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Opera Superstar Dmitri Hvorostovsky to Take Ormpheum Stage

ROBRT L. PELA JANUARY 5, 2012

Editor's note: This story has been altered from its original version. The Arizona Opera
reports it's holding steady, even in a difficult economic climate for the arts.

Dmitri Hvorostovsky is to opera what David Beckham is to soccer. What Brad Pitt is to
Hollywood. He's the Lady Gaga of the aria set. And he's coming to town.

And, unfortunately, most people won't know or care that the Russian baritone superstar,
who joins the Phoenix Opera at the Orpheum for a gala performance of opera excerpts
and overtures on the January 10, was even here.

But opera fans, Gail Dubinbaum insists, will care. A lot. "People are coming from all
over the world to see Hvorostovsky sing here," she says. "Phoenix is growing in its
cultural sophistication, and our mission is to bring together people who are passionate
about opera."

"We" is Phoenix Opera, launched four years ago by Dubinbaum and her husband,
conductor John Massaro. "Our approach is very classical," says Dubinbaum, who
peppers her speech with scenes from operas ("It's like when Pinkerton puts his hands on
Cio Cio San's shoulders — you know?"). "We're dedicated to doing a certain repertoire —
the top 30 traditional, classical operas. We're not trying to be all things to all people,
doing early music or contemporary opera. We cherish opera and love seeing it done
well."

In a city where many arts organizations are struggling, founding a second opera
company seems foolhardy. Did Dubinbaum and her husband found the company
because local opera aficionados were unhappy with Arizona's resident opera?
Dubinbaum demurs, saying only that her company was formed "because people came to
us and said they wanted something from opera that they're not getting."
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Like a gala performance from Dmitri Hvorostovsky — a coup for any cultural concern,
let alone a new-ish one that most people don't know exists. "We got Hvoro-stovsky
because we had the idea to," Dubinbaum says. "And because we had the guts to ask."

No kidding. Already a legend in Europe, Hvorostovsky made his American operatic
debut in the early '9os with Lyric Opera of Chicago in La Traviata and has sung at
virtually every major opera house since then. He's such a big deal that he's being flown
in by the president of the Metropolitan Opera on her private jet. During a phone chat
last week, the legendary baritone — who's looking forward to seeing Arizona but is
worried about the climate's effect on his voice — wasn't entirely sure what he'd be
performing from the Orpheum stage. "Some arias, I guess," he told me, laughing. "Some
arias that will let me show off. I'm working on something else right now, and my mind is
on that at the moment."

Hvorostovsky, who's often photographed in snug T-shirts, his silver hair tousled, is
surprisingly affable for a superstar. Although he refers once to "the common people who
have no idea about opera," he's humble enough to admit that he didn't come to opera
after hearing Renato Bruson singing Verdi or seeing Tito Gobbi as Scarpia in Tosca. "It
was Mario Lanza," he says of the American tenor and Hollywood movie star of the '40s
and '50s. "He had a thrilling voice, and the first time I heard him, I thought, I want to
sing like that."

And, thanks to Gail Dubinbaum, he will sing like that for Phoenix audiences this month.
Dubinbaum is thrilled but thinks of bringing an opera megastar to town as merely the
next step in making Phoenix a better place. "We have to keep delivering the goods," she
explains, "or people won't keep coming back. They'll walk away. And then we'll remain
the kind of town where no one cares that a huge opera star is singing here."

ROBRT L. PELA has been a weekly contributor to Phoenix New Times since 1991, primarily as a cultural
critic. His radio essays air on National Public Radio affiliate KJZZ's Morning Edition.
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Heszasucumelli UCMOYHUK MECMHBIX Hosocmed u Kyabmypel QuHuKca
OnepHaa cynep3se3zfa OmuTpuid XBOPOCTOBCKMIA

BbliigeT Ha cueHy “Opden”

POBEPT N.NENA

MpumeyaHue pedaKkTopa: 3Ta CTaTbA Obl1a M3MEHEHA NO CPAaBHEHWID C €€ NepBoHaYanbHOMN
Bepcueid. Onepa Apu3oHbl coobuwaeT, YTo OHa CoXpaHAeT cTabunbHOCTE OaMe B CNOMHbIX
3KOHOMMUYECKUX YCNOBMAX ONA WMCKYCCTBA.

OmuTpriA XBOPOCTOBCKMIA Ana onepsl, Kak Jasug Bekxam ana ¢ytbona. Kak Bpsa MNuTT Ans
Fonnmeypa. OH fleaw Mara oT onepbl. | OH NpUesxaeT K Ham B ropoga,

Ho, Kk coxaneHuio, BONBWKMHCTBO NIOAEIA HE y3HaeT uau um Byaet BCE paBHO, YTO cynep3sesna
PYCCKMIA HApUTOH, KOTOPBLIA YYACTBYET B rana-KOHUEPTE M3 ONEpHbiX. apMii M YBEpTIOp B TeaTpe
Opdeit, KoHuepTHoM 3ane Onepbl ©uHuMKca 10 aHBaps, game 6bin 3aech.

Ho noknoHHuKam onepsl, yTeepaaeTt feidn Oybunbaym, byner He Bcé pasBHo. Coscem. "Miogmn co
BCEro mMupa NpWeayT cloga nocaywaTbh XBOPOCTOBCKOTO ;- roBOPUT OHA. "KynbTypHbIA YPOBEHL
®OUHUKCA PacTET, U Hala MUCCUMA COCTOMT B 0OBLEAMHEHWMW AAEH, YBAEYEHHbIX onepoi".

"Mbl" - 3T0 onepa PwHWMKCA, CO34aHHAA YeTbipe-rogda Hasag AybwHbaym w eé myxem, gupumepom
JwoHom Maccapo. "Haw nogxon odvedb Knaccuueckuin", — roeoput [ybuHbaym, npunpaenssa ceow
peyb cueHamu u3 onep ("3To Nnoxome Ha TO, Kak MMWMHKEPTOH KNAAET pykW Ha nnedn Yuo Ywmo Cawu
- nomHuTe?"). "Mbl noceawaem ceba.co3gaHuio onpeaenéHHoro peneptyapa — 30 Ayuwmx

TPAAMUMOHHbBIX KNacCMYeckux onep.Mbl HE NbiTaemca YroAuTb BCEM, 3aHUMAACh PaHHEeW My3biKoi

WM COBPEMEHHOW ONepoi, Mbl LIEHMM ONepy M XOTMM BMAETb KayeCTBEHHOE MCNOAHeHue".

B ropoge, rae MHOMME XYOOMECTBEHHbLIE OPraHW3auMK MCNbITLIBAKOT TPYAHOCTH, CO34aHWE BTOPOIA
ONepHOK TPYNNbl KaxeTca Be3paccygHbim. Heywenn [dybuHBaym W e& My OCHOBANM KOMNAHWUIO,
NOTOMY 4TO MECTHble nbutenu onepbl GbIIM HEAOBOAbHBI MECTHOW OMEpPor APU3OHLI?
OybuHbaym BO3pamaeT: eé KomnaHua Dbina CO34aHa TOABKO "NOTOMYy, 4TO NOAM NPULLAKM K HAM W
CKa3a/ M, YT0. XOTAT. OT ONepbl YEro-To, Yero OHW He nonyyarot".

Kak rana—npeacTtaBneHue OMHTPUA XBOPOCTOBCKOMO — YAaYHbIM X04 C TOYKW 3peHuA nwboro
3aBeJEHMA KyNbTYpPbl, HE TOBOPA YME O HOBOM, O CYLLECTBOBAaHWW KOTOPOro BONbLWWHCTBO NKAEH
He 3HaKT. "Mbl Npuraacunn XBopo-CTOBCKOrO, NOTOMY YTO Y HAC BO3HMKNA Takaa waesa", - rosopuT
Oybunbaym. "M notomy 4To y Hac xeatuno cmenoct obpatmtbea”.

Be3 WyToK. Ye cTaBwWid nereHnoil B EBpone, XBOPOCTOBCKWM OEBOTUPOBaN B aMEPHKaHCKOM
onepe B Hadane 90-x rogos B flupuyeckod Onepe Yukaro B "TpaBuate” W C Tex nop nen
NPakTMHECKKM BO BCEX KPYNHLIX ONepHbix TeaTpax. OH TakaA BarKHaA NEPCOHa, YTO NPUNETen Ha
YacTHOM camonéTe npesvaeHTa MeTpononwTeH-onepa. Bo spemsa TenedOHHOro pasroBopa Ha
NPoOWNoi Hepene nereHaapHolid BapuTOH, KOTOPbLIN C HETEpPNeHWeMm MOET BCTPeYW C APU3OHON, HO



BecnoKoWTCA O BAMAHMM KAMMaTa Ha ero ronoc, He BblA 40 KOHLUA YBEpeH, YTO HMMEHHO- CNOEeT co
cueHbl Opdesn. "HeckonbKo apui, A aymarw", - cKa3zan 0OH MHe, cMeach. "HecKonbKo apui, KoTopble
No3BONAT MHE NOKpacoBaTbcA. Cevac A paboTal Hag Yem-To APYrMm, U B JaHHLIA MOMEHT MOM
MbICAK 3aHATbI 3TUM",

XBOpOCTOBCKWIA, KOTOpOro 4YacTo ¢oTorpadupyoT B obneratowmx dyT6oNKax. C. BIbEPOLEHHbIMM
ceabiMK BOAOCAMM, YAMBUTENALHO NPUEETAME A4NA Cynep3Be3abl. XoTA OH yNOMAHYA O "NpoCTbiX
NOAAX, KOTOPbIE NOHATUA He umelT ob onepe", OH AOCTaTOMHO CKpOMEH,MTobbl NpPU3HaTL, YTO He
NPUWEN B onepy, yCAbiwag, kak PeHato Bpy3oH noét Bepgm, wav ‘yenges Tuvro Mobbu B ponn
Crapnua B "Tocke". "310 Gbin Mapwo flaHua", - roBopuT OH 06 @MEPUMHAHCKOM TEHOPE M
ronnuMByAckoi KuHo3eesae 40-x-50-x ronos. "Y Hero 6bin BOAHYIOWMA rOAOC, 4TO, KOrA3 A BrepBLIe

YCAbIWAN ero, A NoAyman, YTo Xody NeTb Tak e'.

W, Bnaropapa Mein OybuHbaym, oH ByneT netb WMEHHD ‘Tak Ana 3puTtenei ®UHWUKCa B 3TOM
mecaue. lybuHbaym B BOCTOpPre, HO Aymaer O TOM,4T0Obl NPWBE3TH B ropog ONEepHyIo
MErasgesay, Kak o Cneaylowem ware B Tom, YTobel caenate PUHUKC nydwe. "Mbl A0MKHbI
NPoAoMKaTe ONPaBAbIBaTh HaAexAabl, - 0OBBACHAET OHa, - MHAYe NKAW NEepecTaHyT NpuxoamTb. OHM
yiayT. M Torga mbl OCTaHEMCA TakMm FOPOAOM, FAEe HUKOMY HeT Aena A0 Toro, YTo 34eck Noér
HacToAwan onepHan 3Be3na”.

POGPT N. NENA exeHenenbHo nybankyetca B "®@uHmkc Heto Taimce" ¢ 1991 roga, rnasHeim obpasom B
Ka4yecTBe KpUTUKa pybpuKK KynbTypa. Ero paguopenopTamu BeIXOAAT B 3GUP B YTPEHHEM. BbINYCKE
¢mnuana HaumoHansHoro obutecTeeHHaoro paguo KIZZ.
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