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They made for an interesting couple: he, svelte and knowing, his black velvet tails
and shock of silver hair suggesting he might briefly have taken leave from Twilight
or some other nocturnal vampire tale; she, girlishly innocent and ripe for his
attentions.

He had maturity on his side, she a completely fabulous instrument and the joy of
just simply singing. But not even Dmitri Hvorostovsky and Anna Netrebko could
turn an operatic pick-and-mix evening into more than the sum of its parts. From
Russia with love, certainly, but how seduced were we by the gift-wrapping?

They both opted for difficult openers. Hvorostovsky chose Wolfram’s
“Abendstern” (“O Star of Eve”) from Wagner’s Tannhauser and not even his
famed technique could disguise the fact that this difficult legato sits on the fault-
line of the voice between chest and head. And why was he smiling, no beaming, so
benignly? That’s the problem with removing operatic arias from their dramatic
context: suddenly it’s all about putting your best face and voice forward and
making an impression for that moment only — a snap-shot, nothing more.

Netrebko arrived with Strauss’ ecstatic wedding gift to his wife Pauline — the love
song “Cicilie” - delivered in gorgeous tone and terrible German. Again the words
seemed secondary to a more generalised preoccupation with making a truly
grateful sound — and that she did. The evenness and creaminess of that sound
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throughout the vocal compass is not given to many. But then again the “cover” of
the sound can and did dull the sparkle of Marguerite’s “Jewel Song” from
Gounod’s Faust. Trills and roulades were somewhat occluded where they need to
twinkle knowingly and I’m not sure Netrebko really understood the irony implicit
in the number any more than she understood the effect of the ache in the phrasing
of “Song to the Moon” from Dvorak’s Rusalka. But she sure knew that the money
note was the high B natural at the close.

Hvorostovsky had his “Faust” moment, too, and if you are going to “sell”
Valentin’s “Avant de quitter ces lieux” (an eleven o’clock number if ever there was
one) then this is the way to do it — with burnished legato and heart-swelling
climaxes. His other big party piece (and this really does sit well on its own) was
Yeletsky’s Aria from Tchaikovsky’s La Pique Dame — and the long-breathed way
it slipped off the vocal chords (his breath control really is second to none) was as
good a reason as any for being there.

Actually, the duets were, too. Two extended scenes from Leoncavallo’s I Pagliacci
and Tchaikovsky’s Eugene Onegin gave the chemistry between them a chance.
Nedda and Sylvio’s close encounter was shrouded in uncertainty, the inevitable
kiss furtively illicit, while the scorching final encounter between Tatyana and
Onegin was full of the passion that comes too late, its still centre of regret
touchingly caught by both artists.

It’s easy to overlook the orchestra and conductor on these starry showcase
occasions — but Lawrence Foster and the Philharmonia Orchestra did a good job
with the orchestral “grouting”, Foster bolstering up his stars and even playing hard
to get when Netrebko began her now signature flirtations with Lehar’s “Meine
lippen sie kussen so heiss”. Hvorostovsky’s answer was to smoulder provocatively
with “Moscow Nights”. And I was thinking Twilight again.
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3ngapn CexepcoH

OHM COCTABNANKM MHTEPECHYK Napy: OH, CTATHBIA M YMyOPEHHbLIA ONbITOM, ro 4EpHbli GapxaTHoeIi dpak M KonHa
cepebpucTbiX BONOC HABOAMAM HA MbICAb, BYATO OH TONBKO Bbiwen u3 “Cymeper” WM KakoW-HMBYAbL ApPYroM
BAMNMPCKOM CKAa3KKW; OHA, NO-AEBMYBM NPOCTOAYIWHA W FOTOBAA My BHMMaTb.

Ha ero cTopoHe Beina 3penocTs, y HEE — COBEPLWIEHHO MOTPACAIOLWMA WHCTDYMEHT M PagocTe OT NPocTo neHwA. Ho
Aawe OMUTpWiA XBOPOCTOBCKWA M AHHA HeTpeBKO He CMOrMM NPeBPaTMTL ONEPHbIA Bedep B HeyTo Bosblee, yem
NpoCTO CyMMa ero uyacTei. M3 Poccuu ¢ nioBoBbIO, KOHBYHO, HO COBNasHMNa MW Hac NoaapoqHas ynakoBKa?

OnHm oba BoIOpany TpyaHble BCTYNAEHWA. XBOPOCTOBCKMA Havan c “Abendstern” Bonoppama ("0 3eespa Esbl”) w3
"Taurersepa" BarHepa, W AaMe ero 3HAMEHWTAA TEXHWKA HE CMOFNAa CHPbITe TOT AT, 4To 3TO. CAOMHOE nerato
HAaXOAMTCA Ha TPaHMLE ronoca Mexay rpyablo W ronoeoi. M nouyemy oH ynbibanca, HET, cuan, Tak BnarogywHo?
Bot B 4ém npobnema B OTPbIBE ONEPHbIX APWIA W3 WX APAMATHYECKOrD KOHTEKETA: BHE3aNHO BCE CBOMMTCA K
TOMY, YToBbl NOKa3aTh TOBAP NWLUOM W NPOM3BECTH BNEYATNEHWE TONBKO B 3TOT MOMEHT - MTHOBEHHbIA CHUMOK, HE
Bonee.

HeTpebko Hauana C BOCTOPMEHHOro ceanebHoro nopapka LWhrpayca cBoeil weHe MoaAuHe — NecHU o Nbeu
“Cicilie”, MCNONHEHHOW NPEKPACHBIM TOHOM M YMaCcHbBIM HEMELKMM. M CHOBa CNoBa Ka3a/WCb BTOPOCTENEHHBIMK
no cpasHenvio ¢ Bonee 0BWENH COCPeOTOYEHHOCTBIO HA CO3AAHMM NO-HACTOAWEMY BOratoro 3eyka—w 310 y Heé
noay4unock. POBHOCTE M 4MCTOTA 3TOr0 3ByKa BO BCEM BOKANBHOM AMANA30HE yA3ETCA He mHOrMm. Ho onaTte e,
“obnosKa” 3Byka morna u npuraywwuna Gneck “lewel Sang” Mapraputel u3 "®aycra” MyHo. Tpenu u pynaapl
BbINM HECKONBKO HEACHBI Tam, IAE MM HYMHO ObINO CO3HATENBHO MEPLATh, M A HE YBEPEH, yTo HeTpebko
OENCTBMTENEHO NOHWMANa WMPOHMUIO, CKPLITYID B 3TOM -HOomepe Bonblue, yem oHa noHumana 3addext Gonn B cnoeax
“MecHn nyHe” wu3 "Pycankn” [Osopiaka. Ho OHa TOYHO 3Hana, yto BepxHAA CM B KoHUe Bblna camoi BamHOM.

o

Y XBOpOCTOBCKOrO ToMe Bbna apua w3 “®aycra’, “Avant de quitter ces lieux” BanextiHa (MAaeanbHbIi
$puHaNbHBIM HOMEp, ecnu Takoi Bo3momen). Ecnw u ectb cnocob npunoaHecTw ero B nyywem Buae —TO 3TO
Hago AEenaTe MMEHHO Tak - C BnecTAWWM AEraTo U NEPENOHAIOWMMH CepALE KyNbMHHaUMAMK. Jpyrum Bonblmnm
onepHbiM $parmenTom (KoTopblid Gbul xopow cam no cebe) Boina apua Eneuxoro w3 "MWKOBOW Aambl”
YalKOBCKOrO - M TO, KAK OHA CNETEAA C rONOCOBLIX CBA3OK (Er0 KOHTPONL ABIXAHWA AEHCTBMTENBHO HE MUMmeeT cebe
paBHbIX), BBINO TAKOW e BECKOM NPMYMHON NPUCYTCTEOBATh Ha 3TOM KOHUEPTE.

Oa, v ayatel Tome. [lBe NPOAONMMUTENBHBIE CLUEHbI M3 "MaAues" fleoHkasanno M "Eerenna OHerwHa" YalKoBCKOrO
NOKa3anK SMOLMOHANBHYIO CBA3b Memay HWMW. BcTpeua Hepnpl M CHNbBBMO Bbina OKyTaHa HEONPEeAeNeHHOCTBIO, C
Heu3bemHBIM NOLBAYEM YKPAAKOH, B TO BPEMA KaK MNbUIKWA (uHaneHbI aysT TaTeAHbl M1 OHerHa Bbln NONOH

CTPACTH, KOTOPAA - NPMLLNG CAWMILKOM NO3AHO, K MOMEHT COMaNEHMA NPOHMKHOBEHHO CXBaveH 0O0MMKM APTHUCTAMM.

B 3BE3aHbIX BBICTYNAEHUAX NErko BeINO yNycTUTb M3 BMAA OPKECTP M AMPHMMMEPA — HO JloypeHc doctep M
OUNAPMOHWYECKMA OPKECTP NPOAENanu Xopowyilo paboTy C OPKeCTPOBBIMM HOMepamu, PocTep NoafEepKHBaN
3BE34 M OaXE NOApIrpbIBan, Koraa Hetpebko Hauana cBOM Tenepb ywe pupmeHHold ¢nupt B “Meine lippen sie
kussen so heiss” Nerapa. OteetT X8OopOCTOBCKOrO COCTOAN B TOM, 4TODbI cobnasHuTensHo Tneth “MoAMOCKOBHBIMK
sevepammn”. M A cHoBa nogyman o “Cymepkax”.
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