Faust at the Royal Opera House - Intermezzo (typepad.com)

Intermezzo

OPERA AND CONCERTS IN LONDON AND
BEYOND

Faust at the Royal Opera House
Faust - Royal Opera House, 18 September 2011 (first night)

Despite some outstanding performances from a top-drawer cast, this second revival of David
McVicar's Faust somehow fails to hit the mark. Part of the blame is of course Gounod's - never afraid
to cut a flowing story dead in its tracks with a crowd-pleasing ballet or drinking song.

But McVicar doesn't seem to trust the material either. Méphistophélés gains a crew of panting, cackling,
stage-hogging spirits, a visual and aural distraction whenever they appear (too often). Dancers squeal
and yelp and thunder around like rhinos (I'm surprised no-one at the ROH clamped down on this racket -
surely if it's not in the score, it shouldn't be on the stage?). The chorus are padded out with over-busy
extras.

Charles Edwards' imposing sets lend gothic flavour but confuse. Are we indoors or outdoors, and why is
there an organ loft in every corner? The Second Empire setting is a purely decorative choice that like the
contemporary paintings quoted in the design adds nothing to the story. A Giselle-parody ballet that ends
with a 'pregnant’ dancer being kicked around the stage was simply nauseating. | can't recall a production
that's forced me to look away from the stage quite so often

So let's get on to the singers, the real raison d'étre of the 3 hour-plus experience. Rene Pape is the devil
himself, the picture of cool despite a cocker spaniel wig and a succession of extravagantly camp
costumes culminating in a ballgown and tiara. A few passages lie uncomfortably high in his range, but he
stamps his authority with laconic charm throughout. His seduction of/by the widow Schwertlein displays
his usually-hidden comic gifts, and for those in the front rows, a bit of Roger Moore eyebrow acting adds
the final touch of suavity. It's worth going to see just for his performance.

Poor Vittorio Grigolo knocked himself out at the general rehearsal when the last in a lengthy succession
of misbehaving props, a chest lid, crashed down on his head moments before the end. But he's bounced
back with no apparent damage, flinging himself around the stage like a pre-op puppy. The French clearly
doesn't come readily to him, but his full, masculine timbre and effortless technique are a rare wonder to
hear. To play the aged Faust (disguised for no logical reason as Gounod himself) he thins and wavers his
sound without ever losing line or tonal beauty - and he makes it all sound so easy. If it hadn't been for
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McVicar's shrieking ninnies bursting in every five minutes, | could have been carried away like Marguerite
by his passion and ardour.

Goodness knows who talked Angela Gheorghiu into a ghastly Bet Lynch blonde wig. It adds the years
that need to be subtracted. But after a breathy, nervous start she gave the best performance I've heard
from her in the last few years, instantly locking in to Marguerite's sweetness and vulnerability, cosying up
to her prompt box for the big moments. Her mad scene was all the more touching for its restraint, and her
apotheosis seemed earned. Blimey. Maybe she'll turn up for all her performances too, who knows?

| can't imagine anyone handling the thankless role of Valentin more adeptly than Dmitri Hvorostovsky,
noble and rousing and endless of breath. We heard some rare decent French from Micheéle Losier,
bravely assuming a hideous porridge-coloured suit and wig as Siébel. Young Daniel Grice held his own
with the vets as Wagner and the ever-reliable Carole Wilson made a formidable Marthe Schwertlein.

I almost forgot to mention conductor Evelino Pido, who seemed to enjoy the music more than the
orchestra did, but despite this coaxed out a hearty performance.
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Comments

Having attended Sunday's performance, | agree with Intermezzo on the singers. Pape was great,
Gheorghiu was magnificient (as always), Grigolo exceeded all my expectations and | hope to hear him a
lot more in the future (although didn't match Alagna's charisma and commitment to this role, and he and
Pape didn't have the chemistry | remember Terfel and Alagna having, although that may well change over
the course of the production), and Hvorostovsky milked every last drop from his one aria. | really like the

staging, for me it's one of the best I've seen at ROH, Intermezzo is unnecessarily puritanical in this case.
But | must say Pido's conducting pretty much ruined the evening for me. Everything seemed to lack the
musical energy | recall from the 2004 performances (with Pappano | think?), and the tempi were
ridiculously slow in the third act in particular. Poor Grigolo managed his aria very well given Pido's quirks,
but seemed at times unsure of what was going on with the conducting. This is the kind of thing
conductors do when they run out of ideas but want to put their mark on the music anyway. | also
struggled to hear the orchestra a lot of the time, but I'm not sure if that was due to Pido or where | was
sitting.

Posted by: H. E. Pennypacker | 19 September 2011

The crowd scenes and the dancers were all awful, and such an inelegant distraction.Agree 100% with IM.
Pido's tempo, by the time we got to the final trio, was much too fast and he ruined it for me.
Gheorghiu lacked projection and barely audible in the amphitheatre (row B).

And why did she behave like a lunatic at curtain call? Can someone please explain what was she on
about??

Agree with the lack of chemistry between Pape and Grigolo who was superb.

Posted by: sub opera | 19 September 2011

| was riveted throughout, particularly by Rene Pape who has a dominating stage presence- it was good to
see some flashes of really humourous acting. Hvorotovsky,Grigolo (although | cant seem to warm to him -
not sure why) and Gheorghiu were all on top form. | agree that the pregnant dancer and orgy scene made
uncomfotable watching and wasnt sure of the point of it (but then | have to rememember its McVicar!

Posted by: rosieM | 19 September 2011

| have seen this production on its first two outings, and was at the dress rehearsal (I am going this
Saturday).

Surely the whole point of the ballet is to make you uncomfortable - this is Hell, after all. It also seems to
me that the devilish attendants are rather a good idea, and in fact | think their actions have been beefed
up this time around (or maybe | just noticed them more). They turn up in many of the crowd scenes as
ever present irritants (worked for you, IM!).

The blonde wig is because Marguerite is dressed as the barmaid in the Manet picture (Un Bal Aux Folies
Bergeéres).

Why does everyone seem amazed that Gheorghiu is very good indeed? Cancellations notwithstanding,
she is one of the most sought after divas around. As for her being inaudible, | was in the Stalls Circle on
Saturday, and she easily outsang both Grigolo and Pape in the last Act trio.

Lest | sound like | am defending everything, | would heartily agree that Pappano is in every way superior
to Pido, but | guess he was Trittico-ed out.

Posted by: Manou | 19 September 2011
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| was also at the rehearsal on Thursday, and having read above about Grigolo's accident now understand
why there were no curtain calls, which was a bit of a mystery at the time.

| am generally in agreement with Manou about the ballet etc, and | also thought the point of the ballet was
to show Faust what a horrible time Marguerite would have been having as an unmarried pregnant girl.

Posted by: Miriam | 19 September 2011

| was there yesterday & was so mesmerised by René Pape, | couldn’t take my eyes off him & didn’t
actually watch the ballet. Not sure why Méphistophéles was dressed as a pantomime dame at this point
but during the dancing he sat hitching up his ‘bosom’, checking his bra-straps & rolling his eyes as if to
say “What'’s all the fuss about, this is Hell, what do you expect?”

As you say, worth going for Pape’s performance alone & | felt grateful & privileged to have seen such a
brilliant artist.

| sat at the front & slightly to the left of Pido & from the expressions on the orchestra members’ faces they
loved him. They certainly didn’t sit in terror like they do sometimes when others have the baton.

Posted by: Ann Lander | 19 September 2011

| was there on Sunday and as others have stated in comments | definitely thought that the ballet is meant
to be that disturbing because it is hell. It was extremely uncomfortable to watch, especially towards the
end.
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Intermezzo replies - McVicar clearly means the ballet to be disturbing. But Gounod doesn't. The libretto
sets the scene in a cave, not in hell. It's supposed to be an orgiastic, hedonistic celebration
(Walpurgisnacht) - as the music makes clear. It's not intended as a torture scene or a vision of hell. To be
fair, a lot of McVicar's ballet respects that context, even though it's hardly what Gounod would have
expected to see.

But what is redundant is McVicar's addition of the 'pregnant’ ballerina. The story makes it explicit that an
unmarried mother like Marguerite would be shunned by society, even by her own brother. It doesn't need
underlining by a clumsy, ugly, noisy dance. All the kicking and punching is absolutely not dramatically
justified nor historically representative. It's just a hasty piece of unwarranted misogyny.

Posted by: B. | 19 September 2011

You can also look at it another way and consider all this scene as Faust's delirium; he has after all just
injected the drugs Gounod, Barbier and Carré never put in the libretto, and he might just be hallucinating
Pape in the frock, the ballet turning perverse, and the reenactment of Valentin's death. The pregnant
ballerina being abused finally brings him back to reality.

| don't see "unwarranted misogyny" here - just shocking images symbolizing euvil.

Posted by: Manou | 20 September 2011

Actually, | prefer Angela's blonde wig to her dyed black locks. Dmitri looks hotter than George
Clooney.Probably sings better too.

Posted by: Rose-Mary Hyslop | 20 September 2011

AG isn't singing them all - | presume it is for those nights seats are available. | actually elected to go one

of the non-AG nights (Alas, also a non-DH night!) but really looking forward to Malin Bystrom who fairly
blew my socks off as Donna Anna in Salzburg.
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Posted by: DS | 21 September 201

Overall a pretty good revival - Pape was outstanding and it is a pity we don't see more of him.

Hvorotovsky seems oddly miscast - the Sainte Medaille was awful - although he was better in act 4.
Maybe he was having a "night off" - | don't think he sings a lot of French !

| am surprised no one has mentioned (not that | can see !) about the cuts and reordering of act 4.

This to me spoils the second half ( although the opera really needs two 20 mins intervals instead of one
30 min) and it reduces the part of Marguerite quite significantly.

In recordings the ballet music is the best part of 20mins ! | wasn't looking at my watch but it did seem to
the full monty !

| was standing in the stalls circle on saturday - and there was the usual ker-fuffle when the "director"
turned up for act 3 and found the seat they keep vacant for him had a squatter !

He seemed to be scribbling away in the Jewel Song ! | would dearly love to know what was written and
how it was delivered !
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Intermezzo replies -

"Dear darling precious Angela, you put the earrings on after singing 'Si j'osais seulement me parer un
moment de ces pendants d'oreille’, not before.

Signed

'‘Un Ami' "

Posted by: amac | 26 September 2011

What has happened to the busts of Patti and Dame Nellie on the staircase up to the Crush Bar? Are they
going to be replaced with Netrebko and Gheorghiu in opposing corners?

Was anyone there last night for the stand in of James Valenti for Grigolo? | wonder if this was why the live
relay was replaced on Saturday night although | could hear no issue with Grigolo's vocal perfroamnce.
Resting ahead of the live video relay | should imagine.

Posted by: Vecchio John | 27 September 201

Am pretty new to this opera lark and have been to see the live cinema version of Faust tonight.

| thought Rene Papa was absolutely brilliant as the devil and totally stole the show. | loved the scene
between him and Marthe.

D Hvorostovsky was enchanting as Valentin and have loved Angela in everything of hers | have seen so
far ( which is not that much | admit)

| could have taken or left the ballet bits but | did like the dancing in the cabaret d'enfer

all in all am now pretty much addicted and all ready planning to see Tosca at the cinema soon

Posted by: Kath | 29 September 201
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PAYCT B Kosenr-I'apaen 18 cenrsiops 2011 (npembepa)

HecMotpa Ha HekoTOpbie BBLIAIOLIHECH BBICTYIUICHHS TMEPBOKIACCHOIO aKTEPCKOTO COCTaBa,
3To BTOpoe BozoOHoBNeHHe "Maycra" JlBuaa MakBuKapa ModeMy-To HEMHOTO He
notarupaet. OT4acTH B 3TOM, KOHEUHO, BHHOBAT ['yYHO - OH HHMKOrja He OOsUiCs NpepBaTh
IUIABHYIO MCTOPHIO HA IMOJIYCJIOBE PajH YroJAHOro Ttoime Oajeta MAM 3aCTOJNBLHOH INECHH.

Ho Maxksukap, kakeTcs, He JOBepsAeT M 3TOMY MatepHany Toxke. Meducrodento godapuin
KOMaH/1y 3albIXaBIINXCA, XHXHKAOIINX, OJIepAKHMBIX CIIEHOH JYXOB, KOTOPEIC CTAHOBATCA
BH3YaJbHBIMH H CIIYXOBBIMH OTBJIEKAIOIMMH (DaKTOPaMH BCSKHIH pa3, Korja (oHH
nosiBisitoTes (caHIKOM 4HacTo). TaHopbl BU3KAT, KpUYAT M IPEMST BOKPYF, KK HOCOPOrd (s
yauBiéH, uTo HHKTO B ROH He mopaBmi 5TOT 1IYM — ecii ero HeT “B flapTUType, ero Ke
He JoikHO OblTh Ha cueHe?). Xop ype3MepHO IOMNOJIHEH JIHIIHHMH £TATHCTAMH.

Buymurensisle gekopatmu Yapisiza Dapapica NpHAAOT TOTHYSCKHA, KOJIOPHT, HO cOHBaroT
¢ Tosky. HaxoauMest J1H Mbl B IOMEIIEHHWH HJIH HA YJIHILE, H JIOMEMY B KajKIOM Yy
LepKkoBHbIH opran? ObGcranoBka BTopoil HMIIEpHH - 3T0 YHCTO JISKOPATHBHBII BbIOOD,
KOTOpPBIi, KK H COBpeMEHHbIC KapTHHBI, HCIIOJIb30BaHHBIC B “OPOPMICHHH, HHYETO He
nobapisier K weropuu. baner-napoausa Ha “JKuzens”, KOTOPBIH 3aKkaHYHBaeTCs TeM, UTO
"OepeMeHHY0" TAHLOBIIMILY MHHAKOT 10 cueHe, Obul \ipocTo TomHoTBOpHLIM. He Mory
BCIIOMHHTDL [IOCTAHOBKY, KOTOpas 3acTapisula Obl, MeHs Tak 4acTo OTBOJMTH B3IJISLI OT
CLIEHBI.

Ho napaiite nepeiigéM K IeBnam, HCTHHHOMY \CMbICJIY CYILECTBOBaHHS 3-4acoBOIO ¢
nuiHuM crekrakis. Pene [lane - cam JibsiBOXY, BOILIOIIEHHE KPYTOCTH, HECMOTPS Ha HapHK
KOKEp-CIIaHHes M Yepely SKCTPaBaFaHTHBIX HECKOJIbKO BYJIBIAPHBIX KOCTIOMOB,
KyJbMHHallHe#l KoTopelX siBisercs DagHOe IUtatbe M THapa. Heckonbko naccaxkei
HaxoJiTcs B HeyJ00HO BBICOKOM ‘il HEro JMana3zoHe, HO OH IOBCHAY NOAYEPKUBACT CBOMH
ABTOPHUTET JIAKOHWYHBIM ouapoBaifiem. Ero obonbienue sioesl [lleprieiin gemonctpupyer
€ro 00bLIYHO CKpBIThIE KOMUYECKHE CHOCODHOCTH, a /Ul TeX, KTO CHIHT B IEpBBIX psijax,
aktépckas urpa B criie “Pojkepa Mypa (OpuraHckuii KMHAKTEp, CIIEHApUCT, MpoJilocep,
Haubosee u3BecteH, McnonHenuem ponu Jlxelimca bonna — npuMedanue nepepouuka)
Jo0aBisieT MWTPUX TAKAHTHOCTH. DTO CTOMT IOCMOTPETh TOJILKO Pajid €ro BbICTYIUICHHS.

Ha ronosy Oejnoro Burropuo ['pHrosio 3a HecKoJIbKO MIHOBEHHH JI0 KOHIA reHepalbHOR
PENETHIIHK, PYXHYJIa KpbILIKa CYHIYKa, OJHOIO H3 MHOMKECTBA IUIOXO BEAYIIMX ceds
pekBH3HTOB, Ho oH OblcTpo npHIuEn B HopMy 0e3 BHIHMBIX MOBpekIAecHUH. PpaHIly3cKHI
A3BIK, ABHO" Ta8TCsl €My HEJIerKo, HO €ro IMOJIHbIH, My’KecTBeHHbIH TeMOp M
HENPMHYIK/IEHHAs TEXHUKA - pEJKOe 4Y/0, KOTOPOE MOXKHO YCibimaTh. YToObl chirpathb
npecrapenoro Maycra (3arpuMHpoBaHHOro 0e3 BCSKOH JOrHKH 1oy camoro ['yHo), oH Tak
JIETKO YTOHYAET H KoJjedieT CBOH 3BYK, HHKOIJA HE Tepss JMHHH HIH TOHWILHOH
KpacoTel. Eciin Obl He BH3#Kal(ue AypoukH, JodasiecHHble MakBHKapOoM, BpbIBaIOIIHECS
KakKIble T8Th MHHYT, HEBO3MOKHO ObUTo Obl HE YBJIEUBCH €r0 CTPACThIO M ILUIOM, Kak
Maprapwura.

OnuoMy Oory M3BecTHO, KTo yropopuin AHpkeny ['eopruy Ha yxkKacHbI napuk OIOHIMHKH
ber JIuH4 (BBIMBINUICHHBIH TNepcoHak OpHTaHCKOH MBUIBHOH onepsl). OH aobaBiser rojwl,



KOTOpble HY#HO y0aBuTh. Ho mocne XpHiuioro, HEpBHOro Hayajla OHa IOKa3aja Jiydllee
BHICTYIUICHHE, KOTOpOE § CHBIMAI OT He€ 3a Mocle/lHHe HECKONbKO JIeT, MTHOBEHHO
NPOHHKHYBIIHCE HENKHOCTBIO H YA3BUMOCTbIO MaprapHrsl, yIOTHO yCTpoOHBIUEHCS Ha
cyuépckoil Oyake. Crena e€ Oesymua Obula emé Oosee TporateinbHOH H3-3a €€
clepKaHHOCTH, H e€ anodeos sbiragaen ybeautensHo. Bor s1o na. Moker ObITb, 3TO
MOABUTCH BO BeeX €€ BBICTYILICHHAX, KAaK 3HAThL?

He mory mpejactaBHTB, KTO MOT crpaBHThes ¢ HeOaromapHol ponblo Banenruna Goiee
HCKYCcHO, ueM JIMuTpHii XBOpPOCTOBCKHIH, OMaropoHslii, rops4Hii, ¢ GecKOHeYHBIM
JbIXaHHeM. MBI yeabland peKui npHauyHeid gpaniysckuii ot Mumens Jlosse'- 3ubens,
Xpabpo HaJeBIIeH OTBpaTHTENBHBIH KOCTIOM IiBera OBcSHKM M mnapuk. lOmnswri_Jonwen
["paiic - Barnep nepikancs ocoOHAKOM cpelM BeTepaHoB, M Bcerja Haa&xkHad JKipon
Yuncon npesparvinck B rposuyr Mapry [leepriaein.

SI uyth He 3albbu1 ynomsiHyThL JaupHiképa DBenuno Iluno, koropelii, Kagalocs, Hacaaxaics
MY3bIKOH 00JIblliE, YeM OpKECTP, HO, HECMOTPSl Ha 3TO, JI00MUIICH YINEBHOTO HCIOIHEHUSI.

KOMMEHTAPHH

[ToceTnr BockpecHBIH crekrakib, A cornacedH ¢ ‘Hurepmenuo” B otHoweHuH nepuos. [lane
Ob1n Benmkosenen, ['eopruy Obula pockonima (kKak Bcerga), ['purono npep3omén Bce MOH
OKHJIaHHA, 0 A HaJelch emé ycuslmark ero. B OyaymeM (XoTd W He CpeBHHTh XapH3MY H
caMooT/ady AJNaHeH B 3Toi ponu,u v HuX c [lane ne ObTo TOH CHITPaHHOCTH, KOTOPYIO
A4 noMHio y Tepdens m Ananbu, XoTA 5T0. BIIOIHE MOXKET H3MEHHTBCA B XOJe
MOCTAHOBKH), a XBOPOCTOBCKHIl BBEKMMall BCE H3 KakJ0H HOTBHI OfHOH cBoeil apuu. Mue
O4YeHb HPAaBHUTCA IMOCTAHOBKA, UL MEHS 5T0 OJ(HA W3 JIy4llIHX, KoTopsle s BHAen B ROH,
“MuTepMmeliiio” B JaHHOM ciydac-H3IHIIHE nypHTaHckoe. Ho, TomkeH ckasark, 4To
quprkHpoBanne [Ingo B 3HawMTeNbHOH cTeleHH MCToOpTHIIO MHe Bevep. Ka3zamock, Bcemy
He XBaTal0 MY3bIKAJIBHOH 3HEpPrHH, KOTOPYIO § TMOMHIO 10 BbicTyruieHdsM 2004 roma
(kaxkered, ¢ [lannmano?). M temnbl OBIIH CMEXOTBOPHO MEJUIGHHBIMH, B 4acTHOCTH, B
TpetbeM akTe. beunsiii. ['purono ouens Xoporio cnpasisics co cBoei apueil, yaHThIBas
npuyyael [Tn1o, Ho ‘BpeMeHaMH Kaszaycs HeyBEPEHHBIM B TOM, YTO IIPOHUCXOJHT ¢
JHPHKHpOBaHHeM. DTO TO, YTO JIeJaloT JUPHIKEPHI, KOrja Y HHX 3aKaHYMBalOTCS HJIEH, HO
OHM BCE PABHO XOTAT OCTABMTH CBOI cClieJl B My3bIKe. Sl TakKe W30 BceX CHII cTapalics
CJIBIIIATH. OPKECTp OOJIBIIYIO YacTh BpEeMEHH, HO s He yBepeH, Obulo M 310 M3-3a [THj0
HWIH M3-3a Toro, rae A cuaen. (Pennypacker, 19 centadpna 2011)

MaccoBeie clieHBl M TaHIOpbl DBUIM YiKACHBI, H Takoe HewleraHtHoe otriacucHHe. Cornacex
Ha 100 % c¢ “Unrepmeruio”.

Tewmm, 3agannbiii [0, K TOMY BpeMeHM, KoTJa Mbl JoOpanuchk A0 (HHAIBHOTO TPHO, ObLI
CJIMILIKOM OBICTPBIM, H OH BCE MCIIOPTHII JUISI MCHSL.

['eopruy He xBaTazo rpoMkocTH, H eé ObUlo eiBa cibiiiHO B amdurearpe (psa B).



M noyemy ona Bena cebs kak cymaciueamas Bo BpeMsi nokjgoHoB? Moxker Kro-HHOYb,
nokanyhera, 0ObACHHTL 91077

Cornacurech ¢ OTCYTCTBHEM chirpaHHocTH Mexkay [lame w ['purono, kotopeiit Obur
BenHkoseneH. (sub opera, 19 cenabps 2011)

A Obin 3axpayeH BceMH, ocobenHo Pene [lane, KoTopelii napui Ha cueHe - ObLIO NPHATHO
BH/ETh HEKOTOPBLIE BCIBIIKH HACTOALLEH KOMHYECKOH aKTEPCKOH MIpbl. XBOPOCTOBCKHMIL,
["puromo (xots s, KaxkeTcs, He MOTY TPOHHKHYThCA K HEMY TeIJIOTOH - He 3Hako, MoMeMy) H
['eopruy Obum B omHuHOH ¢opme. S cornaceH, 4uro ciieHa OepeMeHHOH TaHILOBIUHIIBI H
OprUM JIoCTaBlsjia Heyjo0CTBO MpH NpocMOTpe, U s He Obul yBepeH B eé cMblelie (HO
HYKHO TOMHHTB, 4To »T0 Maxksukap!) (Po3u, 19 cenraops 2011)

Sl Bu&en STy NOCTAHOBKY Ha NEPBBIX JBYX CIICKTaKIsAX M ObLI Ha TeHepaIbHON
peneruuuu (8 uay B oty cybdory).

Koneuno, Bech cMmbicn Oaneta B TOM, 4TOOBI 3aCTaBUTh Bac 4yBCTBOBaTh ce0s HEIOBKO - B
KOHIIE KOHIOB, 3T0 AJi. MHe TakKke KaKeTcsi, 4TO [IbSBOJILCKHE CIYHKHTEIH - XOpoIast
MBICITb, © HAa CaMOM JieJie i JIYMalo, 4TO Ha 3TOT pa3 HX ACHCTBHA OBbIIM YCHIICHBI (MJIH,
MOJKET OBITE, 5 NMPOCTO 3aMeTHI UX Ooubine). OHM TOABNATCS BO MHOTHX MAccOBBIX
CIIEHAaX KakK TMOCTOSHHO NMPHCYTCTBYIOIIHE pa3apakuTesn (cpaborano s Tebs,
“Unrepmeniio™).

Ceemniblii mapuk — 3To MoToMy, uTo MaprapmTa ojieta kak OapMeHIIa Ha KapTHae Mane
«bap B ®onu-bepxep».

[Towemy Bce, KaxeTcs, mopaKeHbl TeM,  TO ['eopruy JeiCTBHTENBHO O4YeHB Xopoma?
Hecmotpss Ha orMeHsl, oHa ojHa U3 caMbiX BocrpeboBaHHBIX NpuMajgoHH. Yto Kacaetcs eé
IUIOXOH CIMIIHMOCTH, TO B cy0boTy 51 Obl1 B naprepe, H oHa jierko obonuia ['purono u
[Tane B TPHO TIOCIEIHETO akTa.

Yrobbl He 3Bydano wak, GYATO s 3ammiiaw Beé, s OBl OT Bcell JYIIM COMJIACHICH C TeM,
uto [lannmano Bo-Beex oTHomeHHAX npepocxoauT Ilmmo, Ho s jgyMaro, uto oH ObLI 3aHAT
“Tpurmuko”. (Many, 19 cenTadpsn 2011)

S Takke OBUT HA peneTHUMH B YeTBEpr M, NPOYHTAB BbHIMIE O HECYACTHOM clydae ¢
['puromno, Teneps MOHHMaK, MovyeMy He ObLIO BBI30OBOB Ha IMOKIOHBI, 4TO B TO BpeMs ObLIO
HEMHOI'O 3aTa/IKOH.

Sl B uenom cormacen ¢ Many no nosojy Oarera mT. 1. M s Toke Jaymalo, 4To cMBICIH
Daslera cocTosl B TOM, 4T00Bl moka3ate (aycty, kKak yikacHO ObUIO OBI, ecii Obl
Maprapura Oblia HezamyskHel OGepemennoit nesyuikoit. (Mupuam, 19 censiops 2011)

Buepa s 6611 Tak ouapoBaH Pene [lame, uTo He MOr OTOpBaThH OT HEro rias H Boobmie
He cmotpen Oanet. He 3nai, modyemy B sTtoT MOMeHT Meducrodens Obl1 oneT Kak
MaHTOMHMHas JaMa (TpaJuLMOHHAA pojib B OpHTaHCKOH naHTOMHME. DTO 4HacTh
TeaTpaJbHOH TpaJHLUMH TPAaBECTH - H300paKeHHsl KEHCKHX [epcoHael akTépaMu-
MYKIHHAMH — [IPHM. NIEPEBOJAYHKA), HO BO BpPeMs TAHIIEB OH CHIEN, MOATATHBAA CBOIO



“rpyas”, nposepss OpetenbkH OrocTranbrepa W 3akaTbiBasg riasa, kak Oel rosops: "HMs-3a
4ero Bes 3Ta cyera, 3To all, YTo Thl oxugan?"

Kak BBl ckazaiu, Tosibko paau [larme croumso moilTH Ha 3TOT CHEKTakIb, H A ObLI
DnarojapeH H MOJBIIEH TeM, 4TO YBHJENI Takoro OJecTsIIero apTHCTa.

S cupen Brnepean M Hemuoro ciaea or [Tuzgo, m, cyas 1o BbIpaKeHHIO JIHIL MY3bIKAHTOB
opkecTpa, OHH JI0OWIH ero. OHH COBEPIIEHHO TOYHO HE CHJAENH B YKAce, KAK 9TO HHOTJA
OpiBaeT mepen gupHképom. ( Iuu Jlanaepe, 19 cenTadpa 2011)

S 6ei1 B BOCKpPECCCHBE, H, KAK OTMCHAIH OPYTHE B KOMMCHTapHIX, A UHpeD,eJIEHHO A Y MaJl,
yro OaneT A0/uKeH ObITh TAKHM BO3MYTHTEJIBHBIM, MOTOMY 4TO 3T0 ai. CMOTpeTs Ha 3To
ObUIO KpaiiHe HeyJ00HO, ocoOeHHO OnHKe K KOHILY.
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Otper “Hurepmenio™ MakBHkap sBHO mpeamnonaral, 9To Oayer OVieT BO3MYTHTEIBHBIM.
Ho I'yno storo He nenaer. CormacHo nHOpeTTo, ClieHa B TCIEPES;a He B ajy.
[Ipenmonaraercs, uto 3T0 OyAeT OprHACTHYECKHIl, TeJJOHHCTHUCCKHH MNpa3IHHK
(Banbnypruesa Houb)— Kak SICHO M3 MY3bIKH. DTO He 3aJyMBIBAJOCh KaK ClIEHA IBITOK
Wi BujJeHHe aja. CripaBe/UTHBOCTH pajii, MHOrHe Oallerblr MakBHkapa yBakalOT 5TOT
KOHTCKCT, XOTA 3TO0 BpAd JIH TO, 4TO FYHU QML YBHIICTD.

Ho urto siBnsieTcs M3MMIIHMM, Tak 2To jgobapncHde MakBukapom "OepeMeHHOH" DajepHHBI
Hctopust AcHO MOKa3bIBAET, YTO HE3aMYKHAA MaTh, Takad kak Maprapura, Obla Obl
OTBEprHYyTa 00IIecTBOM, Jake e€ coOCTBEeHHBIM OparoM. 9To He HYXKHO TNOJYepKHBATh
HEYKJIFOKHM, YPOJUTHBBIM, IIYMHBIM TaHIeM. Bee yaapbl HoraMH W KylakaMH aGCoFOTHO
HE OIpaB/iaHbl IPaMaTHYECKH W HE SIBISIOTCH HCTOPHYECKH PENpe3eHTATHEHBIMH. DTO
MPOCTO OTBpaTHTE/IbHBLIN 00pazel] HeOlpaB/laHHOTO JKeHOHeHaBUcTHHYecTBa. (b., 19

cenrsadpsa 2011)

Bbl Taike Moxkere BINISAHYTH Ha OTO IO-JAPYTOMYy H paccMaTpHBAaTh BCHO JTY CLEHY Kak
besymue Qayera; B8 KOHIE KOHLIOB, OH TOJBKO 4YTO BBEJ HApKOTHKHM, uyro ['yHO, bapdbe M
Kappe (aBropsl smubperTo onepsl «Dayery), KoTopble HHKOTJa He BKIIOYAJW B JHOpETTO, H
OH MOXKET NpocTo npejcTaBiATh [lame B miaTke, 4TO DaneT CTAaHOBHTCH H3BPAIIEHHBIM, H
HHCICHHPOBKY ‘eMepTH B anentuna. bepemennas Oanepuna, Hajl KOTOpOil H3jeBaloTCs,
HaKOHCLL, BO?BFIEL]_LIEI.CT Cro K pcaJibHOCTH.

S e BwKy 31¢ch "HeOOOCHOBAHHOTO JKEHOHEHABHCTHHYECTBA" — MPOCTO IIODKHPYIOIIHE
oOpa3el, cuMBoausupytoue 310. (Many, 20 centnOpn 2011)

S cumrtaro cBeriblil mapuk AHJUKeNbl nyudlie € cOOCTBEHHBIX KpalleHbIX 4YEPHBIX
nokoHoB. JIMuTpHil BeirmsiaMT cekcyanbHee Jkopyka Knyuu. HasepHoe, m no&r nydine.
(Posmapu Xmuesaon, 20 cenraopn 2011)

AH,[I,}KCJIEL Fcopr}{y Mo€T HE BO Becex I[IPCACTABIICHHAX - 4 IMOJIararw, 4To 3TO0 B TCX BCHCpaXx,
Korja ectb cBoboaHble Mecta. Ha camoM Jjiene s eI MOHTH Ha OJIHH H3 CIEKTaKJIEeH



0e3 Al (yebl, u0e3 JIX Toxke!). Ho ¢ Herepriennem xay Manun bBroctpém, keTopas
OYKBaJILHO ToOpa3Hia MeHs B poJ JoHHB AHHBI B 3ansudypre. (DS, 21 cenradps 2011)

Sl HOBHHMOK B 3THX OICpHBIX 3abaBaXx M CEroJHsA Be4epOoM BHJCH JKHBYIO KHHOBEPCHIO
"aycra".

A nyman, Pene [lane Ob11 abcomoTHO TeHHasIeH Kak JIbABOJ, M IIOJHOCTBIO 3aTMHJI BCEX.
Mue noHpaBwiach cueHa Mexay HHM H Maprtoi.

J1. XBopocroBckuit Obl1 ouaposarened B posau -Banentuna u s oboxkan AujpKeny BO BCEM,
4TO 5 BHJEN JI0 CHX Top (He TaK YK MHOTO, IpH3HAL0.)

S mor Obl yOpaTh WM OCTaBHTL OajeTHbIE (ParMeHTbl, HO MHE IOHPABHUJHCHL TAaHIbl B
kabape “Jlendep”, B obleM, Teneps s B 3HAYHTEILHOH CTENEHH 3aBHCHUM H Yike
rOTOBIIOCE CKOpo YBHAeTh “Tocky” B kunoreatpe. (Ko, 29 cenradpa 2011).

[Meperon ¢ anrmmiickoro H. Temodeeroii



