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Allow me to borrow a famous term from the 1960’s Hippie Counterculture - last
evening’s recital by Russian baritone Dmitri Hvorostovsky at Koerner Hall was the
veritable Love-In.

From the first note to the last of a generous program, the audience was firmly on the
side of "Dima” as the singer is affectionately called by his friends and fans. They were
there to of course enjoy the spectacular vocalism of a great artist, but also to be
there to help him celebrate an important moment in the baritone’s life, to bear
witness in his triumph overcoming huge medical odds, to once again stand in front
of an audience, to do what he does best.

For those not familiar with his health issues - last spring, Hvorostovsky was
diagnosed with a brain tumour. It led to cancellations of his engagements to receive
treatment over the summer and the fall. He came back to the Met in October to sing
di Luna in Il Trovatore, one of which was shown in the series Met in HD. I went to
the show and found him in excellent voice. Then he cancelled the rest of the run to
return to treatment. So his appearance here on this recital tour is very special, with
only three stops - Carnegie, Toronto and Chicago.

It was the hottest ticket in town. The 1,135 seat Koerner Hall was jammed to the
rafters — the demand was so great that they had to put two rows of stage seating.
Even then, there were sad faces of ticketless fans milling about the entrance before
the show begging for a ticket, any ticket. I come across this scene when I travel to
places like Munich and London and New York, but Toronto? Once in a blue moon....

The atmosphere inside was festive, with lots of Russian speakers in the audience,
many bearing bouquets of flowers for their beloved Dima. Saw lots of friends and
colleagues there, plus many “in the business” including present and former singers,
impresarios and intendants the likes of Canadian Opera Company General Director
Alexander Neef.

Hvorostovsky walked out to sustained, thunderous ovations. Was I in a rock
concert??? Looking handsome and debonair as usual, perhaps just a tad trimmer
than before in a tight-fitting suit. He got down to business with five Glinka songs.
He used the score on a music stand, referring to it frequently. I'm more familiar with
the operas of Glinka than his songs - it was a great pleasure to discover the wealth
of melodic inspiration, particularly Somneniye (Doubt) with its Bellini-like, Italian bel
canto melody, absolutely gorgeous! Vocally, Hvorostovsky began carefully, the first
two songs sung at mezza forte. By the third song, Ne govori, chto serdtsu bol’no, his
full palette of tone colours appeared for the first time.

This was followed by six Rimsky-Korsakov songs. By now, Hvorostovsky was fully
warmed up. He sang with a surfeit of power, with his distinctive timbre, phenomenally
long breath-line, a keen sense of drama, all backed up with a formidable
technique. One couldn’t help but be amazed that after what he went through
medically, he still had the strength to do a generous program such as this. Physically
there were moments when he looked oddly stiff onstage, and there were fleeting



moments of a look of grim determination on his face. Perhaps there was a slight
diminution of power, and his lowest notes (especially early in the recital) weren't as
firmly supported as before. But no matter how you look at it, a Hvorostovsky at 90
or 95% is still head and shoulders above many other singers.

The second half was on more familiar grounds, opening with four famous songs by
Tchaikovsky, set to text by Pushkin and Tolstoy. At 53 and 26 years after winning
Cardiff in 1989, it's remarkable that Hvorostovsky can still offer such powerful
vocalism in Blagoslovlyayu vas, lesa (I bless you, forests). The drama in Solovey
(Nightingale) was palpable. My favourite of this group was the stunningly beautiful
Sred’ shumnogo bala, sluchayno (Amid the din of the ball). Hearing him sing these
songs make me want to go to the Met next season to hear his Onegin once more...

The final group was a surprise - five Richard Strauss songs. This was the first time
I've heard Hvorostovsky sing Strauss. He certainly has the refulgent tone to
do Zueignung and Cacilie justice, even though he had moments of insecurity with the
text in both songs. He also suppressed the consonants in his German, but that’s a
minor quibble. His Morgen, as expected, was beautiful. As you can imagine, the
audience just adored him. After countless ovations, he rewarded the sold out house
with the Neapolitan song, Passione, the only Italian piece in the whole evening. Still,
the audience wouldn’t let him go, and he sang, a capella, a Russian folksong. I have
no idea what is the name of the song, but I was told that it has to do with nature.

Through it all, the pianist Ivari Ilya, a long-time collaborator of Hvorostovsky, offered
the most solid support. Mr. Ilya is of the old school of Russian pianists, playing with
a grand style, complete with elegant and florid arm and finger gestures that are
positively mesmerizing. Formidable technique is a given, of course. I found myself
watching him almost (but not quite!) as much as the singer. The first two songs, 1
thought Mr. Ilya was surprisingly loud, louder than I thought a collaborative pianist
should be. Starting with the third or fourth song and definitely by the end of the
Glinka group, Ilya’s playing was much softer, more subtle, with lighter fingering
where appropriate. I think it was likely intentional, to offer more support for the
singer when he’s warming up, a brilliant strategy.

Perhaps it's my imagination, but I find Hvorostovsky’s artistry has deepened since
his illness. I don’t say that lightly. I've heard him close to twenty times over the years
in opera, concerts and recitals, including his first Roy Thomson Hall appearance way
back around 1992. I remember it clearly. I think it was on a Tuesday. I had the flu
while teaching out-of-town and got out of my sickbed, drove to Toronto for the
concert - nothing was going to stop me! Always a great singer, but now I think
Hvorostovsky imbues the text with greater meaning. Certainly a near-death
experience will do that to any artist! I wish him many more years of health, so we
can continue to enjoy the artistry of this great singer.
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Mo3sonbTe MHE NO3aMMCTBOBaTb M3BECTHLIM TepMWUH M3 CyBKyabTypbl xvnnu 1960—x ronos.— BYepaLlHMiA
BEYEPHMI KOHUEPT pycckoro BapuToHa AmuTpua XsopocToBckoro B Koerner Hall 6bin nognvHHoi J060BbIO.

Ot nepeoi A0 nocneaHei HOTbl Boratol nporpammbl nybauka TBEPAO Obina Ha cropoHe “Oumbl”, KAK NACKOBO
Ha3blBaOT NEBUA €ro APY3bA M NOKNOHHWKW. OHKM BblnKM Tam, 4ToObl, KOHEYHO, HACNaAMTLEA. NMOTPACAOWMM NEHAEM
BE/IMKOrO apTUCTa, HO ewé W pasfenuTb PafocTb BaHOro MOMEHTa B €ro MW3HW, NOATBEPAMTL Ero Tpuymd:
NpeoaoneB OrpoOMHbIE MeAWUMHCKWE TPYAHOCTW, CHOBa BCTaTb Nepea ayaAWTOpWeM, cAenatb TO, 4TO OH AenaeT
Nydwe Bcero.

[na Tex, KTo He B Kypce ero npobnem co 340pOBbLEM — NPOLLNOH BECHOM XBOPOCTOBCKOMY MOCTaBWIM AMarHo3
ONyX0Nb FONOBHOTO MO3ra. fledeHne nNetom M OCeHb NoTpeboBano OTMEHbI KOHTpakTos. OH BepHynca B MeT B
oKkTAbpe, 4Tobbl CneTb gw JlyHy B HecKonbKMx npegcrasneHmax "Tpybagypa", ogHO u3 KOTOpbix BbINO NOKaszaHo B
UMKne KuHoTpaHcnaumnidi "Met 8 HD". A Bbin Ha 3TOM CnekTakne W, Haweén ero B OTAMYHOM ronoce. 3aTem OH
OTMEHWA OCTABLUMECA BbICTYNAEHMA, 4TOBbI NPOAONMWUTE NeYeHWe. Tak YTO ero NosBNeHWE 30EeCb B 3TOM COAbHOM
Type BCEro ¢ Tpemsa KoHuepTamu —Hbio Mopk, TOpOHTO M. YuKare — cosepweHHo ocobeHHoe.

370 ObIA camblA rNaBHLIA rBO3Ab ce3oHa B ropoae. Koerner Hall Ha 1135 mect Bbin 3abuT 40 cambix CTponua —
cnpoc Bbln HACTONBKO BE/NMK, YTO NMPMWAOCH NOCTABMTL ABAa PAAa CHMAAYMX MECT NPAMO Ha cueHe. Jame nocne
3TOr0 BbINK rPYCTHBIE NMUA Be3buneTHbix GHaHaTOB, TOANMBLLMXCA Yy BX0A43, Bbinpawwusaa bunet, nwboi bunert. A
CTaNKMBaloCh C STOM CLEHOM, KOraa NyTeWecTBy MO Takum mecTam, Kak MioHxeH, floHaoH n Hoo-Mopk, Ho
TopoHTO? NOYTH HUKOrAa...

ATMmocdepa BHyTPWM Dblna npasgHUMYHON, B 3ane BbiN0 MHOMO PYCCKOTOBOPALMX, MHOTME NMPUHECAW UBETbl ANA
ceoero nwbumoro Oumebl. Bugen MHOro Apy3ei M KOAAer, a Takwe mMHOrMx “Nger oT my3blku”, BKNOYan
HbIHELWHMX W DblBLIKMX NEBUOB, MMNPECAPUO M PYKOBOAWTENE BpoAE reHepanbHoro avpektopa Kanaackoit Onepbl
AnekcaHgpa Heda.

XBOPOCTOBCKWIA. BbIWEN. NoA NPOAOHKWUTENbHDBIE, TPOMOBLIE OBaLMK. i NONan Ha POK-KOHUepT??? Kak 0bbiMHO, OH
BbIIAAEN KPAcWBbIM. M MU3HEPaAOCTHBIM, BO3MOMHO, YyTe Donee NoATAHYTBIM, Yem paHblue, B obneratowem
KocTiome.-OH Ha4an c NATM POMaHCcoB MAWHKK, YacTo oBpawasack K NapTmuType Ha nonuTpe. A Bonbwe 3Hakom c
onepamu FUHKKW, YEM C €ro pomaHcamu — mHe Bbino O4YeHb NPUATHO OTKPLITb A4nA ceba BoraTcTBO
MeNoAWYEeCKOro BAOXHOBEHWA, ocobeHHo "ComHeHue" c ero BenMHWEBCKOMW, MTaNbAHCKOW menoauen
6enbKaHTo,COBEPLUEHHD BeAMKONenHoi! BoKanbHO XBOPOCTOBCKWIA Ha4van OCTOPOMHO, NEPBbIE ABA POMaHCa Cnen
Ha mezza forte. K Tpetbemy, “He rosopwm, 4To cepauy 60nbHO”, BNepBble NOABMAACL NOMHAA NAaNUMTpa ero
TOHA/bHbIX HKAHCOB.

3aTem nocnegoBany WecTb pomaHcoB Pumckoro-KopcakoBa. K aTomy BpemeHn XBOPOCTOBCKMIA YXe NOAHOCTBI
pacnenca. OH nea ¢ NONHOW CMAOW, C ero XapakTepHbiM Tembpom, peHOMEHANbHO ANWMHHBIM AbIXaHWEM,
NPOH3UTENbHBIM YYBCTBOM APambl, BCE 3TO NOAKPENAAN0Ch NOTPACAIOWLEA TEXHMKOW. Henb3a Bbino He yameaaTbeA
TOMY, 4TO NOCNEe NeYeHus, KOTOPOe OH MPOLWEN, y Hero BCE el OCTaBaNMCb CWAbl ANA TakoW 6oNblioi
nporpamMmmbol. du3anyecku Bbiim MOMEHTDBI, KOr4a OH BbIrNA4eNn CTPAaHHO 3aCTbiBWWMM Ha CUeHE, U 6blnn



MMMONETHLIE MOMEHTbI BbIPaXKEHWA MPaYHON PEeWMMOCTM Ha ero Auue. Bo3momHo, npou3owén Hebonbwon
YyNagoK CWA, U ero camble HUM¥HWE HOTbl (0COBeHHO B Havane KoHuepTa) BbiAav HE Tak TBEPAC NOAfepPaHbl, KaK
paHbwe. Ho Kak Bbl TO HWM BbINO, XBOPOCTOBCKMA Aa<e Ha 90 wnu 95 % cBOEW npexHeid cuabl BLE pasHO Ha
rON0OBY Bbllle MHOMMX APYrvx NesLoB.

Bropaa nonoeuHa Bbina Bonee NPUBLIMHOW, OTKPLIBAACE YETHIPbMA IHAMEHWTBIMA pOMaHCaMu YalKoBCKOro Ha
cnoBa lNywkuWHa u ToAacToro. 3amevatensHo, YTo B 53 roaa, 4Yepes 26 net nocne nobeap B Kepaudde s 198%
rogy, XBOpOCTOBCKUIA BCE ewWwé momeT npedsoxuTe TakoN MOWHLIA BoKan B “Baarocnoenal sac, neca'. Qpama B
"Conosbe" Bblna ¢uanyeckn ouytuma. Moum nobumbim B 370 nogbopke BblA NOTPACAIOWE KPACWBLIKM POMAHC
“Cpegb wymHoro 6ana”. Korga A cablwy, Kak OH NOET 3Ty NpOrpammy, MHe XO4YeTca nouTu B WeT B caegyriem
ce3oHe, yTobbl eweé pas yconbiwaTe ero "OHernHa"...

MocneagHsan 4actb Obina clopnpusom —NATb neceH Puxapga LTpayca. Mepsbiid pas A cablwan, kak XBopPOCTOBCKMIA
noét Wrtpayca. Y Hero, 6@3ycnoBHO, ecTb NepenrBalolmMiica ToH, YTofbl TOMHO nepeaats "Zueignung” u "Cacilie”,
XOTA OblIM MOMEHTbI HEeYBEPEHHOCTHM C TEeKCTOM B 06eux necHAx. M OH Oraywan corfiacHble B CBOEM HeMELKOM,
HO 370 Hebonbwaa npuaupka. Ero "Morgen”, Kak 1 OMuaanock, 6bin npekpaced. Kak Bel moeTte cebe
npeacraeuTe, Nybanka npocto cboxana neeua. Mocne BecymcneHHblx OBaUMA OH Harpagun 3abdWTblil A0 OTKaza
3an HeanoAWTaHCKOW necHeid “Passione”, e AWHCTBEHHbIM MTANBAHCKMM NPOM3BEAEHMEM 33 Becb Beqep. Ho 3purend
HE OTMYCKaNW ero, WM OH Cnen akKanenna PyccKylo HApOAHYI0 NecHio. Al NOHATHMA HE WMEID, KaK Ha3bIBIeTCA 3Te
MECHA, HO MHE CKa3anu, uTO DHa CBA3aHa C NPUPOAON.

Becb Beyep camyro HAAEHKHYH NOALEPMKY OKa3biBan NUaHKCT Meapu WUnua, aBHWIA COPaTHUK XBOPOCTOBCKOTO,
NPUHAANENALLMIA K CTAPOA WKOAE PYCCKWUX MWAHWCTOB, UIPAKOLWMIASC BONbILIMM CTHUAEM, AONQAHEHHbIM
3NEraHTHbIMWU KW M3bICKaHHbIMW XeCTamMmWn pPyK W NanbUeB, KOTOPble OI'IpE,D,EﬂéHHD 3dBOpPaHMB alOT. MDLI.LHE!F! TEXHKMKa
- 3T0, KOHEYHO, AaHHOCTb. A nokiman ceba Ha Tom, yTo Habnwaaw 33 HUM NOYTHM (HO He coBcem!)TaK e, Kak W 3a
nesuom. Nepeble ABa HOMepa, MHE MOKa3anocb, MUCTEP. MAKA Bbln Ha YAWUBAEHWE TPOMKAM, TPOMYE, YEM, NO-
Moemy, AoNHKeH BbiTk NMAHWCT-aKKOMNaHWaTop. HayuHas ¢ TpeTbero WM 4eTBEpPTOro HoMepa W 0AHOSHAYHO K
KOHUY POMAaHCOB MMKWHKK urpa MaWKW cTana ropasgo maArde, TOHbWwe, ¢ 6onee NErkol annauKaTypon, rae 3to Gouno
YMECTHO. Al aymato, 4To 370 Oblno caenaHo HamepeHHOo, YTobbl OKasaTb BOoMblWe NOALEPMKMA NEeBUy, KOr4a oH
pacnesaeTca, BrecTAWa@n cTpaTerus.

BO3MOMHO, 3T0 MOE BOOOpaMeHne, HO A HaxOMy,MTO apTMCTM3M XBOPOCTOBCKOro ctan raybxe nocne ero
bonesHu. Y mMeHAa ecTb OCHOBAHWA YTBEPMKAZTb TaK.3a 3TWM rodbl A CAbIWan ero noYTv ABaduarb pas B Onepe, Ha
KOHUEpPTax W CONbHbIX BbICTYNNEHWAX, BKNKOYAA ero nepsoe BobicTynneHue 8 Roy Thomson Hall rpe-to 8 1992
rogy. A xopowo 370 NOmHK. KaweTtca, 3To Bbino BO BTOPHUK. A NOAXBaTWA TPMNN, KOrAa nNpencaasas 3a ropoaom,
n, BONbHOM, BCTAB C NOCTENM, Ngexan B TOPOHTO Ha KOHUEPT — HAYTO HE MO0 MEHA OCTAHOBWTL! Brerga Bennkui
neseL, HO Tenepb MHE KaMeTca, YTo XBOPOCTOBCKMI HANONHRET TeKCT ewé 6oabwmm cmbicnom. KOHEYHO, OMbIT
6opbbbl CO CMePTLID cAenaeT 370 € NbbIM XyA0MHMKOM! A Kenaw emy eweé MHOro Net 340POBbA, YTOOLE Mbl
MOrAM NPOAOMMATE HACNAKAATHCA aPTUCTM3MOM 3TOr0 BEAMKOro nesua.
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