GREAT
PERFORMANCES

GP at The Met: Eugene Onegin

Interview: Dmitri Hvorostovsky, Singer
May 25, 2008

Reached in Paris, the day after performing in Verdi’s “Simon Boccanegra” at 'Opéra
national de Paris, celebrated Siberian-born baritone Dmitri Hvorostovsky talked about
one of his signature roles — the title character in Tchaikovsky’s “Eugene Onegin” —
and the Metropolitan Opera production he starred in that will be presented by GREAT
PERFORMANCES

GREAT PERFORMANCES: What draws you to the title character of “Eugene Onegin”?
Is he a difficult character to portray?

Dmitri Hvorostovsky: This personage is not easy to understand, even for someone
who has been doing this role for decades. The character created by Pushkin in literature
is very complex. In the opera, he appears slightly different, with an infusion of
Tchaikovsky’s own personality and attitude that changes [Onegin] a little bit



He is definitely not the bad guy, which is how he is portrayed often in the West. He is a
product of his time, very cynical, but highly educated, refusing to be active. There are a
lot of question marks at the end of the opera. Who will this young man become?
Potentially, he could become a revolutionist, a member of the avant-garde Decembrist
movement. Will it be easier for him to commit suicide because of his unlucky love? Or
will he become someone who would do something for society? Will he start writing? Or
become a politician and fight against the routine of government structures?

Onegin is from the beginning of the 19th century, but he is also a common figure in our
time. So each time there is a new production, we try to find out who Onegin is. The
easiest thing to say is that he is a bad guy because he turned down Tatiana, and gets
what he deserves when, years later, he suddenly falls in love with her — and she turns
him down. But this is not true. He is a much more profound guy

GP: Do you need to be a Russian singer to get the maximum out of this opera?

DH: I've been outside of Russia for many years, so I've become a foreigner myself. I've
seen more of an international conception of this opera. My own conception of many
things has been changed a great deal because | have changed over the years. My life
and professional experiences have taught me a lot more than | knew when | first did this
opera

GP: It has been said by more than one observer that you were born to sing Onegin, that
the role suits your voice perfectly. What were your feelings about the music when you
first sang it?

DH: Tchaikovsky wrote nothing easy for a musician — singers, instrumentalists,
everyone would complain about the difficulties Tchaikovsky wrote. He had no pity on
singers. Only mature singers can really handle it. But when | performed Onegin for the
first time, | felt like it was a piece of cake because | was a student, and | felt | would
conquer the world with incredible speed and velocity

Then | started to perform the role abroad and became slightly frustrated with the
conceptions of stage directors who had not treated one of my favorite personages with
all the respect it deserves. | put myself into a difficult position trying to fight it, being
young and quite arrogant. One of my first appearances as Onegin was in Paris in 1993.
| fought with all my strength and all my knowledge against the stage director. | had a
group of Russian singers supporting me. Eventually, though, we did the production and
it was nicely done. But ever since, | lost the respect of that director; he has always
refused to hire me. He still doesn’t like me, even now

After doing the role many times, | found I could not be satisfied with myself as an actor
or a musician. | was always looking for the ideal Tatiana, the ideal conductor, and the
ideal production. | couldn’t find that balance, so | gave up the role for a number of years



GP: Why have you felt confident to perform this work again, and at the Metropolitan
Opera?

DH: One of the reasons | came back to “Onegin,” if not the main reason, was my good
friend Renée Fleming

We first did it in 2000, in a concert at Avery Fisher Hall. It struck me then that | had
actually found the ideal Tatiana. | knew she could refresh my performance of Onegin.
She seems quite Slavonic to me. | guess she has some Slavonic blood in her. The first
time | heard her sing Tatiana, she was vibrating the right kind of strength in her heart
and soul. It touched me right away. Finally, we got together on the stage of the
Metropolitan Opera and did a very, very beautiful production that has been seen at
movie theaters and can now be seen on television. | am still feeling very satisfied about
this. To do “Onegin” with Renée, with [tenor] Ramén [Vargas], and with [conductor]
Valery [Gergiev] in one of my favorite theaters in the world — the Metropolitan is like
family to me — has been wonderful. I’'m now very keen to do this opera as many times
as | can, but I’'m probably becoming too mature, too old for Onegin. [Hvorostovsky is 44;
the character of Onegin is in his early 20s.]

GP: What do you like best about working with Renée Fleming?

DH: She’s very unpredictable as an artist. Each time | sing with her it is surprising. She
always tries to challenge herself, to take risks. She is an amazing artist. | am very proud
to sing with her. She has a big, powerful, loving heart that she performs from. And she
has one of the most perfect techniques among sopranos of our time. I’'m sure she can
do anything she wants to

GP: The other big star of the Met’s “Onegin” is Ramon Vargas as Lenski. What are your
thoughts about his performance?

DH: Ramon is so touching, so amazing. This is another beautiful performance that
matches the character. He is a very vulnerable Lenski, a typical poet — even visually.
He reminds me of one of the historic persons that Pushkin knew himself. Ramon is also
an absolutely beautiful musician. The way he sings Lenski really pleases me a great
deal

GP: You used the word “unpredictable” when discussing Renée Fleming. It's a word
that critics often use to describe Valery Gergiev’s conducting. Does that make things
difficult for you?

DH: Valery is always very easy to work with. He makes you feel so comfortable and
secure. He’s a superhuman to me. I've known him for many years and consider him to
be a dear friend. | have so much respect for him, the way he can pull the heartstrings in
any music he conducts. He is not just surprising in performance; the profundity of any
performance he conducts is also so incredible. Anything we do together feels like a



piece of cake. He always welcomes any ideas | can create. He always follows me.
Believe me, to have such a conductor, it encourages you

GP: You have enjoyed particular success in Italian repertoire as well as Russian. Will
that continue to be a big part of your career?

DH: I'm still doing a lot of Verdi, still enjoying it. I'm so happy, like yesterday [April 10]
here [Paris Opera], with the opening of “Simon Boccanegra,” probably the best role ever
written for [a] baritone. It is such a pleasure and privilege to do this role. | will be doing it
at the Met in a few yearsi time

GP: Are there other Verdi roles you plan to add to your repertoire?

DH: | haven’t done lago or Macbeth yet, but probably will soon

GP: What about other Italian composers, from Rossini to Puccini?

DH: | used to do [Rossini’s] “Barbiere [di Siviglial.” | mentioned it to [Metropolitan Opera
general manager] Peter Gelb, and he just raised his eyebrows. | don’t know if that's
good or bad. | just changed the subject. A lot of people have been sitting on my
shoulders trying to persuade me to do Scarpia [in Puccini’s “Tosca”], but | think that will
have to wait

GP: Are there other operas you particularly want to tackle?

DH: I'm not dying to do anything, but I'm trying to enlarge my repertoire. | also want to
expand my activity

GP: Do you mean outside of opera?

DH: I’'m curious to do something else, probably a movie — maybe an action movie, with
no singing [laughter]. And I'm curious to perform different types of music, like classic
pop. But anything like this needs to be thought through

GP: Meanwhile, how are you enjoying your career?

DH: My life is very beautiful, very exciting, and quite lucky. It is the biggest pleasure in
the world to perform for a crowd that listens to your every breath. What can be better

than this?

Interview by Tim Smith for GREAT PERFORMANCES Online conducted in April 2007.



GP at The Met: Eprenmnii Onernn
Hurtepssbio : JImutpuii XBopocTroBekHii, neseir

Mait, 25, 2008 GP

Hurepepio Tuma Cuuta mis GREAT PERFORMANCES Online,
padroe B anpene 2007 roga.

Ha cnemyrommii geds nocne BwicTyieHna B «CHMoHe bokkaderpa» Bepow B
Haunonansnoii onepe IMapuka snamennrsiii cnbupeknii Sapuron JimMurpnii
XBOpOCTOBCKHH pacckazan npuowmimmeMy B Ilapmk koppecnonmenty GREAT
PERFORMANCES of onnoii M3 cBoMX KOpOHHBIX pojei — rilaBHoM repoe «EBrenus
Onerunay Yaiikorckoro W o nocranoske MetpononnTten-Onepa ¢ ero yHMacTHeM.

GREAT PERFORMANCES: Yro npusiekaer pac B riasHoM repoe «Esrenus
Oneruna»? Tpyauo jmero w3o0pasuTh?

JMHUTPHI XBOPOCTOBCKHI: 3roro nepconaka Helerko IOHATH 1ake TOMY, KTO
HCMOIMHAST 3TY poib JECATHIECTHAMH. XapakTtep, coifaniei [lymknasiM B nutepartype,
oueHbL cnosken. B onepe on npencTadT HeMHOrO OpYTHM, ¢ OTPaKeHHEM JIHYHOCTH H
oTHoweHKs caMoro Yaiikopckoro, yto Hemuoro Medser Onernna. OH onpefenéHio
HEIIOX0il mapeHb, KAKHM ero 4acTo HiobpaxaioT Ha 3anage. OH — NPoOyKT CBOETD
BpeMeHH, 04eHb LIHHHYHBIH, HO BhlcoKoOOpasoBaHHBl, oTkaskmalowpiics OblTe akTHBHEIM. B
KOHIE CII'IEphl MHOT O HDI'IPD-CM'I‘EJ'II:HHX ?H&HOB.KE’M CTAHET 2TOT MDﬂDJ'I,DIL"I HEHDBEH?
IloTenunanbio OH MOT CTATh PEBONIOLHOHEPOM, WICHOM MPOTPECCHBHOIO IeKabpHCeTCKOTO
Asmskenns. Hinn emy npolue nokoHunTs ¢ coboif m3-3a HecuactTHoil moben? Hin ou
CTAHET KeM-TO, KTO CIEIaeT MTo-To Ana obmectea’ CtaneT nu oH nucartenem? Hmu
noautnkoM W Oyaer OopoThCH ¢ PYTHHOI rocylapeTBeHHBIX cTpykryp? OHerus — He
ToNbKO nepcoHax Hauana XIX Beka, HO W uacTo BeTpewarommiicas obpaz B Hame Bpems.
IMosromy B Kawknoii HOBOW NOCTAHOBKE MBI NBITAEMCH IOHATH, KTO Takoil Owerun. [lpome
BCEr0 CKAa3dTh, TO OH OTPHIATENRHBIH repoil, moToMy 4To oTBepr TaTefiHy W NONyHaeT mo
3acIyTaM, KOTda ChyCcTA roabl BHE3anHo BOOONAcTCA B Heé, a oHa ero oteepraet. Ho ato
He Tak. On ropasgo Gomee rnydokuii repoii.

GP: Hy:uo 1 ObiTh pycckuM nepio, 4tod nofHThed MakcHMyma B 3Tol ponu?

JAX:H Tak muporo ner He skun B PoccHu, 4To caM cTanl MHOCTpadiem. # BeTpeuan
Gonkine WHOCTPAHHRIX NpouTeHHH 3Tol onepwl. Moé colficTReHHOe npejcTaBleHHe ©
MHOTHX BEIIaX CHILHO HAMEHHIOCH, MOTOMY 4TO H A H3MEHHMICA 3a 3T0 Bpemda Mos
cobeTBeHHad KM3IHL W npodieccHOHANBHBIT ONBIT Hay4YHIIM MeHA ropaifio DolblieMy, 4eM H
JHAI, KOorjga BI'IEthIE CITET 3T}-’ UI'I'E.'}'}}-’_

GP: Muorie KpHTHEH NPH3HABAIH, UTO BBl POIHIHCE, YT0OB MeTh OHerHHa, 9TO 3Ta Pollb
HOCANBHO TMOOX0OOHT BEIII'E.‘M}" FDROC}-’. qTD Bkl "I}-’HCTBDBMH., Karmaa BI'IEPBI:IE ed CI'IEHI{?
JAX: Yajikopekuii He nmucan HHYeTo NETKOTO I8 MY3BIKAHTA — MEBIBl, HHCTPYMEHTAIIHCTHI,
Bee NOHHMAOT, Kak TpyaHo HenoidaTe Yaiikosckoro. Tesnor on ne wanen. Tonsko
‘3PEJ1hl-E IMERILI I'I\'l'_'l—I-]'Jll:!T{}IIIII;E.‘I'M'I}‘r CI'IDCD’EI—II—.-] Erg HCIMMIHHTh. BI‘IEPBI—.-IE HCIMMOJIHHE {-."DI-IEF‘IvII-IE)}
B CTYICHYECKHE TOJbl, MHE MOKA3AN0Ch 3TO OYCHb JETKHM, MTOTOMY YTO B TE TOIbl A



YYBCTBOBAIL, YTO ¢ JErkocTeio M Oe3 npobieM zapowolo Beck Mup. IToTom 2 Havan nere
OHervHa 3a rpaHdledl H HEMHOTO pa3oqapoBICA B KOHUEMUMAX PERHCCEPOB,
OTHOCHBILMXCH K OJHOMY M3 MOMX JHODMMBIX nepconaseil Ges NOJBKHOIO NOYTEHHA.
E}-’J'l,},-"-ll{ MOJIOJIBIM H JOBROIBHO BRCOKOMEPHBIM, 8 MOCTARHII ceba B TRPYIHOE MOJIOAEHHE,
nerragck Gopothes ¢ ATHM. OIHO M3 MOMX TEpBBIX BhICTYIUIeHHT B ponn OHernHa
coctoanock B Ilapuae B 1993 roay. 5l Goponcs BeceMM cwilaMH M 3HAHHAMH [IPOTHB
pexnccépa. I'pynna pycckMx apTHCTOR MeHA nojnepxupana. Tem He MeHee, B KOHIE
KOHLLOB Mbl Celaid odeHb Xopowy nocradoeky. Ho ¢ Tex nop s norepsn ypakedue
aToro pexunccepa, Donkie oH MEHA He npurnmuaﬂ.DH BCE emé He moOHT MeHd, naxke
ceifuac. Hemonuue 3Ty posib MHOTO pas, A MOHHMa, 9To emé He Mory ObiTh
VaoBIeTBOPEH coboil kak aprHcToM M My3blkaHToM. Sl B noucke wieanbHoil TaTbsHbl,
HACAIBHOTO JAHpHKEpa, HieaabHoii noctanosku. He mory maiith stor Oananc, nostomy Ha
HECKOJIBKO JIeT # OTKazalicd oT 3Toil pol.

GP: Yro pnano paM VBEpeHHOCTh CHOBA BEPHYTRCA K 3Toil ponn, npuqém B MerpononnTen-
Onepe?

JX: Oanoil w3 npuumy, ecni He riaesHoil, Oblla Moda Xopowas nogpyvia Pene nemunr.
Brieppbie mMbl cnenu «Ouernnan B 2000 rogy wa konuepre B Dsepnt @muep Xomn Toraa
MHE MOKA3aloch, 4To # JeicTBHTeIBHO HAUEN WicanbHylo TaThamy. S nousn, uro Pene
CMOWKET OKHBHTE MOE ucnonHenne «OxervHa». Mue oHa kawercs BrnonHe chnapaHckoi. S
IyMaio, B Hell ecTh claBHCKas Kpobb. Korma s Bhnepebic yoiobimnan, kak oHa noé€r TaTeany,
B ef ceplille M Iylle 3BY4ala HY:KHa# cHla. ITo TpoHylo Mexd. Hakonen mur cobpaiuch
BMecTe Ha cliede Metpononuren-Onepbl W eA@lald 09cHb, 04CHE KPACHBYIO TMOCTAHOBKY,
KOTOPYI) BHIE/IM B KMHOTeaTpax W Telleph MOKHO YBHIETh 10 Telepuzopy. A peé ewg
NepeRMBay YyBCTBO yaoBIeTRopeHnA ot atoro. [lerk «Onernna» ¢ Pene, ¢ (TeHopom)
Pamonom (Bapracom) u ¢ (aupmképom) Banepuem (I'epruesbiM) B 0ZHOM H3 MOMX
MmobUMBIX TeaTpos Mupa — Merpomonuren g MeHs Kak ceMbd - Obulo npekpacto. Teneph
MHE O4eHb XO4eTcA MeTh 3TY Onepy Kak MoxkHo Oonbile, HO f, HABEPHOE, CTAHOBIIOCH
ciaMmkoM crapbiM 418 OxersHa. (XsopoctosckoMmy 44 roga; Overuny uyte 3a 20).

GP: Yro Bam Oonemie peero wpasutes B pabore ¢ Pene ®nemunr?

JX: Ona oueHb Henpefckaiyema Kak apTHceTka. Kakawli pas, Korga 1 mow ¢ Hei, oHa
MeHs yaueider. Ona Beerfla crapaerca DpocHTh Bbl3oB caMoil cebe, noiirn Ha puck. Oua
norpAcaioiias nesrua. A oueHb ropiyck, uTo noio ¢ Heii. OHa moér GoabIIHM, CHIBHBIM,
mobammM cepiueM. M y He€ oHa M3 CaMBIX COBEPLICHHBIX TEXHHK CpelH collpaHo
HACTOAUIETD BPEMEHH. H VYBEPCH, OHA CMOWET CIETh BCE 4TO 3aX04eT.

GP: /Ipyras Oonnmas 3pezna «Oxernna» Metpononutena — Pamon Baprac B ponn
Jlenckoro. Yro Bel aymaete o HEM?

JX: PamoH Takoil TporaTenbHBIH, TAKOH YIHBHTEALHBIH. DTo eIl OJHO MpeKkpacHoe
HCIOJHEHHE, JOCTOBEpHLIH nepeodax. OveHbs paHuMblil Jlenckwii, THIMYHLIE 1105T — Qake
BH3VAIIBHO. On wanoMmusaer OHOrO H3 HCTOPHYECKHX JIHIL, 3HAKOMBIX ]Tyuncvma_ Pamon —
npekpacHelii My3bikadT. Ero wenonnenne JleHckoro MHe 0YCHB HpPaBHTCH.

GP: I'oropa o Pene @ueMuHr, Bel ynorpeOHIIM clIOBO «HenpeackazyeMany. ITo CIOBO
KPHTHKH 4acTO HCIOJIB3YIOT IS OnHcadHs aupHikHposadus Banepus ['epruesa. Do
3aTpyaHieT Bac?

JX: C Banepwem Bcerna ovens nerko pabotats. OH NMO3BONAET BaM 9YBCTBOBATh cebn
koMpoprHo M Hanéxuo, [l MeHA OH - cBepXvenoBek. Sl 3HAK €ro MHOTO JIET M CUHTAI0
ceonM Onmskum apyrom. S OesMepHo yeBakal ero 3a yMeHHE TPOHYTh cepaua modoi



MYy3blKoOH, KoTopylo oH Menoinder. OH He npocTo norpsAcarolluii, roybuna moboro
IMPOH3IBENEHHA B €0 HCNOJNHEHHH HEBEPOATHA. BD'E:‘, UTO MBI JIE/IacM BMECTE, KaiReTCH
TakuM rpocteiM. OH Beerja npueercTByeT Jodbie Mou mieH. Beerjga nojjepikupaeT MeHs.
HGHEPhTE, HMETE TaKoro J'I,HPI'I}K"E:‘pE— ITO BAOXHOBIIACT.

GP: Bel ycnenmnel kak B HMTalbAHCKOM penepTyape, Tak H B pycckom. byger nm sto no-
peskHeMY BamHOH 4acTeio Banieil kapbephl?

JX: A pnponomkar MHoro ners Bepaw, nomayHas oT 3TOro orpoMHoe yAoBodscTEHE. M Tak
cyacTine, kak Buepa (10 anpens) sgecs (B Iapuskckoili Onepe), nociie npembepsl «CHMOHa
bokkanerpei», BepaTHO, Tyumiel ponu, Korpa-nubo HanucaHHoil A GapuToHa. D10 Takoe
VIOBOJIBCTBHE M 4eCTh - HCHOIHATL 3Ty poib. Yepes Heckonbko ner A Oyay neth eé B
Metpononuren.

GP: Kakne apyrue ponn Bepow Bel mnanupyere no0aBHTE B cBoil penepryap?

JX: A ve nen emg Aro n Makbera, Ho, BeposaTHO, CKOPO CIIOK.

GP: A kak Hacu€T JPYIMX HTAIBAHCKHX KoMmmoanTopos, or Poccnnm go [Tyuaumnn?

JX: Panbmie 8 nen (Poccnnn) «CeBnnbekoro nMpioibHHKar». Sl obMoneunes ob 3ToM
(resepansHomy Menemkepy Mertpononuren-Onepa) [lurepy Tenby, Ho oH TONBKD [MOIHAT
Oposu. He 3mnaio, xopomo 310 HAH nioxo. S npocto cMeHwn Temy. MHOIHe cToann y meHa
HaJl Ayioil, nerradck yoeauTe Mena cners Craprnua (B «Tocken Hy4uunn), Ho aymaio, ¢
ITHM TMPHAETCA MOA0KIATh.

GP: Ecte i apyrHe onepel, KOTOPRIMH Bhl 0COOEHHO XOTHTE 3aHAThCA?

JX: A He ropro skelaHMeM [eTh HOBBIE OIepbl, HO NBITalOCh VBEIMYHUTE cBoOil penepryap.
Emé 1 xouy copepiieHCTBOBATH CBOW pabory,

GP: Bu umeere B BHAY 3a npefeiaMy orepbl?

JX: Mue xoderca caenath 4TO-HHOVAR €mE, BO3MOKHO, hHIbM — MowKeT OwTh, DoerHK, Oe3
nenus (eMeéres). 1 MHe HHTepecHO HCMOAHATE PA3HbIe KaHPBI MY3BIKH, HAIPHMED,
KJIaCcCHYeckyIo Mon-My3biky. O 4éM-To nofebHoM Halo NOJAYMAaTh.

GP: Ha nammom Jtane BBl JOBOIbHBI CBocil Kapbepoii!

JX: Mos #3Hb [pekpacHa, oMeHb YBIICKATelIbHa W 0BOJIBHO YelellHa. 9To caMoe
Donbinoe yAOBONLCTEHE B MHMPE — BRICTYNATH TEpe ayaMTOpHeH, KoTopas JOBHT Kadkabli
TBOH B3mox. YTo MoskeT ObITh Ayume storo?

[leperon ¢ anrnuiickoro H. Timodeesoii



