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A Conversation with Dmitri Hvorostovsky — This Week at Davies Hall
By Sean Martinfield

Dmitri Hvorostovsky and pianist Ivari llja are in recital at Davies Hall on Sunday, May 25. The
program begins with a collection of songs by a variety of Russian composers, set to the poetry
of Alexander Pushkin. It is followed by the rarely-performed Suite on Verses of Michelangelo
Buonarroti by Dmitri Shostakovich. Dmitri was in London when | spoke to him last week. It was
the day after he had sung the role of Giorgio Germont in the revival of Richard Eyre’s
production of La Traviata at the Royal Opera House. Dmitri was traveling back from Russia
when he got word that he would need to replace ailing Simon Keenlyside. Dmitri had
performed the role earlier in the run, but with a different cast.
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“What happened yesterday was pure improvisation,” he said. “I had no rehearsal whatsoever
with Ailyn Pérez [Violetta] and Stephen Costello [Alfredo]. The performance was the first time |
sang with them. But all my experiences with Germont allowed me to feel free and to improvise
everything | did on stage - to bring my own mastery of the role to the performance. | really
loved it.” Dmitri Hvorostovsky was 27 when he won the BBC Cardiff Singer of the World
competition in 1989. Four years later, he made his American operatic debut at Chicago’s Lyric
Opera in the role of Germont. In September, he will perform it at the Paris National Opera and
again in December at the Vienna State Opera. This role of Alfredo Germont’s father -
sometimes referred to as “the elderly Germont” - is likely to stay in his repertoire for a long
time to come. (American baritone Robert Merrill sang it at the Met over a period of thirty_one
years.) The part contains one of Verdi’s most beautiful arias, “Di Provenza il mar”, and includes
climactic High G-flats that challenge every baritone at any age. | asked Dmitri what he notices
about his voice in relationship to a role he has been performing since 1993. He laughed.
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“My voice is a perfect instrument,” he said. “I can be as lyric as a tenor and sing a bass role as
well. | have a B-natural. The problem is that I've never had the C above it. That is why | did not



become a tenor. But | definitely have the High B-flat and B-natural. In order to sing A-natural,
which | do as lago, you have to have the B-flat. | can also go down to as much as G or F easily.
My voice has matured enough to allow me to sing the big Verdian dramatic roles. | still don’t do
any of the Verismo [Puccini, Giordano, etc.]. But I’'m looking at the much more serious roles,
such as The Demon by Anton Rubinstein, also Boris Godunov which | plan to do in the future.
Obviously, my vocal cords and larynx, my breath control, and the size of my neck allow me to
sing up high and down into the lower register equally. I've never counted the number of
performances I've done of Traviata. But I've worked with the greatest singers and conductors
around the world. So, I've gained enough wit and wisdom to do this role in many, many ways.”

| agree with the singer. Dmitri Hvorostovsky’s voice is a perfect instrument. The entire range is
vibrant, potent, juiced. The upper extension of his voice is a rare gift - along with bone structure
that even People Magazine displayed on a list of 50 Most Beautiful People. The combination
results in a sound that is inherently vital and electric - a perfect fit for the songs of
larger-than-life heroes, radical poets, tragic lovers, and god-like artists. Hvorostovsky is the
voice of Russia’s greatest composers. He embodies the subjects of Pushkin’s extraordinary
verse. He is the dream of Michelangelo.

Dmitri and his longtime stellar accompanist, Ivari llja recorded seventeen songs for the 2010
CD, Pushkin Romances, some of which will be included in Sunday’s recital, the final event of San
Francisco Symphony’s 2013-14 Great Performers Series.

“I recently performed the songs in London at the Barbican and truly enjoyed it. It’s a marvelous
program - from the early music of Mikhail Glinka to contemporary composer, Georgi Sviridov. It
gives me every opportunity to color my voice in different overtones. It is like Schubert or the
early ltalian songs, through the later music of Sviridov which is also very light and lyric. The
Borodin song, For the Shores of Thy Far Native Land, is a really beautiful piece - very dramatic
and dark. It is typically Russian and one of the best poems of Pushkin. The songs offer such a
wonderful variety of Russian lyricism. The idea to record this program was actually Ivari llja’s.
He worked with the great Russian mezzo-soprano, Irina Arkhipova. She was a mentor to me in
the beginning of my career and | am really grateful for her help in becoming a well-known
singer. So, | chose this program to commemorate her. Irina Arkhipova’s mastery was absolutely
beyond any parallel in Russian vocal art.”

Shostakovich regarded his Suite on Verses of Michelangelo Buonarroti as his Sixteenth
Symphony. The composer used Russian translations of the Italian poetry to create his cycle of
eleven songs. The effect is transcendent, the music and language going beyond any other
dramatic depiction of the artist’s life and creative genius.

“The way | do my recitals, particularly the song cycles, such as the Michelangelo - is to make



them into a one_man-show. It is absolutely a theatrical piece which | present on stage.
Therefore, | hope the audience will be so drawn into the drama - along with the text and the
music - that they will forget they are at a recital. The music itself talks. It is nuanced with bright
and sometimes very dark images. The language of Shostakovich is very clear, strong, and at the
same time vulnerable. The cycle shows everything - the strain, the power, the wisdom, and the
vulnerability of Michelangelo.”
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“The cycle is amazing. Shostakovich wrote it for piano to begin with and then decided to
re-write it for symphony orchestra which he dedicated to the first performer, Evgeny
Nesterenko. The way it’s written for piano is so colorful that it sounds like an orchestra. The
translation of the poetry of Michelangelo Buonarroti sounds incredible. There has only been
one example, by Dietrich Fischer-Dieskau, who decided to sing the songs in the original Italian. |
think it was a failure, because you have to move the accents and stresses. The way it sounds in
Russian is so complete. It is a cycle where two geniuses meet with each other and create an
amazing impact of classic and contemporary. It absolutely reflects the reality we live in now.”

Sean Martinfield
San Francisco cultural critic

A Conversation with Dmitri Hvorostovsky - This Week at Davies Hall | HuffPost San Francisco

21 man 2014

Wox MapTtuHounp,

PA3roBOP C AMUTPUEM XBOPOCTOBCKUM - HA 3TOU HEAENE B
DAVIES HALL

OMmunTpnint XBOpoCToBCKUIA U nNnaHKcT UBapu Unma BbicTynatoT ¢ KoHuepTom B Davies Hall B
BOCKpeceHbe 25 mas. Mporpamma HaYHETCA C POMaHCOB Pa3/IMYHbIX PYCCKUX  KOMMO3UTOPOB
Ha cTuxn  AnekcaHgpa MywKnHa. 3aTem peaKo UCNONHAEMAsn CloMTa Ha CTUXM MukenaHaxKeno
bayHappoTtn Amutpua LLloctakosuua.

Al pasroBapuBan ¢ AMUTpuem Ha npowion Hegene, Korga oH 6bin B J/lToHAOHe. HakaHyHe OH nen
*epmoHa B Bo306HeBNEHHOM Puyapaom diipom (Richard Eyre) noctaHoBKe TpaBuaThl B
Koponesckon Onepe. AMnUTpuin BepHyAca us Poccmm, Koga ero nonpocuam 3aMeHuTb
3aboneswero CumoHa Knnnucamga (Simon Keenlyside). AMUTPpUIA UCMOHAN 3Ty POb PaHbLUE,
HO C APYrMM COCTaBOM.

"Buepa 6bln1a uncTaa MMNPOBU3ALMA,- OH CKasan.- Y meHa BoobLie He b6b1n1o peneTtuumm c Ailyn
Perez (Buonetta) n Stephen Costello (Anbdpeno). Bnepsble s nen ¢ HUMKU Ha cneknakne. Ho
BECb MO ONbIT NeHNA KepMoHa NO3BOINA MHE YyBCTBOBaTb CBOHOAHO M MMNPOBMU3MPOBATb He
CUEHe - NPUBHECTM B CMEKTaK/1b CBOE MACTePCTBO UCNOJIHEHUA 3TON ponu. MHe oyeHb
NMOHPaBUIOCD.

OmuTtpurio XBopoctoBckomy 6b1210 27 neT, Koraa oH nobeann B KoHkypce BBC  Cardiff Singer of
the World B 1989 roay.Yepes 4 roaa coctosanca ero onepHbiii aebioT B Chicago Lyric Opera
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B posin }epmoHa. B ceHTAGpe oH bByaeT neTb 3Ty posib B Mapukckon HaunoHanbHoi Onepe, a B
AeKabpe B BeHckol Onepe. Ponb oTua Anbdpegp epmoHa - MHOrAa UMeHyemMblld  "'cTapbii
*epmoH" - ckopee Bcero, OCTaHEeTCA B ero penepTyape HagoAro (aMmepuKaHCKUM 6apuToH
Robert Merrill nen eé 8 METe 31 rog). B aToit ponun ogHa M3 NpekpacHenLnxX BepAUEBCKUX
apwuit "Di Provenza il mar" BkntoyaeT KynbMuHaumMoHHyto Conb-6emons (High G-flats) - ato
BbI30B Ntobomy HapuToHy B Nto6om Bo3pacTe. Al cnpocmn IMUTpuUA, Kakme U3MeHEHUA B CBOEM
ro/ioce OH 3aMeyaeT B 3TOM PO/, KOTOPYHO OH NOET ¢ 1993 roga. OH paccmeancs.

"MoW ronoc - MaAeBNbHbIA MHCTPYMEHT. A Mory 6biTb AMPUYECKMM TEHOPOM U NeTb 6bacoBble
ponn. Y meHs ectb Cu (B-natural). [leno B Tom,4TO y MeHA HUKOrAa He 6bino BepxHero o (C
above it). MoaTomy a He cTan TeHopom. Ho y meHs ecTb Cu-6emons (High B-flat) u Cu
(B-natural). YTo6bl neTb Jla (A-natural), Kak s noto B AIro, Hy»KHO nmeTb Cn-6emons (B-flat). A
nerko mory onyctutbea Ao Conb (G) n ®a (F). Mo# ronoc goctaTodHO co3pen ana
ApamaTUYecKux BepamneBcKkux ponen. A 6onblue He noto Bepmnamo (MyyyunHu, AopaaHo u T.0.).
Ho a paccmaTtpuBato 6onee cepbésHble ponu- JeMoH PybuHwTeliHa, B byaywem naaHupyto
bopuca NoayHoBa. CoBepLEHHO ACHO, MOW FO/I0COBbIE CBA3KU,BMAAEHME AbIXaHUEM
NO3BONAIOT MHE MeTb OAMHAKOBO B BEPXHEM M HUMKHEM pernctpax. HMKkorga He cunTan CKObKO
A cnen Tpasuaty. Ho paboTa ¢ BblgaloWMMmMCA  NeBLAMU U ANPUKEPAMM NO BCEMY MUPY Aana
MHEe 40CTaTO4YHO OMbITa U 3HAHWUIA UCNONHATbL 3TY POJib NO-pasHomy."

ConaceH ¢ neBuom. Nronoc Amutpma XBopOCTOBCKOIO - COBEPLUEHHbI MHCTPYMEHT. Becb
AManasoH,NoHbIN XXU3HWU,MOLLHbIN, ApKKUIA. [poA0AKEHME rON0Ca - PeAKMIA Aap - ApKas
BHewHocTb. [larke People Magazine Ha3Ban ero B umcne 50 cambix KpacuBbIX At0ogen mupa. 310
coyeTaHMe CO3AAET  KMUBHEYTBEPKAAILWNIA U SHEPTUYHbBIN 3BYK,MAEa/IbHO NOAXOASAWMA AN
NCNONIHEHUA pONeit MaclTabHbIX IMYHOCTEM, MATYLLMXCA NO3TOB, TPArMyeckmn BAHOBNEHHbIX U
60XKeCTBEHHbIX XYA0XHWUKOB. XBOPOCTOBCKUI - TOZI0C BENIMYANLLMX PYCCKMX KOMMNO3UTOPOB. OH
BOMJ/IOWLAET reHnanbHble cTuxu MNywKnHa n medtsl MukenaHgxeno.

OMUTpUit n ero gasHUI BblaatoLwmiica akkomnaHmnatop Meapu Mauna B 2010 roay 3anucanm Ha
CD 17 pomaHcoB Ha cTuxu MNyLWwKmMHa, HEKOTOpble N3 KOTOPbIX MPO3BYy4aT B BOCKPECeHbe Ha
3aKNOYMTENBHOM KOHUEpPTe cepumn Bennkme McnonHutenm B San Francisco Symphony B
ce3oHe 2013-14.

"HepasHo B bapbukaHe B JIoHAOHE A UCNONAHAN 3TM POMAHCbI M NO-HACTOALWEMY HacnaxKaancs.
3T0 M3ymMUTENbHAA NPOrpamma - oT paHHe My3blku Muxanna MMMHKKN 4O COBPEMEHHOIO
Komno3uTopa Meoprusa CBMpmaosa. ITo AaET MHE BO3MOXKHOCTb NPUAATb Pa3Hble OTTEHKU
MoeMy rosiocy. 31o Kak ot LLlybepTa nam CTapuHHbIX UTAaNbAHCKMX NeCeH A0 NO34HUX
npousseaeHnin CBMPNAOBA, O4YEHb IETKMUX U INPUYHbIX. [TpeKpacHbIM pomaHc bopoanHa "[AnA
H6eperos OTYM3HbI AaNbHEN"  OYEHb APAMATUYHbIMA U MPAYHbIA - TUMUYHO PYCCKOe
npou3BeAeHME U OANH U3 NyYLLUX CTUXOB [NyLWKMHA. DTU POMAHCbl OTKPbIBAOT BOCXUTUTENIBHOE



pa3Hoobpa3mne pyccKor noa3mn. Maea sanmcatb 3Ty NporpaMmmy npuHaanexut Meapu Naus. OH
paboTan ¢ BENIMKOW pyccKol MmeLLo-conpaHo MpuHoi Apxunosoi. OHa bbl1a momm
HaCTaBHMKOM B CAMOM Hayasie Moel Kapbepbl 1 6narogapa e€ NomoLLM A CTal XOPOLLO
M3BECTHbIM NeBLOM. A caenan 3Ty nporpammy B NamaATb 0 Heit. MacTtepcTeo MpuHbl Apxnnosomn
66110 cOBEPLIEHHO BbIAAIOLLMMCA B PYCCKOM BONA/IbHOM UCKyccTae."

LLlocTakoBuY cumTan crouTy Ha ctuxn MukenaHgxeno csoent 17 cumdoHumein. Cosgasas LUK U3
11 neceH, KOMNO3MTOP UCMOAb30BaN PYCCKUI NEPEBOL UTANbAHCKUX CTUXOB. dPdeKT
noTpAcatoWwmii, My3blKa M A3bIK ry6Ke UHbIX APYrUX APamMaTUYECKUX U300PaKEHUN  KU3HU
XYO0XHMKa U TBOPYECKOrO reHus.

" A ncnoNHAO MO CONbHbIM KOHLLEPT, 0COBEHHO UMKA NeceH, Kak  MuKenaHOKeno, Kak TeaTp
OAHOro akTépa. ITo abCcoNtoTHO TeaTpanbHaA Nbeca, KOTOPYO A NPEeACTaBAAD Ha CLEHe.
MoaTomy A HaZeCb, CaywaTenun, cneaya 3a TEKCTOM M My3blKOW, OKYHYTCA B Apamy, 3abbiIB, 4TO
OHM Ha CO/IbHOM KOHLepTe. My3blka cama roBopuT. ITOT CO34aETCA OTTEHKAMM CBET/bIX U
MHOTrAa OYeHb MpPaYHbix 06pa3oB. AxXbIK LLIocTakoBMYa  OYEHb YETKWUIN,CUNBHBIN , U B TO Ke
BpeMs YyBCTBEHHbIN. B 3TOM UMKNe BCE -  HaApbIB, CUAY, MyApPOCTb, 6€33aWUTHOCTb
MukenaHgxeno."

"MK reHnanbHbii. CHavana LLoctakoBmY Hanucan ero a4na ¢poTpenraHo, No3xe nepenucan
ANA CMMPOHMYECKOTO OPKECTPa, NOCBATMB €ro NepBoMy UcnonHuTento EBreHnto HectepeHko.
HanucaHHbI ana oTpenunaHo, OH 3ByYMT APKO, Kak opKecTp. MNepesos cTuxos MuKenaHaxeno
HeBepPOATHbIN. bbl/1la TONbKO OHa NOMbITKA CNEeTb Ha A3blKe opuUrMHana - Antpmux duwep- Anckay
(Dietrich Fischer-Dieskau). MHe KaeTcs, 3T0 6bl710 HEYAa4YHO, MOTOMY YTO  CMECTU/INCL
aKUEHTbI M yaapeHusa. No-pyccku 3ByYUT A0CTAaTOYHO NOAHO.ITO UMKA, TAe  ABa FeHuA
BCTPETUIUCL U CO34a/IN BEIMKONENHOE COEANHEHME KNACCUKM U COBPEMEHHOCTU. ITO
COBEpLUEHHOE OTPAXKeHMe COBPEMEHHOW peanbHOCTK."

MepeBog, ¢ aHrAniickoro Hatanbu Tumodeesoi



