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In February 2013 this was Kasper Holten’s first new production after being appointed opera director,
and it is ironic that this revival occurs less than two weeks after he handed in his notice.

Onegin meets Olga and Tatiana, all images ROH/ Bill Cooper


http://www.markronan.com/2015/12/eugene-onegin-royal-opera-roh-covent-garden-december-2015/#comment-35482

It is now a co-production with Turin and Opera Australia, and has undergone changes. There is slightly
less use of the dreadful Doppelgdngers — the dancing Tatiana no longer hides in a cupboard — but the
new wimpish portrayal of the dancing Onegin made no sense. Last time the young one had a killer
instinct and the older one remorse, but the apparent reversal this time suggested a lack of directorial
conviction. The effeminate dancing Onegin seemed an irritating irrelevance, as did the behaviour of the
chorus ladies in the country ball scene when they surround Tatiana in her red dress like Presbyterian
spoilsports mocking a pretty young Catholic.

Lensky and Madame Larina

Musically it was another matter entirely. The chorus was terrific, and Semyon Bychkov’s conducting out
of this world. This was the first opera he ever conducted (in 1972), though never before has he done it
at the Royal Opera. It is one of those performances to look back on as sheer perfection, and the letter
scene with Australian soprano Nicole Car was a model of clarity, simplicity and emotion. This is a singer
of exquisite distinction and vocal nuance, and an accomplished actress able at all times to express the
character’s inner feelings. Marvellous.

Dmitri Hvorotovsky was never less than perfection as Onegin, with American tenor Michael Fabiano as
Lensky making his ROH debut. After an over-forceful and rather too Italianate start he relaxed into the
role and sang with huge passion, delivering a riveting poetic soliloquy before the duel. A very fine
Madame Larina by Diana Montague, with Catherine Wyn-Rogers as Filippyevna wonderful in her duet
with Tatiana as she recalls her early marriage at thirteen. Oksana Volkova made a pretty, if not very
coquettish Olga, and in the thankless role of the family’s French tutor Monsieur Triquet, Jean-Paul
Fouchécourt gave a well-sung and delightfully exasperating performance.



Before the duel

Final rejection by Tatiana



As Prince Gremin, Ferruccio Furlanetto was surprisingly disappointing, off-pitch and occasionally sliding
into his notes, but overall this was a glorious performance of the opera only spoiled by the dancing and
a production sometimes at odds with the text. Despite fine scenery and costumes it is unlikely to be
revived, but this has to be heard, and on the final date Brindley Sherratt replaces Furlanetto — sold out,
I’'m afraid.

Performances continue on various dates until January 7 with a BBC Radio 3 broadcast at 6:30 pm on
February 13 — for details click here (http://www.roh.org.uk/productions/eugene-onegin-by-kasper-
holten).

3 Responses to “Eugene Onegin, Royal Opera, ROH, Covent Garden, December 2015”
Peter C January 2, 2016:

We saw this production on 30th and fully agree that it is a magnificent musical event. Can’t remember
ROH chorus ever sounding better and Furlanetto’s Gremin was up to the mark. | think Mark is being kind
to the production. The doppelgédnger dancers are truly awful — both as a concept and (given that we see
far more ballet at Covent Garden than opera) and in performance. The stage set so limits the space that
at times the singers can barely move. As the Guardian’s review noted, all the passion and subtly of the
opera is contained within the music. When will egotistic directors realise that their role is to bring this
out in the production not to obscure it in their drive to be “daring” or “new”. They should always
remember that whilst their approach to the work may be from a position of ennui, there will be many in
their audience who are coming to the work for the first time (and don’t want it ruined).

Mark Ronan January 2, 2016:

Delighted to hear that Furlanetto recovered his usual form. | didn’t mean my comments on the
production to sound kind — in fact | agree with “truly awful”.

Naomi Layish January 2, 2016 :

It is a sad comment on London’s musical scene that Holten has inflicted his appalling productions on
Covent Garden for so long. Unfortunately, as Furlanetto — unique in blacklisting the worst directors —
has remarked, singers are often booked up long before the director is named. Otherwise it is impossible
to understand why singers of the calibre of these agree to have their performances ruined- or at least
compromised- by travesties like the present production.



Esrenmii OHerwH, Koponesckana Onepa, ROH, KosenT-TapgeH, aexabps 2015
OnybnukoeaHo 20 pexabpa 2015

«EBreHmnid OHervH» B despane 2013 roga Bein nepeoil HOBOW NOCTAHOBKOM Kacnepa XonTeHa nocne
HE3HAYEHMA ONEPHBLIM PEMMCCEDOM, M, NO MPOHWM CyAbbbl, 88 BOIPOMAEHWE NPOMCXOAMT MEHEE HEM
4Yepe3 ABe HeAEeNW NOCAe TOMD, Kak OH NoAan 3aAeneHue ob yxoae.

B HacToALLEE BPEMA 3Ta COBMECTHaA NOCTAHOBKA C TYPUHOM WM ABCTpanwiickoi Onepol npeTepnena
M3MEHEHWA. YYTh MEHBLLUE CTANW MCNONL30BATHCA YHACHBIE ABOWHMKM - TAHUYHLWAA TaTbAHa Bonblue He
MpAYETCA B WKady, - HO HOBOE MATHONENOE M3oGpameHue TaHUyowero OHErMHa HE UMEET-CMBLICNE. B
NpoWALIA pa3 y monogoro 6ein ayx noGegMTens, a y CTApLUEro — PACKAAHWE, HO Ha 3TOT pa3 .oMeBUaHbIA
pa3BopoT CEMAETENLCTEOBAN O HEYBEPEHHOCTH CAMOT0 PEMMCCEPE. HeHoNo406HbIA TAHLYHOLWLMIA
OHErMH Ka3ancA pa3fpamalilLeid HEYMECTHOCTEIO, HAK U NOBEAEHWE XOPUCTOK B CUEHE [IEPEBEHCKOND
Bana, HOrga oHM OKpYHMAK TaTbAHY B KPACHOM NNATLE, CIOBHO NPUCTABYHME MPECBMTEPHAHKM,
HACMEXAHILLMECA HA[ XOPOLIEHBKO W MONOAON HATONMHKON.

B My3bIHaNkHOM NnaHe BblNo COBCEM NO-Apyromy. Xop Bein NoTPACHLLMM 8 AMPHHKMpOoBaHue CeméHa
Bhi4K0OBa — HEOBBIKHOBEHHBIM. 3TO NEPBaA ONEPa, KOTOPOH OH AWPHIKMKMPOBan ¢ 1972 roaa, 1 BNEpELIE -
B Hoponeeckoild onepe. 3T0 O4WH M3 TEX CNEKTAKNEN, HOTOPLIE By AT BCNOMWMHATE Hak abconwTHoe
COBEPLUEHCTBO, 3 CLUEHA NMCBMA C aBCTPANMACKoA conpalo Hukone Kap Beina o6pa3wom AcHOCTK,
NpPOCTOTE M 3MOLMOHANBHOCTH. 3TO NeBrUa, 0BNagakollan M3kICKAHHBLIM MACTEDCTEOM WM BOKaNLHOM
TOHKOCTBHO, M OMbITHAA AKTPMCA, cCNocoBHaA BIPa3UTE BHYTPEHHHME NEpEXMBAHWMA NEPCOHaKa B noboi
MOMEHT. M3yMUTENBHO.

OmuTpuia XeopocToeckmi Ben Besynpeder B'poan-OHermHa, 2 ameprHaHcKWiA TeHop Maikn dabuado B
ponu Nencroro gediotuposan 8 ROH. Moone cnukom GopCMpoBaHHOND M CAWLIKOM MTaNLAHCKOTD
H34ana oOH YCNOKOWACA M BOWEN B pONk C OTPOMHONA CTPACTLIO, MCMONHME 33XBaTHIBAHOLWMA NO3THHECKHA
MOHOAOT Neped, Ayansto. OyeHs xopowa magam flapuHa B ucnonHedun Auade Modtero, 2 KaTpuH Bun-
Pogepc B pony ©UAMNNLEEEHEL BEAWKONENHE B Ay3Te ¢ TaTBAHON, HOTAE OHa BCNOMMWHAET CEOH PaHHMiA
Bpakx B TpuHaguate net. Oxcada Bonkoea cuirpana cMMNaTHYHYHD, XOTA M HE O4YeHB KOKeTAKMBYH Onkry, a
B HeBNaroAapHoOR poNu ceMERHOMo y4MTens GpaHuy3a mcse Tpuke Man-Nons @yweryp nan xopowo
MCMONHEHHOE M BOCKMTHMTENEHO pazapamatolles NpeacTaBneHme.

B ponw kHA3A MpemuHa ©eppyyyo $PypnaHeTTo Ha yAMBNEHHE pa3oYapoean, cOMBanAck C TOHa W MHOTAA
HE NON3A3A B HOTLI, HO B LLENOM 3TO BbIN0 BENMKONENHOE MCNONHEHWE ONEPLI, MCNOPYEHHOE TONBKO
TAHLUAMM M NOCTAHOBKOM, MHOMAa NPOTMBOPEYaLLER TEKCTY. HECMOTPA HA NPEKPACHLIE AEKOPALMK W
KOCTHOMBI, ONEPE BPAL K BYOeT BOIPOMAEHE, HO 88 HYWHO YCNBIWATE, W B NOCNEAHEM CNEKTAKNE
Epuuann lleppatr 2ameHuT @ypnaHeTTo - Bock, BUNETEI e pacnpogaHkl.

3 KOMMEHTAPHA K CTaTbe:
Murep C. 2 AvBapa 2016:

Mbl CMOTpPENM 3Ty NocTaHoBKY 30-ro YMCNa U NONHOCTLIO COTNACHBI C TEM, YTO 3TO BENMKONENHOE
My3biKankHoe cobbmue. He Mory NpUnomMHuT, 4To6el xop ROH korga-nubo 3syyan ny«we, u FpeMMH B
MCNoAHEHUW DypnaHeTTo Gbin Ha BeicoTe. [ymato, MapK OTHECCA K NOCTAHOBKE A06poMenaTenbHO.
TaHUOPbI-ABOAHWKKA AEWCTEUTENBHO YHACHBI - M KK KOHLENUMA, U [y4WMTEIBaRA, 4TO B KOBEHT MapaeHe



Mbl BUAMM ropa3ao 6onslwe 6anera, 4em onepsl), B UCNONHEHUW. [1EKOPALMKM CLUEHbI HACTONBKO
OrpaHUYMBaIOT NPOCTPAHCTBO, YTO BPEMEHAMM NEBLLI €483 MOTYT ABMraThCA. Kak 0TMe4anoch 8
peueH3um Guardian, BCA CTPACTL M TOHKOCTL ONepbl 3aKM04EHa B My3bike. Koraa e peunccépbi-
3roMCTbl MOMMYT, YTO UX PONb 3aKNKO4YALTCA B TOM, YTOObI MOKAa3aTh 370, 3 He 3aTylweBaTh B.CBOEM
crpemnenum 6biTh "cmensimu” unm "Hoebimu". OHU BCEraa AONKHbBI MOMHUTD, YTO, XOTA UX NOAX0A, K
NPOM3BEAEHUID MOXET BbITb C NO3ULMM CKYKU, CpEAM UX 3puTeneit ByaeT MHOIo TeX, KTO NPUX0AUT Ha
3T0O Nnpou3sefeHune Bnepsble (M He xo4eT, 4ToObl OHO 66110 UCNOPYEHD).

Mapk PoHaH 2 aHBapa 2016:

Paa cnbiwats, 4To PypNaHeTTo BOCCTAHOBUA CBOKO 06biHYI0 Gopmy. 8 He cTpemunca, 4To6bl Mou
KOMMEHTapMK Mo NOBOAY NOCTAHOBKK NPO3By4anu A006pOXKENaTeIbHO - Ha CAMOM Lene A COrNaceH C
"neWCTBUTENBHO YXKaCHbI".

Haomwu Naimw 2 aHsapa 2016 :

3TO NeyYanbHbIA KOMMEHTaPUI K JIOHAOHCKOM My3bIKaNbHOM CLEHE, YTO XONTEH Tak 400 HaBA3bIBan
CBOM YacHble NoCTaHOBKM KoBeHT-TapaeHy. K CoXaneHuo, Kak roBopun OypnaHeTTo, eAUHCTBEHHbIN
BHECLIMI XyALIMX PEXMCCEPOB B YEPHbIK CNKMCOK, NEBLLOB YaCTO NPUINALLAIOT 33401T0 A0 HA3HAYEHUA
pexuccépa. MHa4ye HeBO3MOXXHO NOHATL, NOMEeMY NeBLbI TAKOr0 YPOBHA COrNaLLakTCA, YToObl ux
BLICTYNAEHUA BbIIM UCMIOPYEHBI - MM, NO KPaitHel Mepe, CKOMNPOMETUPOBaHbI - NAPOAMAMMU,
noA06HbLIMM HbIHELIHEN NOCTaHOBKE,

Nepesog H.Tumodeesa



