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hosts are wafting through the corridors of the Moscow
GConservatory — or, at any rate, there are distant spectral
rattlings. It's a warm July evening. The students are on
vacation but the craftsmen refurbishing the building in time for the
start of the autumn term and the new concert season are definitely
not. The Conservatory’s Great Hall, redolent not only of its rich
musical legacy but also of freshly applied paint, seems to be empty,
save for Dmitri Hvorostovsky and his pianist Ivari Ilja, who are
on stage ready to record a sequence of Rachmaninov songs.
Allis quiet - until the banging starts.

Hvorostovsky has booked the hall for close on a fortight,
because he wants to set down not only the Rachmaninov songs for
his new Ondine CD but also some others by Rachmaninov and by
different composers for future projects. He’s going to need this long
stretch of Moscow evenings if harmony is to be preserved between
the needs of music and the deadlines of builders. But all problems
are there to be overcome and the snags of occasional noise are
vastly outweighed by the Great Hall’s acoustical advantages and
historical atmosphere.

The statue of Tchaikovsky outside in the courtyard is a
potent reminder of one great composer who passed through the
Conservatory’s portals but there were many, many more, including
Rachmaninov himself, who graduated from Moscow in piano in
1891 and in composition a year later. The Conservatory’s smaller
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The benevdlent spurits flying
arond, in this Great Hall
mare an emational unpact

= Dimiery, Huorastwky

concert hall is named after him but the sound quality of the
Great Hall is the one to choose for a disc.

Ruslana Oreshnikova, who is responsible for the mixing and
mastering of Hvorostovsky’s new CD, has long experience of
working on recordings in the Conservatory and describes the
acoustics as ‘unique and on a level of the best concert halls in the
world’. It’s certainly worth waiting for that last nail to be hammered
in and for the paint buckets to be put away for the night in order to
benefit from the hall’s sonic warmth and immediacy.

Hvorostovsky, like everyone else who comes into this wonderful
evocative auditorium, senses the weight of its history. He speaks of
the benevolent spirits flying around, spirits who help him and make
an ‘emotional impact’. He also has in mind the example of the great
Armenian-born baritone Pavel Lisitsian (1911-2004), ‘probably one
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of the most beautiful voices of the 20th century’. Hvorostovsky
explains: ‘As a little boy I listened to him. Traditionally, baritones
like to sing Rachmaninov songs, and Lisitsian sang many of the
well-known songs, responding to the beauty of Rachmaninov and
the “eastern” style that imbues some of his melodies.’

Another of Hvorostovsky’s role models is Irina Arkhipova, the
illustrious Russian mezzo-soprano who died two years ago. It was
she who ‘ordered’ Hvorostovsky to enter the 1989 Cardiff Singer
of the World competition, which he won, beating Bryn Terfel
into second place. ‘Arkhipova was my guide for years and years
of my career,’ says Hvorostovsky. ‘She was a fantastic recitalist.

I always admired her.’

With Lisitsian, Arkhipova, Chaliapin and other Moscow
luminaries of the past in his head, Hvorostovsky returns to the
platform. Ruslana Oreshnikova explains that the microphones
and levels have to be set up separately for each song, to suit the
individual wishes of the performers and also to accommodate
diverse questions of balance. As she points out, the rapturous
‘Spring Waters’, Op 14 No 11, with its prominent piano part,
requires a different approach from that of the more subdued
‘She is as beautiful as noon’, Op 14 No 9.

There is much tweaking to be done with the Studer Vista 9
console and with the Sennheiser, Neumann, Brauner and DPA
microphones. This is a complex process but it is one to which
Hvorostovsky will return this year in further Moscow sessions.

He speaks of looking back on his career, so that some of the
Rachmaninov songs are ones he has recorded before, now reflecting
‘changes of interpretation, conception and voice’. But, while also
revisiting Glinka and Mussorgsky, he is at the same time looking
forwards, having recently taken up some lesser-known songs by
Taneyev. A busy summer ahead — with or without the builders. @

» To read Gramophone's review, turn to page 72
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Xeopocmosckuli noém PaxmaHuUHo8a

Mpw3paku 6poaAT No Kopuaopam MOCKOBCKOW KOHCEpBaTOPWUM - UKW, BO BCAKOM CAyYae,
CNbIWKTCA OTAANEHHBIA HEACHBbIA Wym. TENALIA WIONLCKWIA Beyvep. CTYAEHTbI Ha \KaHWMKyNax,
HO paboyune, peMOHTUPYIOWME 34aHME K Ha4any OCEHHEro cemectpa. M. HOBOro
KOHUEPTHOTQ CE30Ha, ONpeaeneHHo HeT. BoNblWoi 3an KOHCepBaTOPUM, HAaNOMWHAKOWMK He
TONbKO O BOratom my3blKanbHOM HacneaWu, HO M O CBEXEW KpacKe, KaXKeTcA NyCcTbiM, eCnu
HEe CYUTaTb HaxoAAWMXCA Ha cueHe AMUTpUA XBOPOCTOBCKOrO W Bro nuaHucta Meapwm
MnbA, roTOBbIX K 3anWcW pAaa pPomMaHcoB PaxmaHWHOBA. BCE TMXO - NOKA He Ha4YHETCA CTYK.

XBOPOCTOBCKMIA apeHaAoBan 3an NOYTU Ha ABE Heaenu,MTOBbl 3anucatb He TONbKO CBOIA
HOBbIW KOMMAKT-AUCK POMAHCOB PaxmanuHoBa ¢ ¢upmount Ondine , HO M HekoTOpblE
Apyrve npovssBeaeHus PaxmaHWHOBE, @ TAKKE APYCMX ‘KOMMNO3UTOPOB ANA Oyaywmx
NPOeKTOB. EMy HyMHbl 3T [0ArMEe MOCKOBCKME Beyepa, 4Tobbl cornacosaTe NOTpPebHOCTM
MY3bIKM M CPOKWM CTPOMTENbCTBa. Ho Bce npobaembl A0NMHbI BbiITb NPeoAoNeHbl, 1
npobnembl cAy4aiHOro Wyma 3HaYMTENBHO “MEPEBELLMBAIOTCA aKyCTUYECKMMM
npevmywecTeammu Bonbworo 3ana u MCTopUYECKoW aTtmocdepoii.

NamATHWK YalKOBCKOMY BO ABOPE- MOLLHOE HanoMuHanwe o6 OAHOM BeAMKOM
KOMMO3WUTOPE, CBA3AHHOM C KOHCepBaToOpMen, HO BblN0 MHOFO, MHOTO APYruX, BKAOYas
camoro PaxmaHWHOBA, BbIMYyCKHMKA MOCKOBCKOWM KOHCEpPBAaTOpWMM MO Knaccy GoprenuaHo B
1891 rogy ¥ NO KOMOO3MUMK rogom nos:Ke. Manbid KOHUEPTHbIA 3an KOHCepPBaTopUM
Ha3BaH B ero 4YecTb, HO Ka4yecTeo 3ByKa BonbloOro 3ana - 3T0 MMEHHO TO,4TO HYMHO ANA
3anucK Amcka.

PycnaHa OpewHWKoBa, OTBETCTBEHHAA 33 CBEAEHWE M MACTEPUHI HOBOTO AMCKA
XBOPOCTOBCKOIO, MMEKOWAEA MHOTONETHMIA ONbIT paboTbl Hag 3anucAamM B 3TOM 3ane
KOHCEPBATOPUK, ONMUCLIBAET AaKYCTMKY KaK "YHWMKaNbHYHD M Ha YPOBHE JyYWMX KOHUEPTHLIX
330108 MMpa". KOHEYHO, HYKHO NOAOXAATE, MOKA 3abblOT nocnegHuid reosge u ybepyT
BEApa C KPacKOW HA HO4b, YyTODBbl BOCNONbL30BaTLCA AYWEBHOW TenaoTol u ceobopol
3ana.



XBOPOCTOBCKUIA, KaK M BCE, KTO MPUXOAWUT B 3TOT MPEKPACHbI HABEBAKOLMIA 30CNOMUHAHWA
3@, YyYBCTBYET TAMECTb ero ucropvn. OH roBoput 0 A0OPOMKenaTensHbiX AyXax, NeTakdwmx
BOKPYr, KOTOPbIE MOMOrakoT emMmy W OKasblBalT '3MouMoHanbHoe Bo3gencTeue". Meped HUM
npumep Benukoro BapwWToHa apMAHCKOro npoucxoXaeHwsa Masna Jiucuumada (1911-2004),
"BEPOATHO, OAHOID W3 CamblX Kpacweblx ronocos 20-ro Bexa'. XBOpOCTOBCKMWA-0OBACHAET: "B
OETCTBe A CAywan ero. TPaAuUMOHHO, Kak AAA TOro, YTobbl MCNDAHATL POMAHCHI
PaxmMaHWHOBA. IUCULUMAH CMEN MHOTVUE W3BECTHLIE POMAHCHI, OTK/IMKAACK. HA“KpacaTy
PaxmaHMHOBa M "BOCTOMHBLIA" CTWAb, KOTOPLIM MPOHWKHYTE HEKOTOPLIE '€ro Menoauu.

Ewé oamH npumep ana nogparkaHws XBOPOCTOBCKOro — MpwvHa ‘Apxvunosa, NpocnasneHHas
pyccKas MeLL0-ConpaHo, CKOHYaBWanaca ABa roaa Hasan. MMeHHO oHa ''mpukasana"
XBOPOCTOBCKOMY Y4acTBOBaTb B KOHKypce "Kapanddckwmii nesel, mupa" 1989 roga,
KOTOpPbIM OH BbiUrpan, onepeans bpuHa Tepdena. “Apxuncsa Bbl.na MOUMM OPUEHTMPOM HA
NPOTAXEHUM MHOTMX NeT Moel Kapbepbl”, - roBOPUT XBOPOCTOBCKMI,- “OHa Eblna
taHTacTMYECKOW CONMCTKOW. A BCerga Bocxuwancs ew”.

C mbichamu O flucuumarHe, Apxunosoi, LadsnuHe U Apyrux MOCKOBCKMX Kopubenx
npownoro XBOPOCTOBCKMIA BO3BPALLAETCA, HA CUEHY. PycnaHa OpewHwkoBa 0OBACHSET, 4TO
MUKPOPOHBI U YPOBHU AOMKHBI DObiTh HACTPOEHbl OTAENbHO ANA KaXAOro pomaHca B
COOTBETCTBMU C MHAMBMAYANLHBIMU NOMENAHUMAMW UCNOAHUTENEM WU YYETOM Pa3NUYHBIX
gonpocos BanaHnca. OHa NOANMEPKMBEET, YTO BOCTOPXKEHHbIe "BecenHune sogbl", Op. 14 No
11 ¢ ux Apkum dopTenuaHHbiM aKkomnaHemeHTom TpebyeT MHOro nogxoaa, yem 6onee
caeparHaa "OHa Kak mosngeHb xopowa”, Op. 14 No 9.

Heobxoaumo MHOroe HacTpouTb C nomollb KoHconwu Studer Vista9 v mukpodoHOB
Sennheiser, Neumann, Brauner 1 DPA. 3TO CNOMHblA NPOUECC, KO UMEHHO K Hewmy
XBOPOCTOBCKWIA-BEPHETCA B 3TOM ToAy Ha C/Eeayllwux MOCKOBCKMX CECCUAX 3BYKO3anwcw.
OH roBopwuT, 4YTO, BO3BPAELLAACh K HEKOTOPbIM paHee 3anucaHHbIM pomaHcam PaxmaHWHOBa,
Tenepb MNOKasblBaeT "M3MEHEeHWA WHTepnpeTauuu, KoHuenuum u ronoca”. Ho,
nepeocmelicnuean MNUHKY v MyCOpPrckoro, OH B TO e Bpemsa CMOTpUT Bnepés, B3As
HeAdBHO HECKONbKO MeHee W3BeCTHbIX pomaHcoB TaHeesa. BnepeaW HanpAxEHHOE NeTo -
co cTpouTenaMmm uam 6es Hux

Nepesog, ¢ aurnunitckoro H.Tumodeeea



PHOTOURAFPHY NIM CANETTY LLANRY

Echoes of Hvorostovsky past
for the baritone’s Ondine debut
Though Dmitri Hvorostovsky revisits
repertoire he recorded in his 1991 ‘Russian
Romances’ disc in the heady months following
his sensational win at the Cardiff Singer of the
World competition (Philips, 10/91 - nla), he
has little to fear from comparisons with his
more svelte-voiced younger self. Early in his
career, he made his name more in recitals than
in opera. Now a seasoned Verdi baritone some
20 years later, Hvorostovsky opens up these
Rachmaninov songs with operatic fortissinos
that add stature to the music as well as with
pianissimos that can convey depths of quiet
terror, both of which were quite beyond the
grasp of his younger self. Vocal precision is
sometimes compromised. Some of the high,
softer notes fail to glow. But his long-admired
breath control is, if anything, more impressive.
Spot-check comparisons between the 1991
Philips disc and this new recital are telling: the
all-in-one-breath phrase that ends ‘In the
silence of the mysterious night’ is now even
longer, more firm and infused with meaning
beyond words. Also, when the younger
Hvorostovsky went for vocal gravity — often
demanded by the feverish texts the composer
chose to set — he sometimes drove his voice

so hard that the pitch tended to spread.

That doesn’t happen now and doesn’t need

to: his baritone has a far richer palette of

vocal resources to call upon.

The songs are arranged in roughly
chronological order, showing the composer
sometimes trafficking in the sentiment of
parlour music and at other times digging down
into his young soul for a more personal mode
of expression. But what sets certain
Rachmaninov songs above the others is this:
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because the composer’s lyrical gifts didn’t
translate into the more easy-going
melodiousness of Tchaikovsky songs, these
miniatures are best judged by their pianistic
element. When you subtract the vocal line,
do you still have a viable piece of music?
Accompanist Ivari Ilja makes that distinction
particularly obvious through the quality of his
playing, which is appropriately romantic in
sweep but Mozartian in detail.

In the larger landscape of Rachmaninov
recordings, Sergei Leiferkus (Chandos, 4/96)
has a more characteristic Russian bass sound
but, even alternating songs with Joan Rodgers,
doesn’t wear well over the course of a recital
disc. Elisabeth Soderstrém’s complete song set
(Decca, 5/94) shows a beloved singer whose
rhetorical resources went way beyond the usual
grasp of a mid-weight voice. However, in songs
such as ‘Christ is risen!’, one of Rachmaninov’s
best, a strong male voice really is preferable to
convey the the big-boned vocal lines and the
weight of the song’s utterance. Hvorostovsky
brings an almost evangelistic intensity to this
one. And why shouldn’t he, considering how
the song describes Christ’s sadness at the
current state of the world? This is as fine as any
currently available single-disc collection of
Rachmaninov songs. David Patrick Stearns



OT3BYyKM npowsioro XBOpPOCTOBCKOro ana pebiora 6aputoHa B Ondine
Jasna Matpuk CtepHC

Xota AMUTpUIA BO3BPALLAETCA K penepTyapy, KOTOPbI OH 3anMcan Ha CBOEM AUCKe
"Pycckme pomaHcbl" 1991 roga B nbsHALWME MecAUbl NOC/e CBOEN CeHCauMoHHOM nobeabl
Ha KoHKypce "Kapauddckuii nesey, mupa" (Philips, 10/91 - nla), emy Heyero 6o0ATbcA
CpaBHEHUN C ero bonee YyTOHYEHHbIM MONOAbIM ronocom. B Havane cBoeit Kapbepbl OH
caenan cebe nma bonblue CONbHbIMM KOHLEpTamu, Yyem onepoit. Tenepb, cnycta 20 nerT,
6yay4M ONbITHBIM BepAMEBCKUM HGApUTOHOM, XBOPOCTOBCKUIA OTKPbIBAET 3TM POMAHChI
PaxmaHWHOBa ApamaTMyeckn, YTo 006aBAAeT BeC My3blKe, TaK *Ke KaK pianissimo,
nepegarowmm rnybuHy cCMUpEHHOro cTpaxa, 0b6a U3 3TUX NpUEMOB OblIN COBEPLIEHHO
HeAOoCTYMHbl eMy B MO0JIogoCcTU. MHOraa OH MocTynaeTcs BOKa/NbHOM TOYHOCTbIO. He Bcerga
yAaloTCA HEKOoTopble BbICOKWE, 6bonee HexkHble HOTbl. HO ero Bceraa BOCXMLLABLLWIMA
KOHTPO/Nb ApblXaHMA celyac BrevyatndeT ewé 6onblue. BbibopoyHbie CpaBHEHUA Mexay
anckom Philips 1991 roga v 3TOM HOBOW 3anMMCbiO FOBOPAT caMu 3a ceba: BcA ¢pasa Ha
OOHOM AblXaHMK, KOTOPOM 3aKaHuMBaeTca "B MonyaHMM Houn TalHOW", Tenmepb ewé
A/IMHHee, TBEPXKE M HANO/HEHA CMbIC/IOM, KOTOPbIA HEBO3MOXKHO Bblpa3uUTb CNOBaMM.
Kpome ToOro, Koraa monoaon XBOPOCTOBCKUM LWEN Ha YTAXENEHME rosoca —4acTo
Tpebyemoe B3BOJIHOBAHHbIMW TEKCTaMMU, KOTOPble BbIOMpPAN KOMMNO3UTOP, - OH HanpsArasn
roN0C HACTO/IbKO CU/IbHO, YTO 3BYK pa3masbiBascA. CenMyac 3TOoro He NPOMCXOAUT, U B 3TOM
HeT HeobxoamMmocTu: ero 6apuToH 06/s1agaeT ropasgo 6osiee 60raton NanUTPOMN BOKabHbIX
PecypcoB, K KOTOPbIM MOXHO 0bpaTUTbCA.

PomaHCbl pacnonioXKeHbl MPUMEPHO B XPOHONOMMYECKOM MNOpsAKe, MOKa3blBas, YTo
KOMMO3UTOP MHOrAA NoAfaéTcA HACTPOEHMAM CA/IOHHOWM My3blKM, @ MHOrAa yraybnsertca B
CBOK MONOAYI Aywy B NOMcKax 6osee nAnyHoro cnocoba BbiparkeHUsa. Ho yto oTanuaer
HeKoTopble poMaHCbl PaxmaHMHOBa OT ApYrux, TaK 3TO TO, YTO, MOCKOJIbKY NMPUYECKUI Aap
KOMMO3UTOpa He BOM/OTW/ICA B Donee NErKyt MenoAMyYHOCTb POMAHCOB YaMKOBCKOro, 06
3TUX MMUHMATIOPaxX Nyylle BCEro cyauTtb No ux dopTenuMaHHoM cocTasasawoLei. Ecam
BblY4ECTb BOKa/IbHYIO MapTUIO, OCTAHETCA N My3blKa/sibHOE Mpou3BeaeHUe
U3HecnocobHbIM? AKKOMNaHuatop MBapu Wnba penaet 1o pasrpaHUyYeHMe OCOBEHHO
oyeBMAHbIM bBnarofapA KayecTBy CBOEMN Urpbl, POMAaHTUYECKOM MO pa3maxy M
MOLLAPTOBCKOM NO AeTanam.

B 6onee wmpokom maccuse 3anuceir PaxmaHuHoBsa Cepreit flendpepkyc (Chandos, 4/96)
nmeeT 6onee xapaKTepHbIA PYCCKMMA 6ACOBLIN 3BYK, HO, AaXKe Yepeaysas UCMNOJHEHUe ¢
OxoaH Poaxepc, nepectaéTr ObiTb CBEXMM B BOCMPUATUM A0 KOHLA AUCKa. MNonHoe
cobpaHune neceH dnmszabetr CépepcTpém (Decca, 5/94) nokasbiBaeT NOOMMYIO NEBULY, YbU
BOKa/IbHble Pecypcbl BbIXOAUNM AANEKO 33 PAMKMU OObIMHOTO MOHMMAHWA FoONoCa CpesHero
Beca. O4HAaKO B OAHOM M3 NydwWMX npousBeseHU PaxmaHuHoBa "Xpuctoc Bockpece!”



CUNbHbIN MY}KCKOW ro/IoC AEWCTBUMTENbHO MpeanoyTutesnbHee, YTobbl nepeaatb LIMPOKME
BOKa/IbHbIE€ JIMHUMU W CMbIC/I MPOM3BEAEHMA. XBOPOCTOBCKUIA MPMUBHOCUT B 3TO MOYTU
€BaHreNbCKytlo rybuHy. A noyemy Obl M HET, y4NTbIBAA, KaK B MeCHe roBOpUTCA O Nevanu
XpucTa no noBoAy HbIHELWHEro COCTOSHMA MMpa? ITO TaK Ke MPEeKPacHo, Kak u nwboe
MMelolLeecs B HacToslee Bpema cobpaHMe pomaHcoB PaxmMaHWMHOBA Ha OAHOM AMCKe.

MepeBoa ¢ aHrauickoro HaTtanbn TumodeeBoi



