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Hvorostovsky: A Singer Like None Other

by LEE EISEMAN

The People’s Great Artist ambled onto the Jordan Hall stage yesterday in a modern frock
coat with exaggerated lapels sporting sparkling jet ornaments. The familiar organ facade
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was illuminated with unfamiliar red floodlights. His silver locks shining, the leonine
personage leaned against the piano, crossed his legs, arched his back and flashed a 1000-
watt smile. Before a sound had emanated we were in the thrall of a Lisztian mania inducer
of Jaggerian swagger and a Jolsonian need for adulation. And yes, the Celebrity Series in
the last event of its brilliant season, even provided a fine, named pianist.

Upon seeing Jordan Hall (again) Dmitri Hvorostovsky told his handlers, “Is small; I will
shake the rafters.” And so he did. What an instrument! —we heard more than two octaves
of the most burnished and powerful baritone we ever encountered, in a staggering
demonstration of personality, acting, musicianship, and means of vocal production that
would best any Soviet 5-year plan. In song after song, Hvorostovsky poured forth shining
fountains of tone. His mezzo-voce was more forceful than most singers’ forte. At first we
had to adjust expectations: it was not going to be the usual fussy lieder recital wherein the
singer’s technical struggles masqueraded for those of the character depicted. Indeed, we
heard monumental singing which effaced our memories of all local baritones. Low notes
resonated in our chests as well as his, and high notes (up to Gs) simply were an order of
magnitude more exciting than anyone else’s.

There were bursts of applause after each of the 20 songs and two encores. And each time,
after immersing himself in the theatrical depression of a Russian master, Hvorostovsky
stepped out of character to beam those perfect teeth and mane. We didn’t mind one whit;
we came not only for his generous musicianship but also for his oversized personality.

The evening comprised three sets of songs—nearly every one a monument to the tragic
Russian soul, and nearly every one a demonstration of the artist’s complete dynamic and
vocal range. The Tchaikovsky grouping began with “Na son gryadushi” (At Bedtime);
ostensibly a lullaby, this soulful, dramatic outpouring lulled no one to sleep. Hvorostovsky
was intensely artistic and musical in each song, but the wistfulness, nostalgia and
tearfulness were of manlier mien than one normally encounters. In “Frenzied Nights,”
evoking insanity and insomnia, there was no holding back. (Never did he hold anything in
reserve, in fact.) “The Nightingale” ended on the longest sustained note we have ever
heard sung, and this on the word zacherpnut, in liquid, almost Italianate Russian. In “I
Bless You Forests,” he took the final three stanzas literally, and did as Tolstoy instructed:
0! If only I could embrace you all / Enemies, friends and brothers, and all nature / And enfold
all nature in my arms.

Four songs by Medtner finally allowed pianist Ivari Ilja to emerge. Throughout the
evening, [lja provided the power required to support the singer’s enormous voice, but
beginning in “Gone Are My Desires,” Medtner’s interesting keyboard writing, rippling runs
evoking winter winds and so forth, gave the piano license to be noticed.

After intermission, Hvorostovsky’s expressive face, mobile physiognomy, and clarion calls
reflected his complete engagement with text and character in 11 well-chosen
Rachmaninoff songs. In “Don’t Believe My Friend,” in the lines, and now the waves are
running back with roaring, we heard one of the finer instruments of any kind ever to give
voice in Jordan Hall.

The purpose of the last set in any celebrity recital is, of course, to set up the encores.
Hvorostovsky’s full operatic scope appeared for the first time in lago’s “Credo” from



Verdi’s Otello. Listen here to this unforgettable personification of evil, albeit without the
visceral involvement of live presence. The night ended with another signature piece, the
Neapolitan song “Passione” by Ernesto Tagliaferri: online it’s here with last night’s pianist.
What a voice. What a personality. What power and ease. Altogether, Dmitri Hvorostovsky
seduced by command rather than caress, yet what glorious command. It’s a pity there
appeared to be none of Boston’s better-known singers in the audience. But we can
understand why.

Lee Eiseman is publisher of the Intelligencer.

3 Comments

1. Wonderful review except for the unexpected ending, “It’s a pity there appeared to be none of
Boston'’s singers in the audience. But we can understand why.”

[ am not sure why the critic felt the need to make such a statement. The fact is that many Boston
singers, including I, a baritone who greatly appreciates Hvorostovsky, were in the audience, and
even if there were no Boston singers in the audience, I would not make an unjustifiable
statement such as “But we can understand why.”

Comment by Bulent Guneralp — May 31, 2014 at 11:01 am
2. Bulent-

[ meant that closing as a light touch- but it’s also true than I saw no singer I recognized in the
audience. This is in contrast, say, to a Russell Sherman concert where dozens of Boston’s
identifiable pianists typically attend.

[ added “well-known” as a qualification.
And thanks for your kind words
Comment by Lee Eiseman — May 31, 2014 at 11:35 am

3. So fun to relive this exceptional concert through this delightful review! And if we are only
allowed our Medtner ration via a song recital, so be it. Each one a show stopper.

Comment by Rob Schmieder — June 3, 2014 at 11:49 am
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PEIHIEH3UU

XBOpOCTOBCKUM: [leBell, He MOX0XXHWK HU HA KOT'O JPYyroro

AU DUUCMAH

Buepa HeTOpOM/IMBOU LIAPCTBEHHOM MOXO/AKOM JibBa BEJIMKUIM apTUCT B HOBOM dpake co
CBEpPKAaIOLIMM Y30pOM Ha 3aBbILIEHHBIX JIAllKaHaX BbILIeJ Ha cueHy /bxopaaH XoJuia.
3HaKOMbIH OpraH OCBella/iCcsl HeNPUBbIYHBIMU KpacHbIMU copuTaMu. [1os103kUB pyKy Ha
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pOsiJib U BBITHYB CIIMHY, JIEeB C GJieCTslel cepe6bpucTor rpuBOU 03apuJ 3ai cBoel 100-
BaTTHOM yJibIOKOM. E1l€ 10 mepBbIX 3BYKOB €r0 roJioca Mbl 0Ka3aJIUCh 3apaKeHbl
JIMCTOMAaHUEN™, Iep3KKUM /PKarrepoBCKUM™** IpailBOM C J»KOJICOHOBCKOM ***
HOTPEOHOCTHIO B MPEKJIOHEHUH. JIa, UK «3HAMEHUTOCTU» Ha MOC/IeJJHEM KOHIIEPTE
CBOETO SIPKOr0 Ce30Ha MpeACTaBUJI elljé U IPEKPACHOT0 MMAHUCTA C UMEHEM.

O6Bens B3rasagoMm [xopaan Xosua, IMutpuii XBOPOCTOBCKUHM CKa3as CBOUM
CONPOBOX/AABIIUM: "MaJioBaT; 1 cHecy Kpbily". YTo oH U caesnan. Kakoi nHCTpyMeHT! -
Mbl yCJIbIIIAAU 60Jiee BYX OKTAaB CaMOro 6J1eCTSIEr0 U MOIHOIO 6apUTOHA, KOTOPbIX
MbI KOTZ|a-JIN00 BCTpeYyasiy, OUIeJOMJISIONYI0 JeMOHCTPAL 0 JTUYHOCTH, aKTEPCKOT0
MacTepCTBa, MY3bIKaJbHOCTU U CPEJCTB BOKAJIbHOTO MPOU3BO/ICTBA, IPEBOCXOASIINX
JII060M COBETCKUM NATHU/ETHUM NJIaH. [lecHs 3a necHell XBOPOCTOBCKHM 006pyIIMBaJI
cBepKarwouive ¢oHTaHbl Kpacok. Ero mezzo-voce 6b1y10 60J1ee MOIIHbIM, 4eM forte
60J/IbIIMHCTBA NeBLOB. C caMOro HavaJ/la HaM NMPUILLJI0Ch CKOPPEKTUPOBATh HALIX
0’KH/IaHHUS: 3TO ObIJ HEe 00bIYHBIN CYETJIUBBIA COJIbHbIM KOHIEPT, KOTZA TEXHUYECKHE
npo6JieMbl [TEBIJA MACKUPYIOTCS MO/ IP06JeMbl U300paXKaeMoOTo MepcoHaKa.
JleiCTBUTE/IbHO, Mbl YCJIbIIIAJN MOHYMEHTa/JbHOE MIEHHE, KOTOPOe CTEPJIO HAIIU
BOCIIOMHHAHHUSA 000 BCeX MECTHbIX 6aprUTOHaxX. HU3kue HOThI pe30HHUPOBaJ/IY B Halllei
IPY/ZiU TaK e, KaK U y Hero, a BbICOKHe HOThI (10 CoJib) ObLIM IPOCTO HA NOPSA0K 6oJsiee
3axXBaTbIBAIOIIMMHU, YEM y KOT'0-J1M0O0 JPyroro.

[Tocsie kaxaoit u3 20 neceH U ABYyX 6GMCOB 3aJ1 B3pPbIBAJICS alJIoUCMeHTaMU. Y Kax/ bl
pas, IOTPY3UBIIMCH B TeaTPaJIbHYIO JIENPECCUI0 PYCCKOTO MacTepa, XBOPOCTOBCKUH
BbIXO/IUJ1 U3 06pa3a, JEMOHCTPUPYSI CBOU H/ieasibHble 3yObl U TPHUBY. Mbl He BO3pakaiy
HU Ha UOTY; Mbl IPULLJIN HE TOJIbKO PaZili ero POCKOIIHOW MY3bIKaJbHOCTH, HO U paZii €To
HEOOBIKHOBEHHOM JIMUHOCTH.

IIpozpamma eeuep cocmosiia u3 mpéx yacmeli — noYmMu Kaxcoasl U3 HUX HahOMUHA/d O
mpazusme pycckozo dyxa, U houmu Kaxcdasi 0e MOHCMpPUpo8a/ad NOAHbIU OUHAMUYECKUU U
80Ka/bHbIU duana3oH apmucma. PomaHcbl Yatikogckozo HauuHaaucb ¢ “Ha coH epsadywutl”;
Nno HA38aHUI KO.1bl0€/1bHAS], 9MA NPOHUKHOBEHHAs1, dpamamuyeckasl ucnogedb HUKO20 He
yb6arokusaia. X8opocmoagcKull 6bl/1 04€Hb apmucmu4eH U My3blKa1eH 8 KaXcooM
npouseedeHuu, HO 8 ne4aJau, HOCMAa/Ab2uu U CeHMUMEHMA/IbHOCMU 6b1/10 601€ee
MyHcecmeeHHocmu, yem 06bivyHo. B pomaHce "Houu 6e3ymHble”, onucbigaroujem HO4YHoe
cymacwecmaue, oH He cdepicusascs. (OH, delicmeumenibHO, HUKO20a HE 3KOHOMU CEOS1.)
“Cos06ell” 3aKoHYU/ICA HA cAMOU OAUHHOU yCcmoUiYugoli Home, KOMopyH Mbl K020a-1u60
CAbIWAAU 8 UCNO/HEHUU, U 3MO Ha €/108€ "3a4epnHymb ", Ha N1A8HOM, NOYMU UMAAbSHCKOM
pycckom si3bike. B pomaHce "Baazocaosasiio 8ac, neca” oH 80cnpuHsA mpu nocaedHue
cmpogul 6ykeaibHO U cdeaan mak, kak eesen Toacmoti: “O, ecnin 6 Mor B MOU 00'bAAThS /A
Bac, Bpary, Jipy3bs ¥ 6paTbs,/H Bclo npupojy, U BClo npupoy/B Mou 06 bSThs
3aKJIYUTD!..”

YeTbipe poMmaHca MeTHepa HaKOHeL-TO MO3BOJIMJIU NTMaHUCTY ViBapu Uine BBINTH U3
TeHU. Ha npoTskeHun Bcero Beyepa Uiius obecneyrBas Molb, HEO6X0AUMYIO JJIs1
NOAJEep>KKHM OTPOMHOTI0 roJioca MeBLa, HO, HAYMHas € poMaHca «f mepexus cBou
»KeJIaHbsI», UHTEePECHbIA KJABUILIHBIN oYepK MeTHepa, MyJIbCUPYIOLIHe MPO6EXKH,



HallOMHWHAKIIHWEe SMMHHWE BETPA U TaK AadJiee, JaJIn Cl)OpTel'II/IaHO BO3MOXXHOCTb OBbITh
3dME€4Y€eHHbIM.

[Tocie aHTpaKTa Bblpa3uTeJbHOE JIML0 XBOPOCTOBCKOTO, €ro MoABMXKHAsA MUMHKA U
IPOMKHE BOCKJIMIAHUSI OTPaXKa/I ero NOJIHYI0 BOBJIEYEHHOCTh B TEKCT U XapakTep 11
Xopoulo noJobpaHHbIX eceH PaxMaHuHOBA. B pomaHce "He Bepb MHe, Apyr', B CTPOKax,
«U yx 6eryT ¢ 0OpaTHBIM IIIyMOM BOJIHBI» MbI YCJIBIIIAINA OJWH U3 JYYIIUX UHCTPYMEHTOB
JIID60T0 poJia, Koraa-anbo 3By4yaBiiux B /pkopaan XoJine.

[lesb moc/ieJHUX HOMEPOB JIIOOOT0 COJILHOTO KOHIIEpTa 3HAMEHUTOCTEM, KOHEYHO K€, B
TOM, YTOObI UCIIOJTHUTEJISI BbI3BaJ/IM Ha 6uC. [losiHBIN onepHbIM MaciiTab XBOPOCTOBCKOTO
nposBuJics yxke B "Kpeno" fAro us "OTtesso" Bepau. [locaymaiTe 3aech 3TO
He3abbIBaeMOe OJIMLIETBOPEHUE 313, YCTh U B 3allMCU. Beyep 3aBepiiunics euié oJHUM
dbupMeHHBbIM NPOU3BeZieHUEM - HEANOJUTAHCKOH NecHel "Passione"” dpHecTo
Tanbsidpeppu (eé MOKHO MpPOCAyLIaTh OHJIAWH B 3allMCU CO BYepalllHero Beuepa). Kakoit
rosioc. Kakasg nuauBuyanbHocTh. Kakas Molb U sierkocTh. B nesom, /iMmutpuii
XBOpPOCTOBCKUIM OKOPUJI CKOpee CUJION, YEM HEKHOCTBIO, HO KaKasi BOCXUTHUTeIbHas
cuJia. 2KaJib, 4TO B 3aJsie He ObLJI0O HUKOT'0 U3 U3BECTHBIX MeB1 0B bocToHa. Y MoxkHO
HNOHSATH, IOYEMY.

3 KommeHTapwmsa:

3aMeuaTe/IbHbIA OT3bIB, 32 UCK/IIUYEHHEM HEOXKUAaHHOro ¢puHasa: “¥Kasb, 4yTo B
3aJie He ObLJI0 HUKOTO0 M3 60CTOHCKHUX NeBL0B. HoO MbI MOKeM MOHATH mo4yemy.”

S/l He yBepeH, NoYeMy KPUTHK NIOYyBCTBOBAJI HEOGXOAMMOCTD CAe/IaTh TaKOe
3asBJjieHHUe. /lesi0 B TOM, YTO MHOTHE GOCTOHCKHE NMeBIbl, B TOM YHUCJ/Ie 51, 6APUTOH,
KOTOPbIi 0YeHb LLleHUT XBOPOCTOBCKOI0, ObL/IY B 3aJie, U Ja)Ke eCJIU Obl B 3a/1e He
ObLJIO O0CTOHCKHX HEBIOB, s ObI HE CTAJI /ieJIaTh HE0O60CHOBAHHOTO 3asBJIEHUS THIIA
“Ho Mmbl MOxeM NOHATb no4yemy”. (brosienT 'yHepaabn - 31 masa 2014)

Bios1enm, s1 umes 8 audy, Ymo 8 KOHYe 661710 0CMOPONHCHOE donyujeHue, HO makKice
npaeda, Ymo 8 3a.ie 51 He ygude/1 HU 00H020 3HAKOMO020 nesyd. 3mo KoHmpacmupyem,
ckaxcem, ¢ kKoHyepmom Paccena lllepmaHa, Komopblii 06bIYHO nocewjarom decamku
u3eecmHbuIx nuaHucmoe bocmona. A do6asu “xopouio uzeecmuslil” 8 Kauecmae
ymouHeHus. H chacu6o 3a eawiu do6pbwle caosa. (JIu Iliicman — 31 masn 2014)

Tak NpUATHO 3aHOBO MEPEXKUTb ITOT UCKIIYUTE/IbHBIA KOHLEPT C IOMOLIbIO 3TOI'0
BOCXHTHUTE/JbHOI0 0630pa! U ec/in HaMm pa3peluaT Ham panoH MeTHepa TOJILKO
4Yepes COJIbHbIM KOHLEPT, TAK TOMY U ObITh. KaxkAbIA M3 HUX - TBO3/b IPOrPaMMBbl.
(Po6 llImuaep — 3 vioHs 2014)

[epeBox H.TumocdeeBoit



*JIucToMaHus, uiu auxopagka Jlucra (tepmun l'enpuxa leiine) - paHaTckas uctepus, 6e3yMHbIe
MOCTYIKH, MacCOBO€e IIOMeLIaTe/IbCTBO, 9KCTa3, BbI3BaHHbIE BHEIIHOCTBIO U UCIIOJIHEHHEM BEHI'€PCKOT0
KOMIIO3UTOpA U MUaHUCTA-BUPTYp3a snoxu XIX Beka PepeHna Jlucra.

** BpUTAHCKUI POK-MY3bIKaHT BOKaJUCT pok-rpymnmnbl The Rolling Stones Muk /Jlxarrep co3gas Ha
ClleHe YHUKaJIbHbINM 06pa3. Ero rosioc, BpeMeHaMu rpyGblii, BpeMeHaMH KeHCTBEHHbIH, HE0ObIYHAs
MaHepa >KeCTOB U JBU>KEHHWS Ha KOHLlepTax nepeJ; MHOTOTbICSYHOH TOJINOM, arpeccus, SHEpru4HOCTb, U
BMecCTe C TeM, AypallJIMBOCTb U KpUBJIIHUE cAeano Jxarrepa oJHUM U3 CaMbIX [OMYJIAPHBIX POK-
GpoHTMEHOB.

*#* 31 [I)KOJICOH - aMepHKaHCKUIH 3CTpaiHbIM MeBell U KNHOAKTEp MepBo# mosioBUHbI XX BEKa,
006J1a/JIaBIIMI JApOM YCTAaHOBUTD IICUUXO0JIOTUYECKUI KOHTAKT C JIlo60# ayauTopuei. Ero jio3yHrom
ObL1a dppasa: «Bbl elé gaxke HUYETo He C/IbIIIanu!»
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