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When the beauty and power of music is joined to the charisma of a commanding
presence on a stage, art is embodied in a physical way, giving it a new depth and
resonance.

Russian baritone Dmitri Hvorostovsky, with his silver mane, and majestic appearance,
has long been the model of a charismatic performer. But he added a special poignancy to
that presence on Sunday night with his stunning recital in Koerner Hall as he presented
a taxing, lyrical recital of mainly Russian songs. The extra dimension? Hvorostovsky, 53,
and one of the great voices of his generation, revealed last June that he was receiving
treatment for a brain tumour. He has had to cancel many engagements, but presented
this recital, with pianist Ivari Ilja here, as well as in Chicago and New York.

Great artists like to hide the struggles they contend with in making their art, but
Hvorostovsky's illness made the charisma of this charismatic artist all the more telling,
as the mask of potency that is the artist's shield, became a bit more transparent and
tender. A bit shaky at times, holding onto the piano for comfort or support, thinner than
we've seen him, Hvorostovsky's determination and artistic instinct nonetheless carried
him through the program with style, suppleness, grace and verve. By the time we
reached the five songs by Richard Strauss with which the Russian baritone ended the
program, and his strength increasing with each number, any lingering doubts about the
health of Hvorostovsky's art had long been put to rest.

Before those Strauss songs, Hvorostovsky's recital had taken us on a tour of the
relatively neglected world of 19th-century Russian art song, with selections by Glinka,



Rimsky-Korsakov and Tchaikovsky. The work of all three composers was a revelation.
Glinka's songs, rare as they are, showed a surprising variety of tone and style. Rimsky-
Korsakov's settings of texts by Tolstoy and Pushkin were lifted out of the conventional
by musical excellence. And Tchaikovsky's unjustly neglected songs shone brightly, no
surprise for one of the great melody writers of Western music.

In all of this repertoire, Hvorostovsky reminded us of why his is a rare talent. Full-
voiced when he needed to be (although with perhaps a little less resonance than in the
past), slimming down to a whisper in a second, he showed his immense musical
intelligence in the way he shaped his phrases and lines. Even if we couldn't understand
the words, Hvorostovsky let us know exactly what a song was about, just through
musical expression alone. And his fabled breath control, his ability to shape a note and
clothe it in various colours all on a single breath, was in great evidence.

However, it was perhaps in the Strauss lieder that Hvorostovsky's art was at its peak.
His exquisite Morgen, (Morning), with a sensitive and beautiful introduction by
accompanist Ilja, shone with the muted mists of daybreak. Befreit was joyous and
ecstatic; Cacilie boisterous and sly. Now in full voice, his confidence and power
increasing with every selection, Hvorostovsky completed his evening's task — to make
music with all his usual charisma, despite his unusual circumstances.

The Koerner Hall audience, packed to the rafters, and with at least 100 people seated
onstage, loved every minute of Dima's recital, and him as well. By the time the encores
began, Hvorostovsky, waving and smiling to the audience, was surrounded by at least 15
enormous bouquets of flowers. Putting them on the floor, he ended the evening a
cappella, with a Russian folk song, clearly enjoyed by the large Russian contingent in the
audience.

And the concert had come full circle. In the end, we were left with simply the voice of
one person, emanating from one human body, with its strengths and frailties, speaking
to us all.
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MEPEBOA
AmMmutpuin XBOPOCTOBCKMIA AaET NOTPACAIOWMA KOHLEPT,

HanOMHWHaA HaMm, no4yemy y Hero WUCKNIOUYUTE/IbHBIA TaNaHT
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Koraa KpacoTa M cMna My3blKW COEAMHAIOTCA € Xapu3MON YBEPEHHOIO CYWECTBOBaHUA Ha CUEHe,
WCKYCCTBO BONAOWAETCA (GU3MYECKU, NOAYYan HOBYIO rAyOUHY W Pe3OHaHC:

Pycckuid bapuTtoH OMWTpMIA XBOPOCTOBCKMA € cepebpucToid FPMBOM. BOMOC M 33BOPAaMMBAIOLLEH
BHEWHOCTLIO AABHO CTan 0bpasuom Xapu3maTMYHOro MCcnoAHwuTenA. Ho oH aobaewn ocobyio
NPOH3UTENbHOCTL 3TOMY B BOCKpPECEHbE BEYEepOM _CBOWM NOTPACAOWMM KOHUepTom B Koerner
Hall, korga oH NPeacTaBun CEPLE3HLIA NMPUUECKMIA KOHUEPT B OCHOBHOM PYCCKUX POMAHCOB.
JonoaHuTensHoe nimepeHue? 53 - NeTHWIl XBOPOCTOBCKWUMW, OAWH W3 BENMYAMLIKMX FONOCOB CBOEro
MOKONEHWA, B MIOHE MPOWAOro roda cooblwmm, YTo MEYUTCA OT ONYXOAM TONOBHOTO mo3ra. Emy
NPMWAOCE OTMEHWTE MHOTO KOHTPAKTOB, HO OH NMPEACTaBWM/ 3TOT KOHLUEPT C nuaHncTom Meapwm
Mana 30eck, a Takke B Ymkaro m Horo-Mopke.

BenuKkue XyA0MHWUKA NDAT CKPbLIBAThL TPYAHOCTH, KOTOPbLIE OHW NPEO0AOAEeBaloT, CO3AaBan CBOE
MCKYCCTBO, HO B0Ae3HL XBOPOCTOBCKOrO. cAenana npuBAEKaTeNbHOCTb 3TOM0 Xapu3mMaTUYHOro
aptucta ewg Oonee BblpasMTENbHOM, TaK KaK aypa CWAbl, KOTOPas ABAETCA LMTOM XYO0MHWKA,
cTana HemHoro 6onee Npo3paqHOin M XpPynKOW. BpemeHamu cnerka HeyBepeHHbI, AeprKach 3a poAnb
ana yoobcrea wnnm NoAAEpKK, OH Bbirnagen 6Gonee xyaouwasbim, 4em 0bbiMHO. HO pewumocTts M
APTUCTMYECKAA YYTKOCTb, XBOPOCTOBCKOrO NPOBEAW Ero Yepes BCIO Nporpammy co CTUAEM,
M3ALLECTBOM W BHerpue. Ero cuna Bo3pacTana € KamabiMm HOMEPOM, U KOraa pPycCKud bapuToH
3aKaH4YMBaN NPOrpaMmy NATbID pomaHcamu Puxappa LWTpayca, BCé COMHEHWA B 340P0BbE
TBOpYecTBa XBOPOCTOBCKOrO AaeHO Obinv oTOpOLWeHb.

Lo atux neced LTpayca KOHUEPT XBOPOCTOBCKOrO NOBEN HAac B TypHe MO AOBOALHO 3abbiTomMy
MWUPY PYCCKOro pomaHca 19-ro seka ¢ nogbopkamu MnMHKKM, Pumckoro-Kopcakosa M YalMKOBCKOro.
MNpowu3eegeHuA BCex TPEX KOMMO3MTOPOB BbliM OTKPOBEHWEM. PEAKO MCNOAHAEMbBIE NMECHW [NHHKK
OT/IM4EA/UCL YOUBUTENBHBIM pa3Hoobpasvem ToHa W cTunAa. CoumHeHMa Pumckoro-Kopcakosa Ha
TeKcTol Tonctoro wm MywkuHa 6binK NOAHATH Hag O0BbIAEHHOCTEHY MY3bIKaNbHBIM

coBeplweHcTBOM. M HesacnyXeHHo 3abbITbie NecHW YaiKkoBCKOro APKO CWMANK, 4TO HEYOAWBWUTENBHO
ONA OAHOrMD W3 BENMKWMX MENOAMCTOB 3anagHoM MY 3bl KK,



3TUM penepTyapom XBOPOCTOBCKWIA HanOMMHAN Ham, NOHemMy OH PeAKWid TanaHT. YMeHblan ao
WONOTa B CEKYHAY NOMHLIA rOAOC (XOTA, BOSMOMHO, C HEMHOMO MEHbLLIMM PE30HAHCOM, YEM B
npownom), Korga 3to 6o10 Heobxogumo. OH NOKasbiBas CBOM Be3mepHLI My3biKalbHbLIK
MHTEANEKT M B TOM, KaKk OH d}OpMMpOBaﬂ CBOW ¢pa3bl 7] IIHHI-'M.,[I,BH-{E EeCMn Mbl HE MOLJIWM NOHFETb
CNnoB, XBDPUCTDBCKHFI AaBan Ham TOYHO 3HdAThk, O YEM MEecHA, NPOCTD Yepe3 My3blKaAbHYIO
BbIPA3MTENbHOCTL. M ero fereHgapHblii KOHTPOAL AblXaHuA, ero cnocobHocTs GopMUPOBaTL HOTY M
obnexkatb eé B pa3nn4yHbIE UBETd Ha OAHOM AblXdHWHK BblAKM Ha mecTe.

OOHAKO, BO3MOMHO, UMEHHO B necHax LUTpayca WCKYCCTEO XBOPOCTOBCKOrQ AOCTUINO CBOEro MUKa.
Ero W3bICKaHHbIA MOrgen, c YyTKMM M KPacuBbiM BCTYNAEHWEM aKkkoMnaHuatopa WMaum, cuan
NPUrAyWeHHbIMKM TymaHammu pacceeTta. Befreit 6uin Becen u BocTopweH, Cacilie — ouBNEHHAA W
030pHan. Tenepb B MOMHbLIA rONOC, C KaO0M NecHei. YyCHAMBAA. YBEPEHHOCTL M MOLLD,
XBOPOCTOBCKWIA BLINOAHWA CBOK 3ajady 3TOro Bevepa —C034aBaThk My3biKy CO BCEH NMpUCyWenr emy
XapW3MOM, HECMOTPA Ha HeobbiyHble obcToATenbCTBA.

3anonHeHHbllt 4o notonka Koerner Hall m He ‘meHee 100 4yenoBeK, CMAEBWMX Ha CcUueHe, Tobun
KaW Ay MWHYTY BbICTYNAEHWA Oumbl, 43 W €ro. camoro Toxe. K TomMy BpemeHMu, KaK Ha4vanucb
Buchl, XBOPOCTOBCKWIA, MaxaAa W yNbibadAch 3puTensam, Bbl/ OKPYMEH MO meHblied mepe 15
OrpomHbimMK BykeTamu UBeTOB. MOCTaBUB MX Ha NOA, OH 3aKOHYWMA BeYep PYCCKOW HAapOAHOWM
necHeM aKanenna, ABHO MOHPAaBMBLIGNEA -MHOMOYMCAEHHLIM PYCCKMM 3pWTENamM B 3ane.

M KoHuepT 3asepwuncAa.B KOHUE Mbl OCTaNWCb TOABKD C roAocom OAHOrO YenOBEeKa, C ero CUNOH
U XPYNKOCTbKD, TOBOPALLKMM CO BCEMW HaMM.

MNepepog, ¢ aHrWiAckoro H. TUmodeeeoR



