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harisma is a quality most easily appreciated up 5 W
close; it takes s specizl degree of magnetism P v
to project it across the footlights and all the way to \ 2 i

the back of a 3,000-plus-seat opera house. Yet that is
what Dmitri Hvorostovsky has done, consistently and
unstintingly, over the whole course of his blue-chip career. Hvoros-
tovsky's charisma is the kind that both attracts his legions of fans
and seems to elevate him to a realm of the firmament just beyond
their reach. He has the marketing savvy to make the most of the
virility that so ideally complements his alluring voice but also the
cool head to retain a measure of distance from the frenzied adula-
tion it engenders.

The baritone’s trademark silver mane, dark, intense gaze and
broad-shouldered physique have sex-appeal written all over
them. but it is a certain unstudied swagger in his gait. an air of
innate dignity. autherity and pride, that completes the package,
just as his musical instincts and elegant sense of line raise his
already impressive raw vocal material to another plane. A
supremely confident artist, he prides himself on the technical
mastery that gives rise to his powerful legato and legendary
breath control. In his much-heralded Met debut, as Yeletsky in 3
1995 Queen of Spades. Hvorostovsky had the audience holding
its collective breath almost as long as the baritone himself in
astonished admiration of the long, sensuous line he shaped from
Tehaikovsky's passionate melody.

It was Hvorostovsky's 1989 win in the Cardiff Singer of the
World competition, with a flawless rendition of Rodrigo’s "Per me
giunto,” from Don Carlo, that introduced opera-lovers across the
globe to his robust sound, seamless legato and handsome, brood-

ing presence. The Cardiff victory brought him. in quick succession.

a recording contract with Philips and debuts at Alice Tully and
Camegie Halls. By the time he tock that first Met bow, he was the
darling of both press and public and had already been rapturously
received at an array of top-flight houses that included Venice's
Teatro La Fenice, Chicagos Lyric Opera, London’s Royal Opera
and Milan’s La Scala.

Having conquered hearts in youthful assignments such as
Yeletsky and Valentin, he grew into a stern, dignified Germont, a
seething Count di Luna. a powerful Renato and a world-weary
Simon Boccanegra, all at the Met. Elsewhere he has been hailed
as 3 sensational Rigoletto. But for all his Verdian credentials, it is

L} in his native Russian repertory that Hvorostovsky's
velvet baritone and essentially lyric expression can
shine forth in their fullest glory. In Robert Carsen’s
evocative production of Eugene Onegin at the Met —
a much-admired stage performance well captured on
DVD — his coolly aristocratic Eugene Onegin, stolid and impas-
sive even in the wake of his confrontation with Lenski, melted
convincingly in the consuming heat of passion in Tehaikovsky's

devastating final scene. As Prince Andrei in War and Peace —
perhaps the most moving and beautiful of all his portrayals — he
tapped into a tenderness, vulnerability and wistful naiveté that
are not often part of his histrionic makeup. The throbbing, undu-
ating music of the waltz proved a perfect vehicle for his most
richly lyrical outpourings. The yearning melancholy that is such
an essential aspect of the collective Russian spirit imbued his
every dramatic and musical gesture, while the sweeping romanti-
cism of Prokofiev's vocal line seemed to illuminate him from
within. In Andrés febrile and fragile final aria, backed by the com-
poser’s eerie “piti-piti” chorus, Hvorostovsky's ethereal sound as
the Prince’s life ebbed away perfectly captured the tenuous
thread that still connected him to the world.

When he's not tearing a passion to tatters on the opera stage,
Hvorostovsky can be found in the recital hall, most often as a
particularly dedicated, persuasive exponent of the Russian song
repertory. Find his performance of "Ochi chornye,” from VAI's
1998 live-concert DVD. and try not to succumb to the lure of his
dark, sensual sound and the inexorable slow build in intensity to
the song’s wrenching conclusion. His latest album, a program of
songs by his countryman Rachmaninov, displays the mastery of
native style — the stormy depths, the moedy surges of passion —
that have made him the Russian baritone of his generation,

The accolades Hvorostovsky has received in his wide-ranging
career are too numerous to list, but one striking example was a
1991 nod as one of People magazines fifty “most beautiful people”
— truly a rare pop-culture distinction for 3 denizen of the esoteric
world of opera. Then again, Hvorostovsky has stood cut from the
beginning as an artist whose appeal transcends the narrow field of
classical music. Clearly the man who once described his most
cherished artistic dream as establishing a “link of intimacy with
every member of the sudience” has not fallen far short of his goal.

LOUISE T. GUINTHER

PHOTOGRAPHED BY BEATRIZ SCHILLER
in the Metropolitan Opera production of Eugene Onegin, 2007
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Xapu3ma - 3TO Ha4ecTBO, KOTOPODE NErde BOEero oueHuTs BEnu3w; Tpebyerca ocoban cTeneds
DEEHHHH, uTobbI npeogoneTe OrHKM pamnel 0o nocnegHero paga onepHoro Teatpa Ha 3000 ¢
AWWHKMM MecT. M BCE we uMeHHo 3To JMuUTpuMiA XBOPOCTOBCKMIA A8nan NocNegoBaTenbHo M
HEYKNOHHO Ha NPOTAXEHMM BCEW CBOEH ONecTAWed kapeepbl. [Jap XBOPOCTOBCKOrO WM NPHBAEKAET
NErMOHLI Bro NOKNOHHMKOB M, KAMETCA, BOIHOCKMT ero 00 HEegOCAraemocTH. ¥ Hero ecte He TOABKO
MapKETMHIOBOE YyTbE, YTOBbI MaKCMMAaNbHO MCNOMb30BATL MYMECTBEHHOCTb, HOTOPAA MABANLHD
OONONHAET Bro NOTPACAKLWMA rOA0C, HO M XNaaHOKpoBME, 4ToOkl COXpaHATL ONpPEOENEHHYH
AUCTEAHLMIO OT CYMaCWEAWEro NOKNOHEHMWA, KOTOPOE OH BbI3bLIBAET.

DUpmMeHHan cepebpucTan rpuea GapuToHa, TEMHbIA, NPUCTANEHBIA B3rNAL W CROPTHMBHOE
TENOCNOMEHWE - BO BCEM CEHCYANbHAA NPWBNEKATENBHOCTh, HO 3TOT ONPRABAEHHBIM  HE D pe MHbIA
Hypaw B ero Beixode, aTMmochepa BHYTpeHHero BGnaropodcTea, BNacTHOCTM W 4yBCTBA coBGCTBEHHOrO
AOCTOMHCTBA, YT 3aBepwaer Habop, TaK e Kak ero My3biKanbHoe uMyTLE W3NeraHTHoe YyBCTBO
NMHMK NOHMMAKT ero 1M Be3 Toro BNeYaTNAIWMA YWUCTEIA BOKaN B OPYIYH NAOCKOCTb. B BbiCWERA
CTENEHK rpamTthﬁ dpTHUCT, OH HM3BECTEH TEXHMYECHMM ME!CI'E!F!CTE]M CBOBro MOLWHOro neraro w
NETBHAAPHOND KOHTPONA ObiXaHWA. B CBOEM WWPOKO W3BecTHoM Aebiote B MeTponoAWTEH B POAM
Eneukoro B “NMukosoi game” 1995 roga BecHOHEYHO OAMHHOW YyYBCTEEHHOW CTPOHKOM MENOAMK
YaiiKOBCKOro XBOPOCTOBCKMA 3acTaBWAn NyBNMKY B W3YMABHHOM BOCKMULIEHMKM 330EpMaTh AblxaHWe
NOYTH TaK ME HaLOAro, Kak OH Cam.

Mmenno nobepa XeopocToeckoro B 1989 rogy Ha Kowkypce "Mesey muvpa” B Kapawdde c
Besynpeydbim McnonHeHwenm “Per me giunto " Poapuro u3 "foda Kapno” no3Hakomuna
nwbutensi onepel BCEMD MMpa C ero. MOLLHBIM 3BYHOM, BeCHOHEYHEIM NBraTo M CTAaTHBIM,
norpy#éxHbim B pasaymes obnukom. Mobepa B Kapawdde HemeaneHHD NPUHECAa eMy KOHTDaKT
Ha 3anuck C Philips v geBwoTel B-Alice Tully » Carnegie Hall. K momenTty ceoero gefiota B MET oH
Bein nobumuem npeccel W NYBAMKKM M ywe Dbln BOCTOPMEHHD NPWHAT BO MHOMECTBE
NepBOKNACCHBIX TeaTpos, BRADYaA BeneuwaHckmid Teatp fla denunye, Yurarckyo flupuyeckyio
Onepy, NowaoHckyio. Koponesckyio Onepy v Munanckyio fMla Ckana.

Mokopue cepaua. CBOMMMK HHOWECKUMM ponAMKM Eneurkoro u BanedTHHa, OH BbIpOC B CYpOBOrO,
crenedHoro Mepmoua, kMnydero Mpada gw flyda, BnactHoro PeHato M necTpagasweroca CumoHa
BOKKAHErpy, Bce B MeTpononuTeH. B apyrux mMecTax erg npoBo3rfawanid nopasHTeHbImM
Puronetto. Ho npu BCeX Bro BEpAWEBCHMX OOCTHMEHMAX MMEHHO B Er0 POOHOM PYCCHOM
penepTyape GapxaTHeld BapuToH XBOPOCTOBCHKOrO M MO CyTW NMPWUYECHAA 3KCNPECCMA MOryT
bnaMcTath BO BCEM CBOEM BenuHOonenud. B HesabwiBaemol noctanoeke Pobepra HapceHa “"EBreHwa
OHeruHa” B MeTponoAMTEH - BOCKMTUTENLHOM CMEKTAKNE, OTAMYHD CHATOM Ha DVD, -ero
XNAOHOKPOBHO-aPUCTOKPATMYECKMIA EBreHmnin OHerMH, HEBOIMYTMMBIM M XONOOHBIA game nocne
ccopbl ¢ JleHokum, yEeaMTenbHO pPacyyBCTBOBANCA BO BCENOMNOLWAKWEM OFHE CTPacTv B
COKPYWKTENEHOH PUHANEHOH cueHe YaikoBckoro. Kak kHA3e AHgpeid B “BoliHe u mupe” -
BO3MOMHO, CAMOM TPOFATENBHOM WM NPEKPACHOM M3 BCEX Bro NEPCOHAMEN —OH MCNONL3I0BAN
HEMHOCTE, YAIBAMOCTE W NEYanbHOE NpOCTOOYWKWE, KOTOPBIE HE Y4acTo CTaHOBATCA ero
CLEHMYECHMMI Kpacka i, Tpenewywan , BonHooBpa3Han My3bika BanbCa NPEKpPacHo Beipa3nna ero
Camble 330YLWEBHbIE AMPUYECKWME NEepeMuBaHWA. FTOpbKaA MENaHX0WA, BaWHEA XapakTepMCcTHKa



KOANEKTMBHOID PYCCHOMO AyXa, NPOHWKANA B KaMWA0e ero aKTEPCHOE W My3bIKANBHOE OBMMEHWE, B
TO BPEMA KaK IHEPrH4HBIA POMAHTH3M BOKaNbLHOW NWHMKM TpPOKOQLEBa, Ka3anock, 03apAn ero
M3HYTPKM. B AMXOPAJ0YHON U TPEBOMHON GMHANBHOM apuk AHAPEA, KOTOA MM3Hb KHA3A yracana,
KOTOA WYTKUM 3XOM XOpa OTOABANOCH “MWTh, MMTh ', 3eMeEpHBIA 38YK XBOPOCTOBCKOrD NPEKPAaCcHOo
nepeaan TOHKYH HMTb, BCE eulf CBA3LIBABLIYIO €ro repos ¢ MUPOM.

Horga XBOpOCTOBCKMA He pBET OyWKM HAa YAcTK Ha ONEepHOR CUEHEe, ero MOMHO YCbIWATE B
KOHUEPTHOM 3a0e, Yalle BCEero Kak YpesBbMaiHo NPesaHHoro, APKOro MCNOAHMTENS PYCCHOrD
pomMaHca. Nocnywakdre 8 ero MCNOAHEHWK HKOHUEPTHYH 3anuck Ha DVD 1998 roga "Ouu 4épHwee”
M NOCTApaWTECE YCTOATE neped coBAa3HoM ero MpavyHoro, YyBCTBEHHOMD 3BYYaHMA W MYy4MUTEALHO
MEONEHHOMD YCUNBHUA MHTEHCUBHOCTH K OTYaAHHOMY dmHany. MochegHuin auck XBOPOETOBCKOrD C
POMEHCAMW ero COOTe4ecTBeHHMKA PaxmaHMHOBAE OeMOHCTEMPYeT MacTepcTBo PoAHOrD CTHAA —
BypHele rayBUHBL, MpayHble BOHLI CTPACTH, - KOTOPLIE CABNANKU €rD rNABHLIM. PYCCKMM BapUToHOM
CBOEro NOKONEHMA.

3BAHMA, KOTOPbIE XBOPOCTOBCKMA NOAYYWA 338 CBOW MHOFOTPEHHYIO KaPbepy, CAMLWKOM
MHOTOYMCNEHHBI, YTODBI NEPEYMCNATE MX, HO OOHMM W3 ApKMX Obn0 BHAHEHWe ero B 1991 rogy
wypHanom “Pecple” B 4MCNO NATMOECATM “Camblx KpacKBe Ageil” - NoOWMCTHMHE pedkoe nor-
KYNBTYPHOR NpM3HaHWE ANA oBMTaTens INWMTapHOro mMupa onepel. € Apyrol CTOPOHLI,
XBOPOCTOBCHMA C© CAMOro Havana BBIOENANCA KaK apTWMCT, Yb8 0D3AHME BBIXOOMT 33 PAMHM Y3IKOK
0BNACTM KNACCMYECKDN My3biKK. OYEBMAHO, YTO YeNOBEK, KOTOPLIM OAHAWALI ONWUCAN CEOK Camy
JABETHYI0 XYOOMECTBEHHYIO MEYTY HaH YCTAHOBNEHWME "TECHOWM CBA3M C HamablM caywartenem”, He
Oanés OT CBOEH UEM.

LOUISE T. GUINTHER

Mepesog Ha pycckuid H.Tumodeesa



