTeH.
"IT0 3aBHCHUT OT TOT0, KAKYIO MO3UIIKI0 3aiiMeT Pene", = .ckazan on. "Ho, kak Obl 4 HU
xapakrepuzosai JKepMoHa, st HHKOI/1a HE MOT cOPachIBaTh CO CUETOB CEKCYATLHOE BICHCHHE,
KOTOpOE OH HCIBITEIBaET K Bronerre", On cobupaeres npueestn "Oneruna" B fAnonuio 3Toi
OCeHB10, a clleyioeii BecHoil cnierk Pasens u Manepa B Kapneru-xoun ¢ opkectpom
Metpononuten u JIxeiimcom JIupaiinom. ¥ Xpopoctockoro Bee pacnucano 1o 2008 rona, n B
Grmskaiinine ce3oHBl OH Oy/IeT NPOJIOIKATH [1eTh CBOH OoraThi pycckuii penepTryap H B ITOJHOMH
Mepe OCBaMBaTh B BeIMHAHIIMX ONCPHBIXTeaTpax MUpa TpyaHeiine naptun Bepau, k
KOTOPBIM OH CTpeMMJICs emlé co BpeMEH yueObl B koHcepBaTopuu: "Cumon bokkanerpa”,
"Puronerro”, I'pad au JIyna 8 "TpyOanype" 1, koHeyHo #xe, fro.

"$] nepesKHBalO CIOMKHBILMOMCHT' B CBOCH Kaphepe", - ckaza XBOPOCTOBCKHH HECKOIBKHMH
IHAMH paHee, "Ha ToM 3Tane, Ha KOTOPOM Sl HAX0JKYCh CETOJHS, HEJB3S MTOKA3BIBATH HUKAKHX
cnaboctei. HeBo3MOMKHO MO3BOIMHTE ¢cebe 3a001€Th H BBIOBITS Ha Mecsll. YTo kK, BO3MOKHO,
HAaCTYNHT BpeMs, Koraa MHe Oyzier Beé serde u g 6yay meTh Ha cragnoHax". HemHoro moaymas,
oH pobasui: "Ho Her, Het, Beerga Oyuer uto yayuimute! H Beeraa 6vay MydYHTEIBHO HEIOBOICH
coboii".

[eperoaH. Tirmodecnoii



