OPER\ |
WS

Dima, Beloved

Dmitri Hvorostovsky had a singularly powerful connection to his audiences.

By Jennifer Melick

At the Met in 2006, as Rodrigo in Don Carlo

DMITRI HVOROSTOVSKY'S VOICE WAS LIKE THE BEST kind of embrace—
exceptionally warm, powerful but not smothering, drawing you in and not letting go.
There was almost no edge to the sound; it was all plush and power and core, giving the
illusion of unwavering strength. He stood ramrod-straight, and when he opened his
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mouth to sing, the long phrase arcs of Verdi or Tchaikovsky or Mozart seemed to roll out
undergirded by phenomenal breath control and, presumably, huge natural lung
capacity. His pitch was remarkably accurate, so that even American listeners unfamiliar
with Russian operas such as Queen of Spades or War and Peace could clearly perceive
Yeletsky’s and Prince Andrei’s lines and, underneath them, the harmonic progression
the composer was going for. If you understood even a bit of Russian, you could make out
every word. Because the text was so clear, and put across in a way that felt so direct and
intimate, the vastness of the opera house seemed to disappear, and arias felt more like
songs. Conversely, in songs—even “Moscow Windows” on Moscow Nights, his 2005
album of post-World War II songs, which sounds like it belongs on the soundtrack of a
1960s James Bond movie—he took great care to keep histrionics to a minimum, making
those songs somehow more like arias—less sentimental, and more substantial,
meaningful and special.

Hvorostovsky’s voice, combined with his looks—those eyes, and the prematurely silver
shock of hair that made him so perfect for Tchaikovsky’s Byronesque lady-killer Eugene
Onegin—turned him into a pop-culture idol. People magazine named him one of the
world’s fifty most beautiful people in 1991, and he was featured on the

popular Barihunks website on the second day of its existence with a link to him singing
“Ya vas lyublyu,” from Queen of Spades. In his native Russia, he became the single-
name superstar Dima, a la Madonna or Sting. He grew up in the Soviet Union, but
unlike singers ten or twenty years his senior, he was lucky to hit his prime just as the
U.S.S.R. disbanded and artist travel to the West became easier and more frequent. Thus
he became a top name internationally as well, touring on his own and with the
Mariinsky Opera and Valery Gergiev at opera houses pretty much everywhere.

In 1989, Hvorostovsky leapt to attention by winning the Cardiff Singer of the World
Competition. Footage from the competition finals—the Verdi arias “Son io, mio Carlo,”
from Don Carlo, and “Eri tu,” from Un Ballo in Maschera—demonstrate that already, at
twenty-seven, Hvorostovsky had everything in place. He displays the creamy legato,
polished phrasing, raw power and aristocratic stage persona for which he would become
widely known. His Italian is natural and idiomatic, and it’s obvious he understands the
words. His rolled rs are exquisite. His voice is powerful, but it floats, so that it never
feels heavy. There is a stillness, a dignified composure, that made him a natural fit for
principled characters such as Rodrigo, or rulers such as Simon Boccanegra, the latter
recorded in 2015 with Barbara Frittoli (Amelia), Stefano Secco (Gabriele) and Ildar
Abdrazakov (Fiesco), with Lithuania’s Kaunas City Symphony Orchestra and State
Chorus, led by longtime colleague Constantine Orbelian.



As Onegin to Renée Fleming’s Tatiana, in the 2007 Eugene
Onegin that marked the first Met: Live in HD transmission for both
artists

OPERA IS FULL OF LOW-VOICED fathers and schemers and villains; not every

baritone is successful as the love interest, but these characters suited Dima to a T. His
impassioned love arias in the works of Tchaikovsky—Mazeppa’s “O, Marija, Marija!” and
Robert’s “Kto mozhet sravnitsa s Matildoi moyei,” from Iolanta—seem to draw the
listener in physically, and in Queen of Spades it seems inconceivable that Lisa would
resist his rendition of Yeletsky’s “Ya vas lyublyu.” As Mozart’s Don Giovanni, he was all

suave seduction in “Deh, vieni alla finestra.” He had a special affinity for roles such as



the bored aristocrat Eugene Onegin, the princes Yeletsky and Andrei, and Mozart’s
Count Almaviva.

Hvorostovsky’s timbre—a bel canto smoothness with chocolaty Slavic hints—miked and
recorded well, and his telegenic face was a boon for TV and HD opera, especially given
his ability to scale down opera-house expressions to the dimensions of the small screen.
Like many top-tier opera singers, he performed and recorded music he personally was
drawn to, or that he felt wasn’t widely enough known. He seemed to have a new recital
disc out every year or two, tackling everything from Russian liturgical music to
Shostakovich’s Suite on Poems by Michelangelo and Liszt’s PetrarcaSonnets to music
inspired by poetry of Pushkin and songs of Georgy Sviridov. This was all in addition to
numerous operatic CDs and DVDs, including gala concerts and arias and duets with
singers ranging from Renée Fleming and Anna Netrebko to Olga Borodina and Sondra
Radvanovsky.

In concert in Tashkent, Uzbekistan, 2011

LIFE WAS NOT ALL SMOOTH SAILING for the baritone. Growing up in Siberia in the
late Soviet era was not easy, and Hvorostovsky spoke openly about his struggles in the
1990s with alcohol, which he gave up entirely in 2001. The father of four children from
two marriages, he lived happily for many years in London with his second wife,
Florence. He retained an intense connection to Russia, however—one that he said grew
stronger during the years away. In 2003, he released an album of popular Russian songs
from the World War II years, Where Are You, My Brothers?. His follow-up 2005

disc, Moscow Nights, featuring popular and deeply sentimental songs from the postwar
Soviet era, is nothing short of spectacular. “Kak molodiy my byli” (How Young We



Were), with its sweeping violins and key changes, steps right to the edge of taste, but
Hvorostovsky somehow imbues it with dignity: he’s sharing it, not selling it. At the end
of the song, he dips to a whispery hush, the sound of a grandfather remembering his
youth. The CD’s final bonus track, Shostakovich’s “Rodina slyshit” (Motherland hears),
features Dmitri both young and old: it starts with a home recording of him singing the
song as an eleven-year-old boy, with his father at the piano, then morphs into him
singing the song as an adult. It’s not just a look back for Dmitri: to any Russian of a
certain age, the song is remembered as the one that Cosmonaut Yuri Gagarin was
listening to while circling the earth as the first man in space in 1961.

Russian folksong presents a bit of the same challenge as singing Mozart: it’s not as easy
as it seems. The repeated dominant note of the scale is what you hear over and over in
“Odnozvuchno gremit kolokol’chik” (The Lonely Coach Bell) on Hvorostovsky’s 2014
album The Bells of Dawn: Russian Sacred and Folk Songs. “Kolokol’chik” is slow and
ruminative, and its lyric arcs seem to stretch on and on: Hvorostovsky makes it sound
effortless. Here, singing over simple triads voiced by a wordless choir, he ends every
stanza except the last one on the dominant note, and each time it’s more compelling
than the last. Why? There is just the right hesitation, the pitches are centered just so,
and there’s an acute sense of nostalgia and yearning, but there is also an intangible and
ineffable quality. It’s a small mystery.

As Count di Luna in the Met’'s 2015 Trovatore revival



In June 2015, it was announced that Hvorostovsky was being treated in London for
brain cancer. The mood was highly charged when he returned to the Met the following
September, after several months of cancelations, to sing Count di Luna in 11

Trovatore. Opera-lovers were deliriously happy to have him back onstage, and they
showed it with thunderous applause at his first entrance and again after his aria “Il
balen,” in which he sounded remarkably unchanged. His presence notched things up,
spurring Netrebko’s Leonora and Dolora Zajick’s Azucena to a feverish intensity. At
curtain call, he was showered with white roses as Netrebko, a close friend, stood beside
him in tears. That fall, he threw himself back into performing, and the next month he
was back in the studio to record Dmitri Hvorostovsky Sings of War, Peace, Love and
Sorrow, featuring arias and scenes from Prokofiev’'s War and Peace,

Rubinstein’s Demon and Tchaikovsky’s Iolanta, Queen of Spades and Mazeppa.

In December 2016, balance issues resulting from his brain cancer began to surface,
making it difficult to move onstage, and he withdrew from all staged opera productions,
among them a Eugene Onegin at the Met in spring 2017, as well as Germont in Vienna,
Iago in Dresden and di Luna in London. He kept his 2017 concert dates in Kaliningrad,
Minsk, Vienna, Toronto, Dublin and Moscow.

IT WAS OBVIOUS HOW MUCH JOY Hvorostovsky got from being onstage, even in the
silliest, hokiest moments of opera galas, such as an “O sole mio” he sang with Jonas
Kaufmann in Moscow in 2008. The grin on his face seems to say, “If you can’t have fun
with this, what’s the point?” He wasn’t above state-sponsored spectaculars: in 2003, for
instance, he sang World War II-era songs before 6,000 people at the Kremlin. If his
voice was an embrace, audiences embraced him right back: via YouTube, you can watch
as the camera pans over the rapt faces of the crowd as he sings “Moscow Nights” in
Moscow’s Red Square in June 2013. Audience members aren’t screaming, but their
adoring expressions wouldn’t be out of place at an Elvis or Beatles concert. Even
Netrebko looks overcome at moments: Hvorostovsky had that effect on people. m
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JInma, J100HMbIi

AmumpuH XgopocrosckuH 00Iaan HeoDbIMali HO CHABHOH CBAZ B CO CBOSH Ay IHTOPHEH,
Axcenmugbep Meaik

lNonoc Imutpua XgopocToOBCKOTO OBIJI [IOX03K HA caMble Ty4ie 00BATHA - HeoObdaiHo
TETIBIE, MOIIHEIE, HO HE YYIIAINIHE, TPHTATHEAIIIHE H He OTIyCKamne tebs. B apyke
OMTH He GLULO MepoxXoBaTocTei; ou Ol Bech 13 DapXATA, MOLH U CTEDHA, BL3LIBAA

oLyIe HHe HenokoaetumMoi cuinl. OB CTOAI HPAMO, B KOT14 0H OTKPBIBAT PpOT, Yrofnl neTs,
JUTHHHBIE ppassl Bepau, Yaiikosckoro win Molapra, kKasanoch, BHIKATHBAINCE HAPYKY,
NOAKPe UIEHHE (DEHOMEHATEHEIM KOHTPOJIEM JIBIXaHNA H, TP TNON0KHTENEHO, OFPOMEBIM
ecTecTReHHBIM 00BEMOM NETkHX. Ero nogada Onisia yIMBHTENBHO TOYHOH, TAK 970 Jake
aMepHKaHCKHe cTyIIaTe T, HE3HAKOMBIE ¢ PYCCKHMH onepaMu, TaknMiugak " [Inkopan mama”
win "Bolina u Mup", MOIJIH ACHO PASIHYHTE CTPpoKH Ejenikoro u kuass Aujapes, a o HHMH -
rapMOHHYHYIO IPOrPeccHio, K KOTOPOoH cTpeMMICA KOMIIOZHTOP. X0Th HEMHOrO NOHHM A LIHe
NO-pycckd Mo Gbl pazofpaTs kaskaoe cioBo. [TockoabKy TekeT Gbl HACTONEKO ACEH W
nepefal TAKAM TTPOCTRIM H HHTHMHBIM 00pasoM, HeoOhATHOCTR OTIEPHOTG TeaTpa, Kasa ioch,
Hcyesasa,  apiu GoJbiine NoxoMH Ha necHd. H naoBopor, B necHAx — nake B “MOCKOBCKHX
OkHax” B ero JJUCKe NocIeBoenkIX necel «[logMockoBHBIE Bedepa» 200§ rojia, KOTOPHIH 3RYUHT
Tak, OyIaTo ero Mecto B cayuaTpexe K ubmy o Hxeiivee boie 1960-X 1008, — OH 04eHb
CTAPANCA CReCTH TEATPANLHOCTE K MAHHMYMY, e/iad STH DecHW Kak—T0 GoJbile MoX0KAMH Ha
apuH - MeHee CeHTHMEeHTANTLHBIME K DoJlee cofepskare/ bHbIMH, 3HAYHMBIMH M YHHKATHHBIMH,

lonoc XpOpocTOBCKOTO B COMETAHMH ¢ €0 BHEMHOCTEI0 — HTHMH IJIAZAMH 1 HPEKIEBPEME HHO
NOCEIERIIIHMH BOJIOCAMH, KOTOPBIE CJIENIAH €10 TAKHM H/IeATbHEIM /1A OaiipoHOBCKOTO
cepaueena Esrenus Onernna YalikoBegOro = HIPpespaTH/IH ero B KYMHPA HOIN—KyALTYPLL B 1991
rogy sypHan People HasBan ero offHHM W3 NATHIECATH CAMBIX KPACHBBIX JIIOJIeH MHpa, 8 Ha
nomyaapHom cafite Barihunks na Bropoii figHs ero cymecTBoBaHHA MOABH/IACH CCHITKA HA ero
uenonuenne " gac mobmo” uz "Thakereii namer”. B croeii popaoit Poceny ol cran
cyuepssesaoi ¢ oguum mmenem Muma, kak Magonua unn Ctaar. On esipoc 8 Coserckom
Comwze, Ho, B OTIHYHE OT HERIOE HA JecATh HIH JIBA/IIATE IET CTAPIIE HETO, eMy OBe30
JOCTHYL PACIBETa Kak pas s Tormoment, koraa CCCP pacnasics v Hoes ki apTHCTOR Ha 3anag,
CTan npome | yame, Takum 00pasoM, OH CTAI HABECTHLIM W HA MEKIYHAPOIHOM YPOBHE,
racTPOIHPYA CAMOSTOATENBHE 1 EMecTe ¢ MapHHHCKHM TeaTpoM | Banepuem [eprieBrimM
NPAKTHYECKH Be3Ie.

B 1989 rogy XsopocToBckuii obpaTin Ha ceba BHUMaHKe, BRIMrpas koHkype "Tleserr Mupa” B
Kapaudpe, Kagps (punana konkypea - apus Bepau "Son io, mio Carlo" us "Jlona Kapao" n
"Eritn" #s "Bana-Mackapana - JOKasbIBAIOT, 9T0 YiKe B IBAJAIATE CeMb JIET ¥ XBOPOCTOBCKOrO
Beé OpI7D HA BeICOTe. OH IEMOHCTPHPYET HEMKHOE JIETATO, OTTOYEe HHYI (Dpa3HPORKY,
Heofy3aHHYI0 MOLL H APUCTOKPA THYECKYI0 CHEeHHMEecKy0 Manepy, G1arojaps KoTopsiM oH
CTAHET WHPOKO H3BecTed. Ero uTanhauckuil ecrecTBeHHBIH W W HOMATHY HBIH, H OUeBHH0, YTO
oH noHuMaer cinosa. Ero packamicreie “p” nasickanibl. Ero rosioc MomHEIN, HO OH IJIBIBET, TAK
UTO HHKOT/IA HE KEKeTCH TAKEIRIM. B HEM eCTh CloKoiicTEHE, TTOJIHOE JI0CTOHHCTEA
camoobiajanne, KOTOPLIE CABMALH €0 eCTeCTBEHHBIM /1A TAKHUX HecrubaeMblx HepeoHaKet,
Kak Poipuro, Win npagdTe e, Takux kak CHMoH BOKKaHerpa Ha JIHCKe, 3alHCAHHOM B 2015
rogy ¢ bapbapoit @purronu (Amenus), Credano Cexko (Tabpuane) u Mnnaapom
Abapasakoesim (Puecko), ¢ JInToBckuM ropoackum cumponnygeckum opkectpom Kayuaca v
lNocynapeTEeHHBIM XOPoM, ¢ AHPHKEPOM W JaBHHM KoJUTeroii XBopoCToRCKOTO KOHCTAHTHHOM

OpbGenaHom.



Onepa nmosHa OTIOR, HHTPHTAHOE M 3JI0/IeeR ¢ HH3KHMH FoJIOCAMH, He Kask el fapuTon
YVCLELeH B KadecTee repod-/uofoBHHES, HO 9TH HePeOHLKH noaxoauan Jume ua pee cro. Ero
cTpacTHble MoGOBHLIE apHH B npousseaeHuax Yaiikosekoro - Masenst "0, Mapus, Mapus! " u
"Kro moker cpapHnTECA ¢ Maminwaoit moeii” Pobepra nz "Honantw" - kaskeres, (hHuzndeckn
HPHTACUBAIOT cayiarend, a 8 "TInkosoii name” Kasweres HeMbleIHMBIM, 4ToD6 JIH3a yeTosa
nepea uenoaHenueM ero Exenkoro "f sac mobmo". B ponn Jou #yana Mouapra B “Deh, vieni
alla finestra™ on 6p11 camo aneranTHoe obonbeHne. EMy ObiH ocofeHno G/m3Kki posin Bpojie
cxyuaoniero apuetokpara Exrenun Oueruna, kuaseil Exenkoro v Auapes, B makKe
MOLAPTOBCKOrO Irpada ANbMaBHBEL

Tembp Xeopocrosekoro — wiaguoe Hen1bKanTo ¢ UIOKOAaJHBIME CAABAHCKHME HOTKAMH —
XOPOLIO 3BYy4Yai B MHKPOOH ¥ 3aIMCBIBANICA, & €r0 TeJereHnyHoe JUIo Obl10 Haxo kel 118
TeNeBH/IeHHA W NPAMEIX TPAHCIAIHH oniep, 0co0eHHO YUHTHIBAA €r0 C0eOHHOCTh Y MEHBILAT
KCHPECCHI0 /A OMPOMHOI0 3a/1a OLIEPHOID TeaTpa A0 pasMepos MaleHbKoro xpasa. Kak u
MHOIHE [ePBOKJIACCHBIE OIIePHBIE [TeRIbI, OH HCIIOMHAN M 3allHChHIBAN MYSLIKY, K KOTOpOii ero
JTHYHO TAHYJIO HITH KOTOPAf, 110 ero MHEHH, OBIIA HeIOCTATOY HO HTHPOKO H3BECTHA.
Kasanoch, Kas bl 1oL MM JBa Y Hero BLIXOAHI HOBBIA CONBHLIA UK, Ha KOTOPOM OH
UCTIONHAN BCE: OT PYCCKOMH AVXOBHOMN My3bIKH, clonThl THocTakoRrnya Ha oty Mukena HpKeno
1 conetor [Terpapkn u JIMCTa 0 MY3BIKH, BIOXHOBRTEHHOM nos3nel TIyknHa, 1 pPOMaHCOR
Feoprus Ceupuaopa. Bed 5710 B J0N0NHEHHE K MHOTOUMCICHHBIM ouep kv CD 1 DVD-auckanm,
BKJII0YAaA rafia-KoOHUEPTEI, APHH | Y3 Tl ¢ nepuiaMu 0T Pene @uenvunr u Annel Hetpebko no
Onwru Bopoauaoi n Conapel PajiBaHOBCKH.

B skuzpn GapuTona He Bed w0 maako. Pactie CHDHPY B KOHLE COBETCKOI 3110XH OBUTO
HenpocTo, 1 XBOPOCTOBCKHIT OTKPRITO TOBAPHA ogBoeit Goprbe ¢ ankoronem B 1990-X rofiax, oT
KOTOPOro OH HOJIHOCTBIO OTKa3w1cH §2001 oy, Orew yerkipéx aereil or apyx Opakos, on
MHOTO JIET CHacTIHBO Ha B Jlonnone co ceoeiiBropoii skenoii @nopanc. Ho ol coxpannn
CHJILHYI0 CBA3B ¢ PoccHel, KOTopas, 1o erg.CIoBaM, TOMBKO YCHIHIACH 34 TOMB Pasiykn, B
2003 rojly OH BLIIYCTH ANL00M ITOIYAAP HEIX PYCCKUX nece nepuosa Bropoil MUpoBoil BoiiHbL
"Where Are You, My Brothers?) Ero coaeayioumii quck 2005 roaa "TloaMockoBHBIE Beuepa”,
BKITIOYAONTHIT TOTMYIAPHEIE H ITy00KO ©8 HTHM @HTATBHEIE TIECHH TIOC/I@B0EHHOH COBETCKOH
SMOXM, MOKHO HA3BATL HpocTauoTpAcaonum. [ecun "Kak monoasr Mul Ob” ¢ €€ lHpokuMu
MAaZKaAMH CKPHIIOK H CMEHAMH TOHANBHOCTH DaaHCcHPyeT Ha rPaHH XOPOLIero BKyca, Ho
XBOPOCTOBCKHH KAKUM=r0 0BpazoM NPHAAET 3TOMY JOCTOHHCTEO: OH JIeIHTCA €10, A He [IpojIasT.
B koHIe necHy oH NEepexoauT Ha THXHI MENoT eIy IKH, BCIOMHHANIIETO CBOK MOJIOIOCTD.
[Mocnenuuii Gouye-Tpex aucka "Poauna ensiuut” HlocTakosuya nokassigaer [MuTpus 1
MOJIOBIM, WB3POGIBIM: OH Ha4MHAETCSA ¢ JoMallHel 3anicH 0JMHHAA LATHIETHEr 0 MalbYHKa
1107, AKKOMILA HEMEHT OTIA H NPOJ0EKAETCs B3PocabIM rojtocoM. s JIMuTpHa 3T0 He npocTo
BAIVIA HASAE /1A 0600 poCCHAHHHA OLPEIE/eHHOTO BO3PACTa 9Ta HecHA CBA3aHA ¢ UMEHEM
kocmoHasTa FOpua larapuua, nepBoro Yelopeka B KocMoce B 1961 rofy.

Pycckas HapoaHas necHs npeacrapnfer coboil npuMepHo Ty e npobieMy, 4TO U neHue
Mouapra: 3To He Tak ONpocTo Kak kaxkercd. [lopTopaioniasca NOMHHHPYIOIIAA HOTA raMMEl - 3T0
TO, YTO Bbl CJLIIIKTE CHOBA U CHOBA B lecHe “OHOIBYYHO IPEMHT KONOKONBYUK” B anbboMe
Xpopoctopekoro 2014 roga "The Bells of Dawn: Russian Sacred and Folk Songs”.
"Konokoneyuk" Me/UICHHEIH W 3aJyM4HBLIIL, a ero JIHpHYecKHe YT, KaKeTcs, THHYTCA Bed
Janbile W aaneine: XBopocTOBCKHIT aenaet 3to Oe3 yewimil. 3aech, HCNONHAA NPOCThIE
TPEIBYYHA, O3BYUCHHBIE OECCIIOBECHBIM XOPOM, OH 3aKaHYHBACT KakIyio cTpody, KpoMe
nocieasei, Ha JOMMHUPYIOWIEH HoTe, M Kawk bl pas s1o Donee yOeuTellbHO, YeM



npeasaymadn. [Touemy? 3neck coBepllieHHO YMECTHBIE Ay 3k, TOHAIBHOCTH PaclloNoKeHBI
TOYMHO IO IIE'I-ITP}-’, eCTh GCTPCI-E' '-l:-,-’B-ETHD HOCTAJIIELI'HH H TCH:HH, HO €CTh TAKME YTO-TO
HEeoCH3aeMOe H HeBLIpaiuMoe. JTo MalleHbKas TaifHa.

B mione 2015 roga 6e110 0o0BABICHO, UTO XBOPOCTOBCKHIT NpoXoauT HevcHue B JloHaoHe ot
paka Moara. Hactpoenne ObU10 04eHb HANPAKEHHBIM, KOT/IA [0C/Ie HECKOIBKUX MECALICB OTMEH
B ceHTAOpe oH BepHyIica B MeTponomiten, utobkl ciiets ['pada nu Jlyny B "Tpybanype".
Jroburenn onepel ObUIH De3yYMHO pajikl o BOIBPALLICHHIO HA CLEHY, YTO NPOJEMOHCTPHPOBAI
rPOM AIUIOJHCMEHTOR MPH €10 NEPBOM BRIXO/E W cHOBA nocie ero apun "Il balen”, s&koTopoii on
3BY4all YIHBHTEIBHO HeH3MeHHo, Ero npueyTeTBie Hakannno o0cTaHoBKY, NOACTETH VB
Jleonopy Herpebro n Aayueny [lonope! 3axkaMk K mMxopajodHoMy Hanps:xkeddio. Tlod ranapec
ero ocemany OeneiMi pozaMi, a HetpeOko, Gnmakas moapyra, crosna paaoM ¢ BHM B Cle3ax.
OceHblo TOTO e rojia OH ¢ TOJIOBOI OKYHYIICA B BRICTYIUICHHS, a B clieiyjonieM Mecsie
BEPHYJICA B CTYHIO, 4ToOR 3anncats auck "[IMutpuil XsopocToBckuii neér o BeiiHE, MHpe,
MoOBH M mevanu", B KOTOPbI BOIITH apii | cieHbl 13 "Boiinbl n mupa” INpokothnesa,
"Memona" Pybumureiina n "Honante!", "Tlukosoii namer” 1 "Mazenw” Yajikosckoro.

B nekabpe 2016 roaa npobiiemsl ¢ paBHOBECHEM, BLIIBaHRLIC pakoM MO3ra, 000CTPHIIHCE, YTO
'?-ETP}-’J'I,I-IHHG I'IE.‘pE.‘J'I,Hl{}KEI-IHE Mo CUEHE, H OH OTKA3aJICH OF BCEX EEﬂl'.IH.HHPDREI-II-IhIK GI'IEPI-II:]K
poneii, cpean kotopeix Esrennii Onerun B MerpononmTen pecioi 2017 roaa, a Takske HKepmon
B Bene, fAro B [Ipesnene u Jlu Jlyna B Jlongone. Ol @oXpaHmil IUlaHbl CBOMX KOHIIEPTHBIX
seicTymIennii 2017 rona B Kanmmunrpane, Musdeke, BenesToponto, [lyémine 1 Mockse.

BEL10 BHIHO, CKONBKO pajiocTH XBOPOCTORCKHIT May4aeT oT npeOLIBAHKMA Ha ClieHe, [lawe B
camble TIYTble, CMENIHbIE MOMEHTHI ONEpPHBIX rana, kak “0 sole mio”, KOTOpy 10 OH Mel ¢
Hounacom Kaydmanom 8 Mockse B 2008 oy, Yemeunka ua ero smue ciosio rosoput: "Ecim
Thl HE MOKEILE MOTYYHTE OT 3TOI0 YI0BOJILETEHE, TO KaKoi B 3ToM cMeica?". OH He
OTKa3bIBAIICA OT CIIOHCHpYeMBIXTocy lapersoM spenuil: 8 2003 roay, HanpumMep, oH 1ell NecH
Bpemén Bropoii mupopoii Bolinbl nepea6000 uenorex B Kpemne. Ecnin ero ronoc 6eu1
o0BATHEM, 3pHTENIH 00OHEMaTH ero BOTBeT: Ha YouTube BB MOJKETE MOCMOTPETh, Kak KaMepa
CKOJIBIHT 110 BOCXHIEHHEIM JIMLIAM SpuTeeil, koraa od noér “TloaMockosrble peuepa”™ Ha
Kpacuoii nnomaan 8 Moekses nione 2013 roga. 3puTens He KpHYAT, HO BRIpaMKeHHe 0D0KAHHA
Okl OBl yMeCcTHE Ba koHlepTe Dneuca win butna. [lake Herpebko B nekoTopble MOMEHTEI
BBITTIANMT NOTPACEH HOM X BOPOCTOBCKHIT TAK BO3/ICHCTRORAN HA JIHOJIEH.

[epemon H. Tnuodecna



