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Opera’s Siberian T Tlger Tamed by Time and Success
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NEW YORK
ifteen yrars ago, loog before Ruben and Clay,
and Kelly sad Justin, there transpired at a rele
tively unknown snging competition in Wales
soemething pow known as “the battle of the bari-
tones.” The Casdill “Singer of the Workl™ Competition,
hekd every two years, was supposed to 2dd luster to the
reputation of the grimy, coal shipping port and capital
of Wales. But 1989 was only the Sourth time it had been
hekl, And the campetition had failed to produce certifi-
able stars, except for Finnish soprano Karita Mattia,
who woa in 1983,
Then, in the same year the Berlin Wall fil, came two
exceptional young baritones between whom the sudi-
ence and the judges were torn. Bryn Terfel, 2 Welsh-
man, was the Jocal favarite for chvices reasoas. Dmitri
Hworcsstoesky, from Siberia, came with wins in several
prestigious competitions on his résumé. He had confi-
dence, daring, exceptional technique and a caramel
colored voice that, if it were possible for a vaice to flast
Tike u butterfly and sting like a bee, his could and did
Terfel was the boy next door, a Bttle bit ruddy and
scrufly, casygoing and chanming, and not blessed with
the sart of good ooks that kead Lo narcissism, Hvoros
tovsky, who spoke hardly any English, booked as if he'd
st stepped out of a poem by Pushkin. Then in his mid-
twenties, he was tall, dark and handsome, with high
checkbones, flashing cyes, and Bps that, except for the
rarce moments when he smiled, seemed set in s expres-
sion that was a bit arrogant, a bit aloof, and mare than a
bit sensual. In the finals, be sang Rodrigo's death aria
from Verdi's “Don Carlos,” taking its plamntively sad de-
scending phrases in long, superbaman breaths.
I was dying, literally,” he says, remembering the
event that launched his caceer, while recovering from a
perfarmance 3t New York's Metrapolitan Opera earlier
this month
Hvorustovsky won the competition. Tesfel took a
special prize in lieder singing. Both went on 1o be
amany the most important, gitted snd celebrated sing
sur time. Terfel, who won notice for his art songs,
& |m r;,m onstage asa nmmlxu-u Don Giowamni
26 And Hyaruslovsky, witc won for bis opera
arias, is a master recitalist. M's as a rocitalist, singing
w'vrh by Rachmaminef and Tehadkovsky, that he ap-
I =4 Safurchy 2t the Mnnrdy Center.
cen years is a Jong time in 30 opera singer’s ca-
At 41, Hvorostovsky's hadr, which was already
ll oed with gray in Cardiff, is now white, though as ke
Ve s ever. His career was linched at almost exact-
same moment as the world in which he grew
—~the Sowviet Unioo—Dbegan to unravel. He now
wks Engflish almost Bawlessly, with the dharming
peassionally sabstituting & word better suited
{ the other three nguages be speaks (search-
ing arket” he offers the French hoirse). Looking

Chack on Cadiff, and the years thereafter, be scoms
p(- ased Lo have survived.

re?” he asks, “Yes. How mech? 1

* goaskin't even tell” By which he means two things: that
hie was young sod unaware of the pressare oo him; and
that he was under such extreme pressare all the time
that it was oaly later, with hindsight, that he realiacd
the toll it bad taken on him.

Cardeff “was niy fourth in a row,” be says of the com-
petitioes thal lsunchod bis career. T got used 1o win-
ning at that time, But when | approached the fisale, 1
was hearing about the kocal, Bryn Terkd, singing peetty
well, Then in the finade 1 heard him myself, and T said,
g, Tam not going (o win.” [t was probably one of the

I ever dostited myself.”

nl, i a song by Rachananinedi, Hvorostow-
sky forgnt the words, Staring down at him from the
Jodges" table was Inka Arkhipows, the great Russian
MEZH-OPENG who had encournged him to come to
{ He started, as be says, “poetry-making,” fling
in anything that came to mine in place of the text that

had fled his mieed
*I was Jooking directly Arkhipova,” he remembers.

“And she remained stone-faced, None of the muscles in
her foc nod, and 1 just kept replacing the same
wopds, | just gane 2 litte senirk,”

Watching a DVD redeased by the BRC that docu-

ments the winning performances over the past 20 years
of Cardif ding Hvorostowsky's opera arias, one
soes 00 sign of the pressure that led to such things as
the Rachmaninod gafle.

Al the swards ceremoay, the announcer on the DYD
says Hvorostovsky was supremely confident, perhaps
even with &t of “arrogance,” But that was an ill
sion, a defense, he sy
ngant because it was jest like 2 shicld i
10 the others,” he says. “Boeamse [am not so
arrogant as [ probably Iooked, or scemed, My arro-
gance had gooe ufter T wom the competition. [ went to
the reception and taaght the entire archestra to curse
in Russian ”

Those were the wark-hard/plaehard years, 1f you
crossed paths with
yuu woull see w ocnstagr singing
mary focus, power and concentration; ar
you were hacky, you'd se 2 boy al a rece

san with Rus

land) dangling two cigarettes from his mostrils while
making walrus noises.

A mix of wikdness &nd discipline, confidence and
doubt fuekd his caroer. Hvorostovsky came from Kras
noyarsk, a city in Siberia that played a large role in the
Soviet defense industry. [t was isolated, but by the time
Hvorostovsky was ready to study, it had opened 2 re
spectable conservatory, He studied with a proeninent
voeal teacher, Fkaterina Yoffel, who did what a lot of
teachers—and not just music teachers—da when con
frontex with a young persom bursting with talent. She
made him go hack to square ane. He told her when he
mrrrdlwrchuuthtngtnf 19 that be was already
singing Eugene Onegin, the titke role of Tehaikovsky's
greatest opera. And she laaghed in his face.

“T st couldn’t forgive it,” he says. “She made me
start very, very strictly, to make my voice sound praper-
Iy. Iwasn't allowed to get amy higher than certain notes,
and any Jower than certain notes. Which 1 hated, Sud-
denily T comldn’t sing in her dass. T wonld crack, and
that had never happened to me before. And | was start-
ng to blame her,”

Yoffel was working foc a certain sound, a baritane
sound that, rather as a cello can Jeave the listener sas-
pended thinking it's between a vick and a bass, has 3
tenor's clacity and flexbility, and a bass's depth and
gravity. Yoffel apparently knew ber business, because
Hyvorostovsky’s true voice emergied, and he forgave ber.

“She had such an incredible force, almast ke hyp-
potism,” he says. “She would make you cry, instantly.”
He keft her when he was 24, and never studicd again,
though they remain friends.

Hvorastavsky quickly had offers from theaters all
acrass Russia, but not from the twa that mattered, the
Kirow in St. Petersburg (then called Leningrad) and the
Polshol in Mosoow, So be stayed in Krasnoyarsk,
where he bad devedoped a loyal following.

“T turned. everybody down bocause §knew 1 should
expect something more,” he says. That was the cons

Dmitri Hvorestovsky, among the most gifted singers of eur day, will appear in recital Saturday at the Kennedy Contor.
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ed to enter vocal competitions, and quickly woa the
prestigionss Glinka competition in 1987, which made it
possible foe him to start entering international compe:
titions. As he racked ctories and Beme, b also ool
lected the peris of the Soviet arts menitocracy. He was
given an apartment in Krasnoyursk, 2nd a few years lat-
er, Boris Yeltsin gave him another coe in Moscow.

“1 was a typical product of the Sovied system,” be
says. The state, which could put oneross restrictions
oo its creative artists, purtured its performng artists
lavishly. His education was free and thorough. When be
traveled, he would be debricfed by KGB agents, which
he and other artists hated but accepted as the price of
bedlding a career.

It was really, really hated from all of the society, par
ticalarly our socicty of singers and young musicians,
who were rebelling and progressive,” be says. “Amd on
the other hand, | enderstood that | wouldn get there
otherwise, sa [ would have to sry, yes, yes, yes, and sight
the papers and stuff. It was terrible

But the Soviet system wis an its way owl, aex] Hyvoro-
stovsky was on his way up. A 1990 recital in New York
followed his Cardiff win. [t was a Jegendary event. Al of
New York's opera aristocracy was there, singers,
agents, dehand fams, Tickets to Alce Tully Hall were
not to be had. His career, in this country at least, may
have been cinched by 2 ttle folk sooy, “Nochenka,”
which he sang without accompaniment, just the raw
voice ringing through the hall like all of Rassia gath-
ered inta a cloudburs af pure mekody.

After Cardill and New York, he coald sing anywhere
he wanted and smything he wanted. The challenge was
not to sing too much and to sing the fight songs. And to
servive success. Hi record company took full ad
vantagle of his good locks—how could they not, given
that he couldn’t take a bal pacture? Seddenly, I
rman froen Krasnoyarsk had leapdrogised out of the Sovi
¢t Undom, past St. Petersbery and Moscow, to Loexlon,
New York, Paris and mywhere elve a 747 could take

‘ He speaks of that time .mhvu!mldnum{lhm “reali
ties”: who he was, who he thoeght he was and who oth
ors believed him to be. The danger was that the power
be haxd over others, his charisma, the sexual allure of
the vosee, would corrupt his sense of self,

I a prim listhe book, “The Singing Voke,” wrilten
moare thas ) years ago and without the benefit of chas
tening political correctness, one gets & sense of the
peobdeny “Ar akler women,” says author Robert

Russhmaore, it is noticesble that the manly toees of o

baritane or 3 bass ure what stir up futters of respanse,

particutarly when the voices come from big manly
looking physiques,” Not just “older™ women, sad not

Just woenen,

1 even discovered sort of artifickal powers i my-
self,” he says. “This extra power that 1 could heal pain,
and [ was coevinced [ could just heal the peopde like
ist,” He pauses. Winces,

e says, dispheased with a dedasion that

dispelled by the hard check of reality. He
tried 1 mxl.r 2 young boy's stomach padn go aw'q but
it didn’t. Later they took him to a hospital, he say

“Tt wass partly my fault becasse | shouldn't Mvc done
it,” be says, “Terribe, Terrible,”

There was also vodka

*“As a young Russdan, 1 used to handde it with a lot, &
Jot of alcobol intaking, because | was young and
healthy,” be savs. *T could overdrink angone around.
and with sach beavado in my early years.”

At coc point, Hvorostovsky found religion and was
haptized in the Russian Orthodox charch. Bt follorwed 2
harrowing experience in 1950 on a plane in stormy
weather.

*1 s20d 1o rmywelf, o | am going to survive, 1 am going
to go to charch and get baptized, which [ did,” he says.
“I was searching and [ was tryiny to bandle my fame.
winichs wass very hard at that time. | was rebelliong and |
beytan 1o understand the pressare and 1 needed soone
hedp. But the problem with religion 1s that you can't just
seek help; you have 1o believe in it.”

i mare agmostic mow, but be siys the expe-

dped him while recording one of his mwost

spine-tinglingdy beautifet 2ums, “Creda,” devowed 16

Russdan litungeal

“With this e ceder Lo perform, you bave to
feed i, be says. “You pray in your own way.” Remem-
bering that album, recorded in 1994, he tells ancther
story of healing. It was summer, and he was recoeding
the lituryicsl preces with the St Petersburg Chamber
Chyir in that city’s histoeic Cathedral of SU Peter andd
St. Paui A fly was buzzng around him, 30 he swooped
it it his band and threw it band 2t the flooe. The wam-
en af the churus were shocked by the sacrilege.

*So [ went down oo my knees praying towards this
fat fly, "Phease got up,” and it did,” he says, *Tt was raised

and it ﬂrw away. hgu H(‘ langhs, and the anecdote
suggests 2 ri ant to his
darker tmn about ('Iln:lllkr pumm of hrnlm.(, Memo

Ty is = strunge

Hvorostovsky \mrv does not seem to be a Whitney
Houston stary, or a Courtney Lave stoey, or 3 Robert
Downery Jr. story. Just a young artist taking a few dec-
wddess of his youth to sort out his prioeities.

The voice survived the smoking, and except for a

bleeding wker in Howstoa a while hack, his body sur
vived the pusishments he put it through. At no paint
was the public perception, or, for the most part, the crit
ical perception, of his artistry tamished. Now he's mar
ried (his second marmage), with a new bahy, He's so
ber, happy, prodective snd moving into his prime: years
52 snger.
Like ather parts of the body, the woace has its ages.
Hvarastovsky s a lyric baritone, means be i
mest comfartable with lighter, fluent lines and roles
that require more medodic beeadth than dramatic ex-
postulstion. But vaices age, 2w his is getting darker,
heavier and more suited to some of the most enticeg
roles of the baritooe's repertory. He has sung the title
role in Verdi's *Rigofelto,” in Houston and elsewhere.
("1 was such 2 handsoene Rigoletto,” he says of the
character, normally pliyed as 2 grotesque hunchback )
Another even more exciting role, Verdi's Sinon Booea-
negra, will #so be tried oul i Houston. Meanwhile, he
coediomaes 10 sing recitals throughout the world, trav-
ehng with wife and chikd in tow,

“He: is just coening mto his own in the way that ane
wonkd wanit him to,” says Francis Rizso, & friend of Hvo-
rostovaky's, and a vocal expert who bas a long associa-
tiom with the Washington Opera,

“1 thuink it will cody gt better. [ eant think of anyone
ainggngg o whiose vooce is more purely besutiful, the
sheer beauty, ke [Moetserrat| Caballé in her prime or
[Lucano] Pavarotti whes be was Dmitri's age. You rec
onize his votce right sway, which is the ssgn of o magoe
singer.”

“This i probably the most sunshiny stage of my hfe
anxl my career.” he saya,

A disconcerting comment, perhsgs, from a man
shout (o sing a program of distinetly melancholy Rus-
sizn songs, Bat, he ssys, memory "is like & chest of
drawers” from which artists drsw what they need,
when they nesd it And the artist, over time, can Lake
inspiration from 3 poem set by Toaikovsky and to be
sung this Saturday by Hvarostovsky: 1 wanted, in ane
word, 4o unite ny grief sad socrow. and herl that woed
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CUBMPCKWIA THIP ONEPHbI, NPUPYYEHHbLIM BPEMEHEM M YCNEXOM

310 npowsowno 15 net Hasaga, 3an00ro Ao Py6uH 1 Knak v Kennu 1 JwacTiH, Ha ManoM3BECTHOM
NEeBYECKOM KOHKypce B Y3annbce, M3BECTHOM Tenepb Kak «6uTea GapuToHos». Kapanddckmii KoHky pc
«[lesew, MMpa», NPOBOAAWMHCA Kamable 2 roga, npr3eaH 6ewn gobaenTb nocka penytauun Kapgudda, 8
TO BPem#A rPA3HOMo YroNbHOro NopTa M cTonuubl ¥annsca. B 1989 rogy KOHKYpPC NpoxoAunn TOAbKO
YeTBEPTLIM Pa3 M HE CMOr BbIABMTL NPHM3HAHHBLIX 38634, 3a MCKAoYeHHeM PHUHCKOM conpaHo KapuTbl
MaTtTtina, nobeguswei B 1983 rogy.

Moawe, B TOT e rog, Korga nana bepnunckan CreHa, NOABMAMCE ABa HEODBIKHOBEHHBIX MOI0ABIX
6apMTOHa, MEXK/Y KOTOPbIMM Pa3pbIBANHCE 3PUTENK M XiopH. BpuH Tepdens, ypokeHey Yannesca, 6ein
MECTHBIM NIOBUMLEM MO BNOSIHE NOHATHBIM NPUYMHAM. AMUTPUIA XBOPOCTOBCKMI M3 CHOMpM-UMEN B
CBOEM Baraxe nobefbl B HECKONBbKMX NPECTM#HbIX KoHKypcax. OH oBnagan yBepeHHoCThiO,.CMENOCTLIO,
NOTPACAIOWEH TEXHMKOM, KapamMeNbHOr0 OTTEHKA ro/I0COM, KOTOPbIA, ECAKM 3TO BO3MOXKHO CKa3aTb O
ronoce, netaeTt, Kak 6abodyka M KanMT, Kak N4ena, ero ronoc 6blN HMEHHO TAKHM;

Tepdens 611 COCEACKMIA NAPEHb, Yy Tb PYMAHBLIA M B3bEPOWEHHbIK, Jo6poayWwHbIi M NPUATHBIM,
JMILEHHBIM BHELLHEN NPUBAEKATeNbHOCTH, BE AylLeH K CaMoNio60BaHMIO. XBOPOETOBCKMIA, C TPYAOM
rOBOPMBLLMIA MO-AHIIMHCKKM, AEePKanca, Kak repoi NyWKMHCKOro pomMana. B.ceom geaguate C AMLIHMM OH
6bl/1 BLICOKMH, TEMHOBO/OCHIM M CTaTHBIM, CKYNACTbIM, C NPOH3UTE/bHbIM B3FIAL0M W YYBCTBEHHBIMM
rybamu, 3a MCKNYEHNEM PEAKMX MOMEHTORB, KOTJa OH Y bIBaNCA, GHATEIMM C HEMHOIO BEICOKOMEPHO -
OTYYKAEHHBIM BblpaxeHuem. B ¢mHane oH nen cueHy cmeptu Pogpuro us onepel Bepgm «loH Kapnaocs,
MCNOMHAA ropecTHO NpepblBawmeca ppasbl Ha JAMHHOM, CBEPXY4EN0BEYECKOM AblIXaHKK,

«f] BYKBANBHO yMMpan», - BCMOMKWHAN OH 3TOT KOHKYPE, MONQKMBLUMI HAYANO ero Kapbepe, nocne
cnekTakna B MeTpononutaH Onepe B Hayane 3Toro Mecala.

XeopocToeckuit nobegnn B KoHkypce, Tepdens nomyymn cieymancHeid npus, 06a B YMCne cambix
BbIAAIOLWMXCA, TANAHTAMBBIX M 3aCNYHEHHbIX NEBLOB HaWero spemenn, Tepdens Noay4mn M3BECTHOCTb
KaK MCMONHMTENb NECEeH, BbIleN Ha CUeHy Kak BeauKonenHbii JoH MyaH u ®anbctad. XBOpOCTOBCKMIA,
BbIMI PABLIMM, MCMNOJHUE OMEPHLIE apHH  MACTEP-KAME PHbIX KOHLIEPTOB. Ero ConbHbIM KOHUEPT U3
pomaHcos PaxmaHMHoBa M YaMKOBCKORO COCTOMTCA B CybboTy B KenHeawm LieHTpe.

15 neT - JOArMi CPOK B Kapbepe ONepPHOro nesua. B 41 no-npexHemy NbBHMHAA rpHBa XBOPOCTOBCKOrD,
bnecteswan cegnHon B Kapamdde, coscem 6enas. Ero mmpoBas Kapbepa Havanach no4tu
O/IHOBPEMEHHO C pPacnajom,CTPaHbly,. [4e oH Bbipoc - CoseTckoro Cowsa. Celyac oH noYtH 6esynpeyHo
rOBOPMT NO-AHMNMHCKKM, MHOMAA MKMN0 3aMeHAA CnoBa Bonee NoAXOAALMMKM NO CAYYAK CNOBAMM U3 TPEX
APYrvX A3bIKOB, HA KETOPLIX OH FOBOPMT (KaK «MapKeT» OH 3amMeHuWn dpaHLy3ckMMm «bourse»),
OrnagbiBaAck Ha Kapawdd v Ha npolweguive 15 net, oH BbIrMAAMT 40BOMbHbIM CBEPLLMBLLMMCA.
«yBCTBOBAN M A'NPECCHHI?» - crpalwMBaeT oH.- «fa. Hackonbko? fl game He mory ckasaTb.» OH nmeeT
B BMAY ABE BELWM: 4TQ OH OblN MONOA M HE YYBCTBOBAN AaBNEHME M YTO OH OblN NOA TaKMM OrPOMHBIM
[AaB/ieHYeM BCE BPEMA, HYTO TO/IbKO NMo3xe, OrnaAblBanack Ha3aj, 0Co3Ha/l, HAaCKO/bKO BEMKO Bbino 370
AaBnexHue,

«Kapaudd 661" Mo HeTBEPTBIN» , - PACCKA3LIBAET OH O KOHKYPCE, HAaYaBLMM Ero Kapbepy. - «f npuBbIK
no6exaats: Ho, nogoias k dmHany, A ycabiwan, 410 MecTHbIM, BpuH Tepdens, NoéT AocTatovHo
xopowo."Horga notom B hHane A cam ero ycnbllwan, A nogyman: « A Mory M He BelMrpaTe». HaeepHoe,
BNEpPBLIE A NOTEPAN YBEPEHHOCTL B cebe-,

B ogHOM MecTe B pomaHce PaxmaHuHOBa XBOPOCTOBCKMM 3abbin cnosa. [Naga ceepxy Ha Hero, 3a
CTONIOM Kiopu cuaena MprHa Apxunoea, 3amedartenbHan pycckaa MelLo-conpaHo, KoTopas 3acTaBuna
ero noexate B Kapgudd. OH Havan, no ero cnoeam, «COMMHATE CTHUXM=, 3aM0JHAA MECTa, BblleTeBwne
W3 ronoBbl,

« f cMOTpen B ynop Ha ApXWNoBy, - BCMOMMHAET OH, - HO OHAa CHMAENa C KaMmeHHbIM Nuuom. Hu oguH
MYCKYN HE APOrHyn Ha eé nuue, M A NPOACNKAN 3aMEHATE CNOBA. TONBKO CNErKa yCMEXHYNCA»,
Nepecmarpueasn DVD ¢ BhiCTynAeHMAMK nobeguteneid, eoinywenHeli BBC k 20-netuo Kapgndda,



BRK/IKOHAIOLMHA OMNEPHbIE apyMK XBOPOCTOBCKOI 0, HUKTO HE YBMAEN HW CNeAa BOJHEHHA M3-3a OLMGKM B
PaxmaHnHoBE.

Ha uepemoHMM HarpamaeHms, korga obbABMAM XBOPOCTOBCKOrO, OH Gkl COBEPIUEHHO YBEPEH, MOMET
BbiTb, C KANENbKOM «HAJMEHHOCTH>, HO 3TO 6blNa HANIO3MA, 3aIWMTA, KAK OH MOBOPUT.

« MOSl HAAMEHHOCTb BblNa LWKMTOM NEpes BCEMM OCTaNbHBIMM, - OH FOBOPMT.- fl HE HACTONBKO
BbICOKOMEPHbIM KAaKMM BbIFIAXY MM Kaxmycb, MoA HAAMEHHOCTb MC4e3na nocne nobedbl. fl nowén Ha
BGaHKEeT M y4nn BECb OPKECTP PYratbCca no-pyccku.»

310 BBIIM rogsl TAXENoro Tpyga. B Havane 1990-x rogoe mbl MOXEM BUAETE XBOPCCTOBCKOMO - apTMCTa
Ha CLEHE, MOKLIEro C HeoBbIYaMHBIM (DOKYCOM, CHMIIOM M KOHLIEHTPALUMEN; a MO3XE, ECNIM NOBE3ET -
MaJIbYMKa Ha POCCMMCKOM NPUEME C ABYMA CBMCAIOLWMMM M3 HO3APEH CHrapeTamM, M34al0LWero phik
mopa. Cmeck 6eclaballHoCTH U AMCUMNAMHBI, YBEPEHHOCTH M COMHEHMA HaNOJHANA ero Kap-epy.
XBOPOCTOBCKMI pogom u3 KpacHoapcka, CMEMPCKOro ropoga, Mrpasiuero 600bluyk po/ibB COBETCKOM
060POHHOM NPOMBILLNEHHOCTH. OH 6bIN 3aKPLIThIM (BEPOATHO, MMeeTcA B BMAY KpacHopCK=26,
M3BECTHBIM KaK Y{eneiHoropck), HO KO BPEMEHH, KOrAa XBOPOCTOBCKOMY NPMLLA NOPA Y4YMTBCA, B HEM
Bbina OTKpPbITa CepbE3Han KoHcepeaTopmA. OH 3aHMMAanNcA y M3BeCTHOro nejarora no.eokany ExatepuHbl
Moddens, kKoTopaa genana 1o, 4TO JENal0T MHOFME YUUTENA, M HE TONbKO MySbiKanbHble, Korja
BCTpevalnT Monogoe gaposaHue. OHa 3acTaemna ero HavaTk BCE c Havana: B 19.1eT, Tonbko nonas B eé
KNnacc, OH cKasan, 4to yxe noét EBrexsma OHervHa, rnasHyl0 posb Benuuaniied onepsl Yaikoeckoro, A
OHa paccmeanacb emy B MO,

"l NPOCTO HE MOT NPOCTUTL 3TO,- ” FOEOPMT OH, - “OHa Havasa 3aHUMATBERA.CO MHONH O4€EHb-04EHb
CTPOro, 4To6bl MOM MOI0C Ha4Yan 3By4aTb LOMKHbIM 06pa3om. MHe paspeleHo 66110 NeTb TONBKO B
onpeAenéHHOM JManasoHe - He BbIUE, HE HWMXE, YEro f TEPNEeTb He Mor. MHorAa 5 He Mor neTs B eé
knacce, fl 6bl CNOMANCA, YEMO HHKOMAa HE CNYYANoCh CO MHOM Mpexae. M A Hayan BUHUTL e&.»
HMocddenb pabotana Hag NPaBW/bHBIM 3BYKOM. BapuTOH, MOJOGHO , BMONOHYEM, 3acTaBAAET cayllaTens
COMHEBaTBCA, BbIOMPaA MEX Y anbToM M Hacom, MMEET YUCTOTY M NOABMKHOCTE TEHOPA M FNYBMHY M
creneHHocTb baca. Moddens, HecomMHeEHHD, 3Ha/la CBOE AEn0, NOTOMY YTO ¥ XBOPOCTOBCKOrO NOABMACA
CBOM HacTOALWMK roa0C, W OH NPOCTKA eé.

«Y Heé Bblna Takan HeBepoATHaA cuna, NaYTH rMnHoTHYeckan. OHa Morna MoMeHTanbHO 3acTaBUTb
3anNaKarhb, »- BCNOMMHAET XBOPOCTOBCKMM. OH 3aHkmancs ¢ Modgens Ao 24 -x ner v 6oMblue yxe He
YYMACA, HO OHM OCTANMCh HaBcerga Apy3bAmMu.

XBOPOCTOBCKMHIH 6bICTPO NOYYU MPUFABLIEHUA MHOTHX POCCHMCKHX TEATPOB KPOME ABYX CaMblX
3HauMTenbHbIX - Kpoeckoro B Cankr Tetepbypre (6bislwkia leHuHrpaa) v bonsworo 8 Mockee. OH
octanca B KpacHoApcke, f4e ¥ Hero, MoABMIMCE BEPHBIE MOKJOHHMKM,

«f] OTKasan Bcem, MOTOMY.HTQ 3HaN, YTO AO/KEH OXMAATL YEero-To Bonbliero=,- ropoput oH., OH cmor
y4yacTBOBaThb B NEBYECKMX KOHKYpCax, W yeepeHHana nobega B 1987 rogy Ha NpecTmkKHOM KOHKypCe
MMEHW TAMHKK caenana Bo3MOMHBIM YHacTHE B MEMAYHAPOAHbIX KOHKypcax. Mo6eabl M M3BECTHOCTb
NOMOT I NONYYEHUIo COBETCKMX NbroT, EMy fanu kBaptmpy B KpacHosApcke, a cnycTa HECKONBKO neT
npasuTenscTeosbopmca EnbumHa Bolgenmno emy Keaptupy B Mockse.

«§l BbIN TMNMYHBIMIPOAYKTOM COBETCKOM CHCTEMbI», - FOBOPMT OH.

locyaapcreo, KOTOPOE MOMI0 HaKNaAbBaTh MECTKHME OFPaHMYEHUA HA CBOMX TBOPYECKUX AEATENEH,
weapo 3abetHnock o HMX. Ero obpasosaHme Bblno BecnnatHbiM M OCHOBaTeMbHbIM. BOo Bpema noesgok 3a
HMM €aegrnm areHTbl KIB, 4To emy 1 Apyrum apTMCTam He HPaBM/IOCh, HO MPHMHMMANOCKE KaK LeHa
NOCTPOEHMA Kapbepbl.

«3T0 BLINO 4EMCTBMTENLHO HEHAaBMCTHO B obulecTee, ocobeHHo B 06L|eCcTBe NeBLOB M MONOABIX

MY 3bIKAHTOB, HEMOKOPHBIX M NPOrPeCCUMBHBIX>,- FOBOPMT CH,- HO, C APYIrOM CTOPOHbI, A MOHMMAN, YTO
MHaye y MeHA HK4ero Bbl He BblNo, MO3TOMY NPMXOAMNCH COrNaWAaTLCA M NOMMCEIBATE BCE ByMaru 1
npoyee. 370 BblN0 YHKACHO=.

CoeeTckui4 Colo3 6k 6/M30K K Kpaxy, B TO BPEMSA KaK XBOPOCTOBCKMIA B Ha4ane CEOEro MyTH K YCnexy.
Nocre nobeapl B Kapaudde coctoanca nerengapHbii koHuepT B 1990 rogy B Heio Hopke, Tam 6bin Bech
ONepHBbIi BbiCWIWI cBeT Hblo Mopka, Nesubl, areHTsl, NpedaHHbIe NOKNoHHUKK, Brunetos & Alice Tully Hall
He 6bif10 M 6biTh HEe Mors10. B To BpemA Kak ero TBOpYECKHH NyThb B €ro cTpaHe, MOKHO Bblno 6Gbl



CPaBHWTbL C HAPOAHOM NecHel «Ho4YeHbKa», MCNONHEHHOM MM 6e3 CONPOBIMAEHMA, TaK, YTO TONbKO
YMCTbIM rONOC 3BEHEN MO 3any, CNOBHO BCA POCCHMA OTPasuiach B YMCTOM MENOAMM.

Mocne Kapamdiba m Hblo Mopka oH Mor neTb rae xoten u 4to xoTen. OCHOBHaA TpyAHOCTb Gbina He neTb
OUYEHb MHOFO 1 NETb NPaBM/bHbIN penepTyap. M BblagepxaTb McnbiTaHHe yenexom . KomnaHms
3BYKO3aMMCH B NOSIHOW MEPE MCMONb30BANA EM0 BHEWHKWE AaHHbIE - elé Bbl, Beflb C HUM HE MO0
NoNY4YMTBCA NNOXOro CHUMKa. HeowmnaaHHo Manbumwka m3 KpacHoapcka eolneten s Coesetckoro Cotosa,
MuHoBaB CaHKT Metep6ypr 1 Mockey, B JIoHAOH, Hbio Mopk, Mapix 1 BClAY, KyAa MOr 4OCTaBUTL 747
Bowuur.

OH roeopuT 06 3TOM BPEMEHM KaK 0 Pa3eNEHHOM MEMIY TPEMA PEanbHOCTAMM: KeM OH Bbln, KemM OH
ceba cuMTan 1 Kem ero cuutanu gpyrue. OnacHoCTb 3aKNI04aNnach B TOM , YTO BJACTb, KOTOPOH OH
obnagan Hag APYrMMHM, ero Xapusma, CekcyabHan NpenecTs ronoca MCKasunm Gbl ero camooueHKy,

B maneHbkomn kHmkke "Tesueckmia ronoc”, HanvcaHHol 6onee 30 net Hasag, 6e3 yuéta
NONMTKOPPEKTHOCTH 3Ta Npob6aemMa CTAHOBMTCA 04engHOM: "Cpeam NoXKMABIX HEHWMH], - AMIWET.aBTOP,
Po6ept Pawmop (Robert Rushmore), - 3aMeTHO , YTO MyXECTBEHHbIE TOHa BapuTOHaMIK Gaca - 3T0
TO,4TO BbI3bIBAET BONHEHME, 0COBEHHO KOTAa ronoca NpUMHag/IeRar BblCOKMM, BBIFAAGALMM
MYMeCTBEHHD neBUam. He ToNbKo "NoMMALIM" MEHWMHAM, M HE TONLKO KEeHLWMHAM.

"A pawme oTKpbIN ANnA cebA cBOEro pofa MCKYCCTBEHHLIZ CHMALI B cebe, - OH FOBOPMT,- A MOI CHUMATb
60nb, A BEPUN, A MOTY MCLENATL Aloaen, Kak Mucyc Xpuctoc'. OH genaer naysy. Mopuwmrca.

"Ho 3abnyw aeHuA pasgeana ectokana peansHocTe. OgHamabl, Korga A NbITAncA CHATL BoNb B MKUBOTE
OAHOMY NapHIO, HO HE CMOT, M OH NOTOM Nonan B 60NeHKLY. OTHacTK 3TOBEINA MOA BMHA, A HE AO/KEH
BblN 3TOrO fenatb. YHacHo. YHacHo", - OH roBOpKT.

Ewé 6bina sBogka.

"KaKk MONOAOM PYCCKWMM A N aNKorob B 60/bLUMX KOJMYECTBAX, NOTOMY YTO 6bl1 MONOABIM M
340poBbIM, Al MO NepenuTb BCEX BOKPYM C TAaKOM yAaNbio B MON0A0CTH",

B KaKOM-TO MOMEHT OH CTan BepyolMM M KPECTMICA B PYCCKOM NPaBOCNZBHOM LEPKBK. 3TO NPOM3OWN0
B 1990 roagy nocne nonéra Ha camonére B rposy.

"fl cka3an Toraa cebe, 4To, ec/iM A BbIXMBY, TO-NOMAY BiLEPKOBL M MOKpPeWyCh, 4To A 1 caenan’, -
rOBOPMT OH.

"fl 6blN B NOMCKE M NbITaNCA CNPABHMTLCACO CBOEH M3BECTHOCTBH, HTO BblN0 HENPOCTO B TO BpemsA. A
BYHTOBaN M Ha4YMHAN YYBCTBOBATh AaBAEHME; MHE HY¥Ha BblNa NOMOLWb. Ho A4eno B TOM, YTO Tbl He
LOMKEH MCKATb NOMOLUM B PENMIMM, ThinA0/UKEH BEPUTL, M BCE,"

CumTan cebn aTeMcTom, OH JYMAET, 4TO 3TOT ONbIT NOMOr eMy B 3anMcK NpobMpalowWero o Mypallek
[MCKa PYyCCKOM LIepKOBHOM:MY3bIKM "Kpeao”.

«BbIBMpan Taky My3bIKy 41 MCRONHEHWA, Thl JOMKEH YyBCTBOBATL €€, MOMKCL NO-CBOEMY,>- FTOBOPUT
OH. BcnommMHas 3ToT @MCK, 3ankcaHHbiM B 1994 rogy, XBOpPOCTOBCKMIM paccKasbiBaeT elé ofHy HCTOPHIO
06 ucueneHuu. 3anuck ¢ CaukT-lMeTepbyprckkm KamepHbiM XOpom NpoxXoauna NeToM B MCTOPUHECKOM
Cob6ope ceatuix [eTpa v Masna. Bokpyr Hero, wyxoxa v Hagoegan, netana myxa, OH nomman eé u
Bpocun Ha non s XOpMUCTHM, MHOMME M3 KOTOPbIX BEpPYIoLWMe, BblNM LWOKMPOBaHb! NOJ0EHbBIM
CBATOTATCTBOMIB Xpame.

«fl BCE NOHAN, BCTA/ HA KOMIEHM, HaYa/l WeNTaTk HaA STOM MMUPHOM MyX0i: « Momanyitcta, NOAHMMKUCH!»
M myxa B3netena. Bonwebcteo!» OH cMeETcA, 3Ta MCTOPMA BOCNPUHMMAETCA CMELLHbIM KOHTPacToM K
CTpawHomy pacckasy lorona o6 ucuenawilen cune Xpucta, CTpaHHaa Bellb NaMAaTb.,

McTopus XBOPOCTOBCKOrO HE NOX0Xa Ha MCTOPUM YUTHM XblocTaH, KopTHu Jlae unu Po6epta Aayuu
mnagwero. MNpocTo MONOA0M apTHCT, KOTOPOMY NOHAA06MNOCE HECKONLKO AECATUNETHIM, YTOOLI
NoB3pocneTs 1 pa3obpaTbCA CO CBOMMM MPUOPHUTETAMM.

Ero ronoc He MCNOPTHIO KYPEHKE M, 33 MCKIIOYEHHMEM KPOBOTOYALLEN A3BbI, OBHAPYMEHHOM Y HEro
HefaBHO B XbIOCTOHE, €ro OpraHM3M BhIJEpKan BCe MCMbITaHMA, KOTOPbIM OH ero nogeepr. Ho Hu pazy
€ro penyTaums B rnasax 0bLEeCcTBEHHOCTH MNM KPMTHKaMM HE Bblia 3anAaTHaHa. Ceiyac oH BTOpOM pas
HEHAT, €CTb MaNeHbKKWM pe6EHOK. CNOKOMHBIM, CHACTAMBLINM, OH ABMMETCA K PacLBETY CBOEM NEBYECKOM
Kapbepbl.

Kak u y no6oro 4enoeBe4ecKoro opraqa y ronoca ecTbe CBOM BO3PacT. XBOPOCTOBCKMM - NMPHUYECKMI



GapMTOH, M3 Yero CAefyeT, 4To emy KompopTHee Boaee NErkve nnasHbIe AMHWK M ponu, Tpebyowme
bonee MeNCAUHECKOM WMPOTkl, YeM APamaTMHeCKOro Hakana. C rogamu ero ronoc CTaHOBMUTCA CUNbHee
M TemHee 1 BCE 6oNblUe NOAXOAMT AJIA CaMblX 3aMaH4MBbIX 6apuMTOHOBbLIX NapTHiA. OH yxe cnen rnaeHyio
ponb B «Puronetro» Bepau B XblocToHE M Apyrux mecTax. («f 6bin Takol kpacasey Puronetrto»,-
FOBOPUT OH O PO/K, 0BbIMHO MCMONHAEMOI C FPOTECKHbIM rop6om. ) Jpyran, ewé 6onee noTpacawnwasn
ponb - BepaHEBCKMIA CMMOH BokkaHerpa Tome 6yaeT McnonHeHa B XbrocToHe, MNpy 3ToM OH NpogonaeTt
[1aBaTb COMbHbIE KOHUEPTLI N0 BCEMY MMPY, MYTELECTBYA C MEHOM M CbIHOM.

«0H NPOCTO 3aHMMAETCA TEM YEM XOuEeT=,- rosopuT Francis Rizzo, Apyr XBOPOCTOBCKOIO M My 3blKa bHbli
KPMTHMK, MHOMO NIE€T COTPYAHMYaIo WA ¢ BawmHrTonckoi Onepoi.

«/lyMalo, OH CTaHeT TOIbKO Nydwe. Al He MOy BCNOMHMTB HMKOTO M3 MOIOWMX CEHYAC, Yel roaoc YUILE K
npekpacHee, 310 yiCTan KpacoTa, kak y MoHceppat Kabanee B €€ nyywwme rogel unm y flydano
MNaeapoTTu B BO3pacTte [IMMTPHA. Bbl MOMEHTaNbHO Y3HAETE €ro rooc - 3710 NPU3HaK BEAMKOro-NesLUa. »
«HaBepHoe, ceiyac cambli1 APKMIA 3Tan MO HM3HM M MOE Kapbepbl»,- FOBOPMT XBOPOCTOBCKMIA,
B0o3mMOKHO, 0BECKYpaMBaIOWMIA KOMMEHTaPMI OT YenoBeKa, cobupalolerocs NeTs 6ecenopHo
neyasbHble PYcCKMe poMaHchl, «[1amATe, - NPOAOKAET OH, - KaK XpaHunule, oTKYAa apTkicT AocTaéTt
TO, YTO B AaHHBIM MOMEHT TpebyeTcaA. M, MoMeT BbiTb, CO BpEMEHEM, apTMCTBI BYAYT YepnaTb
BAOXHOBEHME B CTMXaX, NOJOKEHHbIX Ha My3bIKY YalMKOBCKMM, KOTOPble XBOPOCTOBCKUI UCMOAHWT B 3Ty
cy660Ty: «0 ecnm 6 MOr BbIPa3uTb B 3BYKE BCIO CHAY CTPafaHHM MOME»,

MNepesog ¢ aHramickoro H. Tumodeesom



