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Elements of Style

Who says you can't have it all? Dmitri Hvorostovsky has looks, brains, charisma — and what might
just be the most beautiful baritone voice in the world. This month, he adds Ernani's Don Carlo to his
growing list of Verdi roles. What's up next for Hvorostovsky? OUSSAMA ZAHR reports.



https://www.operanews.com/Opera_News_Magazine/2012/2/February_2012.html

D mitri Hvorostovsky doesn't dial down his energy when he's offstage. The handsome Siberian baritone with the

silver locks and onyx-colored voice, at once shining and dark, isn't the kind of singer who lights up a stage only to go
unnoticed on the street. As he settles into a sofa in the capacious Upper East Side apartment where he was staying
during last season's Met revival of Il Trovatore — the home of a close friend, comprising no fewer than three floors,
complete with Central Park views — his charisma is unmistakable. "We have a saying in Russia — you're met by the
way you dress, the way you look, but then people say goodbye to you the way you are," he says. "Unfortunately or
fortunately, that's the way our profession demands it to be."

Even early in his career, Hvorostovsky specialized in making a striking first impression. When he shot to prominence
by winning the Cardiff Singer of the World competition in 1989, he was essentially a finished product: his glamorous
timbre, seamlessly stitched legato and astonishing breath control — the cornerstones on which he has built his
reputation — are all in ample evidence on the DVD recording of the competition. "If you look like a young Nureyev
and sing like Lisitsian," wrote Alan Blyth in Opera at the time, "the opera world is open to you."

Once Hvorostovsky had everyone's attention, he was able to leverage his looks and his talent to construct a career on
his own terms, singing exactly what he wants to sing the way he wants to sing it. While acknowledging that the title
role of Tchaikovsky's Eugene Onegin is perhaps his signature role, Hvorostovsky has worked hard over the past
decade to fashion himself as a Verdi baritone in an eminently lyrical vein.

Hvorostovsky, now forty-nine, has been collecting Verdi roles much the same way he collected Verdi LPs as a child,
savoring each one for its special beauty. American audiences have had the chance to see him in just about every one,
starting with Germont in La Traviata, the role of his U.S. debut in Chicago in 1993. For a lyric baritone so devoted to
Verdi, appearances as Renato in Un Ballo in Maschera, Rodrigo in Don Carlo and Count di Luna in Il Trovatore were
perhaps inevitable. But a surprising development came in 2000, when Hvorostovsky began to supplement the lyrical
assignments that seemed his lot by nature with long, dramatic sings such as Rigoletto ("probably the most difficult,"
he says) and Simon Boccanegra ("the most beautiful"). "Lyricism has been always my forte, which I happily kept
through nowadays," he says. "Although I've changed the repertoire, and I've added so many dramatic roles to my
operatic repertoire, to keep the lyricism and cantilena in your voice is most important."

As Simon Boccanegra at the Met, 2011 Il Trovatore at the Met, 2009



Hvorostovsky has proved the validity of his
legato-based approach to Verdi time and again,
even if his voice has lost some of its youthful
tonal sheen. As Germont, he sings a liquid "Pura
siccome un angelo" and a classy, perfectly
shaped "Di Provenza." His resplendent
Boccanegra seems to stretch out phrases to
impossible lengths, imparting Shakespearean
dimension to the tragedy of the fallen doge. His
seductively sinister di Luna at the Met last year
showed that even a villain need not be
articulated in the rough and gruff way that has
come to dominate Verdi style.
"With the bigger venues and huge orchestras,
style is being changed," says Hvorostovsky. "And
even the Italian singers haven't had literally
anybody amongst the young singers for the last
twenty-two years. They do not represent the
ultimate beauty of Italian technique anymore
— especially in the Verdi repertoire. It's all
about barking and shouting, and it becomes
more of a Broadway."
Gianandrea Noseda, who conducted
Hvorostovsky in the Met premiere of David
McVicar's production of 1l Trovatore, in 2009,
thinks the baritone has achieved a special unity
of styles for certain tricky Verdi roles, such as di
Luna. "T have to say Dima convinced me a
hundred percent, if not more, because he was
able to treat it not anymore as bel canto but not
yet as a dramatic Verdian baritone. Just to find
that very difficult limbo — it's not here, it's not
there," he says. "I think the way was to sing
extremely legato, so the connection between
notes was still in the bel canto line, but the color
of the voice is lyrical but darker, without losing
As Posa in Don Carlo at the Met, 2006 the linearity, the beauty of the sound. That is
incredible."
This month, Hvorostovsky adds yet another portrait to his gallery of Verdi roles when he sings Don Carlo
in Ernant for the very first time, in the revival of the Met's 1983 production by Pier Luigi Samaritani. He says the role
of Carlo, the King of Spain who would be Holy Roman Emperor, is "high and bulky," requiring a big voice, so he
needed time to grow into it. "I should have done it earlier. But it's very high — extremely high. The tessitura is so high
it's almost tenor-like. I'm not surprised Placido wants to sing it," he laughs, referring to the Spanish tenor's second
career as a Verdi baritone. "I just watched a bit of his Rigoletto. It's lovely. It doesn't sound like a baritone, it sounds
like our old Placido, who we love and admire very much. It's a little naive, but if someone can sing so well, I think he
should do that, whatever he wants to sing. Whether he wants to sing Don Giovanni or Sparafucile, who cares? I don't
mind at all."
Hvorostovsky also doesn't mind that so many Verdi baritone roles are subordinate characters. He notes that the
composer "was a baritone himself," so "the most comfortable and beautifully written lines are written for baritone by
Verdi, by far." On paper, Ernani's Don Carlo is basically the odd man out in a plot that already involves a love
triangle. But he comes to life in the music, snagging one of the opera's two standout moments — the Act III scena
"Gran Dio!... Oh de' verd'anni miei." "It's probably the most powerful and demanding role, and it's almost the title
role," says Hvorostovsky. "You dominate onstage until you're through [the aria], and then you leave, just finishing up
with the tenor and soprano and the bass. There is nobody, really, curious about what's going to happen after." There is
some truth to the notion: Richard Tucker allegedly turned down the title role in a production at La Scala, complaining
that the tenor part is basically a comprimario role.
Hvorostovsky is satisfied with the Met's traditional production for Ernani. "It's a typical bel canto-style opera," he
notes. "What else can you do with it? Can you make them all mafiosi?" But he has one regret about taking on the
opera at this moment in his career. "It's only bad that I'm going to try it out on the stage of the Met. It doesn't deserve
to be a tryout place. C'mon! It's the best stage in the world. You should go and try somewhere else."




Rigoletto in Vienna, 2010

W ith his great looks and magnetic presence, Hvorostovsky seems tailor-made for the Live in HD craze. If he

lacks the theatrical specificity of the best singing actors, he makes up for it with a smoldering intensity that plays well
in close-up. He has performed for movie-theater audiences in the Met's Live in HD presentations of Eugene

Onegin and Il Trovatore , and he will appear in two more this season, with Ernani at the end of the month and Willy
Decker's staging of La Traviata in April. He was conspicuously absent from Vanity Fair's drive-by piece about the
Met's new breed of Live in HD personalities three years ago, but it's arguable he didn't need the exposure. Long before
Nathan Gunn, Erwin Schrott and Mariusz Kwiecien were baring their chests for their art and their audiences,
Hvorostovsky was named one of People magazine's "50 Most Beautiful People," back in 1991.

Twenty years later, Hvorostovsky, wearing distressed jeans and a light-blue form-fitting hoodie, is pragmatic on the
subject of sex appeal. "In a way, it's part of my package — the way I look, that's the way I sound, actually. You can
draw the parallel," he says. "I was working against it in the beginning. I was opposing the media approach of me as a
sex symbol — red-hot Siberian express and blahdy-blahdy-blah. I said, 'Look and listen at what I'm performing! What
am I singing about?' And it really was a little distracting to begin with, because I was young and ambitious. Then soon
I realized that you just have to get along."



It's worth noting that the one time Hvorostovsky
went shirtless on the Met stage, in 2007, it
wasn't in Don Giovanni or some other
predictable barihunk vehicle but in that jewel in
the crown of Russian opera, Eugene Onegin.
Having broken Tatiana's heart and murdered his
best friend in a meaningless, prideful duel, his
Onegin stood perfectly and arrogantly still, as
attendants busily dressed him to the boisterous
sounds of Tchaikovsky's polonaise. It was an
eloquent statement of the young Russian
landowner's consuming vanity, and
Hvorostovsky didn't sing a word. But then he
turned around in the devastating final act to
deliver the unraveling of Onegin's hauteur, a
heartthrob pouring out his emotions to the lover
he once spurned, as he crumbled pitifully into
the skirt of her gown.
Hvorostovsky's ability to suggest Onegin's
vulnerability — hanging on Tatiana's every
word, first broken and then distraught — was
the work of an artist who forges an incredible
connection with his audience, particularly in
light of the fact that Onegin has far fewer lines
than Tatiana to sing in the finale. Hvorostovsky
had no trouble suggesting the Romantic hero's
epiphany as a man of feeling. In person, though,
that crack in the armor is sealed up, and
Hvorostovsky is a little guarded: an aura
emanates from him, and you can't always tell
whether he's pulling you in or pushing you
away.
Constantine Orbelian, music director of the
. Moscow Chamber Orchestra and a close friend
Germont to Renée Fleming's Violetta, 2003 and collaborator of Hvorostovsky, thinks the
baritone's manner is innately Siberian. "The
Western Russians, the Muscovites — if you remember that big famous picture of Brezhnev kissing Honecker on the
mouth — are very physical," he says. "Men kiss, women Kkiss, it's a completely different physical relationship people
have with people. It's normal. But the Siberians don't do that. It doesn't mean they don't feel like the Western
Russians. They're a little bit more distant. It's not aloof. It's a physical distance.
"People kind of laugh at the word — it's aristocratic," Orbelian explains. "That's why he sits so well in these roles, as a
Prince Yeletsky or a Eugene Onegin. The whole body language is aristocracy. He just has this way that he carries
himself."
Hvorostovsky had a taste of celebrity long before the Met began turning its singers into movie stars, and it's possible
that it has made him cautious. He is something of a national treasure in Russia. He broke through to a mainstream
audience there in 2003, when he sang a concert of World War II-era popular songs that was telecast around the
former U.S.S.R. on May 9, the day that Russians commemorate VE-Day. More than 9o million people tuned in. Soon
enough, says Orbelian, who conducted the concert, "There wasn't a cab driver, a waitress or anyone in the country
who didn't know who Dmitri Hvorostovsky was. He was a national hero."
"The more steps I made toward the audience — the simpler audience, not the operatic and classic trained — the more
successful it became," says Hvorostovsky. He went more commerecial still, in 2009, when he cut Déja Vu, a disc of
Russian, French and Italian pop-art songs written by Igor Krutoy. He also filmed his first music video, dressed in
bondage gear and a long blond wig, to promote the album. "It was fun to me — believe it or not. It was a lot to
experiment and to live through. So that came with a new dimensional approach to new audiences — all the nouveau
riche Russians, you know, loving me."
The flip side of such fame is a very demanding audience, particularly in his native country. "I attract too many people
trying to get a piece of me," he says, "and I have to protect myself. So sometimes I just escape. I can never be
comfortable at crowded parties. I physically feel in pain, I have headaches. Too many people. Conversations. Too
much noise. So it's a big stress to me. And [people] asking the same stupid questions, 'So, uh, Dmitri...." You have to
be on guard all the time. It's a lot of energy spent."”
Anna Netrebko, who made her Met debut alongside Hvorostovsky in War and Peace in 2002, remembers that he was
sweet and protective of her ("because I was a Russian," she says with a giggle) and calls every performance with him
"always something very special.” She acknowledges that he's "not very open, not for everyone. He can be quite




arrogant to people whom he don't like. And I like this honesty about him. He has an incredibly beautiful and
wonderful wife, and he loves his family. And everything else, it is just a job." Netrebko, who has a sexy opera-singer
husband of her own, Erwin Schrott, thinks Hvorostovsky is right to be guarded. "In our profession we have to protect
ourselves — especially the men," she laughs.

Eugene Onegin at the Met, 2007

Hvorostovsky is something of a paragon of vocal technique. "I'm such a fan," says Renée Fleming, who has

performed with him regularly for two decades. "His technique is exemplary. He has the most amazing breath control
I've ever heard. He would put together four phrases in one breath. I used to always tease him about having an extra
lung." In the past, Hvorostovsky has confessed to showing off his enormous reserves of breath in performance, but
nowadays he's willing to poke a little fun at himself. "I was starting Don Carlo at Teatro alla Scala with Bob Kettelson,
who passed away unfortunately — a great American vocal coach," he remembers. "And Riccardo Muti came to the
room, and I was just singing — literally sight-reading — one of the lines. And because I didn't really know the music, it
wasn't fluent, but I just sang it all the way through, and I forgot to take a breath, and so I had to keep going. And Muti
had realized it and said, 'Well, obviously this breath control, all this long-line singing — he just doesn't know when to
take a breath! It's as simple as that."

It was all the more surprising, then, when Hvorostovsky fell on vocal troubles in 2010; a grueling tour in support

of Déja Vu, including three concerts in four days of a twenty-four-song program, precipitated what he terms "a vocal
crisis." "I almost lost my voice," he says. "I was depressed, tense. I had to seek help from doctors — nobody could help
me." Hvorostovsky, praised early in his career for belonging to a generation of charismatic, serious young performers



such as Cecilia Bartoli and Bryn Terfel who refused to sell out, found himself in unfamiliar territory. "You know, it
made me uncomfortable psychologically, because I wasn't really happy with what I was doing. And it was a concert in
New York — Radio City Music Hall — that I sang through, and I decided to not even sing the last encore. I just left the
stage — that was enough for me." At one point, Hvorostovsky remembers telling his agent, "This is the end of my
career."

"You know what saved me? Rigoletto," he says. "I had tension when waking up in the morning. I had tension in my
throat, I could barely speak. I had tension here and here" — he points to his neck and torso — "so all the Chakras, so
they're called, were very disturbed." While in rehearsal at the Staatsoper in Vienna, he went to see a well-known
doctor who diagnosed him with physical fatigue and assured him that he was fine, telling him, "Don't come to me —
you're all right!" and handing him a bill for three or four hundred euros. When his first performance of Rigoletto left
him feeling hoarse, Hvorostovsky headed right back to the doctor, who let him see for himself his perfectly white vocal
cords on a monitor before shooing him away and billing him for the time. "He shakes my hand, and here I'm going
away saying, 'Damn! He charged me again! Four hundred!"" He bursts into laughter. "So my anger started to grow,
and I said, 'What's wrong with me?' And somehow, through this laughter, I gained back my confidence, and ever since
every performance I sing better and better, and I feel better.

"The overcoming of this obviously psychological fatigue and unhappiness, which happens to performers from time to
time, it made me stronger and more secure and protected from such things that can happen to you. And thanks to this
pop repertoire, partly. I was so sure of myself as a classical singer: [T thought] I could do anything with a microphone.
And apparently it just wasn't true. You had to get certain habits and know how to do it."

His confidence restored, Hvorostovsky has a sure plan for the next phase of his career. "I listen to my voice," he says,
"and it's the voice of a certain repertoire. And I tend to just comply with it. For instance, I think in a few years' time I
will start doing some bulkier Russian roles, because there's a demand for that. And with my experience and authority,
in a certain way, I'll be able — and allowed — to do certain Russian roles and become an expert in that." He

mentions Mazeppa, The Demon and perhaps even Prince Igor. And, of course, he has been eyeing Iago in Otello. But
are these roles on his calendar, or is he thinking about putting them on his calendar? "If I think of it," he says, "it
means that it will be, sooner or later, on my calendar." ®
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DJIEMEHTHhI CTHJIA

Kro ckazan, uro nean3sn uMerb Beé? ImuTpuii XBopocroBeknii obinagaer
BHELIHOCTBI0, YMOM, XaPH3MOH - H, BO3MOKHO, CAMBIM KPACHBBIM OapHTOHOM B MHpe. B
ITOM MeCsilie OH TOMNOJHSAET CBOi yBe/IHUHBAWIIMIicA cnucok poaeii Bepau Hdonom
Kapao u3 « Dpuannr. Uro B pansueiimem xaét Xsopoctosekoro? PacckassiBaer
YCAMA 3AP.

Jmurpuii XBopocroBckuii He cbapiser 0o6opoThl BHe cueHby, CraTHBIH cHOMPCKUii
GapUTOH ¢ cepeDpPHCTHIMU BOJIOCAMH W MaruyeckKuM rojoeoM IBeTa OHHKCA,
O/IHOBPEMEHHO CHSAIOIMM M TEMHBIM, HE M3 TeX IEeBHOB, KOTOPbIe OCBEIAIOT CLIeHY
TOJILKO JUIsL TOTO, 4TOOBI OCTATHCS He3amedeHHbIMH. Ha, yiulie. Korja oH
yCTpaHBaeTcs Ha JHBaHE B MPOCTOPHOH kBaptupe B Bepxuem Wcr-Caiine, e oH
OCTaHABJHBaJICA BO BpemsA Bo300HOBIeHHA-"TpyBagypa” B HPOLIJIOM CE30HE - OMA
0JIM3KOrO JIpyra, COCTOSILI[Er0 He MeHee 4eM HB\TPEX aTaeil, ¢ BHJOM Ha
IlenTpasbHBIH MapK, - OH HeoTpasuM. "Y Hae B POCCHH €CTh IMOTOBOPKA - MO OJIEKKE
BCTPEYAIOT, IO YMY HPOBOXkAIOT", - TOBOPUT “0H. "K cokaJieHWI0 MM K CYacThIO, TaK
Tpebyer Hama npodeccus’”.

Jlazke B Hauvasie CBOeil Kapbepbl XBOPOCTOBCKUII ObLI M3BeCTEH CBOMM YMeEHHEM
IIPOM3BECTH MOPA3HTEIBHOE IEPBOE BreuarsieHne. Kora oH J00MIICS W3BECTHOCTH,
Boiurpas B Kapnuddge xonkype 'Ileseny mupa" B 1989 ropy, oH, o cyTH, ObL1
3aKOHYEHHBIM IPOJIYKTOM: €r0~POCKOIIHBIH TeMOp, IVIaBHOE Jierato |
YIUBUTEJbHBIH KOHTPOJIb ABIXaHUA — KPaeyroJibHble KaMHM, HA KOTOPBIX OH
MIOCTPOUJI CBOK PENyTalMo, - BCE 3TO B JIOCTATOYHOM CTElNeHH MO/TBEPKIaeTcs
sanucbio DVD konKypea: "Eciu BBl BBINVIAAMTE Kak MoJiomod Hypees W moére kax
JIucunuas, - nucasi B To Bpemsa Asian BmaiT B "Omnepe", - MUpP ONEPBbI OTKPHIT A
Bac".

Kak TobKQ XBOPOCTOBCKHMH NMPHUBJIEK BceoOlllee BHUMAHHE, OH CMOT HCIIOJIb30BATh
CBOIO BHEMIHOCTH M CBOM TaJIaHT, YTOOBI IMOCTPOUTH Kaphepy Ha CBOHUX
cOOCTBEHHBIX YC/IOBUAX, UCIIOJIHAA UMEHHO TO, YTO OH XOYeT IeTh, TaK, KaKk OH
X04eT 910" nerh. [Ipu3HaBas, uto 3arsaBHas posb "Eprenusa OHeruHa"
YHankOBCKOro, BO3MOXKHO, ABIAETCA ero (pMPMeHHOH posnbio, XBOPOCTOBCKHN B
TEYEHHE MOCIeJHEr0 JeCATHIEeTHA yrnopHo paboran Haja Tem, yToOBI CTATh
BepAMEeBCKUM DAapUTOHOM B HCKJIIOYMTENBHO JIMPUYECKOM KJIIOYe.

XBOPOCTOBCKHIT, KOTOPOMY ceHdac COPOK JAEBATH, KOJUIEKIIMOHHPOBAN poau Bepau
MOYTH TaK JKe, KaKk B IOHOCTH cobupasn miacTuHKH Bepju, Haciaxiascs ocoboit
KpacoTol KamkaoH M3 HHUX. AMEPHKAHCKHE 3PDUTEIH MUMENH BO3MOMKHOCTH YBHAETH
€ro mpakTHYeCKH B Ka)KIoi M3 HUX, HauuHaA ¢ Kepmona B "Tpasuare", ero
nebiora B CIIA B Yukaro B 1993 roxay. /Lia nmupuyeckoro HapuUTOHA, CTOJbL
npepannoro Bepau, noasinenue Penaro B "bane-Mackapaae", Poagpuro B "Illone



Kapno" u rpada nu Jlyasr B "Tpybamype", Bo3amoskHO, Obin Hen3b6exxHb1. Ho
HEOXKHJIJaHHOEe pa3BUTHe COOBITHH NPOM30ILIO B 2000 Trofy, korjga XBOPOCTOBCKUI
Ha4yaJl JIONOJHATH JIMPHYECKHe POJIH, KOTOPble Ka3aJUCh JAHHBIMH eMy NPUPOOH,
DONBIIMMH IpAMAaTHYECKUMHU POJIAMH, TAKUMH Kak Puroserro ("HaBepHoe, camas
cnoxHaA", - ropoput o) U Cumon Bokkanerpa ("camasi kpacupas”). "Jlupusm
Beerga ObLin MOe€H CHJIBHON CTOPOHOM, KOTOPYIO 5 CYACTJIMBO COXPAHMWJI JI0 CHX
nop", - TOBOPUT OH. "XOTA A M3MEHHWJI ONEpHBIH penepryap, 706aBUB MHOTO
JpaMaTHYecKuX pPOJieid, caMoe BaXKHOE - COXPAHUTh JIUPU3M M KaHTHJIEHY B rojioce’.
XBOPOCTOBCKHIA CHOBa M CHOBA JI0Ka3bIBaJl IIPaBAJIBHOCTL CBOEr0 IOAXO/Aa K
Bepau, OCHOBAHHOTO Ha JIEraTo, /la’ke eCJId ero roJioc YaCTH4YHO YTPaTHI
IOHOIECKUH TOHAJMBHBIA Omeck. Kak KepMoH oH moét Tekyuyio "Purassiecome un
angelo" u syeranTHylo, uiaeanbHol gopmbl "Di Provenza". Ero Giucrare/ibHblid
Bokkanerpa, kaskercsi, pacTAripaer (Gpassl O HEBO3MOMKHOMH JUWAHBIL, TPWaBast
Tpareiuyu yMHPAIOIIEro Ji0:Ka IIeKCHIUPOBCKoe uzmepeHHe. Ero.cofiazHuTeIbHO
anopemd M JlyHa B MeTpomnosiuTeH B NPOLULIOM TOAY NMOKa3al,udTo Jayke 3J107es
He Hy»kHO u300paxkath B rpy0boil u peskoii MaHepe, KOoTopas ‘ctana npeobsagarh B
BEP/IUeBCKOM CTHJIE.

"C yBeIWYeHHEM CLEHHWYECKHUX IUIOUIAJIOK U OIPOMHBIX\OPKeCTPOB CTU/Ib
MeHAeTCA' , - TOBOPUT XBOPOCTOBCKHML. "W jlajke y UTANBAHIER 3a TOCJETHHE
JBa/INATh JIBa Trojia He TOABHJIOCH OYKBAJILHO HHMKOPMQ'H3 MOJIOJBIX IeBI0B. OHU
OoJblIIe He CHMBOJIM3UPYIOT BBICHIYIO Kpacory HTAJbAHCKOH TEXHHKH — 0COOEHHO B
penepryape Bepau. Jlaii © KpHUKH, 3T0 cTaHOBHTCA OOJibIIe Moxoke Ha Bpoapeit".
Jokananpea Hoszeza, qupi:kHpoBaBiinii  Ha ‘upembepe "TpyDaaypa" B mocraHoBke
Iasujga MakBukapa B 2009 Tojy, CYUTAET,4T0 GAPUTOH JOCTHI OCOOEHHOTO
€IMHCTBA CTHJIEW JJI HEKOTOPBIX CHOMKHBIX poJieil Bepau, Takmx kak au JIyHa. "f
NOJKEeH CKasaTh, yTo JIuma ybenui MeHsA Ha CTO TIPOLIEHTOB, ec/ii He Gosblle,
[OTOMY YTO OH CMOT OTHOCHThEH ‘K BTOMY yie He Kak K OeJlbKaHTO, HO elé He
KaK K JIpaMaTHYecKoMy Bep/meBckomy Oapurony. [Ipocto HaMTH 3TO OYEeHb
CJIO’KHOE COCTOAHHE - €T0 HET “HM 37ech, HH TaM", - TOBOPUT OH. "f aymalo, 4To
criocob cocTosn B TOM, YTOOBI II€Th MAKCHMAJILHO JIETaTo, IIOATOMY CBS3L MEKIY
HOTamMH Bc€ papHO_ Obina. B JIHHUK OeJIBKAHTO, HO IBET rojioca JIMPUYEeCKui, HO
Oosyee TEMHBIH, He TEpsf TMHEHHOCTH, KPACOTHI 3ByKa. 3TO HEBEPOATHO'.

B stom mecane XBopocToBckuil Bnepsele moér Jlona Kapyio B BO300HOBIEHHOH
nocraHoBke 1983, roga Ilvepa Jlywmkun Camapuranu "JpHanu” B MeTpornosuTeH,
nobaesisia emIE \OAHH TOPTPET B CBOIO rajiepero poJsieii Bepju. OH roBOpUT, YTO
ponp Kapiioykopons Mcnanuu, KOTOpBI cTaHeT uMmIieparopoM CBAIIeHHOM
Pumckoir-MUmnepun, "Beicokas u obbémHan", Tpebytoniaa 60aBIIOTO rosoca, moaToMy
eMy Hy#&HO ObL10 Bpems, 4ToObl jopactd 10 Heé. "A mosnkeH ObLT cAeiaTh 3TO
paHpine, Ho 3T0 04eHb BBICOKO — YPE3BBIYAIHO BBICOKO. TECCHTYpa HACTOIBKO
BBICOKas, ITOYTH TeHopoBad. fl He yauBJEH, uTo IlnmacH0 XO4uer eé cIeTh', - CMeercA
OH, UMes B BHJIY BTOPYIO Kapbhepy HCHAaHCKOTO TeHOpa B KadecTBe GapuToHA
Bepau. "fI TOBKO YTO HEMHOIrO IOCMOTPEs ero PUroserro. Ito mpekpacHo. ITo He
noxoxe Ha OApUTOH, 3TO I0X0Ke HA Halero craporo Iliacujao, KOTOPOro MBI
OuYeHb JIOOMM M KOTOPHIM BOCXHIAEMCs. ITO HEMHOI'O HAMBHO, HO €CJIH YeJIOBeK
MOKET TaK XOPOUIO TeThb, i AYMAalio, OH JIOJMKEH MeTh BCE YTO OH Xouer. XoueT JIH
ou nerb Jlon Kyana unu Cnapadyuune, kakas pasuuna? I copcem He MpPOTHB."



XBOpPOCTOBCKOMY HE Ba)HO, YTO MHOT0 OapuTOHOBBIX poseil y Bepau
BTOpPOCTelleHHbIe IepcoHaku. OH 3amedaeT, YTO KOMIO3uTop "cam ObL1
fapuronom”, mosTomy "Oe3ycsI0BHO, caMble yIOOHBIE M KPACHBBIE CTPOKH HAITHCAHBI
Bepau pna Gaputona”. B tekcre Ttpareauu I'toro “OpHaHu”, HONOKEHHOH B OCHOBY
nubperro onepsl, Jon Kapsio ¢dakTuyecky JHIIHHNH 4Ye/lIOBEK B CIOKETe, B KOTOPOM
yi#e ecThb JoOOBHBIH TpeyrosbHUK. HO OH OKUBaeT B My3bIKe, OIpejeass OJHH U3
JIByX 3HAYMTEJBHBIX MOMEHTCB omnepsl — cueHy III akra " Gran Dio!... Oh de'
verd'anni miei". "9to, HaBepHOe, caMas CUJIbHAsA W OTBETCTBEHHAA POJIb, TOYTH
rJIaBHAs pPoJib", - TOBOPUT XBOPOCTOBCKHIL "Bbl JIOMHHHpPYeTe Ha CIieHe, IOKA He
3aKOHUYHUTE [apHIO], a 3aTeM BbI YXOAHTEe, H MPOCTO 3aKAHYHUBAIOT TEHOP, COUPIHO H
bac. Ha camom pgerne He BaskHO, uTo Oyzer pasbiie”. B aToM ecTh Aoig-IipaBibl:
yreepaaaloT, Oyaro Puuapa Takep orkasasicsi OT IVIABHOH pPOJIM B HOCTAHOBKE B
Jla Cxkaua, 3kajlysiCh, 4TO POJIL TEHOPAa B OCHOBHOM BTOpOCTelleHHad.
XBOPOCTOBCKHH JOBOJIEH TPAAWUIMOHHOM IOCTAHOBKOH “OpHaHM B “MeTPOIIOJIHTEH.
"39T0 THNIMYHAA onepa B cTuie OeIbKaHTO', - OTMEUaeT OH. 'HMTQ eIli€ TyT MOMKHO
czenaTh? MokHO caesath ux Beex maduoszn?"' OH coxaneer.ToJbko 00 0HOM,
B3AIBIIHCH 3a 9Ty onepy B JaHHblil MomeHT: "II10X0 TOMBKO,MTO fi coDHpaioch
npoboBath 310 Ha crueHe MET. OHa He 3aC/Hy:KHBAeT -TOr0;YTOOBI OBITH MECTOM
s mpob. Ato ke ayumasa cueHa B mupe! [IpoOyit. rae-andyae B apyrom mecre”.

C ero BesMKoOJIENHOI BHENIHOCTBIO M TIOTPSCAOIIEH Moaueii XBOPOCTOBCKUN,
KasKeTcs, ClelUaNbHO cO3/IaH A NpAMBIX TpaHcasauuii. Ecm emy He Xpataer
TEATPAJILHOCTH JIYYIINX ITOIOUIUX aKTEPOB, OH BOCIOJIHAET 3TO ropsdeil sHepruei,
KOTOpasA XOPOLIO CMOTPUTCA KPYIHBIM-IWIAHOM. 3PUTEH MOIJIA BHIETh €r0 B
KMHOTeaTpax B NpAMBIX TpaHoAnuAx "Esrenus Oneruna" u "Tpybaaypa" B
MeTpornosuTeH, © B 3TOM Ce30He OH HOABHUTCA €llé B JIBYX, B “OpHaHd” B KOHIle
mecsna U B "Tpasuare" B mocrasoBke Bum Jlekepa B ampesne. Tpu roja Hasaj
OH 3aMETHO OTCYTCTBOBaJ-B Crarhe “Vanity Fair™, mocauiéHHOH HOBOMY
MOKOJIEHHIO JINYHOCTeN UpPAMBIX TpaHoisuuii METa, Ho, BOBMOMKHO, OH U He
HYKJaJIcAd B NpeacTABAEHNH. 3a10/r0 10 Toro, kak Hairtan IanH, DpsuH IIpoTT H
Mapuym Kseyenb oOH@KHJIM TOPCHI I HCKYCCTBA M CBOEH ayJUTOPHH,
XBOPOCTOBCKHH ‘€ig B 1991 roay »xkypHasom “People” Obl1 HazBaH ogHEM M3 "50
caMbIX KpacHBBIX\JHojeil".

Cnycrst ABaiuaTh JieT XBOPOCTOBCKHH, OJIETHIH B MOTEPThIE JKWHCHI U CBETJIO-
roy0Oyi0 ©OAEralolyio TOJACTOBKY € KAIMIOIIOHOM, IIPArMATHYHO OTHOCHTCA K
BOIPOCY. CEKCYAJIbHON IPHBJIEKATENILHOCTH. "B HEKOTOPOM CMBIC/IE, B3TO YACTh MOEro
nakera =To, Kak s BBITJIAKY, TO, KAK fl 3By4y, HA caMOM jiesie. BbI MO)KeTe IPOBECTH
napa/ureJi”, - roeopuT oH. "fI paboranm mpoTHB 3TOr0 ¢ caMoro Havasta. f BeICTyIas
npotHB noaxoaa CMH ko MHe Kak K CeKC-CHMBOJIY — TOpAYHMA cHOMpPCKUid
akcrpece u Oma-6sa-6s1a. fI ckasan: "TlocMOTpHTE M MOWIYIIAWTE, YTO A HCIIOJIHAI!
O uém s 1oi?" ITo, AEHCTBUTENIBHO, HEMHOTO OTBJIEKAJIO € CAMOr0 Havaia, IoToMy
yro A ObLT MOJIOA W amOuIo3eH. HoO CKOpO # TOHSAJ, YTO TIPOCTO HYkKHO
MOJIA/TUTD" .

CTOUT OTMETHTB, UTO OJHAM/IEI XBOPOCTOBCKHI Bhilles Ge3 pybauiku Ha creHy
MET B 2007 roay He B "Jlon KyaHe" WIM KakOH-TO APYroil mpeackKasyeMo
DapUXaHKOBCKOH POJIM, a B KeMYY>KHHE KOPOHBI PYCCKOH orepbl, B "EBreHHH



Onerune". Pazbus cepane TatbAHbl H YOMB CBOErO JIY4IIEro apyra B
OeccMbIC/IEHHOM, HAIMEHHOH J1y3iu, ero OHEruH CTOsJI COBEPIIEHHO HEeNO/BHMMAKHO H
BBICOKOMEPHO, TIOKA CJIYTH JIEJIOBHTO OJEBAJM €ro moji mymHble 3BYKH “IlomoHesa”
YHalKoBCKOr0. 3T0 OBLIO KPACHOPEYHBOE CBHAETEJLCTBO BCEIOIVIONIAIOIIETO
TIUIEC/IABUA MOJIOJOr0 PYCCKOro IIOMeLIHKa, U XBOPOCTOBCKUI He Cliesl HH CJIOBA.
Ho 3arem OH Kap/JMHAJILHO M3MEHHWJICA B COKPYLIMTEJILHOH (DMHAJIBLHOIH cleHe,
ytoObl 1I0Ka3aTh, KAK H34ye3aeT HajgMeHHOcTh OHerHHa-cepjlee/ia, H3/IHBaOIIEro
CBOH 5MOILIMH HEKOI/IA OTBEPTHYTOH MM BO3I0JIEHHOH, KOT[a OH KafoOHO PYyXHYI
B 100Ky e€ riaThs.

CrnocobHOCTh XBOPOCTOBCKOIO MOKAa3aTh YA3BUMOCTh OHErHHa — IENJisisach, 3a
KaxcJi0e cy1oB0 TaThsAHBI, CHAYANAa CJIOMJIEHHBIN, a 3aT€M CMATEHHBIH - Dblia
paboTtoil apTHcTa, KOTOPBIH yCTaHABJIHWBAET HEBEPOATHYIO CBA3L CO CBOEH
ayauTopueii, ocobeHHo B cBere TOro, yro y OHernHa ropasjo MeEHbIe TEKCTa B
dunane, yem y Tarbaubl. XBOPOCTOBCKOMY HE COCTABHJIO TPY/Aa-IIPEHCTABUTH
IPO3pPeHHe POMAHTHUYECKOTO Teposd Kak 4eJoBeKa 4yBCTBYIOUEFO. OJHAKO Y HEro
caMoro 3TOi TpelmuHbl B OpoHe HeT, © XBOPOCTOBCKHI HEMHQIO OCTOPOXKEH: OH
U3JIyYyaeT aypy, H Bbl He BCeryla MOXKeTe TOYHO CKa3zaTb, IPHIATHBAET OH BaC WIH
OTTAJIKMBAET,

Koncrantun Op6esisiH, My3bIKaJIbHBIH PYKOBOAWTENL MOCKOBCKOTO KaMepHOTO
opkectpa U OJMU3KUNA Jpyr H Kosulera XBOPOCTOBCKOI'O, CYMTAET, YTO MaHEpa
noBe/ieHdsA HGapuUTOHA MCKOHHO cHOHpcKas.'Sanafiibie PycCKHe, MOCKBUYH - €CJTH BBI
nomMuuTe Ty GonbIyio 3HaMeHUTYI0O (otorpadnio, Ha koropoit Bpeknes menyver
Xonekkepa B ry0bl, - O4eHb KOHTAKTpbIe"; *POBOPHUT OH. "MYKUMHBI LEIYIOTCH,
JKEHIIUHBL [eJIYIOTCA, 3TO COBeplIeHHO PagHble (PU3NYeckHe OTHOLIeHUA MEex1y
JIOABMH. 9TO HOPMabHO. Ho cHOHpARU-TAK He IOCTYIAKOT. ITO HEe 3HAUUT, YTO
OHM HEe YYBCTBYIOT Kak pycckue Ha samaze. OHM HemHoro Gosee caeprkaHHbIE. 3TO
He Oespazyinuue. O1o Pusnueckoe. paccroguue”.

"Miogun kak GbI cMETCA HAJ CIQBOM “apHCTOKPATHYHO', HE BOCIPUHHMAKOT €ro
CEpBE3HO, - 00bsAcHsAeT OpGenau. "BoT mouemy eMy TaK XOPOIIO MOAXOJAT 3TH POJIH
— kHA3b Enenkuil wnu EBrénmii OHernH. Bech A3BIK Tena - 3TO apHUCTOKPATH3M.
ITpocro y Hero Takas ‘Mahepa jiep:karbes’.

XBOPOCTOBCKHH ONIYTIHI “BKYC CJIaBBI 3a710JITO JI0 TOTO, KAK MeTPOMOJIUTEH HAYAT
MpEBPAIIATh CBOMX\IIEBIIOB B KMHO3BE3J, U, BO3MOMKHO, 3TO CJIeJIAN0 €rc
OCTOPOXKHBIM. Q. CBOETO poJla HAIlMOHAJIBbHOE JocTossHHe Poccun. OH npopBancs K
IMPOKOI IyD/iike B 2003 IOy, KOIjia cliesl KOHUEPT IONYJIAPHBIX IeceH BPeMEH
Bropoii MHPOBOIH BOMHBI, KOTOPBIM TpaHCIHpoBajica o Bcemy ObiBmiemy CCCP 9
Mas, B @leéHb; Korja poccuAHe ormedaroT [ens IloGeasl. Torma ero yeupend no TB
OoJjtee 90 “MHJJIMOHOB ueJioBeK. JIOBOJIBHO CKOpO, rosopHT OpbesisH,
JUPUKHPOBABIIMN KOHIEPTOM, "He OBLJIO HHU OJTHOT'0 TAKCHUCTA, OPUIIUAHTKA WU
koro<imbo B crpaHe, KTO He 3HaI Obl, kTO Takoi JImuTpuit XBopocToBckuil. OH
ObLT HAIMOHAJIBHBIM Tepoem’.

"Yem Oosplie IaroB s jiejiajl HaABCTPedy ayJAWTOPHH - IIPOCTOH ay/IuTOPHH, JasIEKOH
OT ONEPHOI0 M KJIACCHYEeCKOTO HCKYCCTBA, - TEM YCIelIHee CTAHOBHJICA', - TOBOPHT
XBopocToBcKHH. OH cTan em@ Oojee KOMMEpPYECKHM B 2009 Troiy, 3ariHcaB
"IleskaBio”, MUCK € PYCCKUMH, QPaHIy3CKUMH H HUTAJNbAHCKUMH MECHAMH B CTHJIE
not-apTa, HanucaHHbIMU HMropem KpyTeiM. U cHAJI CBOE NepBoe My3bIKAJILHOE
BUJIEO B HapsAje JuiA OOHAaKa W JUIMHHOM CBETJIOM TIAPHKE JUIA MPOJBHKEHHS



anpboma. "MHe ObLJIO BeceJio - XOTUTe BepbTe, XOTHTE HeT. Mbl MHOTO
HKCIIEPUMEHTUPOBAJIM M MHOTO 1peojosiesid. Tak 4ro 9T0 NPUILIO ¢ HOBBIM
MOAXO/JI0OM K HOBOU a YJIUTOPUH - 3HAeTe, MEHs JIIOOSAT Bce PyCCKHe HYBOPHIIA .
OOpaTHOH CTOPOHOI TaKOW CJIaBbl ABJAETCSA O4YeHb TpeboBarTesbHAs AyJATOPUSA,
0coOeHHO B ero poiHoil crpaHe. "fl NMpHUBJIeKal0 CJAUIIKOM MHOTO JIIOJEH,
IBITAIOLIMXCS 3AMOJIYYUTh YACTUYKY MEHS, - TOBOPUT OH, - U S JIOJDKEH 3alHTHUTh
cebs. Tak yro uHOrzA A mpocro cOeraro. I HUKOrAAa HE MOTY YyBCTBOBaTh cebs
KOMGOPTHO HAa MHOTOJIIOJIHBIX BeuepuHKax. fl uyBcTByi0 dusnueckyio 60ib, y (MeHs
Oosiut rosoBa. CMIIKOM MHOTO Jiojiei. PazroBopel. CiivimkoM MHOro myma. /1
MeHs1 3TO GosbiIoi cTpecc. 1 oguu u Te »ke miynble Bompock:: "WUrtak, JIMurpwii..."
Tel noymkeH Bcé Bpemsa ObITh Haueky. Ha 9To TpaTtuTess MHOTO CHuI'.

Anna Hetpebko, ne6Giotuposasmas 8 MET Bmecre ¢ XBopocrockum B . BoiiHe H
mupe" B 2002 rojy, BCIOMHHAET, YTO OH ObLI CJIaBHBIM M 3a00TWICH. O Hei
("moromy urto s ObLIA PYyCCKOI", - TOBOPUT OHA, IOCMEUBAsCh) M. HA3BIBAE€T KaKJ0e
BBICTYIUIEHHE ¢ HHUM "Bcerga uyem-To ocobeHHHM'. OHa NPHU3HAET; YTO OH "He
OYeHb OTKPBIT, He /Ui BceX. OH MOKeT OBbITh JIOBOJIBHO BBICOKOMEPHBIM I10
OTHOILEHHUIO K JIO/SAM, KOTOpble eMy He HpaBsaTcs. M MHe HpaBUTCs 3Ta ero
YeCTHOCTh. Y Hero HeBepOSITHO KpacuBas U 3avevaTesbHag jkeHa, © OH MOOUT
CBOIO CeMbl0. A BCE ocTasibHOe — rpocto pabora”. HeTpebKo, y KOTopoil ecThb
coOCTBEeHHBIH KpacaBell-My»K - onepHblid neser; dpsud ‘llIpoTr, cunraer, 4To
XBOPOCTOBCKOTO HY>KHO OXpaHATh. "B Hamell npodeccuu Mbl JO/DKHBL 3al{HINATH
cebs1 - 0cOOEHHO MYXUYHHY', - CMEETCSI OHA.

XBOPOCTOBCKHIi — 3TO CBOEro poja. o0paser; BokaibHO# TexHuku. "SI ero danarka",
-roBoputr Pene ®jieMHHT, KOTOPAs \DEIrYJISAPHO BBICTYNAJAa C HUM B Te4eHUE JIBYX
necatuneTdil. 'Y Hero o0pasnoBasi TeXHHKA.Y HEro caMmblil MOTPACAIONIAM
KOHTPOJIb JIBIXaHHA, KOTOPBIA s\ kOraa-nubo cipimana. On Mor Obl CreTh 4yeTbipe
(pazel Ha ogHOM JbIXaHWWM. Al “Bcerja Jpa3Husa €ro, 4YTo y Hero JIMIIHee JIErkoe."
XBOPOCTOBCKMH ITPU3HABAJICA, UTO PaHbIe KPacoBaJICA CBOMMHU OrPOMHBIMHU
pe3epBaMu JIbIXaHHs, BO. BPeMsl BBICTYIUIEHHI, HO ceiiyac OH TOTOB HEMHOTO
noAmyTUTh Hag 'coboi. "SI roroBun “/lona Kapno” B Tearpe Jla Ckana ¢ Bo6om
KeTTesicOHOM, KOTOPbIH, K COXKAJIEHUIO, CKOHYAJICS - BBIIAIOIIUMCS aMepUKaHCKUM
HearoroM 1o BOKaty', - BerromuHaeT oH. "M Pukkapno MyTtu BOmIEN B KOMHATY, B
A TPOCTO Hen — OYyKBaJIbHO YMTI C JIHCTA - O/IHY U3 CTPOK. M1 MOCKONBKY f Ha
caMOM JIeJie ‘HE\3HaJI MapTUTYPhl M CMOTPEJI B HOTHI, i IPOCTO TeJ /0 KOHIA W
3a0bL1 B3ATH JbIXaHHE, M M03TOMY MHE IMPHILUIOCH MPOAoKaTh neth. U Myru
NOHAI'9T0 U cKkaszasi: "KoHeYHO, 3TO KOHTPOJIb JIBIXaHHS, BCE TO JUIMHHOE IEHUe -
OH MpPOCTO He 3HAEeT, KOTJla HYKHO czes1aTh BAOX! Bcé ouenb mpocrto"

Ato 6euI0 Tem 6Gosiee yAUBHUTENIBHO, KOTAA B 2010 rogy y XBOPOCTOBCKOTO
HOSIBWINCH BOKaJIbHBbIE MPOOJIEMBI; N3MATHIBAIOLIHI TYp B MOJIEPIKKY “JlexaBio”,
BKJIIOYAIONUI TPU KOHLIEPTA 3a 4YeTbIpe JHsA M3 MPOTrpaMMBbl U3 JIBA/ILATH YeThIpex
IeCeH, BhI3BAJ TO, YTO OH Ha3bIBaeT "BOKAJIbHBIM Kpusucom'."f yyThb He moTepss
rosioc”, - roBoput oH. "f ObLI NO/ARJIEH, B3BUHYEH. MHE NPUILJIOCH 0OpaTUTHCA K
BpayaM - HUKTO He MOT MHe IOMOYb". XBOPOCTOBCKHIA, KOTOPOTO B Ha4aJie Kapbepsbl
XBAJIMJIM 32 TPHHA/JIEKHOCTh K IMOKOJIEHUIO XapU3MaTUYHBIX, CEPbE3HBIX MOJIOJBIX
UCIOJTHUTENeH, TakuX Kak Yeuunua Baprosm u Bpun Tepdeins, koTopbie



OTKA3aJIMCh MPOJABAThCA , 0KA3AJICA HA HENPUBBIYHOH TEePPUTOPHH. "3Haere, MHeE
BBUTIO TICHXOJIOTHYECKH He Mo cebe, NOTOMY UTO A He ObUI MO-HACTOAILEMY JIOBOJIEH
TeM, uyTo Aenan. U sro 6bUT KOHIEPT B HblO-ﬂOpKe,B Pagno Cutu Miozurk Xoir, -
KOTOPBIH f IIeJ JI0 KOHIA, H 5 PelIWI Jake He IeTh nocjeiHuil ouc. I npocto
VIIEN CO CLIEHBI - /ISl MeHs 3TOro 0bu10 AocTaTo4HO". XBOPOCTOBCKHUH BCIIOMHUHAET,
B Kakoii-To MOMEHT CKazajl cBoeMy areHty: "9T0 KOHel| Moeil kapbepbl”.

"3Haere, uTo MeHA crnacyao? “Puroserto”, - roBOpUT OH. "l YyBCTBOBAJI HAarpsKeHUE,
KOI'ZIa MPOCBhINACA YTPOM. Y MeHs IepexBaThiBaJIO TOPJo,  eJBa MOI' I'OBOPUTH. Y
MeHA OBUIO HAUpsDKeHWe 371eCh M 3/1ech’, - OH YKasblBaeT Ha IIe0 U TPY/b, - 'TaK
yTo Bce Yakphl, TaK OHW Ha3bIBAIOTCS, OBUTH O4YeHb HapyuieHbl". Bo Bpems
penieruniuii B BeHCKOH TocyZapcTBEeHHOH onepe OH IOMIEN K W3BECTHQOMY. Bpady,
KOTOPBIH JIMAarHOCTHPOBAI Y Hero (PU3HUEeCKyl0 YCTaJIOCTh, 3aBepPHI, MT0. ¢ HUM BCE
B IOPsA/Ke, ckazap emy: "He nmpuxogn ko MHe - ¢ TOOOH BCE B HOpAKe!" "M BpYUHI
eMy CY€T Ha TPUCTa WJIM 4YeThipecTa eBpo. Korja, OXpUITHYB MOC/IE, TIEPBOTO
ucrosiHeHuA "Purosierro”, XBOPOCTOBCKUH HampaBHJICA TPAMO, ‘K Bpady, KOTOPbLIH
HO3BOJIHJI €My CaMOMY VBHJIETH CBOH H/IeajibHO OeJible ToJIocOBbIe CBA3KH Ha
MOHHTOPE, IIPesK/ie YeM IPOTHATH €r0 ¥ BBICTABUTHL CYET 8a.3T0 Bpems. "OH
MOXKHUMAET MHE PYKY, U BOT A YX0xKYy, ropops: "Yépr rospmii! CHoBa ueTkipecTal”
On paspaxkaerca cmexom. "HMTak, MOH THEB Hayasl pacTu, U A crupocuiu: "Yto co
MHOI He Tak?" U kakum-to obpasom, Hiarozaps- aToMy cMexy, KO MHEe BepHyJiach
VBEPEHHOCTb, U € KaK/bIM BBICTYIUIEHHEM £} IOI0. BCE JIy4llle W JIydlle, H YyBCTBYID
ceba yurre.”

"IIpeostonesre 3TOH OYEBU/IHOM ICHXOJIOIMYECKOI YCTaJIOCTH U
HEY/IOBJIETBOPEHHOCTH, KOTOPbI€ BPeMA OT BPEMeHH CJIy4alOTCa ¢ HCIOIHUTEIAMH,
CZleNaJI0 MeHSl CHIbHee, yBepeHHee W ZAIMIEHHee OT TAKHX Bellleil, KOTOpble ¢
KOKIBIM MOTYT CIyYMThCA. U oTydcTd Bsaroiapsi aToMmy ron-penepryapy. A Owun
Tak yBepeH B ce0e kak B kjacelueckom nesue: [A ayman] st mory genatb Beé c
mukpodorom. W, oueBuHO, 310 0bUI0 ipocTo Hernpaszoi. HyxHo mpuobpectH
OnpeJieJIEHHbIE TPHBLEIYKH. 1 3HATH, KAK 3TO JeJaTh'.

Ceityac, xorja ero yBepeHHOETh BOCCTAHOBJIEHA, Y XBOPOCTOBCKOTO €CTh YETKHM
IUIaH Ha CJIeYIONMii @rarn-ero kapsepsl. "f cjyian cBOM rosoc, - TOBOPUT OH, - H
3TO TOJIOC ONPEAENEHHOr0 pernepryapa. M s CKJIOHEH INPOCTO NOJAYHHATHCSA €MY.
Hanpumep, s 1yMaw, 9T0 4epe3 HECKOJIBKO JIeT 51 HauHy Hrparb 0Oojiee 0ObEMHEbIE
PyCCKHE POJH;IIOTOMY YTO Ha 3TO ecTh crnpoc. 1 ¢ MOMM ONBITOM W aBTOPHUTETOM,
B OIpeAeEHHOM: CMbICJIe, i CMOTY — W MHE II03BOJIAT — ChITPaTh ONpPeE/iesEHHbIe
pycckue posM | mpeycrers B 3ToM". OH HasbiBaeT “Maszemy”, “/lemona” H,
BO3MOHO, Aake “Kuaza Urops”. M, KOHEYHO e, OH IIpHCMaTpHBajicad K Aro B
"Oreyne’’."Ho ecTh JIH 9TH POJIH B €ro KaJIeHAApe, MW OH JyMaeT O TOM, 4Tob
BKIOUMTL HX B CBOH KayeHAapn? "Eciu s aymaio o6 3ToM™, - TOBOPHT OH, - 3HAYHT,
3TO PAaHO WJIA TMO3AHO OyZleT B MOEM KajsieHape'.

*Vanity Fair” — aMepHKaHCKHH KYpHAT 0 MOTHTHKE, MOJIE H JIpYTHX aclleKTax MaccoBoi
KYJIBTYpBL

[lepepon ¢ anramiickoro H Tumodecroii






