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The Royal Opera's new season continues on the highest level with this revival

of David McVicar's 2004 production of Faust. On paper, it was always a mouth-
watering prospect, but would the elements come together here to add up to more
than the sum of their starry parts? In short: yes. And then some.

Not only did we have four great voices in the principal roles here, we also had four
charismatic dramatic leads giving it their all, raising, with the help of the
production, Gounod's fluidly melodic score to the sort of heights it can rarely have
enjoyed in its astonishing 450-performance Covent Garden history.

As he so often does, McVicar has updated the action of the opera to the
approximate time and place of composition. The gnarly, pre-enlightenment gloom
of Goethe is replaced with a flag-waving, bellicose France. The metatheatricality of
it all - inherited more from Goethe than Gounod - is powerfully emphasised, and
clears the way for the audience to enjoy not only the drama of the action, but also
the spectacle and visceral drama of an outstanding cast turning in stonking vocal
performances.

The action takes place between theatre boxes on the left and cathedral pillars and
an organ loft on the right - a clear visual analogue of the work's central tensions.
Méphistophéles himself is part impresario, part pimp, his box of tricks a large trunk
with a dressing-room mirror inside the lid. Best of all, though, is the way that
McVicar relishes in the occasional brutal swipe at the prurient fabric of the opera,
instilling in the work an ability to shock, not least in the brilliantly nasty take on the
ballet (the choreography, originally by Michael Keegan-Dolan, is revived

by Daphne Strothmann).

In McVicar's absence, revival director Lee Blakely does an excellent job with his
singers. The cast is led by Vittorio Grigolo, who, after his sensational Covent
Garden debut last season, had a lot to live up to. He got off to a rather shaky start,
though, both vocally and physically, rather overdoing things as the doddery, aged
Dr. Faust. The singing was over-wraught, the French bashed around somewhat;
there was not much of the philosopher about him.
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Thankfully, though, things improved markedly as grey beard and wig were (rather
unconvincingly) magicked away: rarely can newfound youth and impetuosity have
been more energetically portrayed. Grigolo is no stylist, perhaps, but the voice is
big and bristles with life. Exciting stuff.

Angela Gheorghiu is more one for controlled refinement than boundless energy,
and, while I occasionally wished Grigolo would take his foot off the throttle, I
conversely wished every now and then that Gheorghiu would floor it.

Yet, while this Marguerite is exquisitely sung and bit of a slow-burner, Gheorghiu
also stays the course brilliantly, achieving genuine pathos in her final scene.

Having the Valentin of Dmitri Hvorostovsky, meanwhile, adds a whole new
dimension to the drama. The Russian baritone commands the stage at each
appearance, giving tragic gravity to Marguerite's usually dull brother. His aria,
'Avant de quitter ces lieux', was despatched with swaggering confidence, while his
death scene was unusually powerful.

Lording over it all was René Pape's marvellous Méphistophéles, rolling out one
generous phrase after another and acting with a irresitible, mischievous glint in his
eye.

The strong casting extended to an excellent, luxuriously sung Siébel from Michéle
Losier and a fine comic turn from Carole Wilson's Marthe, while Jette Parker
Young Artist Daniel Grice made a strong impression as Wagner.

Evelino Pido kept things moving along fluently and there was excellent playing
from the ROH orchestra and a great contribution from the chorus and dancers.

It was as an example of how a top-flight cast can, should but too often doesn't
come together that this performance was to be cherished. With this and their
excellent new Trittico, the Royal Opera has set the highest benchmark for their
'Olympic' season. This was truly world class.

By Hugo Shirley
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Koponesckaa Onepa
Koponesckuit OnepHblit TeaTp, KosenT-TapaeH, 19 centabpsa 2011

C so3poxaeHuem nocTaHoeBku «®aycta» [Oasuaa Maksukapa 2004 roga HOBbIA CE30H
Koponeeckol Onepbl NpOAOMMAETCA HAa CamMom BbICOKOM ypoBHe. Ha Bymare 3to scerga 6obima
3amaHyMBan NepcneKTMBa, HO COMAYTCA NK 30eChb INeMeHTbl BMecTe, uTobbl CTaTh Heuto BonbluMm,
Yem cymma ux 3B83aHbiX YacTei? Kopoue rosopsa: Aa. M name 6Gonbue.

Y Hac 6blN0 HE TOMLKO YETBIPE BENWMKOAEMHBLIX rOA0CA B rNABHLIX POAAX, HO M YETbIpe
XapU3MaTUYHbIX APamMaTUM4ECKMX AKTEpa, KOTOPble CAENaNW BCE BO3MOMHOE, NOAHAB, C MOMOLLbID
NOCTAHOBKMW, NAABHYI0 MENOAUYHYI0 NapTUTYpy MYHO [0 TaKWX BbICOT, KOTOPLIMW OH PEAKO MOr
HacnNamaaTbCA B CBOEN yauMBUTENbHOW ucTopumn 450 npeactasneHwil B KoseHT-MapaeHe.

Kak oH vacto genaeT, MakBMKap CKOPPEKTMPOBAN AEWCTBUE Onepbl, NPUBAW3MB ero KO BPEMEHMW W
MECTy B NPOM3BEAEHMK. YKACHBI MpaKk 3noxu npeanpocBeweHus y [éTe cmeHAeTcA
pasmaxuBatowein pnarom BOWMHCTBEHHON PpaHumMein. YHacnegoBaHHan bonbwe ot Mérte, uem ot MNyHO
MeTaTeaTpanbHOCTb AEACTBMA CUALHO NOAYEPKHYTa M OCBODOMAALT 3puTeNam NyTb ANA
HacNaMaeHWA He TONbKO APamartusMom AeCTBMA, HO W 3PENULLEM W BHYTPEHHEer Apamoi
BblAAIOWEroCA aKTEPCKOro COCTaBa, NPEeBPaLalowWweinca, B'NOTPACAIOWME BOKaAbHbIE BbICTYMNAEHUA.

JelcTBUE NPOMCXOAMT MeMAy TeaTpanbHbIMW NOMaMW CNeBa W KOAOHHamMK W xopamu cobopa
cnpaBa —Y8TKWIA BM3yaNbHbIM aHaNor LEeHTPadbHIoO NPOTUBOPEYMA npou3seneHna. Cam
Meductodent - HANONOBMHY MMNPECAPUO, HANONOBUHY CyTEHEP, ero KopobKa TpoKoB — H0ALLWON
CYHOYK C OrPOMHBIM 38 PKaNOM BHYTPM KPbILKW. JIy4lue BCETD, O4HAKO, TO, C KAKUM HaCcNaMaeHWeM
MaKBMKap MHOrAa PE3KO KPWMTHUKYET. rpyb0o-4yBCTBEHHYIO THaHbL ONepbl, BKNaapiBaa B paboTty
BO3MOMHOCTL LWOKUMPOBaTh 3PUTEAA, HE B NOCNeHIo ovepeab Bnectauwe oTBpPaTMTENbHbLIM
noaxonom K banety (xopeorpagua noctaeneHHaa Maidknom Kuran-fonaHom, Bo3poxaeHa [apHoi
CTpoTmaHH).

Bes MakBMKapa peuccép BOCCTAHOBAEHHOW NOCTAaHOBKWM Jlu Bneliknn oTnuyHo pabotaert c
neBUamu. AKTEPCKMIA 'COCTaB Bo3rnaenAet BuTttopuo Mpurono, oT KOTOPOro nocine ero
ceHcaunoHHoro ae6iota B KoeeHT-TapaeHe B NMPOWIOM CE30HE MHOrO OXuaanu. Tem He MeHee,
OH Hayan AOBOMBHO HeyBEepPeHHO, KaK BOKaNbHO, TaK W aKTEPCKKW, AOBONLHO NepeycepacTBOBas,
n30bpaman. ApAXNoro, npecrapenoro goktopa ®daycra. NeHue BbINO BbiMyYeHHbIM, GPAHLY3CKMIA
HeMHOro-cbusanca; B HEMm DbINO He TaK y¥ mMmHoro ot ¢unocoda.

K cuacrblo, 0AHAKo, CUTYaUMA 3aMETHO YANyYlMAach, Koraa cegana 6opoda W napuk BoaweBHbIM
obpa3zom (A0BONAbHO HeybeOWTenbHO) MCHE3NK: PEAKO KTO MOMET Donee aHepridHo M300pa3vTh
BHOBb ODOPETEHHYKD MONOAOCTb W NOPbLIBUCTOCTb. [PUrON0, BO3MOMKHO, U HE CTWAWCT, HO ronoc y
Hero 6ONbLWONR M NONHBLIA HKU3HKW. 3TO BbINO 3aXBaTbiBAKOLWLE.

AHgrkene Feopruy 60/bWwe NOAXOAWT KOHTPONMPYEMAA M3bICKAHHOCTb, 4em Ge3rpaHu4Han IHeprua,
W, XOTA A MHOraa »enan,4Ttobbl Mpurono ybpan Hory cneganw rasa, 8, HaobopoT, Bpema oT
BpeMeHW xenan, 4ytobol Meopriy Hamana Ha Heé.



W xoTAa 3Ta MaprapuTa M3bICKaHHO CNeTa M HECKONbKO MennuTensHa, Meopruy BhecTalle
BblAe PMBAGT PONb, AOCTUras NOAAWMHHOMO nagoca B cBoeil GUHANLHOWN CUEHE,

Meway tem, npucyTcTEMe BaneHTMHa OMWTPWA XBOPOCTOBCKOTO NpWAaéT Jpame COBEepLUEeHHD
HOBOE W3MEepeHue. Pycckuii BapMTOH OBNafEBaeT CUEHOW NpW Ka*kaom NOABAEHWW, NPUAZBaA
TParM4eckyl cepbE3HOoCTe 00bIMHO CKy4YHOmy Bpaty Maprapwrsl. Ero apua "Avant de quitier ces
lieux" bbina MCNoONHEeHa C YAaN0H YBEPEHHOCTLIO, B TO BPEMA KaK CUEeHa ero cmepTu bObina
Heobbl4aHHO MOLWHON.

BnacTeoBan Haf BCEM uYymaecHbid Meductodens Pere MNane, BbIKATbIBAOLWMA 0AHY BnaropoaHyn
Gpasy 3a OPYrod W AEMCTBYIOLWMIA C HEM3MEHHBIM '030pPHBIM DAECKOM B rnasax.

CHALHBLIA aKTEPCKUIA COCTAB AONOAHAN NPEBOCXO4HLINM, pOCKOWHO cneToid Muwenb flosse 3ubens u
NpPeKkpacHoe KOMMYECKoe WCnonHeHue K3pon YWAcoH napTuv MapTbl, B TO BPEeMA KaK y4acTHMK
nporpammel Monodbix nesuos Jetta lMapkepa JaHuanb MpziAc Npou3BEN CMNbHOE BNEYaTNEeHue
B ponu BarHepa.

Oupuxép JsenuHo MWAo pyKoBogul OTAWMYHOW NAABHOW Wrpoi oprectpa KoeeHnT-lFapaeHa,
60MbLWON BKN34 BHECAW XOP,W. TaHLOPSbI.

370 6blA NPUMEP TOro; KaK @KTEPCKUIA COCTAB BbICLUErO KNAacCa MOMET, A0/KEH, HO CAWMLWIKOM 4acTo
He cobupaeTcA BmecTe, YToBbl UEHWTb 3TOT CMEKTaKAb. baarogapa 3TOMy M WX NPEeBOCXOAHOMY
Hosomy “TpunTuxy” Koponeeckas Onepa yCTaHDBWAA Camblid BbICOKMIA OPUEHTUP ANA CBOErO
"onumnuiickoro™. cesoHa. 3to Bbln ARNUCTBMTENBHO MMPOBOI Knacc.
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