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MUSIC REVIEW | 'IL TROVATORE'

Verdi’s Foundlings, Nobles and Gypsies,
Transported to the Age of Goya

In the Scottish director David McVicar’s production of “Il Trovatore,” now having its
debut at the Metropolitan Opera, the second-act “Anvil Chorus” has been given a
choreographic dimension. Sara Krulwich/The New York Times
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The curse is broken.

Actually, “double curse” was the way Peter Gelb, the general manager of the
Metropolitan Opera, referred to the company’s seeming inability to present a decent
production of Verdi’s “Trovatore” in its laughably inept last two tries, in 1987 and 2000.
But on Monday night the Met introduced a new staging by the Scottish director David
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McVicar, in his company debut. And with this “Trovatore” the Met knew what it was
getting: the production was introduced at the Lyric Opera of Chicago in 2006.

No matter. It is new to the Met, and it works. This may not be the most imaginative or
visually striking “Trovatore.” But it is a clear-headed, psychologically insightful and fluid
staging.

There are four daunting and equally important lead roles to cast, and the Met has given
Mr. McVicar four strong singers to work with. The tenor Marcelo Alvarez sings Manrico,
the troubadour of the title, an officer in the rebel forces at a time of civil war in Spain.
The baritone Dmitri Hvorostovsky is Count di Luna, a staunch royalist at the court of
Prince Aragon and unknown to either Manrico’s lost brother.

The soprano Sondra Radvanovsky sings Leonora, a lady-in-waiting at the court who
loves Manrico but is pursued with tenacious determination by the Count. And the
mezzo-soprano Dolora Zajick is back in a signature role, the haunted Gypsy Azucena,
who has raised Manrico as her son but whose life is consumed by the drive to avenge her
mother, condemned as a Gypsy sorceress and burned at the stake long ago, before
Azucena’s eyes.




Dmitri Hvorostovsky, kneeling, and Marcelo Alvarez, right, are the long-lost brothers in
David McVicar’s production at the Met. A review by Anthony Tommasini, .Credit...Sara
Krulwich/The New York Times

Rather than encumbering the opera with a heavy-handed concept, Mr. McVicar simply
updates the story from Spain in 1409 to the early 19th century, during the Spanish War
of Independence, which makes the factional strife seem more contemporary. He and his
creative team including the set designer Charles Edwards and the costume designer
Brigitte Reiffenstuel, also making their Met debuts draw inspiration from “The
Disasters of War,” Goya’s series of etchings. And the Goya imagery gives the production
a consistent and harrowing look.

A tall, looming unit set rotates slowly to conjure different scenes: the gray wall of a
castle, crossed diagonally by an ominous set of stairs; the secluded courtyard of a
cloister; rocky cliffs to evoke both a Gypsy encampment and a dungeon where Manrico
and Azucena await their deaths. In the background we see the charred bodies of victims
still bound to stakes.

Despite Mr. McVicar’s gibes at the stupidity of the story in a recent interview with The
New York Times, he accords this Verdi staple respect in his staging. It’s about time
someone did. The absurd coincidences of the plot are hardly less plausible than twists
you encounter in any number of Shakespeare plays.

Mr. Alvarez plays Manrico as a hothead driven by buried doubts about the woman he
believes to be his mother, Azucena. Mr. Hvorostovsky’s Count is a suave, conflicted
nobleman whose desire for Leonora is inflamed only after he discovers that his rival is
Manrico. Some unknown biological imperative draws these lost brothers together,
stopping them short of killing each other but fueling their jealousy over Leonora.

Though there are no real dances in “Il Trovatore,” the production team includes the
choreographer Leah Hausman, in her Met debut, and she surely helped bring physical
intricacy to the crowd scenes. At the start of the opera, when Ferrando, a captain in the
Count’s army (the stentorian bass Kwangchul Youn), tells the soldiers the chilling tale of
the Gypsy who was burned at the stake, both the carousing and the horrified reactions of
the choristers seemed almost choreographic. And in the Gypsy camp, the well-known
“Anvil Chorus” was almost a dance outright, with sweaty musclemen taking
rhythmically coordinated swings with the steel hammers on the clanking anvils.

Vocally, it is probably easier for the Met to cast any Puccini or even most Wagner operas
than “Il Trovatore.” The roles demand everything: Italianate sound and outbursts of
power, elegant lyricism and incisive attack, coloratura agility and soaring line.



The mezzo-soprano Dolora Zajick sings the Gypsy Azucena. Sara Krulwich/The New York

Times

Mr. Alvarez, an honorable Manrico, has a real tenor voice, full of throbbing warmth and
ping. If his singing is sometimes gruff, it goes with his impetuous conception of the
character. The showpiece tenor aria “Di quella pira,” which the incensed Manrico
dispatches before rushing off to rescue the captive Azucena, traditionally ends with a
defiant high C that while not in Verdi’s score, is something opera buffs have come to
expect. The aria was transposed down a half-step for Mr. Alvarez, who capped it with a
defiant high B.

Mr. Hvorostovsky may not be a classic Verdi baritone, but this distinctive artist once
again makes a Verdi role his own, singing with an alluring combination of dusky colors,
creamy legato and robust top notes.

Ms. Radvanovsky won an ardent ovation for her Leonora, but her singing may divide
Verdi buffs. She gives an intensely expressive and musically honest performance, letting
phrases fly with bright, soaring sound and shaping passages with pianissimo tenderness.
From her first appearance this vulnerable Leonora looks like a restless young woman
full of yearning for her adored Manrico. Still, her sound has a hard-edged quality that is



either earthy and emotional or grainy and pinched, depending on your take. I lean
slightly toward the grainy.

Ms. Zajick, a force of nature, sings Azucena with demonic ferocity, a woman obsessed.
Yet just as there is intelligence in her singing, there is willfulness in her portrayal. She
sees Manrico both as the son she has raised as her own and as a tool of vengeance.

The conductor Gianandrea Noseda drew out dark textures and grave solemnity from the
music. But he conducted many passages of steady accompaniment patterns with an
expressive flexibility that at times threw the singers off and caused uneven entrances in
the orchestra.

Yet right through this performance I kept marveling anew at the inspired music and the
dramatic depths Verdi guides us to, despite the plot contrivances. If not eradicated for
good, the curse of “Il Trovatore” at the Met is broken for now.
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MpoOKNATHE CHATO.

Hz camom gene “aBoitHbiM npoknaTMem” Mutep Menb, reHepanbHblid aMpekTop MeTpononwureH-
OnNEpbl, HA3BAN KaXkyLLyCA HECNnocobHOCTL TPYNNbl NPEACTaBHUTL AOCTOMHYIO NOCTAHOBKY
“Tpybagypa” Bepaw B €€ CMEXOTBOPHO HEYMENbIX MOCAeAHMX ABYX NOnbiTKax,B 1987 u 2000
rofax. Ho B noHeAenbHWK BeYepom MeTPONOAWTEH NPEACTABWA HOBYKO MOCTEHOBKY WOTNAHACKOrO
pexuccépa Jaevaa Makeukapa - ero gebwt 8 MET. M ¢ atum “Tpybaaypom” MeTtpononureH
3Han, YTO NOMY4YaEeT: 3Ta NOCTAHOBKA y)Ke Bbina npeactasneHa B flupuyeckoi Onepe Yukaro B
2006 roay.

Ho 370 He BawHO.3T0 HOBO Ana MET,u 370 paboTaeT.3T0 MOMET BbiTb HE Camblii OPUrMHANbLHbIN
WAW BW3YaNbHO nopasvTencHblid “Tpybagyp". Ho 310 _nOHATHAEA, ncMxonorvvyecku rnybokas m
AWHAMWYHEA NOCTAHOBKA.

B “Tpybaaype” ueTblpe TPYAHblE W OAMHAKOBO BamHbIE [NaBHblE POaW, U MeTpononuteH aan
muctepy MakBuKapy YeTblpéx cMNbHbIX NeBuoB. TeHop Mapceno AnbBapec noé&t MaHpuKo,
TNABHYO PONb, OdULEPa NOBCTAHYECKUMX CWA BO BPEMA rPaMdaHCKON BOWHbI B McnaHuu. BaputoH
Omutpuit XeopocToBckuid —rpad am flyHa, yEew AEHHbLIA POANKMCT NpM ABOpe NpWHUA AparoHa u
noTepAHHbIA 6paT MaHpWKO, 0 4éM OHM 0ba He 3HaloT.

ConpaHo CoHAapa PafBaHOBCKW MOET JIEOHOPY, NPUABOPHYIO damy, ntobawy MaHpPUKO, HO ¢
YNOPHOI PeWwnMOCTbIO Npecaeayemyto rpagom. M meuuo-conpado Jonopa 3a)KWK BEPHYNach K
cBoel PUPMEHHON POAM OOEPMMMON UbIraHKKW A3ydYeHbl, BolpacTuBwed MaHPWMKO KaKk CBOEero
CblHA, HO NOTNOWEHHOM CTPEMAEHWEM OTOMCTWTb 33 CBOIO MaTb, OCYMAEHHYIO KaK LbIraHCKan
KONOYHbA U COMMEHHYIO HA KOCTpe A3BHbIM-A3BHO Ha eé rnasax.

Bmecto Toro, 4robol obpemeHATe onepy TAXENOW KoHuenuuen, muctep MakeMKap npocTo
nepeHocHT UcTopuio M3 Mcnaduwm 8 1409 rogy 8 Hadvano 19 Beka, BO BpemA BOWHbI McnaHuu 3a
HE3aBUMCUMOCTb, YTO AenaeT Bpa)iay Bonee coBpemeHHOW. OH W ero TBOpPYECKas KOmaHAa, B TOM
yucne cueHorpad Yapab3 34BapAc M XYOO0MHUK NO KOCTIOMam BpuamuT PaiiddeHwToans, TaKkme
aebotupyioie 8 MET, YyepnatoT BAOXHOBEHWE M3 cepuu rpasiop Mo “bBeactBus BoiHbI". U
obpa3sbl (OMKM NPUAAIOT NOCTAHOBKE NOTMYHBIN W NONHBIM CTPAAaHWA BWA,.

BbicOKan, CMYTHO OYepyYeHHaA AeKopauma MeAneHHO BPalaeTcs, Bbi3biBaA B BOOOpPameHWu
pa3NMYHbIE CLUEHbI: CEPaA CTeHa 3amMKa, Nepecekaeman Nno AWaroHanW 370BELEr NecTHUUEN;
YeOWHEHHBIM ABOP MOHACTbIPA; CKANUCTbIE YTECH], HANOMWUHAIOWME M LbIFAHCKWIA narepsb, W
noasemence, rae MaHpUKo M A3yyeHa AyT cBoeW cmepTh. Ha 3agHem naaHe mbl BMAMM
obyrneHHble Tena epTe, BCE ewé npuBA3aHHbIE K KOAbAM.



HecmoTpAa Ha HacMewKWd muctepa MaKBWKapa Hag rAynocTblo CIOMETA B HEAABHEM WMHTEPBbLIO
rasere "Hblo-Vopk Taiimc", OH C yBamEeHMEM OTHOCMTCA K 3TOMY 3HAKOBOMY NMPOM3BEAEHWIO
Bepan B cBOeil nocTaHOBKe. HAaKOHEeU-TO KTO-To 3TO caenan. ABcypaHuie COBNAdeHWA CIOXEeTa enga
M MeHee npaeaonofobHbl TeX NOBOPOTOB, C KOTOPbIMW Bbl CTaNKUBaETeCb B OrPOMHOM
KonuuecTee B nbecax Wekcnupa.

lfocnoauH AnbBapec wWrpaeT MaHpPUKO BCNbIAbYMBbLIM, BEAOMbIM TaHHEIMW COMHEHWAMK MO NOBOAY
*EHLLMHbI, KOTOPYIO OH CYMTaeT CBOeHW maTepblo, A3ydeHol.pad rocnogmHa XBOPOCTOBCKOIO -
06X04MTeNbHbIA, NPOTMBOPEYMBLIIM ABOPAHMH, YbA CTPACTb K JIEOHOpE pasropaeTcs TONbKO nocne
TOro, Kak OH ODHapyMWBaeT, YTO ero ConepHUK - MaHpWKo. KakoW-TO HeM3BeCTHLIM GMON0 TMYECKIMIH
umnepaTMe cOnuHaeT 3TUX NoTepaHHbIX DpaTbes, He Aasas um yOUTL Apyr Apyra, HO PaswMIas  ux
peBHoCcTe K fleoHope.

XoTa B “Tpybagype” HeT HacTOAWMX TaHUER, B MOCTAHOBOYHYID KOMaHAy BXOAWT. xopecrpad Nuna
XaycmaH, nebloTvpytowas 8 MET, 1 oHa, HECOMHEHHO, NOMOMNa NPUBHECTH (GU3MYBCKYIO TOHKOCTE
B MaccoBeble cueHbl. B Hayane onepobl, Koraa PeppaHgo, Kanutad apmuu rpada(packaTucToiil bac
Keanruyn HOH), paccka3sbiBaeT cONAaTam NESeHALLYIO AYLWY WCTOPHIO O UbiraHKe, KOTOPYH COXIAW
Ha KOCTPE, M MbAHCTBO, M YMACHAA PEAKUWMA XOPWMCTOB KasanuCb NOHTM Xopeorpaduyeckmmm. A B
UbIraHCKoM Tabope XOpowo W3BECTHbIM “Xop ubiran” 6bl1 NOYTK HacTOAWMM TaHLUEM, KOTAa
NOTHbLIE MYCKYNWUCTbIE NI0AWM PUTMWUYHO COrNAacoBLIBANM yAAPbI CTANLHBIMA MONOTKaMK NO
NA3raloWUM HaKoBaAbHAM.

BokanbHo MeTpononureHy, BEPOATHO, ErYe MCNoNHWTE. A10Byio onepy Myyd4uHK MW a@xe
6onbwKHCTBO onep BarHepa, yem “Tpybagyp".Ponu TpebyloT BCEro: MTaNbAHCKOTO 3BYYaHWA W
B3PbIBOB 3HEPIUU, SNEraHTHOr0 NUPU3Ma W/ Pe3KOro YyJapa, KoNopaTypHOW NOABMIKHOCTM M
NapAWENd AMHUM.

Y mucrepa Anbsapeca, bnaropogHoro MaHpWKo, HaCTOAWMIA TEHOP, NOAHbLIA TPeneLwylwein TennoTkl
W 3BOHKOCTW. Ecnn ero nenue wHorga GpiBaeT rpybbim, 3TO COOTBETCTBYET €ro MMNYAbCUBHOMY
npeacTasneHnio 0 nepcoHaxe. MokasaTenbHana TeHopoBana apua “Di quella pira”, kotopywo
pa3rHeBaHHblM MaHpUKO NOET Nepes Tem, Kak 6pocuTbCA cnacatTb NNEHEHHYIO A3yyeHy,
TPAaAMUMOHHO 3aKaHYMBABTCA Bbi3blBAKOWMM BepxHMm [lo, KOTOpPOE OXMAAT AbuTear onepsl,
X0TA ero HeT B napTutype Bepawn. Apua Oblna TPaHCNOHWMPOBAHA HA NONTOHA HWMMKE ANA MUCTepa
AnbBapeca, KOTOPbIM yBEHYaN eé Nog4EpPKHYTO BepxHumMm Cw.

focnoguH XBOPOCTOBCKMIA, BO3MOMKHO, U HE ABAAETCA KNACCUYECKWUM BepaMeBCKUM BapUTOHOM, HO
3TOT .YHWKaNbHbIA AapTHCT CHOBA AenaeT ponb Bepau CBoeit COBCTBEHHOW, WCMONHAS C
HEOTPa3uMbIM COYETaHMEM TEMHBIX LBETOB, KPEMOBOIO NEraTo W TBEPAbIX BEPXHWX HOT.

Focnoxa PagBaHOBCKK 3acnysuia bypHble OBauuw 3a CBOK SIEOHOPY, HO €8 NeHWe MOMeT
PacKoNOTb NOKNOHHWKOB Bepau. OHa AA8T WHTEHCUBHO BbIPA3WTENbHOE W MY3bIKaNAbHO MCKPEHHee
MCNONHEHWE, NO3BOAAA (pa3am NeTaTbh C APKUM, NApALLMM 3BYKOM M HOPMUMPYA NAcCamu
HEMHOCTbIO NWaHUCCMMO. C MEepPBOro B3rNA4a 3Ta paHWMaa JleoHoOpa BbIrNAAWT Kak BecnokoiiHan
MON0Aan MEeHLWMHa, NOAHAA TOCKKW No ceoemy oboaemomy MaHpuKo. OgHako e€ 3BYHK umeeT
MECTKME yrAbl, OH NMbo BnegHblit M YyBCTBEHHLIW, MO0 WEPOXOBATLIA M 3aMaTbli, B 3aBUCUIMOCTH
OT BaWero BOCNPWUATKMA. Al CNErka CKNOHAKOCh K LUEPOXOBaTOMY.



Mucc 3agpuK, Kak NpUpoaHaa CTMXWA, NOET A3yveHy C AEeMOHWHECKOI cBMpenocTblo BesymHom
WEHLWMHLI. HO TOYHO TaK e, KaKk B €& NMeHWW ecTb pasym,B e€ wurpe ecTb csoeHpasue. OHa BUAHT
B MaHpWKO W CBOEro CbiHa, U OPYAWE MECTH.

Ovpuxep OxaHaHapea Ho3eda NoKasan B mMy3blKe MpadHbiid AyX W CEPbE3HYIO TOPMECTBEHHOCTb.
HO OH AMPMMMPOBAN MHOMMMMW MACCAMAMM YCTONUMBBIX-0DPA3UOB aKKOMNAHEMEHTA C
BbipasuTenbHOW rMBKOCTLIO, KOTOpaA BpemeHamK CBMBana NEBLOB C TONMKY W Bbi3blBana
HepaBHOMEpHbIE BCTYNAEHWA.

Tem He MeHee, Ha MPOTAMEHUM BCErO 3TOrO0 CMEKTAKAA A NPOAO/MKAN 3aHOBO YAWBNATHCA
BAOXHOBEHHOW My3blKe M ApamaTuyeckum rnyBuHam, KoTopbiMKM BeaET Hac Bepaw, HECMOTRA Ha
CHOMETHYI0 u30BbpeTaTenbHoCTb. ECAM W-He NUKBMNWPOBaAHO HaBcerga, To npoknatue “Tpybaaypa” B
MeTpPONoAUTEHE Ha LaHHbLIA MOMEHT CHATO.

Mepesog ¢ anrnuickoro H. Tumodeesoi.



