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Well, whaddya know. Beneath Dmitri Hvorostovsky's Russian baritone exterior, there's a
Neapolitan tenor longing to break free.

The tenor had to wait to appear until the encore section of Hvorostovsky's brief Sunday night
recital in Davies Symphony Hall, presented by the San Francisco Symphony as part of the Great
Performers Series.

But when he finally came through, in vibrant, zesty renditions of the songs "Parlami d'amore,
Marid™ and "Core 'ngrato,” he brought some much-needed vitality to an event that until then had
been low-key to a fault.
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Hvorostovsky can be a dynamic performer, even in tripe such as Giya Kancheli's 2002 cantata
"Don't Grieve" (the last time he appeared in San Francisco). But Sunday, in a program of songs
by Tchaikovsky and Rachmaninoff, he played things very close to the chest.

Accompanied with extravagant deliberation by pianist Ivari llja, Hvorostovsky delivered most of
his program in a shadowy, impassive manner that hinted at more than it actually delivered.

Phrases were skillfully but squarely shaped, and even the most emotionally urgent material was
delivered with a sense of restraint. The result was a performance that only occasionally showed
the kind of sparkle and charisma that Hvorostovsky is capable of.

Although no announcement was made, Hvorostovsky may have been ailing a little. His voice
sounded darker and more cavernous than it has in the past, and the silky baritonal register that is
usually his greatest asset was rarely in evidence. Climactic high notes sounded labored and
cloudy.

That might also explain Hvorostovsky's unusual reticence in music that is generally central to his
artistry. In the Tchaikovsky songs especially, he seemed reluctant to push too hard, and when he
did, as in the arching phrases of "Blessed are you forests, valleys," the results showed the strain.

Occasionally Hvorostovsky was able to transmute that reticence into an emotional payoff. The
subdued, close-knit phrases of "My angel, my genius, my friend" showed an expressive fervor
that had been lacking elsewhere, and the song's arresting dip into the singer's lowest register was
particularly telling.

Hvorostovsky's singing freed up a little after intermission, with a set of Rachmaninoff songs.
There was a delicate ardor in "She is as lovely as the noon," and Hvorostovsky lent a light lyric
flair to "When yesterday we met." But much of this music was equally reserved.

Hvorostovsky had to contend with an enthusiastic but grossly ill-mannered audience. Cell
phones rang incessantly, and nearly every song was applauded before it was through;
Rachmaninoff's "Do not sing to me, fair maiden" was punctuated by shrieks of "Bravo!" at the
midpoint, where the composer had been imprudent enough to include a brief pause. (Confidential
to would-be bravo-ers: If you're not absolutely certain how the piece ends, the wisest move is to
keep your mouth shut -- with duct tape if necessary.)

Still, Hvorostovsky soldiered bravely on; no artist can choose his fans. And the final oddball
burst of Italianate schmaltz -- in which Hvorostovsky sounded rejuvenated and vigorous like
never before -- brought the evening to an appealing close.



CaepXaHHbIN PYCCKUIA BAPUTOH -- KMBOW MTANbAHCKWIA TEHOP

Owowya KocmaH, My3biKaNbHbIM KPUTHK

6 anpena 2004

Kro 66l MOTr Nogymars, YTO 3a caepHaHHbIM pycckum BaputoHom Imutprem XBOPOCTOBCKMM
CHPLIBAETCA MaMAYLLMIA BbIPBAaTbCA HA cBOBOAY HEANONWTAHCKUIA TEHOP

B kopoTKOM BOCKpECHOM KoHUepTe XsopocTosckoro B Davies Symphony Hall CaH-®paHumncko B
pamkax cepum "Benmkue ncnonHuTenw" TEHOPY NPULWNOCH #MAATh BbIXoAa Ha Buc.

Ho HOrga OH, HAKOHeL, BbICTYNKA C NOAHBIMKW HWU3HKW, KONOPWTHBIMKW MHTEPNRETALMAMK NeceH
"Parlami d'amore, Marid" v "Core 'ngrato"”, OH NPUMBHEC CTONb HEODXOAWMYIO HU3HEHHYIO CHAY
B CAEPaHHOE A0 Npeaena npeacTaBieHue.

XBOPOCTOBCKMIA MOKeET BbiTb IHEPTMYHBIM UCNONHUTENEM AAME B TAKMX BELLAX, KaK KaHTaTa
i Kanyenu "He ropioid” 2002 roaa (ero nocnegHee eBeicTynaeHme B CaH-OpaHumMcko). Ho B
BOCKpPECEeHbE, B MPOrpaMmme pomaHcos YalKoBGKOro w PaxmaHnHOBE, OH Nen 04eHb

CAEPKAHHO.

ConpoBomaaemblii IKCTPaBaraHTHOW HeCn eWwHoCcTbio NMaHmcTa Meapu Mnbw, XBOPOCTOBCHMIA
npenogHéc BonbLYI0 YacTb CBOEM NPOrPamMmel B TYMaHH O, DeccTpacTHoM maHepe, B KOTOPOH
Taunocb bonblue, yem CAbILANOCH,

®pasbl 6blIM COCTaBNEHBI MACTEPCKKM, HO NPAMONMHENHOD, U JaMe Camblii IMOLMOHANBHO
OCTPbIA Matepran NoAasanca cAepHaHHo. Pe3yNbTaToM CTano BbICTY NNEHWE, B KOTOPOM NULWb
M3peaKa NPoABNANMCL TOT BNECK W XapW3ma, Ha KoTopbie cnocobeH XBOPOCTOBCKMIA.

XoTa 06 atom He Bblno 0BBLABNEHO, XBOPOCTOBCKUM, BO3MOMHO, HeMHOro npubonen. Ero ronoc
3By4an TemHee W rNyGiHe, Yem paHblUe, 3 WeTKOBUCTLIN 6apUTOHaNbHbIM PerncTp, KOTOPbIN
06bI4HO ABNAETCA €ro rNaBHbiM SOCTOMHCTBOM, Bbin peako 3ameTeH. KynbMWHaUMOHHbIE
BbICOKWE HOThI 3BY4aNM HATYHHO U MYTHO.

ITUM TAKIKE MOMHO 0B BACHWTE HEOBbLIYHYI0 CAEPKAHHOCTL XBOPOCTOBCKONO B MYy3bIKE,
KOTOPaA B LIENOM ABNAETCA LLEHTPaNbHbIM 3N1€MEHTOM ero apTMcTM3ama. OcobeHHo B pomaHcax
YaMKOBCKOro OH, Ka3anoctk, HE XOTEN CAMLLIKOM CMALHO AaBWTb, a KOra OH 3TO A&Aan, Kak,
Hanpumep, B HenpepbiBHbiX Gpa3ax "bnarocnNoBnAK Bac, neca, A40NWHBLL", BBINO 3aMETHO
HanpAameHHe.

WHoraa XBOpoCTOBCKOMY YA3aBaNn0Ch NPEBPATUTL 3TY CAEPHAHHOCTb B 3IMOLMOHANBHYHO OTAaYY.
NpurnywéHHble, TECHO CBA3aHHbIe mexay cobon gpasel "Moii reHnid, moit asren, moi gpyr”
NPoAEMOHCTPUPOBANM SKCNPECCUBHBINA NblN, KOTOPOTO HEe XBaTano B APYIMX MeCcTax, 1



0coBeHHO NOKasaTeNbHbIM BbIN0 33BOPaKMBaIOLLEE NOMPYHEHWE NEBLA B CAMbIA HX3KWIA
PervcTp pomaHca.

MNocne aHTpakTa neHne XBOPOCTOBCKOTO CTano ceofoaHee, u OH MCMONHWA HECKOBKO
pomaHcoB PaxmaHuHoBa. OH ucnonHmn "OHa, Kak NongeHb, XOpowa" C HeXHbIM NbIOM, a
"Byepa mMbl BCTPETHAMCE" € NETKMM NHUPUHECKMM KoNopKToMm. Ho Bobluas 4acTe PaxmaHuHoOBa
Bbina TaK e coepHaHHOMN.

XBOPOCTOBCKOMY MPUILNOCL CTONKHYTLCA C BOCTOPMEHHOM, HO KPailHe HeBOCNWTaHHOM
nybnnkoin. MobunbHble TenedoHbl 3B0HWAKW HENPEPLIBHO, Y NOYTH KaXA0MY POMaHCY
annoaMpoBany ewe Ao Toro, Kak oH bbin 3aKoHYeH; "He nol, kpacaewua, npyu mue"
PaxmanuHOBa npepeiBanack Kprkamiu "Bpaso!" B cepeguHe, rae KOMNO3IMTOP MMeEn
HEOCTOPOMHOCTL BKAUMTL Hebonbwyo nay3y. (KondwaeHuwaneHo gna nbutenei
annoAMpPOBaTh: 8CNW Bbl HE COBCEM YBEpPEHbI, FAe 3aKOHYMTCA NPOM3BEAeHME, CAMOE YMHOE -
[AEPHaTh pOT Ha 3amKe, NPu HEOBXOAMMOCTH 3aKNEUNB Bro CKOTYEM. )

Tem He meHee, XBOPOCTOBCKUIA MYMECTBEHHO AEPHaNCcA; NOKNOHHMKOB He BeibupaioT. A
tMHaNbHanA BHE3aNHAA BENbIWKE WTaNbAHCKOM YYBCTBUTENLHOCTH, B KOTOPO M XBOPOCTOBCKAIA
3BY4an Kak HUKOrA@ MOAOAO WM IHEPTUYHO, TPOraTeNbHO 3aBEpLUMIA BEYep.
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