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Dmitri Hvorostovsky, snowy mane at Phoenix Opera Gala

Singer of the World" brings Russian soul, silky baritone

Dmitri Hvorostovsky is a Russian-born baritone, living in London and best known for singing in Italian.
Or maybe he is best known for his hair.

From an early age, he has grown a regal mane of white hair, as white as a fresh sheet of paper.

"That shock of hair is unmistakable," says Phoenix Opera artistic director John Massaro, who is bringing
Hvorostovsky to Phoenix this week in a gala concert fundraiser for his fledgling opera company. "Even if
they can't pronounce his name, they know his hair."

In 1991, People magazine named him one of the "50 most beautiful people in the world." In the
magazine, he asked, "Don't I look like a rock star?"

"He's going to be doing a CD signing after the performance," Massaro says. ""There might be some
women who want to have something else signed somewhere."

Since his victory at the Cardiff, Wales, "Singer of the World" competition in 1989, Dmitri Hvorostovsky
has risen to the top level of performers. He is regularly counted as one of the top three baritones in the
world, with Welsh singer Bryn Terfel, and American Thomas Hampson.

New York Times critic Bernard Holland worte that Hvorostovsky sings with "the improbable smoothness
and cultured delivery that still make listeners roll their eyes in wonder."

The hardworking singer comes to the Valley just four days after finishing a concert in Chicago with
soprano Renee Fleming, and just before going to New York for back-to-back productions of Verdi's
"Ernani," "Simon Boccanegra" and "La Traviata" at the Metropolitan Opera.

"That's not much time to recover from Renee Fleming," he says.

He speaks in natural English with a frosting of Russian in his accent and the deep resonance of a baritone.
The main giveaway in his speech is the occasional inversion of word order. He's made London his home
for the past 20 years.

"I've never been to this part of the United States,"” he says about coming to Phoenix. "I hear the weather is
pleasant. I know nothing about Arizona, but | was told there is a very nice auditorium and acoustically
good, and that's why | have chosen this program of Russian and Western European operas, and look
forward to being there and singing for the first time."”

Then he says with a characteristic note, "I'll do my best to do the best | can."”
For Hvorostovsky, there is no resting on laurels. Every concert is for him a test.

"You have to prove everything each time when you go out on the stage," he says. "Whatever you do, you
start from scratch.”



His fame and recognition may be part of his appeal, he says, "but at the end, you are just left onstage
alone and naked and you have to show the best.

"If your voice doesn't respond or you're in a bad mood, people will understand it immediately, even if you
use technique to cover up. Everything that happens onstage is a little miracle and you have to build up the
magic every time and build up the emotional conversation."

The singer takes his role seriously.

"How can you not be serious if the program is so challenging. Of course it will be serious and the first
time in my life in Phoenix, it means something to me, or | would not do that concert.”

That sense of always trying to be better is a keynote in every interview he's given.

"l want to become even better," he says. "So, it's a non-stop process you have to be better than you are
now, and if | don't get better, I'm really pissed off, and you don't want to piss off someone like me."

Hvorostovsky was born in Krasnoyarsk, Siberia, 49 years ago, and rose through the Soviet education
system and into the conservatory there.

"l was given an apartment when | was still a student," he says.

When he traveled to Wales for the Cardiff competition, he was accompanied by two KGB agents. When
the Soviet Union collapsed, Hvorostovsky was able to leave for London, which he says, makes it easier to
maintain his intercontinental career.

"l was born and raised in Siberia," he says. "I didn't even leave my town to study. The state government
made it possible. | haven't paid any money on my studies, and in conservatory, they actually paid a certain
amount of money each month because my grades were fine."

Things have changed since the fall of Communism, but some of the education system remains.

"There is a little tail of that even now in Russia," he says. "Unfortunately, nowadays people who have
come into power and educated in the '80s and '90s -- and that was years of crisis, and the fallout from the
failure of the Soviet Union -- the result was they got a bad education, so when the president of Russia
(Dmitry Medvedev) is bragging that his taste in music is Deep Purple and is not ashamed of admitting
that, what can you say?"

He is best known for singing Italian roles, but even there, critics have found a soulfulness that speaks of
his Russian innards.

So, what is that Russian soul?

"I don't know," he says. "Being a Siberian, | work everywhere in Europe and in the States. But what the
Russian souls says is I'm missing my country. | feel nostalgic and watch painfully everything that is going
on in Russia.

"l question it. I'm curious and unhappy with everything that's going on.
"But, if someone else starts talking negatively about my country, I'll kill him.
"That's maybe the Russian soul.”

Reach the reporter at 602-444-8823, richard.nilsen@arizonarepublic.com
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A&E (Arts & Entertainment Network)— amepukaHcknin kabernbHbI U CNY THUKOBLIA TenekaHan, KoTopbli
¢ ¢pespans 1984 roga TpaHcnupyetcsa cHadana B CLUA, a noaxe ewé n B KaHage, ABctpanuu u
NatuHckon Amepuke.

Puyapa HunbceH

Jmutpuii XBopocTOBCKHIi, CHEKHASI TPHBA HA raja-koHuepre B OuHuKC
Onepe

ITesey mupa' npuenocum pycckyio oyuty, 6apxammstii Gapumon

JimuTpuii XBopoCTOBCKHH — OapUTOH PYCCKOTO NMPOMCXOKACHHS, JKUBYIMI B JIoHI0HEe M
Oonee M3BECTHBIH NMEHHEM HA HMTAJIbLSHCKOM S3BIKE.

I/IJIH, BO3MOJKHO, 0oJbIlIe BCETO M3BECTEH CBOMMH BOJIOCAMH.
B Mo0J1ocTH €ro BOJIOCHI CTaJIH IIHKapHO CEJbIMH, KaK JIHCT oes1oi 6ymam.

"JTy KOIHY BOJIOC HH C KE€M He CIyTaellb'", - TOBOPHT XYJI0KECTBEHHBIH PYKOBOIUTEIND
"®unnke Onepw" JIxkon Maccapo, KOTOpbIH Ha 3TOH ‘Hejene TPHBO3HT XBOPOCTOBCKOTO B
(PMHMKC Ha raja-KOHLEpT Ui cOopa cpejicTB. AIs CBOCH MOJIOJOH OMEpHOH TPYIIIBL
"Jlake ecM OHM HE MOTYT NPOM3HECTH €r0, MMS, OHH 3HAIOT €ro BOJOCHI'".

Korga B 1991 roay xypuan “People” Hassanm ero oguum u3 "50 caMbIX KpacHBBIX JOjeH
B Mupe", on cnpocuit: "PasBe s He 1OX0¥kK Ha pok-3Be3ay?"

"[Tocne BeICTYIUICHHS OH OyJeT HOAMHUCBHIBATH KOMIIAKT-AHCKH", - roBopuT Maccapo.
"Bo3M0kKHO, HailjlyTcsl JKEHUIMHBI;KOTOpbIC 3aXOTST, YTOObl OH mojmucan 4ro-HuOyab emié".

C momenra cBoeil nobefibl Ha konkypce "[leBent mupa" B Yansckom Kapaudde B 1989
rogy Jmurpuii XBOpOCTOBCKHH IOJHSJICA HA BBICIIMH YpOBeHb HcnosHuTeleH. OH
PEryJsipHO BXOJMT B, TPOHKY JIydlIMX OapHTOHOB MHpa BMECTE C Y3JIbCKUM IEBLIOM
bpunom Tepdenem n amepukaniieM Tomacom XIMIICOHOM.

Kputuk "Hsro-Hopk Taiimc" bepnapa Xosuranja nucai, 4yto XBOPOCTOBCKHH MOET ¢
"HeBepOsATHOM TUIABHOCTHIO M HMHTEJUIMTEHTHOH Iofayei, KOTOpble 0 CHX MOp 3acTaBJIAIOT
caymaTtelseH M3yMJIEHHO 3aKaThIBaTh TIiaza'.

HeyroMumsbiii nesent npueskaer B Conneunyio JloJMHy Bcero yepes 4Yerbipe [HS Iocie
KoHIepTa B Ymkaro ¢ conmpano Pene (nemuHr M mepen BosppamienneM B Hpio-Hopk s
noctaHoBok "DpHann", "Cumona bokkanerpn" u "TpaBuarel" Bepan B Metpononuten-
omnepa.

"He Tak MHOro BpeMeHH, uTOOBI BOCCTaHOBUTHCS 1ocie Pene dieMuHr", - roBOPUT OH.



OH cBODOJHO TOBOPHT Ha AHTIHICKOM € JETKHM PYCCKHM aKIEHTOM M TIyOOKHM
OapHTOHANBHBIM 3BydaHHeM. Ero BbIIaéT ciydaiiHOe HapyllleHHE aHTITHHCKOro MopsiKa
CIIOB B TpefokeHHH. Yxke Oonee 20 ner ero goM B JloHnone.

"A emé n pasy He Obwr B 210 wactH CoenuHennbix IlTaToB", - TOBOPHT OH O NpHesae
B ®unukc. "5 capiman, noroja xopomas. S HU4Mero He 3Har0 00 ApH30HE, HO MHe
CKaszaliu, 4To 3JIECE OYCHb XDle.IJHﬁ ZPHTBJ'[LHLIﬁ 3all M Xopollad aKyCTHKa. H HMCHHO
MO3TOMY 3 BBIOpas 3Ty NpOrpaMMy pPYCCKHX M 3alaJHOEBPOIEHCKUX ONep H C
HeTEepIeHHEM K1Y BO3MOXKHOCTH BIEepBble NMOOBIBATE M TeTh TaM".

3areM OH TOBOPHT ¢ XapakTepHoil HoTkoil: "J cjaenaw BcE BO3MOIKHOE, 4TOOBI \ClieIaTh
BcE Bo3MoOkHOE".

XBOPOCT‘OBCKHﬁ HC MOYHBAcT Ha JlaBpax. Ka}l{,[l,blﬁ KOHLEPT [JIA HEI0'- HEIIRTaHHC.

"Tel momkeH NoKasblBaTh BCE Kak/blH pas, KOTJa BBIXOAHINL Ha ‘CUEHY', - TOBOPHT OH.
"Uro OBl Thl HM jAeNaj, KaIblii pa3 Tel HadyHHACLls ¢ Hyms'".

Ero M3BecTHOCTH M y3HABaEMOCTh MOTYT OBITH COCTABJISIONIAC €r0 TMPHBICKATSIBHOCTH, OH
ropoput: "Ho B KkoHue TBl mpocto ocTaéulibes Ha CUCHE. 0OHAXKEHHEIH, M Thl JIOJIKEH
nokazath Jydiiee".

"Ecnu Bam rosoc He CIylIaeTcs MIH Bbl B IUIOXOM HACTPOCHMH, JIIOJH CPa3y MOHMYT
3TO, 1@KE €CJIH Bbl MCIOJNb3YyeTe KaKyl-TO TEXHHKY, uToObl CKpbITh 3T0. Beé, uto
[IPOHCXOJIHT Ha ClieHe, - 5T0 MaJleHBKoe 4YVJ0, H BBl JIOJZKHBI Kauk 1 blil pai co3/laBaTth
BONMIEOCTBO M BECTH 3MOLHOHAIBHBIH pastoBop "

ITepery cepbésHO OTHOCHTCH K CBOEH.poIH.

"Kak MoxHO OBbITh HecepbE3HbIM, eClIH TNporpaMma Takas cioxknas. Koneudo, sto byaer
CEPBEBHD H BIICPBREIC B MOeH JKH3HH B q)HHHKCB., ITO YTO-TO 3HAYMHUT AJ4 MEHA, HHAYC A
OBl HEe CcOrJIacHIICA Ha TOT KOHIepT".

Dro CTpEMJICHHE OBITE Jy4ile ABJIAeTCA NelTMOTHBOM KaiKIOro €ro HHTEPBLIO.

"A Xouy CTAaHOBHTECA Jy4ile", - TOBOPHT CH. "DTO HENpepBIBHBIH Ipolecc, Thl JOIKEH
CTAHOBHMTBCH JNydllle, YeM celdac, H ecliM i He CTAHOBJIIOCH JIy4ile, s ObIBaio I0-
HacTOAIEMY pacCcp:cH, HHKOMY HE IIOZKCIaK YBHICTE MCHA B THCBC "

XgopocrosekoMy 49 ser, on poauics B KpacHosipeke, B CHOHpH, npolién yepes
COBETCKYI0 CHCTeMY 00pa3oBaHHSA M YYHICS TaM B KOHCEPBATOpPHH.

"MHe janu KBapTHpY, Korja s OblL1 emlé cryJieHToM", - TOBOPHT OH.

Korga on ornpasBuwics B Yanee Ha konkype B Kapaudie, ero conpoBoxianu JiBa areHta
KI'b. Korga pacnancs Coperckuii Corosz, y XBOPOCTOBCKOTO TMOABHJIACE BOIMOKHOCTE
yexats B JIOHJOH, 4TO, MO ero ciopam, objlerdaeT ero MeKIyHapOIHYIO Kapbepy.

"A poauncs H Bbipoc B CHOHpH", - TOBOPHT oH. "MHe He NpHIIIOCE Ve3KATh H3 MOEro
ropoja, qTO0BI YYHTBCH. HPEBHTB.I[LCTBD ClEnajo 3To BO3MOJKHBIM. 5l HE MJIaTHJI HHKaKHX



JeHer 3a y4é€Oy, a B KOHCEPBATOPHH JEHCTBHTEINBLHO IMOJYYall ONpPENeNEHHYIO CYMMY JEHer
KaKJIbIH MecsIl, IOTOMY YTO XOpoIlo y4uics .

C paciiaiom Cogerckoro Colo3a MHOroe H3MEHHJIOCh, HO CHCTeMa uﬁpaaosaﬂﬂa ocTalach.

"Naxe ceiyac B Poccun yrto-To octaéres ot atoro", - ropoput oH. "K. cokanenuto, B
HalIM JIHH JIFOJIH, KOTOpPbBIE NMPHIUIM K BIACTH, NOAY4YHIH obpasosanne B 80-x u 90-x
rojax - a 3to OBUIH TOJBI KpH3Hca M mociejacTBHsa pacnajga Coperckoro Coroza—B
pe3ynbTare OHH TOJIYYHWIH TUloXoe oOpa3zoBaHHe, TOITOMY, KOTIa “Hpe3uieHT PoccHu
(JImurpuii Mensenes) xBacraercs, 4To ero BKyc B My3bike- Deep Purple, u ne cruiaures
[PU3HATE 3TO, HY YTO TYT cKa3zaTh!"

XEOPUCTUBCKHﬁ Hanboiee M3BecTeH HCIOJHEHHEM Fll].'l'[ﬁ'.ﬁ B HTAJIBAHCKHX OIICpax, HO MHaxKc
TaM KPHTHKH HaXoJAT YYBCTBHTCILHOCTB, HTO TOBOPHT O Cro pYCCKOii JYIIC.

Wrak, uro ecth pycckas jyiia?

"S we 3naw", - ropopur oH. "byayun cHbHpskoMm, s paboraiwo nosciogy B EBpone u B
[lItarax. Ho pycckas jyiina roBopur MHE, 4TO Sl CKyuaw Mo cBoel crpaue. Sl McnbiThIBatO
HOCTAILIHI0O H ¢ DoJbI0 HaOIIOAd0 33 BeeM, 4TO MpoHeXoauT B Poccun'.

"SI nymaro, npaBMIBHO JIH TaM Be€ MpoucxoauT. MHe HMHTEpEecHO M HEBEeCesio BHIETh BCE
npoucxojsuee".

"Ho s He no3Boni0 HHKOMY JIpYyrOMY HEraTHBHO OT3hIBaThes O MocH crpane".

“Mosker, 5TO M_eeTh pycckas jymia’.

[epeson ¢ anrmjiexoro  H.T umodieesoii



