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It has long been accepted in the field of opera and vocal music that as the world has
gotten smaller and artists have maintained jet-setting international careers, national
styles of singing have been losing their distinctiveness. Yet the splendid recital at
Carnegie Hall on Friday night by the Siberian-born baritone Dmitri Hvorostovsky,
accompanied by the formidable pianist Ivari Ilja, was a reminder that for some artists
being a Russian singer really means something.

Mr. Hvorostovsky can be wonderful in Italian opera and in French roles, like Valentin in
Gounod's "Faust," which he will sing in the Metropolitan Opera's new production next
month. But in sets of Russian songs by Tchaikovsky, Mussorgsky and Rachmaninoff, the
charismatic Mr. Hvorostovsky sang peerlessly, bringing to his performances an
authoritative feeling for the style, a deep sense of culture and an instinctive ability to
match vocal and linguistic colorings.

Some in the audience may have wondered why he chose to sing so many songs on
themes of death, despair and isolation. You could imagine him answering: "I am
Russian. Need I say more?"

He got right to the point in the opening song by Tchaikovsky, "Death." The poetic text,
by Dmitri Merezhkovsky, hails death as a new dawn, the end of a battle. Intriguingly,
Tchaikovsky sets the text to a wistful, major-mode waltz.

The combination of Mr. Hvorostovsky's voice, with its dusky colorings, grainy texture
and melancholic cast, and the yearning attitude he conveyed lulled you into a state in
which you were ready to be guided to "death with a smile," as the text states. Especially
if Mr. Hvorostovsky were to be your guide.

He was equally fine in four other Tchaikovsky songs and in a set of mercurial and
rhapsodic Rachmaninoff songs. But the high point was the performance of Mussorgsky's
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"Songs and Dances of Death." Here death appears as a disarming character who sings
and dances his way into the lives of his victims: a sickly baby, a fatally ill young woman,
a drunk passed out in a wintry forest and a whole field of soldiers. In the best sense, Mr.
Hvorostovsky was lost to himself, caught up in every moment of the music and the
stories, singing with such conversational power that you would have thought he was
speaking.

To remind us that he is not just a Russian singer, he gave elegant accounts of five
exquisite French songs by Duparc and, for his first encore, an openhearted rendition of
"Mariu," a Neapolitan song. But with his final encore, he was back on message, singing a
hauntingly beautiful solo performance of a soulful Russian folk song. He didn't say what
it was or what it was about. It didn't matter.
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B 06nacTi ONepHOA W BOKANbHOW My3blKM A3aBHO CYMTAETCH, YTO, MO. MEPEe TOrg, Kak Mup
CTAaHOBWTCA TECHEee, @ apTUCTbl NPOAOMMAIOT AeNnaTh CTPEMUTENBHBIE MeMAyHapoaHble Kapbepsl,
HALWMOHANIbHbIE CTMAW MEHWA TEPAOT CBOK CamMoDbITHOCTL. M BCE e BENWMKONENHbIA KOHUEPT
AMuTpruAa XBOPOCTOBCKOrO B CONPOBOMAEHWKM HEBEPOATHOrO nuaHucta Meapu Wnua B KapHerwu
X0AN B NATHWLY BEYEPOM HANOMHWA, YTO ANA HEKOTOPLIX apTUCTOB ObITh PYCCKMM MNEBLOM
LeNCTBUTENBHO YTO-TO 3HAYMT.

rocnoguH XBopoCTOBCKMI MOMET ObiTb.3aMEYATENbHBIM B UTANbLAHCKOM Onepe M BO (paHLy3CKuUX
poAasx, Kak BanewtuH B "daycre" MyHO, KOTOPLIA OH CNOET B HOBOW NOCTaHOBKe MeTpononnTeH
onepa B cnegyrowem mecaue. Ho B mogbopke pycckux pomaHcoB Yakkoeckoro, Mycoprckoro u
PaxmaHWHOBa Xapu3maTH4HbIA. rocnoAWH XBOPOCTOBCKUIM nen BecnoaobHo, NPMBHOCA B CBOM
BbICTYNAEHWA NOANWHHOE YYBCTBO CTWAA, FNyBOKOE YYBCTBO KYNbTYPbl M WMHTYWTUBHOE YMEHWE
COYETaTb BOKa/NbHbIE W A3bIKOBbLIE OTTEHKM.

HeKoTopble M3 cayllarenei, BO3MOMHO, HEAOYMEBANK, NOYEMY OH PeWMN NeTb Tak MHOMO NeceH o
CMEpPTH, OTYAAHUKU U oguHouecTee. MoxeTe npeacTasuTb ero oTeeT: "fl pycckuit. 3Tum ckasaHo
BCE."

OH Ccpasy nepeweén K cyTM B Nepeom e pomaHce Yalkkosckoro "Cmeptb". MO3TUYECKMIA TEKCT
OnuTpusa IMepeKOBCKOTO NPMBETCTBYET CMEPTb KaK HOBLIA PaccBeT, KOHeL, BWTBbI. YAMBUTENbHO,
4YTo YalKOBCKWIA MOMOMKMA 3TOT TEKCT HAa MENOAWI0 MEYaNbHOrO MaXKOpPHOro Bajbea.

CoyeTaHue ronoca rocnognMHa XBOPOCTOBCKOTO € €ro TEMHbIMU KPacKamm, YETKOM TEKCTYPOM M
MENAHXONMYHBIM OTTEHKOM W NepefaHHOM MM TOCKON ybaloKkMBano Bac A0 COCTOAHWA, B KOTOPOM
Bbl ObIAM TOTOBbI "CMepTb C yAbIBKOW BCTpeYaTh", Kak roBopuTcA B TekcTte. Tem Gonee, ecnu
BalWuWm NPOBOAHWKOM ByaeT rocnoguH XBOPOCTOBCKMIA.

OH OblN 04WMHEKOBO XOPOLW W B YeTbIPEX APYMMX pomaHcax YaiKOBCKOTO, M B CEPUM NOABHMMHBIX M
MU3HEYTBEPLMAOWMX neceH PaxmaHuHOBA. HO KynbMUHAUMER cTano ucnonHenue "MeceH w



nnacok cmepTu” Mycoprekoro. 34eck CMepTb NPeACcTaér KOBapHbIM NEepCoHaMeMm, KOTOPbIA. €
NecHAMKM W NAACKAMW BXOAMT B MM3HW CBOWX MEpTs: ymupatowero pebéHKa, cmepTensHo HonbHoN
MONOAOW MEHLWMHbI, NbAHULBI, 33CHYBLUEr0 B 3MMHEM Necy, U Uenold apmMuM congat. B-camom
NyHWem CMbICNE MUCTEp XBOPOCTOBCKWMIA Bbln norpyséd B ceba, NOrnoweéH Kasaon MUHYTOMR
My3bIKW W WUCTOPWIA, NEA C TaKOW CANOW BO3AEWACTBMA, YTO MOMHO Bblno ‘nogymarb, byaTo oH
roBOPUT, @ He NOET.

YT1o6bl HANOMHMTL Ham, YTO OH HE TONBKO PYCCKWMIA NEBel, OH 3MeraHTHO NpeacTaBun NATh
M3bICKAHHbIX (PaHLY3CKUX neceH [llonapka v CBo NepBLii BUC— UCKPEHHEE WCNONHEHWE
HeanonuTaHckol necHn "Mapuy". Ho ¢ nochegHWM BbIXO4OM Ha BMC DH BEPHYACA K Teme
KOHLEPTa, 33BOPAKMBAIOLLE MCMNONHMB BE3 CONPOBOKAEHWA MPOHUKHOBEHHYI PYCCKYIO HAapOOHYID
necH. OH He CKasan, 4To 37O 3a NecHA U 0 4ém OHa. Ho 3TO He UMEeno 3HavyeHus.
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