The official website of BBC Music Magazine
Dmitri Hvorostovsky

The Russian baritone talks about his new recording of Rachmaninov Romances

3 April 2012

Having previously recorded two discs of Romances — one of Tchaikovsky and the other of composers
who have set the words of Pushkin — Hvorostovsky has gone for the hat-trick with a recording of songs
by Rachmaninov. We spoke to him about choosing the repertoire and the challenge he’s been set by
his accompanist.

Why did you choose to record this music?

| always include Rachmaninov songs in my recital programmes and the ones on this recording are my
favourites — the ones | couldn’t not record. I’ve been singing this music over 20 years of my career —and
| thought | had to record this now because my voice has changed, as well as my conception of the music.
Everything has changed and I've actually grown up with these songs. | feel very close to the character of
Rachmaninov’s music, it’s very melancholic, dramatic and rather dark. Next year is a Rachmaninov
anniversary and my accompanist, lvari llja, is challenging me to put all Rachmaninov’s songs in one
recital programme... but I'll have to think about it — that would make a big concert.

Do you have a favourite song on the recording?

Yes, ‘In the silence of the mysterious night’. | sang it once in a competition and | forgot the words. | just
kept making up the words until | got to the end and, as | remember, | could barely stop myself from
bursting into laughter. But it’s still one of my favourites, it's wonderful: one of the most beautiful tunes
ever written. | had so much fun recording these works, Rachmaninov songs are like little theatre plays —
each is a drama within the song and as a performer you have so much to say to express yourself.
Rachmaninov was famous for using some of the best poetry of his time and of course when his music
combines with the great words it becomes really unique.

Are there any themes running through the whole recording?

There is one major theme: love and nostalgia. For instance, the first song on the recording uses a Dmitri
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article text from Chekhov’s play Uncle Vanja and it has a subject common to much of Rachmaninov’s
music: it’s hope for happiness, it’s a sort of fatigue of fighting reality and evil, and there’s always some
slither of light in the future. So | feel very much this song using text from Uncle Vanja is like a leitmotif of
this recording, a theme in a way.

Following your Tchaikovsky and Pushkin-inspired discs, was this CD a way of completing the Russian
Romances set?



In a way yes, it's completing the set and completing a decade of my work, so after I’ve done these
recording I'll move on and do something else — record French music, for instance. Next summer my
accompanist and | plan to record some operatic repertoire but I’ll be singing this Rachmaninov
repertoire this season and hopefully in Wigmore Hall later this year.
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OduumnansHbiid calT HypHana BBC Music
OmuTpuii XBOPOCTOBCKUIA
Pycckuii 6apuTOH paccKka3blBaeT 0 CBOei HOBOM 3anucKu pomaHcos PaxmaHWHOBA

3 anpena 2012

PaHee 3anucaB gBa AMCKa C pomaHcamu —oauH YaliKOBCKOro, a Apyroi - pomadcbl Ha cruxu MywknHa,
XBOPOCTOBCKMA NOWEN Ha XeT-TPMK, 3anMcae pomaHckl PaxmanuHoBa. Mbl norosopuav ¢ Hum 0. BeiGope
peneptyapa M O 33Aaqve, KOTOPYH NOCTaBWA Nepes HUM ero aKKoMnaHWaTop.

Mouemy Bbl PelIMAM 3anNWCaTh 3TY My3bIKY?

Al Bcerga BKNKOYAKD POMEHChl PaxmaHWHOBAa B CBOW KOHLEPTBI, M T, 4TO Ha 3TOM OUCKE - MOW Nlbumble —a He
MOT WX He 3anucaTb. i MCMONHAN 3Ty My3biky Gonee 20 ner cBoeil Kapbepbl —W-A MOAYMan, 4TO AO/KEH 3anvcaTb
3TO cei4vac, NOTOMY H4TO M3MEHMACA M MOW ronoc, M Moé npeacTasneHne o mysbike, BCE M3IMEHWNOCh, U A
AeWCTBMTENBHO BbIPOC C 3TMMMW pomaHcamu. MHe oveHb BAM30K XapakTep MysbiKM PaxmaHWHOBA, OHAa O4eHb
MENaHxXoAMuHa, ApamaTuuHa U A0BOMbLHO MpauHa. B cneayowem rogy Byder wbunei PaxmaHMHOBa, U MOW
KoHuepTmeicTep MBapu WUnua npefnoMun mHe cAenaTe NpPorpammy TOABKO W3 POMaHCOB PaxmaHWHOBA... A
AoMKeH nogymate 06 3Tom — 370 6bin Bbl BONBLLWIOK KOHUEPT.

Y Bac ecTb NOBMMBINM POMAHC Ha 3TOM fAUCKe?

[0a, "B mony4aHun Houw TailiHOW". A nen ero ogHamabl Ha. KOHKYpce v 3abbin cnosa. A NPoOCTO NpoAOMKan
NpuaymMbIBaTb CNOBA, NOKA He AOWEN A0 KOHUA, M, HACKOALKO A MOMHIO, A eABa MOT YAEepMarbca oT cmexa. Ho Bcé
PaBHO OH OAMH W3 MOWX NOBKMMBIX, OH MPEKPACHBIM:.OAHA M3 CaMbIX KPAacUBbLIX MENOAMMH, KOrAa-NMbo HanucaHHbIX.
fl noAyYMn OrpOMHOE YAO0BO/NLCTBME, 3aNUCHIBAA 3TH MPOM3BEAEHUA, POMAHChl PaxmaHWHOBa NOXOMMK Ha ManeHbKWe
TEaTpaNbHbIe MbECkl — B KaMAOM POMaHCe Apama, W WCMONHWTENL MMEET MHOTO BO3MOMHOCTEN Bbipa3uTk ceba.
PaxmaHWHOB M3BECTEH TEM, YTO WMCNONb30BAA /Y4 MO33MI0 CBOET0 BPEMEHM, M, KOHEYHO, KOTA@ ero My3blka
COMETAERTCA C BENMKMMMW C/IOBaMM, OHA "CTAHOBUTCA AENCTBMTENBHO YHWKaIbHOW.

ECTb MM KAKWe-TO TeMbl, NPOXOAALME Yepe3 Becb AUCK?

EcTb O4Ha rNaBHanA Tema:. IIKJGDBb W HOCTaNbrvA. HEHpHMEp, B NepBom pomaHCe OWCKa WMCNONb3YeTCA TEeKCT M3
neeckl Yexoea "[aaa Bana" (pomaHc «Mbl OTAOXHEM» HAnMMCaH Ha CNOBA 3aKNKYMTENBHOTO MoHonora CoHu W3
nocneaHero AeicrTemA nbeck A.M.Yexoea «[JAAA BaHA» - npMMeEYaHUA NepeBoaymMKa), B KOTOPOM ecTb Tema, obLan
ana Gonblel 4acTk. My3BIKM PaxmaHMHOBA: 3TO HAfEMaa Ha CYacTbe, 3TO CBOEro poAa ycranoctb 0T 6Gopbbbl C
peanbHOCTLIO W 310Mm, M B Byaywem Bcerga ectb Kakol-To npobaeck ceeTa. Mo3ToOMy A O4EHb CMABHO YYBCTBYIO,
YTO 3TOT POMAHC - NEATMOTUE BCEi 3amUcK, B HEKOTOPOM poAe Tema.

I'Iocne BaWMX OAWMCKOB, BAOXHOBNEHHBIX qaﬁKDBCKHM 4] nyLIJHHHhIM, ﬁblﬂ AW ITOT QUCK CHDCOEDM 3aBepwHnTb
Habop PyYCcCKMX pOMaHCOB?

B KakomM—TO CmbiCNe Aa,3T0 nonHoe cobpaHve u 3asepleHve AecaTMaeTMa moeid paboTel, noatomy nocne Toro,
KaK A 3aKOHYy 3TW 3anKCW, A Nepeigy K Yemy-To APYromy - Hanpumep, 3anuiwy (PaHLY3CRYI0 My3biky. Cheayiowmm
NETOM Mbl C MOMM aKKOMMaHWaTOPOM NAAHMPYEM 3anucaTb OMEpHbI peneprtyap, HO A Byay neTe PaxmaHuHOBa B
ITOM Cce3oHe M, Hagerock, B Wigmore Hall 8 koHue 3toro roga.
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