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In February 2013 this was Kasper Holten’s first new production after being appointed opera director, 

and it is ironic that this revival occurs less than two weeks after he handed in his notice. 

 

http://www.markronan.com/2015/12/eugene-onegin-royal-opera-roh-covent-garden-december-2015/#comment-35482


It is now a co-production with Turin and Opera Australia, and has undergone changes. There is slightly 

less use of the dreadful Doppelgängers — the dancing Tatiana no longer hides in a cupboard — but the 

new wimpish portrayal of the dancing Onegin made no sense. Last time the young one had a killer 

instinct and the older one remorse, but the apparent reversal this time suggested a lack of directorial 

conviction. The effeminate dancing Onegin seemed an irritating irrelevance, as did the behaviour of the 

chorus ladies in the country ball scene when they surround Tatiana in her red dress like Presbyterian 

spoilsports mocking a pretty young Catholic. 

 

Musically it was another matter entirely. The chorus was terrific, and Semyon Bychkov’s conducting out 

of this world. This was the first opera he ever conducted (in 1972), though never before has he done it 

at the Royal Opera. It is one of those performances to look back on as sheer perfection, and the letter 

scene with Australian soprano Nicole Car was a model of clarity, simplicity and emotion. This is a singer 

of exquisite distinction and vocal nuance, and an accomplished actress able at all times to express the 

character’s inner feelings. Marvellous. 

Dmitri Hvorotovsky was never less than perfection as Onegin, with American tenor Michael Fabiano as 

Lensky making his ROH debut. After an over-forceful and rather too Italianate start he relaxed into the 

role and sang with huge passion, delivering a riveting poetic soliloquy before the duel. A very fine 

Madame Larina by Diana Montague, with Catherine Wyn-Rogers as Filippyevna wonderful in her duet 

with Tatiana as she recalls her early marriage at thirteen. Oksana Volkova made a pretty, if not very 

coquettish Olga, and in the thankless role of the family’s French tutor Monsieur Triquet, Jean-Paul 

Fouchécourt gave a well-sung and delightfully exasperating performance. 



 

 



As Prince Gremin, Ferruccio Furlanetto was surprisingly disappointing, off-pitch and occasionally sliding 

into his notes, but overall this was a glorious performance of the opera only spoiled by the dancing and 

a production sometimes at odds with the text. Despite fine scenery and costumes it is unlikely to be 

revived, but this has to be heard, and on the final date Brindley Sherratt replaces Furlanetto — sold out, 

I’m afraid. 

Performances continue on various dates until January 7 with a BBC Radio 3 broadcast at 6:30 pm on 

February 13 — for details click here (http://www.roh.org.uk/productions/eugene-onegin-by-kasper-

holten). 
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Peter C January 2, 2016: 

We saw this production on 30th and fully agree that it is a magnificent musical event. Can’t remember 

ROH chorus ever sounding better and Furlanetto’s Gremin was up to the mark. I think Mark is being kind 

to the production. The doppelgänger dancers are truly awful – both as a concept and (given that we see 

far more ballet at Covent Garden than opera) and in performance. The stage set so limits the space that 

at times the singers can barely move. As the Guardian’s review noted, all the passion and subtly of the 

opera is contained within the music. When will egotistic directors realise that their role is to bring this 

out in the production not to obscure it in their drive to be “daring” or “new”. They should always 

remember that whilst their approach to the work may be from a position of ennui, there will be many in 

their audience who are coming to the work for the first time (and don’t want it ruined). 

Mark Ronan January 2, 2016: 

Delighted to hear that Furlanetto recovered his usual form. I didn’t mean my comments on the 

production to sound kind — in fact I agree with “truly awful”. 

Naomi Layish January 2, 2016  : 

 It is a sad comment on London’s musical scene that Holten has inflicted his appalling productions on 

Covent Garden for so long. Unfortunately , as Furlanetto – unique in blacklisting the worst directors – 

has remarked, singers are often booked up long before the director is named. Otherwise it is impossible 

to understand why singers of the calibre of these agree to have their performances ruined- or at least 

compromised- by travesties like the present production. 

 

 



 



 

 

 


