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Superstar hits all the right notes
Siberian baritone brings to stage a sensual swagger

Dmitri Hvorostovsky credits his enduring success to the
rigorous training he received in the Siberan city of
Krasnoyarsk, where he lived until he was 24. (Pavel Antonov

NEW YORK — It’s a long way from the Siberian
city of Krasnoyarsk to Fifth Avenue.

But over the course of his charmed career,
superstar Russian baritone Dmitri Hvorostovsky
has bridged that yawning distance with the same
swaggering ease that he brings to the stages of
the world’s great opera houses. Relaxing in his
temporary home, a penthouse suite overlooking
the Guggenheim Museum and the frozen
Central Park reservoir, he exudes an aura of
exotic, sensual serenity. With his smooth Tartar
features, and striking silver hair pulled back in a
casual ponytail, Hvorostovsky seems no less at
peace than the multi-armed Hindu deity resting
on a nearby pedestal. Siberia was the singer’s
birthplace, but the world is his oyster.
Hvorostovsky was in New York to sing the title
role in Verdi's “Simon Boccanegra,” at the
Metropolitan Opera. As usual, he received
tumultuous ovations and rapturous reviews. New
York Times critic Anthony Tommasini wrote that
Hvorostovsky sang the demanding role of the
14th-century plebian pirate turned political
leader of Genoa with “dusky, melting beauty.”

Following these five performances, Hvorostovsky
embarked on a recital tour of five American cities
that will conclude with his appearance at
Symphony Hall on Feb. 27 as part of the Celebrity
Series of Boston.



In person, Hvorostovsky is tall and fit, but less
imposing than he can appear onstage. He is
handsome and charismatic, sufficiently carnal to
deserve his reputation as "The Elvis of Opera.” He
speaks deliberately and softly — in more than
serviceable English and in his native Russian —in
a smooth, resonant voice of penetrating clarity. He
often laughs, or rather chuckles, as he chats with a
visitor over a cup of tea.

Hvorostovsky was eager to share the experience
of singing the intricate role of Boccanegra under
the baton of James Levine, music director of the
Metropolitan Opera and of the Boston Symphony
Orchestra. Not only does the plot require Simon to
age by 25 years, from 25 to 50, between the
prologue and Act I; he must also singthrough the
last two acts while gradually succumbing to the
effects of poison given to him by a political rival.

“We have a lot of jokes about this poisoning on
stage,” he confided. "It was even hard at moments
not to crack up. I was starting to get heartburn,
but probably from all the coffee I was drinking
during the show to keep myself energetic. As for
the aging, I didn't try to do anything special. You
don't have to age, you just have to play yourself —
and, you know, I'm going to be 50 years old myself
very soon.”

"Everything is there in Verdi's music,” he
continued. "You just have to sing it, and the voice
does the rest by itself. I'm used to trusting my
voice, it's such a great instrument — knock on
wood." Hvorostovsky tapped lightly on his head,
with a superstitious grin... For his enduring
success in a notoriously fickle business
Hvorostovsky gives due credit to the rigorous
training he received in Krasnoyarsk, where he
lived until 24. On the Yenisei River, several days
journey eastward by train from Moscow,



Krasnoyarsk was remote from the world’s
operatic centers, but like most Soviet cities
possessed a lively state-funded musical life.
Both of Hvorostovsky's parents were passionate
amateur musicians who encouraged his obvious
talent from a very early age.

“My mother gained her first knowledge of the
world of opera as a girl from a well-known tenor
who had once sung at the Bolshoi and had been
exiled to Krasnoyarsk,” Hvorostovsky said quietly.
"Without him she wouldn't have learned all that
she passed on to me.” One of Hvorostovsky's own
ancestors walked to Siberia in chains after taking
the blame for a crime committed by his son. "In
my family background there is some German
blood, from the Germans who settled in the Volga
region under Tsarina Catherine the Great,” he
explained. "Also Ukrainian, Polish, and Tartar —
you name it. So I'm a good insalata mista (mixed
salad)!"

From 7 to 14, Hvarostovsky studied piano and
voice in a special musical school. Later he
attended a school for choral conductors, and even
mastered the accordion (bayan), a fixture of
Russian popular music. But as a teenager he also
made a daring foray into rock music.

"At the time it was forbidden to listen to rock
music in the USSR,” said Hvorostovsky in a
conspiratorial tone. "But we would somehow get
unlicensed recordings from the Radio Free
Europe or Voice of America, or from friends of
friends of friends who had been abroad and
brought them back. The Beatles and Deep Purple
— that sort ofthing. And my friends and [ would
just try to imitate, singing by ear, not
understanding what the heck we were singing
about, in English. My parents were in absolute
shock and terror about this, of course. But it gave



me a huge amount of confidence — and all the
girls were mine.”

Hvorostovsky eventually focused on classical
music. His hard work and dedication paid off
when he began to win voice competitions in the
late 1980s, first in the Soviet Union during the
country’s final years, and later in Europe,
culminating with the Cardiff Singer of the World
Competition, in 1989, With a sly smile, he
described how he was accompanied by two "KGBE
ladies” when he competed in the Toulouse Singing
Competition in France, in 1988.

"We had a great time together. Nothing could
bother me then. But when [ won, and [ was
standing on stage receiving a huge ovation from
the audience, holding the envelope stuffed with
the prize money in French francs, the KGB boss
lady stood there offstage shouting: ‘HVOR-0-
STOV-5SKY, give me the money now!" That was her
mission — to get the money so that the Soviet
government could take its share. But there was
still plenty left over to buy lots of presents to
bring back to my friends in Krasnoyarsk."”

Today, Hvorostovsky lives in London with his
second wife, with whom he has two children. He
also has twins from his first marriage to a former
ballet dancer from Krasnoyarsk. In Moscow he
has an apartment given to him by Russian
President Boris Yeltsin in the 1990s.

Hvorostovsky travels frequently to Russia, where
he has performed for huge audiences in large
concert halls, singing popular songs like "Dark Is
the Night” ["Tyomnaya noch™) that — judging by
YouTube — don't fail to reduce the ladies (and
even some of the men] to tears.



For the Boston recital, Hvorostovsky has chosen a
somewhat unusual program. Only two of the four
composers are Russian: Peter llych Tchaikovsky
(Six Romances Op.73) and Sergei Taneyev (five
songs from various opus numbers). He will also
sing four songs in French by Gabriel Faure, and
(for the first time) three songs by Franz Liszt, two
of them from the "Three Sonnets of Petrarch.”

Another interviewer is waiting. One final
question. "Did you ever imagine back in
Krasnoyarsk that your life would be like this?"’

"You know at a certain age | began to think of
myself as me and Caruso, me and Pavarotti,” he
responded after a short pause. “Since | began to
sing, I had this in my mind, that one day I would
hit the biggest and best stages in the world. Soon |
will have fulfilled that dream — and [ keep on
fulfilling it. I'm really privileged, | know. Without
my talent and all the great people who helped me
I wouldn't have done it. But obviously I did have
enough talent.”

Obviously.
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Cynep3Be3aa Agenaer BCE NpPaBUIIbHO, KaK MO HOTaM

Cubupckuin 6apuTOH NPUHOCUT Ha CUEHY CTpacTHbIA asapT

OmuTtpuit XBOPOCTOBCKWIA NPUNUCHIBAET CBOA HEW3MEHHbIA ycnex TiiaTenbHow
NoAroTOEKE, KOTOPYK OH nonyyun B cubupckom ropoge KpacHosipcke, rae.npoxun Ao 24
ner.

Haneka nopora u3 cubupckoro roposga KpacHosipcka o 5 ABeHIO.
Ho 3a Bpems cBoel GuecTsulel Kapbepbl 3HAMEHUTbIH PYyCCKUH
6apuToH /IMUTpHUI XBOPOCTOBCKHMH MPOLIEN 3TO HENmpeoA0JHMoe
pacCTosiHue C TOH e 3aJ0pPHOH JIErKOCTbIO, C KaKOH OH BBIXOAMUT Ha
CLleHbl BEJIMKUX ONepHbIX TeaTpoB MUpa. OTAbIXas B CBOEM BpeMEHEOM
J0Me, IeHTXayce ¢ BUJOM Ha My3el [yrreHxaiimMa u 3amépsuiee 03epo
lleHTpasibHOTO NMapka, OH MU3JlydaeT He3/lelIHIO 6e3MATEeXHOCTb. C
MATKMMH TaTAapCKUMH YepTaMu U 3QPEKTHbIMH cepebpHucTbIMU
BOJIOCAMH, COGPAHHBIMHU B HeOpexKHbIH XBOCT, XBOPOCTOBCKMH KaXKercs
He MeHee YMUPOTBOPEHHbIM, YeM MHOFOPYKOe HMHJAYCCKoe 60XKeCTBO,
nokosiuieecs psgoM Ha TymM60uke. CH6upb 6bljla POAUHON NeBLa, HO
BEeCh MHP - B €ro pyKax. XBopoeToBckuii 6bi1 B Hbio-Hopke, 4To6bI
MCMOJIHUTD 3arziaBHy mapTiio B “CumoHe Bokkanerpa” Bepau B
MeTtponosuTeH-onepe: Kak 06bIYHO, OH 3aC/Iy»KW GypHbie OBaLMH M
BOCTOP)KEHHbIe (0T3bIBbL KpuTuk "Hbio-Hopk Taitmc “ JuTOHM
ToMMasuHK. nMcan, 9T0 XBOPOCTOBCKMH HCIOJIHAJ CJAOXKHYIO POJib
nupara XIV Beka, u3.nse6eeB CTaBIIEro MoOJUTHYECKUM Jaujepom [eHywu
¢ “TéMHOMH, Tallen KpacoTon".

[Tocne aTnx mATH cnexkrakied XBOPOCTOBCKUH OTNPABUTCSA B COJIbHOE
TYpPHE 1O [ATH aMepUKaHCKUM ropojam, KOTOpoe 3aBepLIuTCs
BbicTyIIeHHeM B CumdoHudeckom 3ase boctoHa 27 ¢eBpass B pamkKax
HHKNA “3HaMeHHTbIe MCIOJHHUTENH",

B 2kn3Hu XBOPOCTOBCKHMM BBICOK W MOATSHYT, HO MeHee
Npe/CTaBUTE/IbHBIN, Y4eM MOXKeT NMOoKa3aTbCs Ha cueHe. OH KpacHMB M
XapU3MaTH4€eH, I0CTATOYHO YyBCTBEHHBIH, YTOOBI 3aC/AYKKTh penyTalHuio
“omepHoOro 3sBHCA’, TOBOPUT HETOPOMJMBO U MATKO - Ha 6oJsiee 4yeM
NPUJIMYHOM AHIJIMUCKOM M HAa POJIHOM PYCCKOM - POBHBIM, OTYETIMBbIM
roJIOCOM MPOH3MTEJNbHOW ACHOCTH. OH 4acTo CMeETCAa WM, CKopee,
ycMexaeTrcs, 60JTas ¢ noceTUTesieM 3a YallKOW 4Yas.

XBOpPOCTOBCKOMY He TEepneJsyioch MOJeJIMThCA BHEYATJIEHUSMU OT
UCIIOJIHEHUA CN0KHOM napTuu Bokkanerpel mnoj ynpasieHuem /lxenmca



JleBaiina, My3blKaZIbHOr0 pyKoBojHTeNss MeTponoauTeH-onepsl
bocroHckoro cuMdoHHYecKOro opkecTpa. Mano TOro, 4To CHKeT
TpebyeT, 4Tobbl CMMOH TocTapes Ha 25 net, ot 25 go 50, Mmexay
NpoJIoroM M NMepBbIM aKTOM ; GoJjiee TOro, B TEYEHHE JABYX MOCIeHUX
aKTOB OH JIOJDKEH NeThb, IOCTENeHHO NMOoJAJaBasch BO3AEHCTBHIO 5/,
JAHHOr0 eMy MOJMUTHYECKUM TNPOTHBHHKOM,

“Y Hac Ha cueHe MHOro WyTOK M0 MOBOJAY 3TOr0 OTPaBJEHHH, -
npy3Haica oH.- HHorja paxke TpyaHo 6bLJI0 He paccMesTbes. Y MeHs
Ha4yMHa/lack HM3¥O0ra, HO, BEPOATHO, OT BCEro Kode, KOTOPLIH A MU BO
BpeMs CreKTakas, YToObl Mo/ /epKHUBaTh CHJIbLL YTO KacaeTcs crapeHus,
TO A He MbITAJICA JelaTk HUYero ocobeHHoro. BaM He HYKHO CTapeTh,
Bbl NPOCTO AOJKHBI UI'paTb caMu cebd - U, 3HaeTe, MHe CaMOMYy OYeHb
cKopo ucnoauuTca 50 net”.

“B mysbike Bepau ecTb BCE, - IpojoszKaeT OH. — Thl IPOCTO A0JIKeH
CIeTh €€, a roJoc cAesaerT Bceé ocranbHOe caM. fl MPUBBIK JAOBEPATH
CBOEMY T0JIOCY, 9TO OTJINYHBIH MHCTPYMEHT, OCTYYUM IO JIePeRy .
XBOPOCTOBCKHH JIETOHBKO TNOCTy4al cefA 1O roJIoBe, CYeBePHO
YCMEXHYBIITHCH... 32 CBOH HEM3MEHHBLIN ycrex B U3BECTHOM CBOei
HEeIIOCTOAHHOCTBIO Jiesile XBOPOCTOBCKUH OjarogapeH  THIaTe/l1bHOM
MOATOTOBKE, KOTOPYI0O OH moaydua B KpacHoApcke, Tae NMposkui 710 24
ner. Ha EHuncee, B HECKOJBKHX JHAX €37kl HA BOCTOK Ha 11oe3zie OT
Mocxkssl, KpacHosApcek 6b11 ynanéH oT MHPOBBIX: QNEPHBIX II€HTPOB, HO
rocyapcreo (PUHAHCHPOBAJIO KYJIBTYPHYIO JKU3HBb OOJbIIMHCTBA
COBETCKHX ropo/ioB. PoguTenn XBOPOCTOBCKOTO OBINH CTPACTHBIMH
MY3bIKAHTAMH-TI0OUTEIAMH, KOTOPBIE TOAJAePKABAN €ro OYeBHIHBIH
TAJIAHT C CaMOro PAaHHEro BO3pacTa,

“Mos MamMa MO3HAKOMHMJIACh C MUPOM OTephl elé AeBO4YKOH, ycbllas
M3BeCcTHOro teHopa Bosbwmoro teartpa, cocsaHHoro B KpacHosapck, - THXO
ropopuT XBOPOCTOBCKMM, — bea Hero oHa He y3Hana 6bl BCErO, YTO
nepenasa mue.” Oguu U3 npageoB XBOPOCTOBCKOTO OTNPABHJICH B
Cubupb B KaHjaJjiax, B3B Ha cebs BHHY 3a IpecTylJjieHue, COBepLIéHHOe
ero CblHOM. ‘B MOEM NpPOMCXOXKAEHHH eCTb HEMHOT0 HEeMelUKOH KPOBH,
OT HEeMIeB, KOTOpbIe nocesuauck B [loBomkbe npu uapuue ExaTepuHe
Benukoi’, - 06'bacHAET OH. “A ewé YKpauHIbl, MOJSKK H TaTapsbl -
Ha3biBaiTe KaKk xoTuTe. Tak 4yto s Xopowdi insalata mista (uTan.
“cmemaHubid canat”)!”

C'7 mo 14 ner XBOpPOCTOBCKMH y4uscHa Mrpe Ha GoOpTeNnHaHO H BOKaJy
B My3BIKa/lbHOH 1mKoJse. [lorom Ha gupmxKépa xopa W jgaxe oBaajen
aKKop/eoHOM (6asgHOM), MONYJAAPHBIM PYCCKMM HapO/HBIM
HHCTpyMeHTOM. HO B MoJgpocTKOBOM BO3pacTe OH He u3bexxan
HCKYIIEHHA POK-MY3bIKH,

“B To Bpems B CCCP pok-my3bika 6blja noji 3anpetom”, -
3aroBOPUIMIIKHM TOHOM TOBOPHT XBOpPOCTOBCKHH. “Ho MBI KakuM-To
06pa3oM noJjydand HejluleH3HWoHHble 3anucu ¢ Paauo "CeobojgHas
Espona"” wau "[onoc AMepHKH", HJIH OT Apy3eH Apy3el Apyaei,
KOTOpble GbIIM 3a rpaHULEd W npuBeand ux "Butaz" u "Jun [épna" -
YTO-TO B 3TOM pojie. A Mbl C JIpy3bAMH NPOCTO NBITAJHUCh T0/IPaXKaTh,
noAbGMpasH Ha CAyx,He NMOHWMAass, 0 4éM, 4éPT BO3bMH, Mbl MOEM Ha



aurnuiickom. KoHeyHo, MOM po/iuTe/ M GLIJIM B MMOHOM WOKEe W yxKace.
Ho 3to npupasano MHe OrpOMHYH YBEPEHHOCTb - H BCE J1eBUOHKH
ObIJIM MOMMH".

B KoHlle KOHIIOB XBOPOCTOBCKHMI COCPEJ0OTCYMIICA HAa KlacCcHYecKoH
My3biKe. Ero ynmopHel# TpyA M CaMOOTBEPMKEHHOCTb NMPEHECIH 0,
Korga B KoHue 1980-x rogoB oH Hayas nobexJaTb Ha BOKA.IbHbIX
KOHKypcax cHa4asa B CoserckoM (Col03e B NMOC/AeJHHE TOJbl
CyllecTBOBAHUA CTPaHbl, a 3aTeM B EBpone, KyJibMHHANHEH KOTOPbIX
cran koHKypc "lleBen, mupa” B 1989 rogy B Kapaudde. C nyxkapoi
yJblOKOW OH onmucal, Kak ero conposoxiann ase “mamel M3 KI'E", korfa
OH y4acTBoBaja B TyJjy3cKOM MeBYeCKOM KOHKypce Bo @paHuuu B 1988
roay.

“Mbl OTJIMYHO TpoBend Bpemsa BMmecTe. Torja A HH4YEM He
3amopauyuBaiica. Ho Korga s no6ejun M CTOAA Ha cueHe roj, GypHbIe
OBallMK 3pHUTEJIEH, IepHa B PYKaX KOHBEPT, HAOMTLIH NMpPH30ELIMH
JeHbraMy Bo ¢QpaHUy3ckux dpaHkax, jamMa-HadaabHHUK U3 KI'B crosna
3a KynucaMu W kpuuana: "XBOP-0-CTOB-CKWH, gapait gemsru!” 3to
OblJI0 eé 3a/laHMEM - MOMYYUTh JIEHBI'H, YTOOE COBETCKOE PYKOBOJCTBO
MOTJIO B3ATh CBOW A0jw. Ho y MeHs ew@ ocraBajoch MHOTO JI@HET,
4T06Bl KYNHTE Ky4y NOJapKoB AAA Moux Apyv3ed B KpacHoapcke.”
Cefiuac XBOPOCTOBCKHM KuBET B JIOHAOHE CO'CBOLH BTOPOH 3KeHOH, ¢
KOTOpPOH ¥ Hero ABoe JgeTeH.Y Hero ecTb 0.IM3Helb! OT nepeoro Gpaka
¢ 6GoiBed 6anepuHoi u3 KpacHosipcka. B Mockee y Hero KeapTupa,
nojapeHHas emy npesugeHtom Poccuu bopucom Enbppabim B 1990-e
rojibl.

XBOpOCTOBCKMH peryasapHo 6eiBaeT B PoccHM, rae BBICTYNAET nepej
OrpoMHOH ayaurTopueil B 0OABIIMX KOHUEPTHBIX 3a/1aX, UCMNOMHAA
NONYASIPHbIE MECHH Takue Kak “TémHas Houb”, KOTOpBIE - CYAS MO
YouTube - HenpeMeHHO 3acTaBAAIT MJAKATbH KEHIUHMH (M JaxKe
HEKOTOPBIX MYMKHHH).

Jns 6OCTOHCKOIO KOHUepTa XBOPOCTOBCKHE BbIOpa/ HeCKOJbKO
HeoObIMHYI0, nporpaMmy. TOIbKO ABOE M3 HeTbIPEX KOMIO3UTOPOB -
pycckue: [1erp Uanbry Yaitkosckui (ecTte poMaHcoB cod. 73) U Cepreft
Tauees (MATh POMAaHCOB M3 pa3HbIX cOYKMHeHHWH). Takke OH CIOET
yeTbipe poMaHca [abpuana @ope Ha $paHlUY3CKOM fA3bIKE W (BNEpBbIe)
Tpu pomanca Pepenua Jucra, aBa u3 Hux us "Tpéx coHeTon
[Terpapku”.

Ero sagér ewé oauH xkypHanuct. U nmocnegumii Bonpoc: Korga-uubyab
npeacrasaan cebe B KpacHosipcke, 4TO TBOf XKHM3HbL OyAeT Takoi?
“3HaeTe, B onpe/ie/IEHHOM BO3pacTe f Ha4al JyMaTb 0 cebe “s u
Kapyso",” a u IlaBapoTTH", - OTBETHJI OH MOCJAEe KOPOTKOH may3sl “C Tex
HOp Kak s Hayal NeTb, ¥ MeHA Obla MbIC/Ab, YTO OJHAAABLI & MONALY
Ha caMble OOJbIIME M JyYIIHe cleHbl Mupa. CKopo f CcTas MCIOMHATh
3TY MeyTy - W MPOoJoJKal HCHONHATEL eé. 1 nefcrBUTE/IbHO
NpHBUJIETHPOBAHHDbIM HEJ0BEK, A 3Haw. be3 moero TanaHTa ¥ BCex
3aMedaTesibHbIX JIIO/eH, KOTOpblie MHE TOoMOrajiu, i 6bl 3TOr0 He cAesal.
Ho, oueBHAHO, y MeHSI ObLI0 JOCTATOYHO TajaHTa.”

OueBHHO.



