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He once turned down an offer to record with

Madonna, but having established his credentials

as one of the great classical singers of our time,

Dmitri Hvorostovsky is venturing into new

musical territory. By Mark Glanville

n audition panel, it is said, can decide whether they want
to hire a singer from the moment he or she walks on stage.
The Siberian baritone Dmitri Hvorostovsky radiated star
quality the second he appeared in the 1989 Cardiff Singer of the
World
career at the age of 27.That he beat Bryn Terfel into second place

competition which effectively launched his spectacular

says it all, and he’s not shy about telling me so:‘l know for sure that I
have one of the greatest instruments in the world. By 23, I'd already
been able to perform on the opera stage and I could see there were
things I could do that my older colleagues couldn’t do.

The voice, like its owner, is sleek and handsome, its rich, dark
colour set off by the brilliance of its upper partials which make
it both exciting and moving in equal measure, especially in the
Russian repertoire to which, as one might expect, it is ideally suited.

Having achieved most of his goals on the classical stage,
Hvorostovsky is now opening himself up to new directions and
opportunities, crucially those that will fulfil him as an artist and at
the same time sit comfortably with the family life that has become
so important to him. Perhaps his most striking departure has been
in the direction of crossover music, specifically that of Igor Krutoy, a
wealthy Russian with a strong gift for conducting and composition,
whom he first met while on holiday in Miami.

No fan of crossover myself, I admit to being won over by these
recordings. Hvorostovsky sees them as an extension of his previous

work in the field of Soviet war songs (these were one of the musical
highlights of a 2006 concert tour). Krutoy’s songs are melodically
unsophisticated, but they are tuneful, memorable and inflated by
the presence of a symphony orchestra and chorus they can pack a
real punch. What makes them particularly interesting, however, is
the fact that they have been written to exploit Hvorostovsky’s own
remarkable vocal gift, so that they become exercises in showing off
its wide range and colours.

When I contrasted this endeavour with Renée Fleming’s cross-
over album Dark Hope (far less successful, in my view), Hvorostovsky
became very defensive of his friend and colleague, telling me he
found her album *very brave and challenging stylistically’. He had
one interesting caveat: ‘My only criticism is that instead of singing
well-known songs she should have had something specially written
for her. It’s essential.’

None of Hvorostovsky’s career choices is made without very
careful consideration and planning. The result is that what may
appear to be disparate musical elements — folk music, light music,
popular music, art song and opera — come together in one man
who, it might be argued, has failed to compromise the way certain
other singers have done. A chance to perform with Madonna in the
mid-90s, with all that implies, was turned down fat.'T felt that if I
ever did it I would compromise myself. It wasn’t difficult to turn
down. Maybe I was a fool for not doing it but I didn’t even consider
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MAIN STAGE | Dmitri Hvorostovsky

it for one minute and Philips Classics, who approached me to do it,
must have put the cross on me ever since.

When I first met Dmitri Hvorostovsky several years ago he explammed
how the pain of not being able to see enough of the children from
his first marriage offered him insights into Rigoletto’s grief over his
daughter Gilda. At our second meeting, in his elegant west London
home, I encountered a very happily married man with a delightful Swiss
wife, Florence, who served us tea from a samovar, two lovely children
(Maxim and Nina aged eight and four) and a cat. Broach the subject of
Florence, and Hvorostovsky, a singer famous for his Tchaikovsky roles,
is suddenly transformed from the impetuous Eugene Onegin into his
rival in love, the dignified and doting Prince Gremin.

“With Florence I have everything. She understands what I'm doing
and she appreciates it very much. She the greatest fan, and because
she’s a classical singer and musician herself, she understands it better
than anyone. Her personality is like sunshine, she’s well-balanced, she
makes me happy. She’s a naturally happy person, so she really balances
my dark, moody Slavic soul. Since we've been together people don't
recognise me — they'd never seen me smile before! Even now when
I'm touring somewhere alone and she comes and joins me, my entire
personality changes. She has a beautiful voice herself, but we wanted
a family, so she gave up what could have been a successful career —
perhaps that’s my fault. My ego.

Hvorostovsky sees a precedent for his own career in that of his fellow

going. One crossover tour keeps me financially happy for the rest
of the year. I can be more in control and more selective. Some have
said I've betrayed classical music and won't come to see me singing
these Krutoy songs, but I've gained a new audience by doing so.

Not that Hvorostovky has abandoned the classical repertoire. When
we met, he was in the middle of recording sessions for his latest classical
album, released last month and paid for with his own money: ‘T rented
the Moscow Conservatory Hall, an acoustically fantastic venue, and a
recording crew, and I've recorded stuff that’s probably the best I've ever
done — songs by Rachmaninov, Taneyev, arias from the last operas of
Tchaikovsky and Musorgsky’s Sengs and Dances of Death.

‘I'm sick and tired of waiting for money, sponsorship. I work
hard so I can save some money and pay for recordings. I'm not
doing it for money. The recordings are something you can leave for
centuries after you're gone. But you have to do it while you're still
full of ideas and the voice is sounding great. I have plans to do more
of this in the years ahead!

The Rachmaninov tracks that I had the chance to preview from
the new recording are the work of an artist in his prime, interpreting
the music he loves. It wouldn't surprise me to see these new
recordings becoming seminal in our assessment of Hvorostovsky's
legacy. Rachmaninov was also the high point of Hvorostovsky’s
recent Barbican recital, though it began disappointingly: his Fauré
songs lacked the wistful irony of the best interpreters and the

€ If | have an idea in my head I'm unstoppable, I’'m desperate
to complete it. That’s the only good and positive side about me. 2

countryman, the great Russian bass Feodor Chaliapin. ‘He was one of
the first crossover artists, with songs such as ‘Ochi Chennye’ (Dark Eyes).
It wasn't folk. It’s café music that was sung by gypsies — pop singers of
their day. He was singing those songs along with folksongs that were
also seen as compromising the style and image of the opera singer. But
because he was born into a certain labouring class, one of the lowest in
Russian society at that time, he carried it throughout his life.

When I ask Hvorostovsky which area of his work he finds most
fulfilling, he has no hesitation in referring me to the DVD of Toi et
Moi, which accompanies the two CDs of Déjia Vi, the handsome
boxed set of Krutoy’s songs written specially for him. It might seem a
strange choice: Harry Potter meets Akhnaten with more than a dash of
sado-masochism thrown in.The great baritone appears with his torso
bared, thrashing a naked woman with an elaborate snakeskin whip one
moment, rescuing her from a giant rolling globe the next. But it was
the making of this bizarre fantasy that appealed to him most.

‘I had such fun with Krutoy. For five minutes of video we worked
two days and nights. The crew never stopped working. He wanted
to film a baby, but in the end it was taking too long. It was filmed
in Kiev where it was freezing and most of us were almost naked,
topless and we had these little heaters. It was crazy!”

The financial cushion offered, in part, by his collaboration with
Krutoy is facilitating other projects close to Hvorostovsky’s heart.
“You can't make money out of classical music, so the crossover stuff’
means I don’t have to do a lot of routine work. I only do what
I really want to do: I don’t have to go to Berlin State Opera or
Hamburg or Diisseldorf or whatever just in order to keep myself

linguistic accuracy that might have lent them authenticity. The
smile to the audience at the end of each song only emphasised
the lack of one while they were being sung. But in the Italian
repertoire, especially Verdi, Hvorostovsky was back in his element,
having absorbed the language and idiom of music he has been
listening to since boyhood. ‘“The Russian singing technique was
built on the Italian. All the great singers used to go and study in
Italy for many years and a lot of them sang in Italian opera theatres.”

Hvorostovsky’s 2012 calendar is devoted to the operas of Verdi —
Ernani, Renato in Un ballo in maschera, and Simon Boccanegra. This
is heavy repertoire, and he has had to work hard to match it to his
essentially lyric instrument.‘In order to feel in shape, you have to do a
physical workout every day. Since I began working out, I've had a huge
increase in my technique and vocal resources, particularly in terms
of the volume. It not that I've become heavier. I'm about the same
weight as I was 20 years ago, but it’s all muscle. You need the support
for bigger sounds. It’s as simple as that. So you do need to be really fit”

A successful operation on a damaged septum which has caused him
constant problems throughout his career will also help to improve his
already superlative instrument. When I asked him about the origin
of the injury he told me that his nose had been broken many times.

‘It was when I was a teenager, those wild years.

How did it happen?

‘Street-fighting!” he exclaims, apparently astonished at the naivety
of my question.

But it is in the music of his own country, so much of which is
a reflection of the gloomy, Slavic soul he admits to possessing, that
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Hvorostovsky comes most to life.'If I have an idea in my head I'm
unstoppable, I'm desperate to complete it he says. “That’s the only
good and positive side about me. Everything clse is just crap. I'm
a typical Russian, very moody, self-critical and doubtful more than
anyone. I've never been happy with anything I was doing except
perhaps a couple of things. I always have a certain vision of who I
have to become, who grow up into. There’s a certain model in my

vision,What do I have to do, where to go, which direction. Somehow;,

I have it in my instinct.

COMPETITION

Opera Now is giving away five
copies of the Decca DVD Renée
Fleming & Dmitri Hvorostovsky:

A Musical Odyssey in St Petersburg!

To enter, simply drop us an email with the subject ODYSSEY
to competitions@rhinegold.co.uk, or send a postcard to
Rhinegold Competitions, 20 Rughy Street, London WC1N 30Z.

Please include your full name, address and a contact
telephone number. (Deadline for entries: 30 March 2012.)

NEW RELEASES

A MUSICAL ODYSSEY IN ST PETERSBURG

cleardy 3 'l A
W

There's good
chenustry between Dimitri
Hvorostovsky and Renée
Fleming., As performers,
their ease in each other’s

company 15 one of the

NEI
DMITRY

things that makes this
DVD

o watch.

such a pleasure
Filmed on

location in St Petersburg

by the hugely experienced Brian Large, each of

the three parts of this concert/travelogue has an
opulent setting as its backdrop: the court theatres
of the Winter Palace, the Yusopov Palace and the
stupendous Peterhof. The musical journey kicks
off with the duet from Act IV of Verdi’s I Trovatore
and, after an interlude in which Fleming takes us on
a tour of the Winter Palace, we get more Verdi in an
extended scene from Simon Boccanegra. From then
on, we're firmly in Russian territory, with songs and
aras by Tchatkovsky, Rachmaninov and Medter,
sometimes with Plno accompamment, sometmes
with the State Hermitage Orchestra conducted by
Constantine Orbehian. At the end of each musical
section, Fleming continues her ‘odyssey” through St
Petersburg, relating the history and wondering at
the grandeur of Peter the Great’s imperial capital.

She’s a natural in front of the camera, as anyone

March 5,8, 11,13
+ Vienna, Austria

June

who has watched her present one of the live relays
of opera from the Met will know. Hvorostovsky,
meanwhile, provides some authentic Russian soul
to the music-making, especially in the songs, where
his grasp of the poetic nuances of the Russian texts
really comes to the fore. The DVD also includes 23
minutes of extra performance footage, a highlight
of which i1s Reneé Fleming singing ‘Casta Diva’
from Bellini’s Norma.

Decca 0440 074 3383 6, 1 DVD

2008,
Hvorostovsky

Dmitri

mvited the

In  June

American soprano  Sondra
Radvanovsky to be his guest
in the prestigious Moscow
concert series "Hvorostovsky
and Friends', with conductor
Constantine Orbelian and the
Philharmonia of Russia. The
event marked these artsts”
first-ever musical collaboration and was broadcast
on mational TV in Russia, proving a tremendous hit
with audiences. Delos originally released a recording
of the concert on a CD entidded Verdi Opera Seenes
(DE 3403) and then, having obtained the original

film footage, collaborated with Califorman film

DMITRI HVOROSTOVSKY'S DIARY

April 6, 10, 14, 18, 21, 25, 28/ May 2

nato
1al

104/0 VAN

editor Steve Scoville who has expertly synched the
film with Deloss concert audio. Here we have two
charismatic artists who are among the leading Verdi
performers of our day. Their formidable technique is
projected through beautifully shaded, subde singing
that captures the drama and intensity of Verdi’s music.
Delos DV 7006, 1 DVD

SERGEI RACHMANINOV: ROMANCES

For this first CD release

-
under his new recording =
.
contract with the Finnish =
g o
label, Ondine, baritone =
Dmitri Hvorostovsky

has chosen a selection of

26 Romances by Sergei

Rachmaninov. These are songs that have formed
the bedrock of the singer’s acclaimed recital career
internationally, performed with his longstanding
duo partner, Estonian pianist Ivari Ilja. All the
hallmarks of vintage Hvorostovsky are here: the
Russian propensity to dwell on longing and loss;
an expressive yearning that cuts through the vocal
bravura; and a virile charm that leavens the heavy,
head-on intensity of these superb songs. This is
a fine debut to Hvorostovsky’s new partnership
with Ondine.

Ondine ODE 1207-2, 1 CD
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NEPEBOA,
Npeoponesan rpaHUubl

OOHOMWObI OH OMKAOHUA NPEONONEHUE 3anucameca ¢ MadoHHol, HO, ymeepouslliuCs 8 KaYecmsee
00HO20 U3 Benuyalilluux KAACCUYeCKUX nesyos Hallezo spemeru, Amumpuil Xeopocmosckuli
ocsausaem HoO80e MY3biKOAbHOE NPOCMPaHCMBO.

Mark Glanville

TOBOPAT, YTO KOMWCCUA NO NPOCNYWMBAHWIO MOMET PELMTb, XOTAT AW OHW HaHATL. MEBLA YHE B
MOMEHT ero NosBAeHUA Ha cueHe. 3sé3aHoe Byaywee cubupckoro bapwutoHa OmuTpua
XBOPOCTOBCKOrO CTan0 O4YeBWAHO, KOrga oH B 1989 rogy Bblwen Ha cueHy 8 ¢guHane KOHKypca
"Mesey Noga” 8 Kapaudde, KoTopslA haKTUYECKW NONOMWA Ha4aNo ero NOTPACAOWEN Kapbepe B
Bo3pacTte 27 net.To, 4To OH onepeaun bpuHa Tepdens, roBopuT-camo 3a ceba, M OH He
CTECHAETCA CKa3aTb MHe 06 3Tom:"fl TOMHO 3Hal0, YTO Y MEHA ecTb OAWH W3 BeAWYalllKX
WHCTPYMEHTOB B mupe. K 23 rofam A ywe MOr BbiCTyNnaTb. Ha ONEPHOM CUEHE W BWMAEN, YTO MOry
OeNaTb HEKOTOpble BELLW, KOTOPblE He MOryT AenaTb MOoW Crapwwue Konneru".

lonoc, Kak U ero obnagaTenb, 3NeraHTHbI KU BAAropodHbIA, Ero HacbIUEHHbIA TEMHbIA UBET
OTTeHAETCA ONecKom BEpPXHWX PETUCTPOB, KOTOPbIE AENAKT €0 OAHOBPEMEHHO BOMHYIOWMM W
MPOHUKHOBEHHLIM, 0COBEHHO B pYCCKOM peneptyape, KOTOPbIA, KaK U CNeA0BaN0 OMWUAATh, emy
naeanbHO NOAXOOMT.

HocTurHye BONBWKWHCTBA CBOMX LENEM HA KNACCMYECKOM cueHe, XBOPOCTOBCKWIA Tenepb OTKPbIBaeT
ana cebA HOBbIE HanNPaBAEHWA W BO3IMOMHOCTM, NPEKAE BCEro TE, KOTOPbIE NO3BONAT emy
pPeanu3oBaTbCA KaK apTUCTY M B TO e Bpema KOMOOPTHO YCTPOWUTLEA B CEMEMHOM MWM3HM,
CTaBWeW ANA HEero CToAb BaMHOW.[lOManyii, camoe APKOE ero OTCTynAeHWe ObiN0 B HanpasBieHWM
KpOCC-my3blkK, B YacTHOCTH, Mropa KpyToro, boraToro pycckoro € gapom npojiocepa W
KOMMO3MTOPa, C KOTOPbIM OH_ BMNEPBbIE BCTPETWACA BO BpemAa oTnycka B Mailamm.

A He ¢aHaT KpoCcoBepa, HO NPW3HAKCh, OblN NOKOPEH 3TMMKM 3anKMCAMM. XBOPOCTOBCKWIA BUAWT B
HUX NPOAOMEHWE CBOEW Npeablayliei pabotel B 06AACTH COBETCKMX BOEHHBLIX NECEH (OHW Bbian
OOHWM M3 APKWUX MOMEHTOB €ro KoHuepTHoro Typa 2006 roga).MecHu KpyToro mysblKanbHO
B6ecxXMTPOCTHbI, HO MEenoAWYHbl, 3aNOMHMHAIOLWM W YCUAEHbI NPUCYTCTBUEM CHMMGOHWYECKOTO
OpHKeCTpPa W X0pa, OHW MOrYT CMNLHO BO34elMCcTBOBaTh. HO 0COBEHHO MHTEPECHO TO, YTO OHM
HanucaHel AnA Toro, 4Tobbl NPOAEMOHCTPMPOBaTL 3amMeYaTeNbHbI BOKanbHbIA Aap XBOPOCTOBCKOrO,
€ro OrpomHbliA AMana3oH W BoraTcTBO OTTEHKOB.

Korga A CcpaBHWA 3TOT 3KCNEpPUMMEHT C Kpocc-ansbomom Perne ®nemwmur "Dark Hope" (ropasao
MEHee yCnewHblM, Ha MOM B3rnaa), XBOPOCTOBCKMIA CTan 0YeHb 3alWMWETL CBOEro Apyra W
KONNEery, CKka3aB MHe,YTO Hallén eé anbbom "oueHb CMENbIM M CAOMHbLIM CTUAMCTUYECKU". Y Hero
6bina ogHa MHTEpecHas OroBopKa: "MoA eAMHCTBEHHAA KPWTWUKA 3aKNIOYAETCA B TOM, 4TO BMECTO



TOro, yTo6bl NeTb W3BECTHbIE MECHM, Nydylwe Gbino Bbl 3aNMCaTb YTO-TO HAMWMCAHHOE CMEUMANsHO
OnA Heé. 3T0 OYeHb BamHO.”

Hw 0guH W3 NOBOPOTOB Kapbepbl XBOPOCTOBCKMﬁ He genaeT Ge3 O4YeHb TWATENLHOro
06,ayMbIBaHWA M NAAHMPOBaHUA. B pe3ynbTaTe TO, YTO MOMET MOKa3aThCA HECONOCTaBUMBIMM
My3bIKaIbHBIMKM 3718 MEHTAMMW — HAPOAHAA My3blKa, NETKaA MYy3blKa, NONYNAPHAA My3bIKa, POMAKChl W
onepa, — 06beAMHAETCA B OJHOM YE/NOBEKE, KOTOPbIM, KAK MOXHO YTBEPHAATb, HE CMOT MOMTM Ha
KOMMPOMMCC, KaK 3TO CAENanM HEeKoTopble Apyrve nesubl. LUaHc BbICTynuTL ¢ MafoHHONW &
cepegvie 90-X, CO BCEMMW BbITEKAIOWMMKU OTCIOAA NOCNEACTBUAMM, BblN KAaTEropUYecku OTBEPTHYT.

“f 4yyBCTBOBAN, YTO ECAM KOrAa-HMByAb caenak 3To, To ckomnpomeTupyro cebs. OTwasarkca Obiso
HeTpyaHo. MoeT BbiTb, A Bbin Aypakom, “TO He caenan 3Toro, HoO A Aae He ayman 06 atom Hu
mMuHyTbl, U Phillips Classics, npeanouBwKMiA MHe 3T0, AOMKHO BbiTh, C TEX NMOP MOCTABMA HA MHE
KpecT."

Korga s Bnepsble BCTpeTMACA C JmMUTprem XBOPOCTOBCKUM HECKONbKO eT Ha3ad, oH obbacHu,
Kak B0/Mb OT HEBO3IMOMHOCTH A0CTAaTOYHO BUAETH ,ﬂ,ETEﬁ OT Nnepsoro ﬁpaua nomorna emy nNOHATb
cTpagaHua Puronetto o ero godepu Iunbae. Bo Bpemsa Haweid BTOPOM BCTPEYM B €ro
3MeraHTHOM AOMe B 3anagHom JIOHAOHE A BCTPETMA OYeHb CHACTAMBOrO MKEHATOro YeN0BEKa C
BOCXMTUTENBHOM KEHOW — WBeHUaPKoX DnopaHc, KOTopas MOAaBafa Ham 4ail M3 camoBapa, AByX
MWABIX AeTed (Makcuma v HUHY BOCbMWM W YEeTbipéx NeT) W KOWRy. losopa 0 PnopaHc,
XBOPOCTOBCKWIA, NEBEL, NPOCN3BMBLUMIACA PONAMM B.onepax YaiiKoBCKOro, BAPYr NMPeEBPaLLaeTca M3
noinkoro Eeredua OHermHa B ero N0BOBHOTO conepHuka, BnaropogHoro M MBAWEro KHA3A
pemuHa.

“C ®nopaHc y meHa ecTb BCE. OHa NOHWUMAEET, YTO A AENal0, U 0YeHb UeHWT 3T0. OHa moA cawan
f6onbwan NOKNOHHWLA, M NOCKOMbKY OHA Cama-KNacCHMYecKana Nesuua M MY3bIKaHT, OHa NOHWMaeT
3TO Ny4we, Yem KTo-nubo. OHa KaK CONHEYHbI CBEeT, OHa CNOKOMHA, OHa AeNnaeT MeHA CYACTAUBLIM.
OHa OT NPUpPOoABI CHACT/IMBLIA YENOBEK, NO3TOMY OH2 AEWCTBUTENBHO YPABHOBEWMWMBAET MO
MpauHblid, 330yMUYMBBIA CIABAHCKUI AyX. C Tex Nop Kak Mbl BMECTE, MIOAW HE Y3HAOT MEHS — OHU
HWKOr4a paHblue He Bugenw, ytobbl A ynbibanca! awe celiuac, Korga A racTpoOAMPYO rAe-To O4WH,
d OHa NPWe3sXaeT KO mHe, BCA MDA NMYHOCTE MEHAETCA. Y Heé u camom npenpacnblﬁ ronoc, HO
Mbl XOTEIM MMETH CEMbLIO, NOBTOMY OHAa OTKa3anacb OT BO3MOMHO YCMELWHOW Kapbepbl —
BO3MOMHO, 3TO MOA BMHa. Moi 3ronsm.”

XBOPOCTOBCKMWIA. BUAMT NPUMEP CBOEI Kapbepbl B Kapbepe CBOEr0 COOTEYECTBEHHMWKA, BEAUKOIO
pycckoro baca ®dénopa WananuHa. “OH Bbil 0AHMM M3 MEPBbLIX KPOCCOBEPHLIX MEBLUOB C MECHAMM
mana "Oun 4épHble". 310 Bbin He GONbKACP. ITO PECTOpaHHas My3biKa , KOTOPYH WMCMNONHASMK
UblraHe = acTpagHble nesubl Toro BpemerHu. OH Nesn 3TM NECHW BMECTE C HAPOAHbLIMM MECHAMM,
KOTOPbIE TAKME CYMTANMCb KOMNPOMETUPYIOWMMMW CTUAb M MMWAX ONepHoro nesua. Ho Tak kak
OH BbIXoAel, M3 paboyero Knacca, O4HOMO M3 camblX HU3WMUX CNOEB PyccKoro obwecTea Toro
BPEMEHW, TO HOCUN ero B cebe BCHO MMU3Hb'".

Koraa A cnpawWsalo XBOPOCTOBCKOrO, KaKkaa 4YacTb 3TOW paboTbl emy noHpaewnace Bonblue BCero,
oH be3 konebaHWi OTCbinaeT mMmeHa K Kauny “Toi et Moi”, KOTOpbIM CONpOBOMAAET ABa KOMMAKT-
oycka “Déja Vu”, nogapoyHoro Habopa neceH KpyToro, HanWCaHHbIX CNEUWancHO ANA Hero. 310
MOMET MOKa3aTbCA CTPaHHbIM BbiGopom: Mappu MoTTep BCTpevaeT IxHaToHa Bonee yem ¢



NpUMeCkbio CaAomMasoxusma. Benukuii 6apnToH nosenserca ¢ 06HaMEHHbLIM TOPCOM, B 04HO
MrHOBEHUE WM3BMBan OOHAKEHHYIO MEHLWMHY MCKYCHO CAENAHHBLIM XNbICTOM M3 3MEWHOM KOMMK,a B
cneayloulee - cnacan eé OT rMraHTCKOro KaTALLEerocA wapa. Ho MMeHHo co3gaHue 3ToM
NpUYyaNuMBoid (aHTasuu npuenekano ero Bonbwe Bcero.”MHe Bbno Tak 300poBO € KpyTbim.
MNATAMUHYTHOE BMAEO Mbl CHUMaNW ABOe CyToK. KomaHaa pabotana 6e3 octaHoBkW. OH xoTen
CHATb pebéHKka, HO 3TO 3aHANO Obl CAWWKOM MHOMO BpemeHn. CHumanu B Kuese, rae Goino
X0N04HO, M BONBWMHCTBO M3 HAC BbIM NOYTKM FOAbIMM, TOMAECC, M Y HAC BblAKM TakMe maneHbKue
oborpesatenun. 310 bbino besymuel”

®UHAHCOBaA NOAYLWHKA, YaCTUYHO CO3JaHHAA ero COTPyAHMYecTBOM C KpyTbim, obneryaeT apyrmne
npoekTbl, 6An3KMe cepaly XBOPOCTOBCKOro. “Ha KAacCMYeCKOW My3biKe HeBO3MOMHO™3apaboTaTs,
TAK UTO KPOCCOBEPLI O3HAYAIOT, UTO MHE HE HYXHO AefaTb MHOTO pyTUHHOM pabotbl. A aenaw
TONBKO TO, Y4TO AEWCTBUTENLHO XO4y AenaTb: MHE HEe HYMHO NeTb B BepauHCKOM TOCyAapCTBEHHOM
onepe unu B Fambypre, Jioccenbaopde wam rae-to ewé ToabKo Ana Toro, 4tob 3apabotate. 0auH
KPOCCOBEPHbLIA Typ Aenaer meHA ¢puMHaHcoBO 6GnarononydHbiM A0 KOHUa roga. A mory boite Bonee
13bMpaTenbHbIM. HEKOTOpbIE FOBOPAT, YTO A NPefan KNACCMYECKYD My3bIKY. W He NpuayT caywars,
KaKk A Now 3T necHW KpyToro, HO A npvobpén HOBYIO ayaWTOPMIO, CAENnas 3To".

He 1o 4T0bbI XBOPOBCTOBCKWMIA OTKA3ancA OT KAacCMYeCKoro penepryapa. Korga mbl
NO3HAKOMMWAKMCL, OH KaK pa3 3anuMceliBan CBOWM nocne,qHuﬁ KﬂBCEH‘-IEEI{Hﬁ aﬂbﬁOM, BbILI.IE,CI,LI.IHﬁ B
NpownoM MecAUe M ONAaveHHblid cobcTBeHHbIMK deHbramu: A apeHgoBan 3anm MOCKOBCKOM
KOHCEepPBaTOPWK, aKYCTUYECKM (AHTACTUYECKYD KOHUEPTHYHD. NNOWAAKY W 3BYKO3anWChiBAIOLLYIO
KOMaHay, U A 3anncan Belwm, KOTOpble, HABepPHOe, Nydlle. BCero, Yto A Korga- nmbo aenan, -
pOMaHcbl PaxmaHuHoBa, TaHeeBa, apuKi U3 nocneaHux onep YalKoBcKoro u "MecHU U NAACKK
cmeptn" Mycoprckoro.

MHe Hagoeno #4aTb AeHer, CNoHCopcTBa. A mHoro paboTaic, 4ToBbl CIKOHOMMTb HEMHOTO AeHer W
3annatMTb 3a 3anucu. Al Aenaw 370 He pagn AeHer. 3anucu —3TO TO,4TO Tbl MOMELW b OCTaBUTL Ha
BEKA NOCNe cBOEero yxona. Ho Tbl JoneH caenaTb 3To, NOKa ewWwé noaoH WAEW, M roNoc 3ByHMT
BE/WKONENHO. i NnaHupyo. 3anucatb bonbwe auckos B Bawkaiwwme rogpl.”

3anucK PaxmMaHWHOBA, KOTOPbIE s UMEN BO3MOMHOCTb NOCAYWATH HA HOBOM AMCKe, - 3T0 paboTa
MacTepa B PacUBETE CWA, MHTEPNPETUPYIOWEND My3blKY, KOTOPYIO OH JIOOMT. i He YOWBAKCK, 2CAK
3TH HOBbIE 3anMMCK. CTaHYT OCHOBOMOMAralWMMU B HAWeE OUEHKe HAacNeauA XBOPOCTOBCKOTO.
PaxmaHWHOB BblN TaKMe KyNbMWHAUME HEAaBHEr0 KOHUEpPTa XBOPOCTOBCKOrO B HapbukaHe,
HaYan0 KOTOPOro Pa304apoBano: ero necHAM Pope He XBaTano 3a4YMYMBOM MPOHWM NyHLWMX
MHTEPNPETATOPOB WU NMHIBUCTUYECKOW TOYHOCTM, KOTOpas morna 6bl NpUMAATbh UM NOANHMHHOCTb.
Ybl6Ka, 06palléHHan K ny6AMKe B KOHLE KaKAOi MecHW, TONbKO NOAYepKUBaNa oTCyTCTBUE
TakoBOW BO BPemMA WCNOAHEHUA. HO B MTaNbAHCKOM penepTtyape, ocobeHHo B Bepau,
XBOPOCTOBCKWI CHOBa OKa3ancs B CBOEM CTUXWMM, BAMTAB A3bIK W CTUAb MY3bIKW, KOTOPYH CAyLWan
C geTcrea. “Pycckan TexHWKa neHws Obina NMoCTPOEHa Ha WTaNbAHCKONM. Bce BENWKME NeBubl MHOMO
NeT e3qUNM Y4NThCA B MTanuio, ¥ MHOTME W3 HWX MEeAM B MTANbAHCKWX ONEpHbIX Teartpax.”

Kanenpapb XsopoctoBckoro Ha 2012 rog nocealwéd onepam Bepau — IpHanu, PeHato B "Ban-
mackapage” v CMMoH BOKKaHerpa. 310 TAXENbLIM penepTyap, ¥ emy NPUWNOCE HEMAnNo
noTPYAWUTLCA, 4TOBLI JOOUTLCA €ro COOTBETCTBMA CBOEMY MO CYLECTBY NMPWYECKOMY roaocy.
“Y1obbl yyBcTBOBATL cebAa B QOpPME, HYMHO KaMablil AeHb 3aHMMATBECA PHU3MYECKUMM



ynpamHeHuamn. C Tex Nop Kak A Ha4van TPeHWPOBATLCA, A 3HAYUTENLHO YAYYW KA MOK TEXHHKY W
BOKa/NibHble BO3MOMHOCTM, OCOBEHHO C TOYKW 3peHuA cunbl. [leno He B TOM,4TO A CTan TAMeree.
Ceil4ac y MeHA NPUMEPHO TAKOW e Bec,Kak W 20 neT Hasagd, HO 3TO BCE Mblw bl a7 0006w mux
3BYKOB HYXHa nognepxka. Bcé o4eHb npocto.Tak yTo Tl AonxeH ObiTb B XOpowel ¢u3nyecKoi
dopme.”

YcnewHana onepauMa Ha NOBpeAEHHOM HOCOBOWM NeperopojwKe, KOTOpas AOCTaBANA. emy
NoCTOAHHLIE NPO6GAEeMbl HA NPOTAMEHUM BCEH Ero Kapbepbl, TAKHME NOMOMET yAyuwuTe ero u bes
TOr0 NPEeBOCXOAHbIA MHCTPYMEHT. Ha MO BONPOC O NPOMCXOMAEHUW TPaBMbl OH OTBETHA, YTO €ro
HOC Bbln cnomMaH MHOro pas.

“370 cnydmMnoce B Te OyHHble rogpl, Korga A Bbin nogpocTkom.”
Kakum obpasom?
“Ynn4Hble gpaku!” - BOCKAWLAET OH, ABHO YAWBNEHHbLIM HAaWBHOCTLIO MOEro BOMpoca.

Ho 6onble Bcero XBOPOCTOBCKWA OMMBAET B My3blKe CBOEW CTPaHbl, B KOTOPOW NONHO
OTPaMaeTCA , KaK OH NPW3HAETCA, ero CyMpasHaA CAaBAHCHaA Aywa. "ECAM y MEHA B ronose ecTb
naes, A He OCTAHOB/IOCL, NOKA HE OCYWecCTBAI. e8”,- rOBOPUT OH. “3TO eAMHCTBEHHAA MOA XOpoLan
W NONOMuTenbHan yepta. Bcé ocTanbHOE - NPOCTO OTBPATUTENbHO. A TUMWYHBIM PYCCKWMIA, DYeHb
XMYPbIi, CAMOKPUTMYHBIA M COMHEBaKOWMAcA Bonble, yem KTo-mbo. A HUKorga He Obln QOBOMEH
TeMm, YTO Oenan, 33 MCKAHYEHWEM, BOSMOMKHO, HECKOIbKUX BELLEH. Y MeHA BCeraa ectb
onpefenéHHoe BUAEHWE TOrO,KEM A AOMHEH CTaTb, KAKMM BblpacTW. B MOEM BMAEHWUM ECTb
onpeaenéHHan Mofenb: YTo MHe AeNaTbh, KyAa WATA, B KAKOM HanpasieHuu. Kakum-To obpasom A
YYBCTBYIO 3TO MHCTUHKTMBHO.”

Mepesopa c aHrAKiickoro H. Tumodeesoi



