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IT IS A FANTASTIC IDEA TO RECORD
PUSHKIN SONGS. | DON'T THINK ANY
OF MY COMPATRIOTS HAVE DONE IT’
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imed set of Tchaikovsky son

of romances by Russian composers from
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RUSSIAN REVOLT FONT COURTESY OF |

SITTING COMFORTABLY:

Dmitri Hvorostovsky in the
familiar surroundings of the Royal
Opera House, where (below left)
he won acclaim as Tchaikovsky's
Eugene Onegin in 2006

The Miserh

Most of these composers also set his poems

 Knightand Seravinsky's Mavra.

as songs and Hvorostovsky has selecred an

eclectic programme for the new disc.

‘It’s a fantastic idea to record Pushkin
songs,” he enthuses, ‘because I don't think
any of my compatriots have done it before — if
one did, it might have been Irina Arkhipova,
Pushkin is one of the most celebrared poets
in Russia so I guess that every major Russian
composer from Glinka onwards has set
his poems: Tchaikovsky, Rimsky, Anton
Rubinstein, Borodin, Darghomizhky. It's
the difference of styles from Glinka, who
established the bel canto style and singing
technique in Russia, that interests me and this

is a lictle jewel box, full of unknown treasures.”

The mention of the bel canro in 2 Russian
context takes us on to the subject of the
singers who made a strong impression on him

LR LN LI VAN I WUYON T CUYLEKR FEAL UKE

DMITRI VS BRYN

when he was growing up in a music-loving
family in Krasnoyarsk in the 1960s. A brief
history of Russian opcra singing follows.
“Chaliapin, Nezhdanova and Sobinov - the
great sacred monsters of Russian singing at the
turn of the 20th century — all studied in Iraly,
he says. “The “school” was purely Iralian.
After the Revolution, the curtain came

down for 60 years and the style changed o

a kind of melodramatic declamation. Those
great voices were shouting on stage — (Pavel)

Lisitsian and Arkhipova are the exc

ions.
The greatness of Arkhipova is her Italianate
singing voice — legaro. cantilena.

“Then in the 1960s, with Kruschev's
great thaw in relations wich the West, a
collaboration started berween La Scala, Milan
and the Bolshoi Opera in Moscow. La Scala
sent its ballet dancers to the Bolshoi and the
Bolshoi sent its singers, (Yuri) Mazurok,
(Evgenia) Obratzova, (Vladimir) Atlantov, to
La Scala. Another advantage of the thaw was
that the curtain opened slightly and a small
stream of information came through from
the West. I spent the little pocket money I
had buying opera recordings with Western
singers — everything published in the 1950s,
'60s and "70s was issued in the Sovier Union
by Melodiya as part of a reciprocal deal with
Decca, Deutsche Grammophon, EMI. T've
gor a huge collection of Western records, now
all on CD, of course. Back then it gavemea
chance to study the Western repertoire.

It comes as something of a surprise, then,
to discover that Hvorostovsky, with his
immaculately schooled, Iralianate #as

ono

nobile, is largely self-taught. ‘I don't believe

aims. 'Thelieve in
people who can study well. If you compare

in singing reachers!” he exc

the Soviet 1o the American approach ro voice

training, it’s like day and night. An American
student has to find the money to pay a teacher
for a one-hour lesson, Wit}

in two years, if
they are lucky, they can get audirions. In the
Russian system it takes

1ve years of study

in the conservatory. Everything is given to

you by the state and you study piano, so/j

&

musicology. theory. I've studied music since |
was seven, piano, conducting, choral singing
as well as voice. I even studied the accordion

as a second instrument.

e was, he points out, one of the first of
a generation that could both benefit
from the advantages of the Sovier
education system and then be able to export
their talents abroad — only an approved Soviet
elite, mainly from the Bolshoi Opera, had big
international careers prior to the late 1980s
but changes were already afoot when the
then Kirov Opera made its sensational visit
to Covent Garden under the direction of Yuri »

CARD|GRGLORV
. Hvorostovskyhiolds

e trophy; (below)
u a gracious loser

The 1989 final of the BBC Cardiff Singer of
World is still the most talked about in the
prestigious competition’s history. Dubbed
‘The Battle of the Baritones’ it pitched a
26-year-old Dmitri Hvorostovsky against the
local hero, 23-year-old Bryn Terfel... and th
Russian’s Verdi famously triumphed over the
Welshman's Wagner.

Though Terfel was awarded the Lieder
Prize for his performance of Schumann
songs earlier in the competition, he later
graciously admitted that he saw it as
‘a second prize to a wonderful Russian
baritone’ and that, when he first heard
Hvorostovsky sing, ‘I would have been the
first to sign on to his fan club. Incredible.’

‘I WAS STUPID ENDUGH TD TURN
ON THE RADIO AND LISTEN
TO HIS PERFORMANCE’

Hvorostovsky himself admitted that
hearing Terfel in the final didn't help his
own cause. 'l was stupid enough to turn on
the radio and listen to his performance,’ he
recalled in 2003. ‘It didn’t do me any good,
as it made me extra nervous.'

Not that nervous, clearly, given the
performance that followed. As Brian
McMaster, the former managing director of
Welsh National Opera and a Cardiff Singer
Jjury member, remembers: ‘Those of us who
were lucky enough to be in the
hall that night will never forget
it. It was an amazing night.’

S50 amazing, in fact, that the
baritones’ fellow finalists,
including mezzo Monica

Groop and soprano Hillevi
Martinpelto - both world class

- rarely appear as anything more
than a footnote in Cardiff
Singer history.




Temirkanov and introduced an ensemble
of wonderful singers of whom only baritone
Sergei Leiferkus was at all familiar to British
audiences. By the time Hvorostovsky reached
his twenties, he was prepared to fly.
‘I was well-treated by the state when [
won several competitions in a row. Cardiff
Singer of the World was, of course, the most
prestigious and important. After my career
began outside Russia, I was gradually moved
to Moscow from Krasnoyarsk. I was given
an apartment in Moscow as my reward for
winning Cardiff. That was typical of the way
the Soviet system treated its celebrities at the
time. Boris Yeltsin, our new president, gave
me an apartment in the centre of Moscow.
Hvorostovsky and Terfel have been two
of the great operatic survivors of our time

Alexander Pushkin (1799-1837) is

of all poets Russia’s most beloved,
widely quoted and extensively set to
music. Hot tempered and apparently
conceited in person, in his writing
he displayed a deft if often sardonic
wit, keen and often compassionate
observation and a worldliness which
recalled the English poet he most
admired, Lord Byron.

What makes his achievement
extraordinary, though, is that he
managed to express all this in
Russian, a language that had been
previously despised by all educated
Russians as belonging to peasants
and much inferior to French. While
Pushkin shared their admiration
of French literature, he
was able to match its
qualities — and more
—while writing in his
native tongue. Besides
poetry, Pushkin pioneered
almost every significant genre in Russian
literature including historic drama (Boris
Godunov), historical romance (Poltava:
the basis of Tchaikovsky's opera
Mazeppa), the novel (Eugene
Onegin), and the supernatural tale
(Queen of Spades).

Perhaps ironically, Pushkin
was never a connoisseur of
music. He regularly tripped over
people’s feet as he arrived late
for the ballet, which he attended
entirely to ogle the ladies. Yet he
was fascinated by Mozart: the opera
Don Giovanni inspired his own
drama The Stone Guest (itself turned
into an opera by Dargomyzhsky), and
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ALEXANDER PI.ISHKIN

with uninterrupred careers now stretching
back 25 years in the Russian’s case, 20 in the
Welshman's. Have their paths crossed much
since the Battle of the Baritones? “Well, how
could they have?” he quizzes. "We sang one
production of Le nozze di Figaroin Salzburg
with Bryn as Figaro and me as the Count, but
we don't have much reperroire in common.
We never sang Don Giovanni and Leporello
for instance. I don't do Don Giovanniany
more.’ Those looking for rivalry here will
be disappointed. In short, their repertoires
have moved apart — Hvorostosvsky’s in
the direction of Verdi, Terfel’s toward the
Wagnerian Heldenbaritons, Wotan-Wanderer
and Hans Sachs.

[ wonder aloud how Hvorostovsky has
managed to acquire and maintain a bel

PIISHKIN S WRITING
DISPLAYED A DEFT WIT
AND KEEN OBSERVATION

he wrote a dramatic
scene concerning
the relationship
between Mozart and Salieri (which Rimsky-
Korsakov made into an opera). He was also
acquainted with Glinka, who hoped the
poet would adapt his folklore-
style epic Ruslan and Ludmila
into a libretto for operatic
setting: alas, only months
after the historic premiere of
Glinka’s A Life for the Tsar,
Pushkin was shotin a
duel which he himself
had called to defend
his wife's honour.

RUSSIAN ICONS: Alexander Pushkin
himself (left); a portrait of bass Feodor
Chaliapin as Boris Godunov (above)

DMITRI HORROR STORY: looking scary in Toi et Moi

canto technique withour relying on singing
teachers. What is the secret of his vocal health
and longevity? “Well, the voice is the basic
material, and to use this marerial, to become a
musician, singer and actor takes a lifetime. Of
course it’s very much to do with your training
and what you learn in the right place ar the
right time. It’s like a seed in the soil when it
grows in the right climate, supply of water and
minerals, it can become a wonderful flower.
Ifanything goes wrong, it dies. It’s very much
the same when you try to become a singer.

It’s not enough to have a beauriful voice, you
have to learn to express yourself and enable

an audience to share the emotions you are
expressing on stage. That needs another gift.”

surprising development in his career

—well, a surprise to me — is his recent

metamorphosis into a popular, big-
arena singer, especially back in Russia, but
increasingly in Europe and the US. While I've
come primarily to talk about his Wigmore
anniversary and Pushkin disc, he seems keen
to talk about this new {and undoubredly
lucrative) branch of his musical activity.

‘Haven't you seen the video of 77 et Mo:?’

he asks me, and | have to confess I haven't.
When I get back to my computer I follow his
search-engine instructions of the YouTube site
to discover at least 30,000 people have been
there before me. I racher wish I hadn't. The
video is a bizarre Gothick,
soft-porn sequence in which a lightly, but
leather-clad Hvorostovsky, sporting a buffed
torso with a cross-shaped scar over one nipple,
struts his stuff among scantily clad women -

sado-masochistic

one of whom he whips until she bleeds —and a
gaggle of creepy ghouls. Hmmm. It looks like
Don Giovanniin hell, but the music is thin,
moody retro-1950s stuff by Russian composer
Igor Krutoy, who has written an album’s
worth of songs in Russian, French and lwalian.
Needless to say, the baritone doesn't wear the
SM-gear in concerts.

‘I performed the songs from the album in
November last year in Moscow, St Petersburg



LOOKING AHEAD:

‘I am still excited, but God
only knows how long you
are going to sing well’

TVE HAD A LOT OF ARENA CONCERTS,
BUT I'M PLANNING TO MAKE IT UP
TO MY RECITAL AUDIENCES'

and Kiev, six concerts almost co full operatic technique with a microphone it

to audiences of six, seven and ten ¢ sounds too harsh and uneven. I've learnt that

It’s a mixture of pop. electronic little, bur it’s a long journey and nobody

operatic. There’s a lot nr\m:m‘._- yws whart's going to h.l]wpcn in a few years
(- & L J

low notes, very uncomfortable Maybe a little musical, maybe a Soviet

who knows?’

the way, bur using the microphone pop-opera

one who fears that Hvorostovsky's days

tar of opera-house and concert platform

casier. Maybe it’s my future,” he sugge
a twinkle in his eyeand a &liszl)lﬁ) questioning

tone that suggests he is not entire y serious may be numbered can relax. He is booked by
‘T've been using mic rophones alr for favourite opera houses — Covent Garden,
long time, so | have gradually come to term New York v State Opera,

% with microphone technique. Ifyou use yous Munich, Be d the Opéra-Bastille — up

to five years ahead. Next season he rerur
the Royal Opera

house as  live in London’ - as Rj igoletto ar

‘which I consider m

the following scason as Valentin in Got

Faust. He recently took Verdi’s Simon

Boccanegra into his repertoire - ‘most of th
Verdi 1 sing belongs to the epoch of bel canto
and that’s how I ][l\l. to sing it. Boccanegra

is partly bel canto, partly late Verdi \I\fL he
says—and he plans to learn lago, burt probably
not before his S0th birthd ay. \nothu Verdi
role that interest him is Don Carlo in La Forza
del destino: ‘1 recently sang the duet in one

of my Huvorostovsky and Friends concerts in

Moscow with Jonas Kaufmann and [ would
love to sing the opera with him if he ever does
it!’. But he’s happy to leave Amonasro in Aide
—‘too short and I'm too busy’ —to others.

is schedule is so hectic that he rarely has
time to spend with his four children —
two each with his ex and present wives
—in London. Straight classical recitals such
as his Wigmore date, which take long hours
‘Apart
gala”

of prep:s aration, have been rare of I; e

from the opera sing, I've had a lot of
and arena concerts, but I'm planning to make
it up to my recital audiences in the coming
seasons. I regularly sing at the Barbican

and Carnegic Hall. New York and London
are very much more advanced than the rest
of the world in terms of the programmes

I offer. I don’t have time to study between
engagements!’ he complains. “The new
programme is Liszt (Petrarch Sonnets), Fauré,
Taneyev and the last opus of Tchaikovsky.

As a chorus conductor, I had to studya lot of
[aneyev’s music and I hated it, but recently |
discovered a huge pile of great music among
his songs. I chose five or six out of a rwo !ng
volumes, I had to fly my pianist to Florida,
where [ wason hohda} with my family, to do
some preparation. It’s not memorised bur it's
nearly ready.’

With his tentative moves towards crossover,
Iask him if he is still finds fulfilment and
excitement in his classical work. geta
surprisingly diffident reply. ‘Sort of!,’ he
T'm 47
struggles, with lots of responsibilities. I am

mutters. now and life is full of
still excited but only God knows how long you
are going to sing well and enjoy it. I probably
anticipate more than anyone else because |
am too critical of my performance, so I think
when the time comes to go I will know.

One can only hope that it won't come
too soon for the outstanding ‘noble baritone’

of theday. W

Dmitri Hvorostovsky's
on 11 June; his new dise of Pushkin songs (Delos

Wigmore Hall recital i

wed next month.

will be r
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Obaoxka:s

BO3BPAILIEHHE POCCHAHHHA JmuTpua XBopocTORCKOTD
bapuTton, noGeasumii bpuua, BepHy/ica K cBoel my4niel dQopme
Copepxanne:

JMuTprii  XesopocTosckHii

I'enmanbibii pycckmii pacckaspiBacT Xblo Kanuupry of oDpalicHHM K KOPHAM W IHCKE Ha CTHXH
[Tynikuna.

I'0J10C POCCHH

Ero "bursa OaputoHos" ¢ bpunom Tepdenem B 1989 ropgy, Bo3smoxHo, 1 BeiBella
Jmurpus XBopocTOBCKOro Ha MHPOBYIO CIICHY, HO, KaK OH TosopuT Xpwo KaHuuury, o He
3a0BL1 O CBOMX KY/IBTYPHBIX KOPHSX, 0 4éM CBHIETE/ILCTBYET €0 HOBBIH JMCK POMAHCOB,
BIOXHOB/IEHHLIX [lyIIKHHBIM. ..

Kaxercs HeBeposTHBEIM, yTo npouwio donee 20 ner ¢ rex nop, Kak JIMurpuii
XBOpPOCTOBCKHIA, KpacHBEIH, YIHBHTEIBHO 3penblil 26-neTHHiA nmapens U3 KpacHospcka B
Cubupu, 2apoepan Tutyn Kapmudpekoro (neine bu-8n-cu Kapaud) nepna mupa, nobenue
B HazbIBatouleiica tenepk «burBe Gapuronomw (asopura, yannsckoro Gac-Gaputona Bpuua
Tepdensn. Oba caenanu jBe camble BblJAIONIMECH MENKIYHAPOIHBIE KaphLepbl B
COBPEMEHHONH MY3BIKE, BRIHA Ha ayJAMTOPUIO AANCKO 3a IpPEIE/Ibl ONEPHBLIX TEaTposB,
EHM(]}OHH'—IEEEKH!E H KOHIOCPTHBIX 3a]10B.

«ITO NPEKPACHAHA MbBIC/Ib - 3ANHCATD NYIHIKHHCKHE POMAHCBL. [IO-MOEMY,
HHKTO M3 MOHX COOTEYECTBEHHHKOB HE JIEJIAJ 9TO".

B ceou 47 ner XBOPOCTOBCKHUH 5 camoMm BOKaTbHOM BEMKOIKEIHH, OH NpH3HAaH
nHenpessoiijlennsiM Eprenuem Onerunsiv, daiiponnyeckumM anturepoeM Yaiikosckoro,
YCTaBILUM OT MHPa, CBOCIO MOKOJEHHA, HO B TO e BpeMs cHHTaercs BeAyLIUM B MHpe
HHTeplpeTaTopoM JMpHYecKuX napTHii Bepau. B anpene on cnen JKopaxa JKepmona B
"Tpasuate” B KoBenr-I'apieHe, a B clie[lylollleM CE30HE BO3BpalllaeTcs B IJIABHOH poiH B
noctanopke Jlapuaa. Makenkapa "Puronerro”. B atoM mecaune on npazanyer 20-10
rofloBIMHY: ¢cBocro acOiota B Wigmore Hall, nopropss ceoro mporpaMMy pomaHcoB
Haiikosckoro n Paxmanunosa 1990 ropa, u, no coenagenuto, Delos BemycTHT
NPOACIEKCHNAE YCIemHoro aucka poMancos YailikoBcKoro, colbHbI KOHLEPT pPOMaHCOB
pycexnx - kommnozutopos ot I'nmuuku (1804-1857) no Ceupuposa (1915-1998) na cnosa
BEJIMKOro pycckoro nosra Asnexcadjpa llymkuna M wmenno ¢ IlymkuHa HaunHaeTcs Haiu
pasrosop, Korga mbl BeTpedaemes B Jlongone. s pycckux Ilymkun — kak Hlexcnup s
anrnugan, ['eiine wnu ['ére ana nemuen, odbacHAeT oH. B mkone kamawiii pebénok obszan
ynTark [TymkuHa — ero poMansl, Tpareauu. Ero npozamdeckoe TBOPUECTBO CYHMTACTCH HE
MEHee BaMKHBIM, YEM €ro I1033H.

3a npenenamu Poccun Tlymkun Oosee M3BecreH Kak aprop IoBecTeil, CKa3ok, IpaMm H
CTHXOTBOPEHHH, IETUHX B OCHOBaHHE HEKOTOPBIX W3 BeIHYaHIIMX pycckHux omnep: "bopuc



["'ogynos" Mycoprekoro, "Esrennit Onerun” u "[Inkopas nama” YalikoBckoro, KoTopele
0CTalOTCAd KPaeyrojibHbIMH KaMHSAMH poccuiickoro "mexaynapojanoro” penepryapa. Ero
TBOpYECTBO NOCHy#WI0 ocHoBoil W i "Pycnana u Jloamunet" ['munku, "Kamennoro
rocrs" u "Pycanku" Jlapromeigckoro, "Monapra u Canbepu”, "Ckasku o nape Cantane”,
“Jonororo nerymka" Pumckoro-Kopcakosa, "Anexo" u "Ckynoro peiapa” PaxmanuHosa,
"Mappe" CrpaBHHCKOTO. BONBIIHHCTBO M3 3THX KOMIIOZHTOPOB TaKKE CO3AIH POMAHCH
Ha ero cTuxu. /Ings HoBoro auMcka XBopocTOBCKHH BRIOpan JKIEKTHUHYH) MpOrpaMMy.

"D10 npexpacHas MbICIb - 3allHcaTk poMaHchl [lylnknHa, - ¢ BooJylleB/IeHHEM T'OBOPHT OH,
- HE JIYMalo, 4TO0 KT0-TO M3 MOHX COOTEYECTBEHHWUKOB Je/lall 3TO paHblle - ec/i KI0-T0 H
nenan, o 1o Obia Mpuna Apxunosa. [TyIIKHH - OIMH W3 caMBIX  H3BECTHHIX NOSTOB B
Pocenn, aymaro, Kaa bl KpYIHBIH PYCCKUH KOMIO3UTOP, HauMHasA ¢ [JIMHKM, ITHcan Ha ero
cruxi: Yaiikoscknii, Pumcknii, Auron PyOunmreiin, bopomin, lapromenxeknii. MMenno
oTnuyMe cTuneil oT ['MMHKH, ocHoOBaTend CTHIA OCTLKAHTO M TEXHHMKH Ilenns B Poccum,
HHTEPECYET MEHS, 3T0 MAaleHbKas IIKATYJIKa, MOJHad HEBeIOMBIX- COKpOBHIL.”

YnoMuHaHue OebKaHTO B POCCHICKOM KOHTEKCTE MOJBOIMI ‘HAC K TEME IEBLOB, KOTOPBIE
MPOM3BEIH Ha HEro CHILHOE BIIEYaTICHHE, KOTJa OH poc. B Jnobsieil My3BIKY ceMbe B
Kpacunospcke B 1960-x rogax. Jlanee cneayeT kpaTkas WCTOPHS PYCCKOTO OIMEPHOTO
nennd. "Iamanun, Hesxxnanosa n CobMHOB — BeTMKHE CBAILECHHBIE MOHCTPBI PYCCKOI'O
neHusn Ha pybeme 20-ro Beka - Bee yunnuck B _MTamuu”, - ropopur ou. "lllkona" Gwina
uHcTO HTalbiaHckoil. [locne peBomounn 3anasec orycruics Ha 60 ner, 1 cTWIb M3MEHHICH
Ha CBOEro pojla MelojipaMarH4YecKylo JIeKMaManuio. OTH BellHKHe rojioca KpHYald Ha
crene - (Ilasen) Jlucuinan u Apxunopa - uekitoyenue. Bemmune Apxunosoi —B eé
MTaIbAHCKOM TIEBYECKOM ToJ0Ce - IeraTo, kantunena. 3ateM, B 1960-x romax, Bo Bpems
BENIMKOI oTTenenu B oTHomeHuaX Xpyméra ¢ 3anajoMm, HAYaIoChk COTPYAHHYECTBO MEKIY
Munanckoit "Jla Ckana" n Mockopekum bonbmmm teatpom. Jla Ckanma oTnpaBuia cBOMX
apTucToB Oanera B bonbuioil Tearp, a bonbuioil TeaTp oTnpaBui cBoMX nesuos (KO puii)
Masypok, (Enena) Obpaznesa, (Baagumup) Atnanto B Jla Crana. Emé oanum
MpeUMYIHecTBOM OTTeHe . 610 To, 4TO 3aHABeC cllerka NPUOTKPLUICH, U ¢ 3anaia
npocoyusica HeGolboil noTok uH(opmauun. A Tpatin Te Hebonblue KapMaHHbIE JCHBLIH,
KOTOpLIE Y MeHg OBUIH, Ha TOKYIIKY 3amiceil omep ¢ 3amaJHbIMH TeBIaMH - Beé, 4yTo OBLITO
magano B 1950-x, 60-x u 70-x ropax, oemo BeimymieHo B CoserckoM Corosze KoMraHueid
"Menoaua". B pamMkax B3aumuoii ¢ Aeiakn ¢ Decca, Deutsche Grammophon, EML Y mens
OrpoMHAs. KOMJIEKLHs 3anaiHblX I[UIaCTHHOK, TENephb, KOHEYHO, BCE HA KOMITAKT-JIHCKAaX.
Toraa aTe nano MHe BOSMOKHOCTE HM3YUWUTH 3amajHbiil penepryap’.

[ToaTomy Kaskerca YAMBHTENBHBIM, 9TO XBOPOCTOBCKHI, ¢ €ro Oe3yKOpH3HCHHO
BBIIIKOJICHHEIM HTAIBAHCKHM O1a20p00HbIM OapumoxHoM, B 3HAYHTENLHOH CTENeHH
camoyuka. "fl He Beplo, YTO NEHHIO MOXKHO Hay4yHTh", - Bockiuimaer oH. "5l Bepio B mojeii,
KOTOPBIE MOTYT XOpPOILO y4UTheA. EciM cpaBHMTH cOBeTCKHil M aMepHKAHCKMH NOAXOABl K
oby4yeHHIO BOKaly, TO 3TO KaK [eHb W HOYb. AMEPHKAHCKHI CTYIEHT I0/KEH HailTH
JeHBIH, 4TOOBI 3alIATUTE YYUTEMO 3a OJHOYAacoBOl ypok. B TedeHue IBYX JleT, eclid UM
MoBe3€T, OHH CMOTYT IpOHTH MpociyliuBanue. B poccHiickoil cucTeme Ui 9TOro



TpebyeTca nATh JeT oOydeHHA B KoHcepBaTopuu. Beé Bam maT rocysapcTBo, W BhI
uzyuaere poprenuano, conbeTAno, Teopuio MyseikH. C ceMH JeT s M3yual (opTenHaHo,
MUPHKHUPOBaHHE, XOPOBOE NeHHe, a Takae Bokan Sl naxe nizywan Oasu kak BTOpOI
HHCTPYMEHT .

OH EBIJ'I, Kaxk OoH caM OTMe4acT, OAHHM H3 TCPBLIX HpEﬂCTﬂBEfTEHEﬁ NOKOJICHHA, KOTOpOC
CMOrJIO BOCIONL30BATECA [IPCHMYLHICCTBaMH COBETCKOH CHCTEMEI CIBIJEIEDBEIHHSI, i 3aTCM
Mpo/IeMOHCTHTPOBATL CBOH TalaHThl 3a I'paHuueii — 1o koHua 1980-x rogos Tojibko
opHIIHAIBHO TIPH3HAHHA COBETCKas IMTa, B OCHOBHOM M3 bBonblnoro tearpa, uMesta
OoneIIHe MCEIYHApPOOHBIC KaphCephl, HO H3IMCHCHHA YMC Ha4da/lHCh, KOTJa BO BpEMH
ceHcallHOHHEIX racTponedl B Kopent-l'apaene moxa pykosoactsom lOpua Temupranosa
KH[JGBCKEIS] onepa mnpeacTaBiIa aHcaMOIE 3aMeuaTeIbHBIX MEBLOE, H3 KOTOPBIX TOJIBKO
Daputon Cepreii Jlelipepkye Obin xopomo sHakoM Oputanckoil nybnnke. K csoum 26
rofgam XBOPOCTOBCKHH OBLI TOTOB K B3JETY.

"T'ocynapcTBO XOpOWIO OTHECIOCH KO MHE, KOrJla S BRIMIPal HECKOIBKO KOHKYPCOB
noapan. Kapauddekmii «llesenn mMupa» OblI, KOHEUHO, cCAMBIM, HPECTHAHBIM H BaKHBIM.
[locne nasana moeil kapbepbl 3a npejenamu Poccun s MoCTeNeHHO nepeexan H3
Kpacnospcka B Mocksy. B kauectBe Harpaawl 3a nobeny B Kapaudpde mue nanu
kBapTupy B Mockse. O1o 0bUTO THIHYHO IS TOLO, KAR COBETCKASN CHCTEMa OTHOCHIACH K
CBOHM 3HAMCHHTOCTAM B TO BpeMi. Bﬂp[fli: EnbLUHA, Hatl HOBBIH NpE3HICHT, NodapHl MHE
KBapTHpy B uentpe Mocksbl™

XpopocToBckHit M Tepens — 1Ba BeTHKAX ONCPHBIX apTHCTa HAIIETO BPEMEHH, YbA
HellpephIBHas Kapbepa 1HMTea yxe 25 metr y pycckoro u 20 y ammiina. Yacro nu
Mnepecekanick MX NyTH nociae OuTBBL GaputoHoB? "A Kak OHM MOI/H nepeceusca?” —
uHTEpecyeTes oH. "Mbl nenn omgay moctaHoBky "CpansOel ®@urapo" B 3ansubypre: bpun
Henonuan ponk Purapo, a s- I'pada, no y Hac He Tak Muoro obmero penepryapa. Mel
makoraa we nemd Jlon YKyara @ Jlenopenno, nanpumep. Sl Sonwie ne uwenonnsio "Jlon
Ayana". Te, kTo uier 34€Ce conepHuvecTBa, OyAyT paszouapoBanbl. C10BOM, HX
penepryapsl pasoilliichk —Y XBopocToBckoro B cropony Bepau, y Tepdens — B cropony
BarHepoBcKoro Jpasatiueckoro bac-baputona, Borana-Crpannuka u 'anca Cakca.

4 Hepoymepalo BCNyX, Kak XBOPOCTOBCKOMY Y/1allock OCBOWTH H IOJICPAKHBATL TEXHHKY
DenbKaHTO, HE JTonarasick Ha BOKANBHBEIX NeparoroB. B uém cekper ero BOKansHOrO
3a0poBbs M donronemda? "Hy, rogoc - 3To ocHoBHOH marepHall, H 4ToDBI HCMONbL30BaTh
ITOT MATEPHAL, CTATh MY3BIKAHTOM, MEBLOM W akTépoM, Tpebyercsa uenas xuzib. KoHeuno,
3T0 BO MHOTOM 3aBHCHT OT TBOEro 00Yy4YeHHA M OT TOro, Y€MY Thl YMHIILCH B HYKHOM
MECTE H B HYMHOC BpCMi. ITO Kak ceMs B [oYyee, Koria oHoO pWTET B IIpaBHIbHOM
KIHMaTe, noay4yacT BodyY H MHHepalbl, OHO MOMET CTaTh MpCeKpacHbIM [BETKOM. Ecnu yrto-
TO l'l{)ﬁ,ﬂ,ffT He TakK, OHO norubaet. IT0 OYeHb [OX0MAKE Ha TO, KOI'/la Thl MBEITaCllbCH CTATh
neproM. HeocratouHo MMeTs KpacHBBIH rolloc, Thl J0/BKEH Hay4dThCA BRIpaXkaTs ceDs M
JIaTh BO3MOMKHOCTE ayIHTOPHH paslelIHThL MOLMH, KOTOPEIE Th Bhlpaskaciib Ha cieHe. Jlns
ITOr0 HyMeH Apyroit gap.”



YiuBurensupiM cobbITHEM B €ro Kapbepe - Hy, CIOPIPH30M U1 MCHSA — CTA/IO €ro
He/laBHEE IPEBpallleHHe B MONYIAPHOIO ICTpajHOro mnesia, ocobenno B PoccHu, HO BeE
ame B Espone m CLHA. Xora s npumén B nepeyr odepelb MMONoBOPHTL O €ro
Burmopckom robunee w [lymkuackoM aucke, oH, noxosxke, Donblile XoTel MOTOBOPHTE 00
3TOH HOBOH (M, HecOMHEHHO, MPHOBUILHOH ) BeTBH cBocH MYy3BIKATBEHOH JeATEIEHOCTH.

“Tet Bugen sugeo "Toi et Moi"?" — crpamiuBaeT OH MeHs, H 5l BBIHYMICH [PHU3HATLCS, YTO
He BHJE/. BepHYBIIMCE K CBOEMY KOMIBIOTEPY H CIEAYHs €ro MHCTPYKLUMAM IO MOHMEKY B
noHekoBoil cucreme caiita YouTube, obnapysiusato, uro no kpaiieit mepe 30 000 wenopex
yike nobpiBanu TaM Ao meHsa. Jlyame 0wl g4 sToro He aenan. Bupeo npeactasmser eoboit
CTPaHHBIH TOTHYECKHH caJo-Ma3zoXHCTCKHH co(pT-MOpHO P, B KOTOPOM OJCTHIH B KOKY
XBOPOCTOBCKHIL, C OTIOIUPOBAHHLIM TOPCOM H KpecTOOOpasHBIM IHPAMOM Haf [PY/blo,
ropJ0o BBICTYIIAET CPEIH OTKPOBEHHO OJIETBIX JKEHIIHH, OAHY H3 KOTOPBIX. OH XIELIET [0
KPOBH, M TONMbLI KYTKHX yibipeid, XMmm... Oto Beiraaaur kak "low JKyau" B auy, HoO
MY3bIKa - TOHKAs, MpauHas peTpo-My3sbika 1950-x rojos pycckoro. komioszuropa Hrops
Kpyrtoro, Harcasimero anbboM recen Ha pycckoM, (ppaHiy3cKOM-M HTaIbAHCKOM sA3bIKAX.
Manumme roBoputh, 4To OApHTOH HE HOCHT 2T0 Ha KOHIEPTaX.

“¥ MEHH bblJIO MHOI'O KOHIHEPTOB HA DJCTPAJIE, HO A ILVIAHHPY1O
KOMIIEHCHPOBATSL 9TO CBOUMH COJbLHBIMH BBICTYIIVIEHHAMI.™

"# ucnonuan nmecHu w3 sroro ankboma B HoAOpe mpommoro roja B Mockee, CaHKT-
[lerepbypre n Kuese, mecth KOHLEPTOB IOYTM. HOJAPAA Nepej] ayIMTOPHEH B IIECTb, CEMb
H JecATh THICAY HYEIOBEK. DTO CMECh TOT-MY3LIKH, WICKTPOHHKH H KBazu-ornepsl. Tam
MHOI'0 [¢HUS — BLICOKHE HOTBI, HH3KHE HOTHI, 11€Th, KCTATH, 04eHb Hey100HO, HO
Henonbiopadne Mukpogona obnerywaer sanauy. Mower Obith, 310 Mo€ Oyayuiee”, -
npeanojaract OH ¢ HﬂKﬂpKﬂﬁ B Tlazax H clicl'ka BONpOCHTEIbHBIM TOHOM,KOTOPHE
FOBOPHT © TOM, YTO OH He cOBeeM cepbézed. S yike HaBHO NONB3YIOCE MHKpodOHAMH,
TAK YTO TOCTENEHHO CBRIKCH ¢ MHKpodoHHOH TexHukoH. Ecnu wenonsiyeis cpoio
NOJHYIO ONEPHYID TEXHHKY ¢ MHUKpO(OHOM, 3TO 3BYYHT CIHIIKOM pe3K0o H HepoBHo. S
HEMHOI'O Hay4u/Ies JTOMY, HO 3TO JONTHIH MYTh, U HHKTO HE 3HAET,uTo OyaeT uepes
HecKoNIbKo NeT. Mower ObiTh, HeDONLIIONH MIOZHKII, MOKET OBbITh, COBETCKAs NOMN-Olepa, KTO

an

ZHacT!

Kro omacaercs, gro quH XBOpPOCTOBCKOTO KaK 3BE3/IBl OMEPHBIX TEATPOBR M KOHIEPTHEIX
IUI0ILA/10K COUYTEHLL, MOKET pacciabuThes. Ero mobumeie onepHuie TeaTphl - KoBent-
["apaed, Heto-Hopkekuii MetponommTen, Benckas rocynapetsennas onepa, Mionxen, bepnun
u Onepa-bactunus — 3abpoHHpoOBaIM ero BBICTYIUIGHUS Ha NATL JeT Brepén B
clle/IyIolleM ce30He OH Bo3ppallaercd B KopoleBckylo onepy - "KOTOpYlo A CUHTal0 CBOHM
JIOMOM, MOCKOJIBKY #HBY B JloHJoHe" - B pojin PUrojietro, a B CIe/IyIOIEM CE30HE - B
poau BanentuHa B "(Maycre” ['yHo. HeasHo oH BEIWOHWI B cBoil peneptyap "CHmoHa
bokkanerpy"” Bepau - "Gonsinag gactes Bepan, koToporo s Moo, OTHOCHTEA K 3IOXe
OeBKaHTO, U HMEHHO Tak MHE HpaBHTCHA €ro mnerk. bokkaHerpa - 210 oT4acTH OenbKaHTO,
OTYACTH CTHIL No3AHero Bepau", - roBOpUT OH,- W OH NJAHHPYET BEIYYHTE fro, Ho,
BEpOATHO, He paHblle cBoero 50-netus. JIpyras BepaueBckas polb, KoTopas €ro



untepecyet, - Jlon Kapno B "Cune cyasdu™: " HemapHo nmen ayaToM B OJHOM M3
konnepros "Xsopoctoscknii i apyses” B Mockse ¢ Honacom Kaydmanom, u st Gb ¢
YAOBOILCTBHEM CIIEN ¢ HUM 3Ty OINEpy, eciad oH Korjga-Hubyaws sto ciaenaet”. Ho ou
CYaCTIMB YCTYIHThL JpYyruM AmoHacpo B "Auje" - "oueHb MalieHbKas, a # OYeHb 3aHAT".

Ero rpaguk macronbko Hanpssk@HHBIAL, 4TO OH PeKO YCIEBAaeT [POBECTH BpeMs €O
CBOMMH YETLIPbMSA [TbMH - [10 JABoe ¢ ObiBlIeil M HblHemiHed kéHamu - B Jlongone.
Ht‘:[l{)Cpt‘:,H,L“I‘BEHH{) KIacCcHYCCKHE KOHUEPTHI, TAKHE Kak €ro CErOJIHANIHAIE B BHFMOP—K’DJ’IJ’IE,
TpebyloliHe JOIrHX YacoB IOJrOTOBKM, B noclenHee Bpems Obuin peakoctsio. "[Tomumo
ornepsl, KOTOpylo f Moo, ¥y MeHA Oblto MHOro "rama" W JKOHLEPTOB Ha acTpajie, Ho B
Omkaiiinde ce30HBl A NMIAHHPYIO HABEpPCTaTh YIYIIEHHOE COMBHBIMH KOHUEpTamu. 5
perynapro noio B Bap6ukane n Kapuern-xomne. Huto-Hopk u Jlonon nammoere Gonee
MPOABUHYTLI, YEM OCTAILHOH MHP, ¢ TOUYKH 3pEeHHs [porpamMm, KOTopble f. npemiaraiw. Y
MEH# HeT BpeMeHH 3aHUMaThesd MeKy BhICTYIUTeHHMAMH!" —anyercs oH. "B HoBoii
nporpamme - Jlucr (“Conerst [letpapkn™), ®ope, Tanees n nocneadnii onye Yaiikosckoro.
Kak aupuwxépy Xxopa MHe NPHXOAWIOCE W3Y4aTh MHOIO My3blki-TaHeeBa,u s e
HeHaBHIEN, HO HeJaBHO s o0HApYKHI CpellH €ro poMaHCOB QIPOMHOE KOMHYECTBO
BeMMKOH My3blkd. M3 nByx Oonbmimx TomMoB A BeIOpam mfATh WIH IHECTH poMaHcoB. Mue
NPUILLTOCH [IPUITIACHTL CBOEro nHaHucra Bo (Dropuiy, rjle s OTAbIXal co cBoei ceMbEid,
uyToOBl HEMHOTO MMOATOTOBHTLECA. OHa He 3aydeHa HaW3YCTh, HO IIOYTH TOTOBa'.

YuurelBadg ero OCTOpPOMHBIC [IarH B CTOPOHY KpocCOoBepa, 4 clpalllBaly €ro, HaXOOuT JTH
OH MO-TIpeKHEMY YIOBICTBOPCHHE H YIOBONBCTBHC B CBOeH KnaccHdeckoii pabore. H
Monyyaio yAHBHTENLHO ciaepaxandeii oteer, "Bpone Toro!" — Gopmouer on. “Mue 47, n
HH3HE MoHa OopeOBl M OTBeTCTBeHHOCTH. A Beé emé yBneuén, Ho Tonbko bor 3HaeT, Kak
Jonro Tel Oyjems XOpolo MeTh ¥ Noay4arh OT 3Toro yjaosoabersue. Bepostio, g
oKHIaK OOJbIIEro, YeM KTo-AH00 JIpYroi, NOTOMY 4TO A CAHIIKOM KPHTHYEH K CBOEi
paboTe, Ho3TOMY S JAyMal, 4T _IOYYBCTBYIO, KOIa NpUAET Bpems yilTu®.

OcTtaéress TONLKO HAASATHCH, YTO OHO HE HACTYIHT CIAWIIKOM PaHo M BblAAIOLIEr OCs
"Gnaropoanoro dapuToHa" cOBpeMEHHOCTH.

Jmutpuii nporuB bpuna: burea Gaputonos

(tporo: Kapandderuii tpuymd: Xsopoctopekuii nepxut Harpazy: (Huke) Tepdens,
BEJIMKOAYIMHBIH TpOUTpaBIIHii)

®uman. Kapmudderkoro konkypeca BBC «llesenr mupa» 1989 roma mo-npexknemy ocTtaéres
caMbIM 0DCYKaeMBIM B HCTOPHH 3TOrO HpecTusHoro koHkypca. Hassanuwiii "butsa
OapuToHOB", oH mocTtaBun 26-netHero JmuTpus XBOpPOCTOBCKOI'O NPOTHB MECTHOI'O
mobumua, 23-nernero bpuna Tepdena... u Bepau pycckoro, kak M3BecTHO, ojep#an nobeny
Ha/l BarHepoM Batauiina.

Xota Tepipens OB yaocTOeH crielHalbHONH NpeMHH 3a HcnonHeHue necen lllymana,
Mo3Ke OH BENHKOYIIHO TNPH3HAICH, YTO PacCMarpHBal 3T0 Kak "BTOPYIO NPEMHIO T0cie
MpeKkpacHoro pycckoro OapuroHa" M 4TO, KOIJa OH BIIEPBLIE YC/bIILAT IEHHE



XBopocTOBCKOro, oH "roToB OBUT TEpBBIM 3amMcarbes B KIYD ero MOKIOHHHKOB. DTO
HEBEPOATHO .

"$l bbbl HACTOJIBKO I'JIVIL YTO BKJIOYWI PAJIHO U CIOYIHAJ EI'O
BBICTYILIEHHE"

Cam XpopocToBckuil npusHaics, yto ciaywande Tepdens B (uHane HE NMOMOITO €My
camomy. "# ObUT HACTONLKO INIYIL, YTO BKJIIOYMHI pajgHo M CAYLIAT €ro BICTYIUleHHE ), -
BenomMuHan o B 2003 roay. “DT1o He nouuio MHe Ha I0/b3Y, TAK KaK 3aCTABHIIO MEHI
CHJIBHO HepBHHYaTh".

He Tak y M HepBHHMYAN, YUHUTHIBag Mocledylollee BRICTyNIcHHe. Kak Becnommunaer bpaiian
MakmacTep, ObIBIIMIT yHpaBIsIOMMIA MpeKTop Y2IbCKOH HaUWMOHANLHON ONCPBL U WIEH
wiopu koukypea "Kapauddexnii neseu™ "Te, komy nocuactinsmwiocs ‘Obih B 3a1e B 3TOT
Bedep, HUKora ero He 3adyayrt. Oto Obin morpscaromnii Beuwep”. Hactobio
MOTpsAcatolii, 4To conepHHilbl bapuToHOB Mo duHany, Meno MoHuka I'pyn ¥ conpano
Xunneen MapTtunnento - ode MeBHIIE MHPOBOTO Kiacca — pelKe yAoCTauBaloTcs B
HeTopuu Kapandekoro koHkypca Oonbine HeM YIOMHHAHH,

Meperon H.Tummpeesoi






