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Netrebko and Hvorostovsky at the Royal Festival Hall
Anna Netrebko / Dmitri Hvorostovsky / Philharmonia Orchestra - Royal Festival
Hall, 18 January 2010

Anna pinched Katherine's frock, Katherine Jenkins nabbed Anna Netrebko's erstwhile partner.
So all's square. But who could fill the gaping Rolando-sized slot at Anna'’s side? Who could sing
like a god, hold the stage as an equal, and match her for costume changes?
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Step forward Dmitri Hvorostovsky, trussed into the tightest trousers and highest heels ever
sported in the service of opera. No more puffy 'ethnic' blouses for Dmitri, squeezed first

into cutaway satin, then clinging velvet, like a cross between a Chippendale and a Vegas magic
act.

Not to be outdone, Anna slipped into a black ballgown so daringly low cut she must have
superglued her bewbs into position (no pics, but see her in the same gown on Carlos's blog here),
followed in the second half by Katherine's hand-me-down. Though she's not quite back down

to fighting weight, Anna has clearly shed most of her post-baby surplus and - though there's been
speculation - it didn't look to me as if there's another one on the way.

The programme wasn't particularly adventurous, but it was well balanced. And | doubt if any in
the cocktail-gowned audience had come to hear extracts from Wozzeck anyway. At least it was
good value, with four solos from each and a duet to end each half.

Both began with odd and difficult choices. Never the Wagnerian, Hvorostovsky's O Du, mein
holder Abendstern from Tannh&auser sounded gritty and pressured. And
Strauss's Céacilie demanded a lighter more effortless tone than Netrebko was able to produce.

A selection from Faust was more accommodating. Hvorostovsky's elegant legato ease in Avant
de quitter ces lieux was matched by Netrebko's playful Jewel Song, where only her dragging
overweight coloratura let her down. Together at last in the Pagliacci duet which closed the first
half, they coaxed each other into a convincing display of simmering passions.

But if the first half had been uneven, the second was a different matter. Netrebko sprang out in
her Barbie frock and delivered a sparkling, teasing Il Bacio followed by a wistfully intense Song
to the Moon. Hvorostovsky's Rigoletto sacrificed a little beauty of tone for dramatic effect and
was all the better for it. But singing in Russian for the first time all evening seemed to uncork
something even deeper within, and his aria from Pique Dame was simply stunning.

The best was left to the end. It's hard to imagine the final scene from Eugene Onegin being sung
with more conviction, fatalistic purpose or tragic effect. Absolutely heartstopping stuff.

But we weren't to go home sniffling into our hankies - Anna returned to flounce barefoot and
winking through Meine Lippen, sie kussen so heiss and Dmitri to strut the Russian

favourite Dark Eyes (not Moscow Nights as the experienced professionals of the British press
- nice bet hedge Nick - seem to have heard from halfway to the car park).

the programme in full:

Gioachino Rossini: Overture, William Tell

Richard Wagner: O Du, Mein Holder Abendstern (Song to the evening star) (Tannhduser, Act
3) [DH]

Richard Strauss: Cécilie, Op.27 No.2 [AN]

Hector Berlioz: Rakoczi March (The Damnation of Faust)

Charles Gounod: Avant de quitter ces lieux (Faust) [DH]

Charles Gounod: Jewel Song (Ah, je ris) (Faust) [AN]

Ruggiero Leoncavallo: Intermezzo (Pagliacci)

Ruggiero Leoncavallo: Nedda! Silvio, a quest'ora (Duet) (Pagliacci) [AN, DH]
Interval

Luigi Arditi: Il Bacio (The Kiss) [AN]
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Giuseppe Verdi: Overture, La forza del destino

Giuseppe Verdi: Cortigiani, vil razza dannata (Rigoletto) [DH]

Antonin Dvorak: O silver moon (Rusalka) [AN]

Peter Ilyich Tchaikovsky: Yelensky's Aria (The Queen of Spades) [DH]
Peter Ilyich Tchaikovsky: Polonaise (Eugene Onegin)

Peter Ilyich Tchaikovsky: Final scene from Eugene Onegin [AN, DH]

Encores: Meine Lippen, sie kussen so heiss [AN]; Ouu uépnsie (‘Dark Eyes’) [DH]
20 Jan 2010 | Anna Netrebko, Dmitri Hvorostovsky, Royal Festival Hall
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3 Comments

|/
Pretty much spot on account of the evening - the first section felt a bit light with the gloriously coiffured
Hvorostovsky doing much of the work, especially with the Rigoletto (as much as | try | just can't take to
Cacilie and found my mind wandering as Netrebko sang).

The second part of the evening was well worth the trip - a bloody huge shame the Met, and not the ROH,
have nabbed Netrebko for Eugene Onegin as she pulled out all the stops (can't remember if DH is signed
up too but he probably is).

Thought the band were on pretty good form but the Rakoczi March felt curiously flat, or maybe | was just
listless having spent most of the evening up to that point trying to ignore the person behind me scratching
their leg as if they were a dog with fleas.

Frock watch - the black number was a touch classier than the Barbie kit, but DH went above and beyond
the call of duty with his threads; surely those trousers were spray painted on?

Posted by: HairMan | 20 January 2010 at 09:45 AM

Loved the concert and the frocks but what about Annas dancing! By the way | am sure half the audience
were Russians London has become little Moscow!

Posted by: Hugh Kerr | 22 January 2010 at 03:15 PM
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2010 Axeapb 20 UHTEpMeEyLO

AHHa Hetpebko / Omutpuii XsopocroBckuid / ®unapmonmnueckmii opkectp — NlongoH, Royal Festival
Hall, 18 aHBapsn 2010

AHHa yKpana nnatbe K3TpuH, KaTpWH [MeHKWHC* yKpana npeHero napTtHepa AHHbl HeTpebro. Tak
YyTO BCE B NopAgke. Ho KTO MOr 3ano/iHKTb 3MADLWYKD NYCTOTY Ha MecTe PonaHgo pAaoMm c
AHHOM? KTo mor Bbl neTb Kak Bor, AepaTb 381 Ha paBHblX M COOTBETCTBOBAaTb €M B CMEHE
KOCTHOMOB?

Bbixoaut AMWMTPWIA XBOPOCTOBCKMIA, 06Na4EHHLIN B Camble y3KWe OPIOKKM Ha CamblX BBICOKMX
Kabnykax, KoTopble Koraa-nMbo HocMAM B onepe. boNblie HUKAKWX MbllWHbIX TPaAWULHOHHBIX
pybawek, oH Bbin BTUCHYT CHa4ana B atnac c Bbipe3om, a 3atem B obnerawowmid Bapxart, Kak HeuTo
cpeaHee mexay Yunnenaernom** u sonwebHoim npeacrasneHnem B Berace.

He »enas OTCTaBaTb, AHHA Hagena 4épHoe DanbHOE NNaTbe C TaKMM AEP3KUM BbIPE3OM, YTO,
OONKHO BbiTh, NPUKNEWNA CBOK TPYAb cynepkneem (GOTO HET, HO CMOTPUTE €€ B TOM e nnatbe
B Bnore Kapnoca 3aeck)***, 33 KOTOpbiM BO BTOPOM NOAOBWHE NPOrpammbl NOCASAOBan CeKora-
X3HO OT K3TpWH. XOTA OHa ewWé He COBCEM BEpPHYAach K NpexHemy Becy, AHHa ABHO cBpocuna
bonbwy 4acTe AMWHEro Beca nocne pomaeHuA peb&dka, u-xoTa BbliKM NPeanonNoMeHUA - MHE He
NOKa3anock, YTO Ha NOAXOAE Eeweé OAWH.

Mporpamma Bbina He ocobo PUCKOBAHHOMW, HO Xopollo cbanaHcMpoBaHHOW. COMHEBAKICh, YTO KTO-
HUOBYAL M3 3pWTENEil B KOKTEHNbHbIX KOCTIOMax MPMILEN YCAblWaTb OTPbIBKKM W3 “Bouueka”. Bo
BCAKOM CAy4ae, 3T0 BbINO KayecTBEHHO, C YETBIPEMS: CONO OT Kamaoro W Ay3TOM B KOHLE Karnoi
YacTu.

06a Havyanu C HEeNOHATHOrO W CAOMHOro Bbibopa. B MCNONHEHWM COBCEM HE BarHEPOBCKOro Neeua
XBopocroeckoro "O Du, mein holder. Abendstern" w3 "TaHrei3sepa"” npo3sy4an »ECTKO M
HanopwucTo. M “Cécilie” WTtpayca Tpebosana Bonee nérkoro, Gonee HENPUHYKOAEHHOTO TOHA, Yem
cmorna sblgate Hetpebko.

Buibop w3 "daycta" bbin Honee noaxoaAuwmm. INeraHTHOE neraTto XsopocToBcKkoro B “Avant de
quitter ces lieux’ codetanoce ¢ urpueoit “Jewel Song" HeTpebko, B KOTOpOW €& noaBena TOAbKO
TAMENOBECHAA Konopatypa.HakoHeu, Bmecte B ay3Tte u3 "Maaues”, 3aBepwuBliEM NEPBYHD
NONOBUHY, OHWU APKO ybeaunn Apyr Apyra B KUNALMX CTPACTAX.

Ho ecan nepeasa nonosvHa 6blna HEPOBHOM, TO BTOpasA —coBcem Apyroe peno. Hetpebro
BbICKOYMAA. B CBOEM NAaTbe Bapbu M MCNONHWANE CBEPKAKOWYW, Apa3Hawyio necHio “lf Bacio”, 3a
KOTOPOWM \NocneaoBana TOCKNMBO-HanpsxeHHana “Song to the Moon”. “Puzonemmo” XBOpPOCTOBCKOro
NPUHECNO B EepTBY HEMHOrO KpacoTbl TOHa pagu ApamaTuyeckoro addexTa, M OT 3Toro Crano
TOALKO Nyywe. Ho neHWe Ha PYCCKOM A3bIKe BNepBble 3a Becb Bevep, Ka3anoch, OTKPLINO YTO-TO
ewé bonee rnybokoe, u ero apua w3 "flukosol dame!" Bbina NPOCTO OWENOMAAKOLLEN.

Nyywee 6bln0 OCTaBAeHO ANA KoHUA. TPYAHO NPeAacTaBWTb, YTO (UHANbHYKD CueHy w3 "EseeHusn
OHezuHa" MOMHO cneTb € Bonbweil y6eauTENBHOCTHIO, GPATANUCTUHECKMM MAM TPArM4ecKUm
apderTom. ABCONTHO OCTAHABAWBAIOWAA CEpaULe BeLlb.



Ho mbl He O0MmMHbl BbLIM BO3BPALLATLCA AOMOMN, LWMBLIFGA HOCAMM B HOCOBLIE NNATHKKU — AHHA
BepHynacek, 4Tobbl Berate BocMKOM W KOKeTHW4YaTb B “Meine Lippen, sie kussen so heiss”,
OMuTpKiA, 4Tobbl CpasuTe NBUMBIMK pycCKUMK “Ovu vépHeie” (a He “MOaMOCKOBHLIMK BEYEpaMM
“, KaK onbITHble npodeccMoHanbl BPUTAHCKOW NPECcchl, KAMETCA, YCALIWAAK Ha NOANYTH K
napKoBKe).

Mporpamma NONHOCTLIO:

[oaknHo Pocckun: YeepTiopa (“Bunbrensm Tenns”)

Puxapg Barnep: "0 Du, Mein Holder Abendstern” (MecHa k BevepHeid 3se3ae) (“Tanreiisep”, axt 3) [AX]
Puxappg, Wrpayc: “Cécilie”, cou.27 Ne 2 [AH]

'F( o

lexkrop Bepnanos: “Pakoum Mapw”(“OcymaeHne Paycra”)

Wapnb FyHo: “Avant de quitter ces lieux” ("®ayct") [AX]

Wapne MNyHo: Jewel Song (Ah, je ris) (“®aycT”) [AH]

Pyaxepo Nleowkasanno: MHTepmeyuo (“Masyb”)

Pypsepo NeoHkasanno: ayaT “Hepaa! Cunbeuo”("Masupl” p-[AH, 0X]
AHTpaKT

Nywarwun Apauri: “Il Bacio” [AH]

Oxysenne Bepau: Yeepriopa ("Cuna cyabbb")

Owysenne Bepaw: “Cortigiani, vil razza dannata” (“Pvronetro”) [1X]
AnToHMH OBopak: “0 silver moon” (“Pycanka”) [AH]

Netp Unbuy YakikoBekmid: Apua Eneuroro (“Mukoean gama”) [OX]
Netp Unbuy Yaikoeckmid: MNonoHes ("EereHnid OHermn")

MNetp Unbmy YailKoBCKUH: PrHanbHanA cueHa u3 "EsreHna OHernHa" [AH, AX]

Ha 6uc: “Meine Lippen, sie kussen so heiss” [AH]; “Oum 4épHbie” [AX]

*KatpuH. [eHkuHc (Katherine Jenkins ) - Banauiickas nesuua (Meyuo-conpaHo) Hambonee M3BecTHan
MCNOMHEHWEM B MaHpPEe KNaccMYeCcHoro KPOCCOBEpa, BbicTynana emecrte ¢ PonaHao BwnnaszcHom,
OAHWUM. M3 CLEeHWYeCKUX napTHEpos A.HeTpebko.



** Yunnanpanein (Chippendale) — 3HameHuTas TaHUEBanbHaa rPynna HakadyaHHbIX MON0OAbIX NHOAEN,
BbICTyNatowas Tonnec.

ok x

KommeHTapumu 3putenei

B 06lem, TO4HOE OnUCaHWe Be4Yep: - NepBas 4YacTb Oblna HEMHOIC NETKOM, KOraa XB80OPOCTOBCKMUIA
C BEAUKONEnHoW npuyéckon genan bonblwyio Yactb pabotbl, 0cob6eHHO PUroneTTo (Kak 6bl A HH
CTapancsa, A NPOCTo He Mory npuHATL “Cecranio” u 0BHApPY)KUA, YTO MOU MBICAKM BNYXKAAIOT, Koraa
nena Hetpebko).

BTopaa 4YacTb Beyepa CTOMAA MOE3AKM - YHePTOBCKMU Kanb, 4To Met, a He ROH, npurnacun Hetpebko
Ha "EsreHus OHernHa", Korga oHa BbiNoXunach Ha Bce 100 (He mory BCNOMHUTL, bByaeT amn
3apencTeoBad nn X TOXe B 3TOW NOCTAHOBKE, HO OH, BEPOATHO, CTb).



Aymaio, 4To opKecTp 6bin B A0BOMbHO Xopowen dopme, HO “Mapw Pakouu” Kaszancs crpaHHo
CKYYHbIM, UK, MOXeET BbiTb, A NPOCTO Obln BANLIM, NPOBeAA 6O/NbLWYIO YacTb Be4yepa [0 3TOoro
MOMEHTA, NbITAACL UTHOPUPOBATL YENOBEKAa N03aAu MEHA, NOYECHIBaOLWEro-Hary, kak 6yaTo oH
6bin 6noxacToit cobakom.

KTO cnegut 3a nnatbamMu —4YEPHLIA HapAag Obln HEMHOrO nyywe, Yyem KOMnaekt ans bapbwm, Ho AX
BblWEN 33 pamku cnykebHoro aonra co CBOMMM Hapaaamu; ero DPIOK. Takme y3Kue — OHM
HaBepHAKa Bbinn HapucoBaHbl pacnbinutenem? (HairMan, 20 auBapa 2010)

Yenoiwy eé ceroaHa B «boreme» B MapuuHckom Teatpe. (Bepa, 21 ausaps 2010)

MHe NOHPaBUACA KOHUEPT U NNaTbA, HO KaK HACYeT TaHLeB AHHbl! KcTatu, A yBepeH, 4T0 MON0BUHA
3puteneit Goinu pycckumu, /loHaoH cran maneHbko Mockeoit! (Hugh Kerr, 22 auBaps 2010)

MNepesog ¢ aHrauiickoro H. Tumodeesoi



