


DIMA UNDIMMED

Richard Fairman pays tribute to Dmitri Hvorostovsky

lover it was one of those occasions when you always remembey

opera- ) :
wrh::e yl::l were at the time. I had missed most of the final of the 1989 Cardiff
Singer of the World on television, but switched on just in time to catch a young

Russian baritone sweeping on to the stage, looking full of confidence. His programme,
ending with Rodrigo’s ‘Per me giunto’ from Don Carlo, was extraordinary. He had
everything—the maturity, the nobility of style, and .21sl0ul‘:dl'1“|g hrezf{h control that
stretched over two or three phrases, like an arching rainbow of beautiful tone. “That’s
the winner,’ I remember saying to myself. ‘I don’t care what the u[hc?‘\ were like.’

That was easier to say, of course, if you had missed Bryn Terfel Ca‘rller. Dmitri
Hvorostovsky later recalled how his confidence momentarily wavered after he heard
Terfel sing and heard the response of the Welsh audience. “T the yught that maybe, for the
first time in my life, I was not going to win,’ he said, touching upon the arrogance of
youth that had propelled him to Cardiff in the first place. But he did win, Philips and
Decca were soon fighting over him (even though they were parts of the same company),
and the doors of the world’s top opera houses were thrown open to him.

It might seem wearyingly predictable to open an appreciation of Hvorostovsky with
memories of Cardiff, but how can one not? Nobody else in living memory has arrived

B Hvorostovsky triumphant: winning Cardiff Singer of the World in 1989
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on - the international  opera
seene With such super-confident,
awe-nspiringly  gitted, totally
Knock-out elan. He was a star
from day one.

mwr;ere did his artistry come

m qumskwsky credited his
music-loving father, and an carly
start  clearly  helped - piano
lessons  from the age of 11,
choral conducting in his teens,
formal singing lessons at 16. At S & :
the local opera house in W The first rv('ordmg deal, with Philips Classics:
Krasnoyarsk there was no lack Aluln:ff'ulr:r‘\'.‘Mark Hildrew (the baritone's agent)
of opportunity and he had i AR L
fxlready sung Yeletsky in The Queen of Spades, Silvio in Pagliacci and Giorgio Germont
in La traviata by the time he was 23. Yekaterina Yofel, the teacher who set him on his
way and (crucially) taught him his amazing breath control, deserves to be world famous.
She was ‘like a hypnotist’, he said later. *‘With her, even exercises have feeling.” Like
playing Bach? *Yes. Like Glenn Gould playing Bach!”

Much of his understanding of style he put down to listening to recordings in his early
years. He loved Battistini (hurrah!), and the Russian baritone Pavel Lisitsian, so often
overlooked in the West, was another favourite. It is easy to see why. Lisitsian’s long-
breathed legato, so memorable from those dusty old Melodiya LPs, must have been
quite an influence on the young Siberian. During an interview in mid-career
Hvorostovsky explained why, saying that Lisitsian was still an idol: ‘He's 90 years old
now. and a friend of mine. He’s a maverick, a voice of Italian beauty, very smooth—you
don’t see any stitches.” Now that we are looking back, we can see Hvorostovsky as
Lisitsian’s natural successor.

Hvorostovsky arrived in the
West with one outstanding
signature role in his luggage. |
still remember his entrance as
Onegin, his second role at the
Royal Opera House —his youth,
the flowing (not yet white) locks,
the arrogant-looking stance and
way of flicking the hair off his
face. He was the right age for
Onegin. He had the stature of an
Onegin. He sounded '
Onegin of one's d

onder he saw th

W As Onegin at Covent Garden in 1993
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Hemepkuywmii {luma
Puuapo ®@sipman omoaém dane namamu Imumpuio Xeopocmosckomy

Jlst mobuTens onepsl 5T0 ObUI OJIMH M3 TEX CJIYYAEeB, KOIJ/a Thl BCEr1a MOMHHILIb, 1€
HaXoWiIcs B TOT MOMeHT. [IponycTHR Gonbllyio 4acTe TelleBH3HOHHON TpaHCIISIMA (pHHAaIa
koHkypca "[lTeBent mupa B Kapandde" 1989 rona, s BrIoyHICS Kak pa3 BOBpeMs, YTOObI
YBHJETb MOJIOJIOTO PYCCKOIro 0apHTOHA, ¢ YBEPEHHBLIM BHJIOM BLIXOJIfLIEr0 Ha cLeHy. Ero
nporpamma, 3akon4usiasics "Per me giunto" Pogpuro us "Jlona Kapno", 6suta
IKCTpAOpAHHApHOH. ¥ Hero ObUIO BCE - 3pesiocTh, O1aropoacTBO CTHIS H MOPA3H TeIbHbIH
KOHTPOJIb JIBIXaHHs, KOTOPOTO XBATaJI0 Ha JIBe HIIH TpH (ppa3bl, Kak pajayra MpeKpacHoro ToHa.
"J1o nobenuTens", - MOMHIO, ckasan s cebe. "MHe Bcé paBHO, KakWMH OBUTH ocTalbHbIE".

Jla, nerko Tak roBopHTh, NponycTHB Oonee panHee BelcTyIUleHHe bpuna Tepdens. [Imutpuit
XBOpPOCTOBCKHH M03Ke BCIIOMHHAJ, YTO MOcJIe TOTo, Kak OH yelblinai nedde Tepdens u
peakiio y3JIbCKOH ay/IMTOPHH, €r0 YBEPEHHOCTh Ha MI'HOBeHHe okoiebanace. "S nogyman,
HTO, BOSMOKHO, BIICPBLIC B JKH3HH A MOTI'Y HC ]'IOGC,[IHT]}", - CKasaJl OH, HMCA B BH1Y IOHOIIICCKYH)
CaMOHAJIEHHOCTD, KOTOpas H3HaYalbHO NpHBea ero B Kapaudgd. Ho oH Bee-Taku mobeau,
“@ununc” u “Jlekka” Bckope GOpOIHCH 3@ HeTo (XOTS ONH OBLIH YacThIO OJHOIH KOMIIAaHHH ), 0
1epel] HIM paclaxXxHyJIHCh JBEPH JIVUIIHX OIEpHEIX TEATPOB MHpa.

Mozker nokasarecs yTOMHTENBHO NPeJIcKa3yeMbIM HAYHHATE OLIEHKY X BOPOCTOBCKOTO ¢
BocrioMuHanuii o Kapiugde, no kak %ke nnaue? Hukro 1pyroii B coBpeMeHHOIT HCTOPHH He
MOABJIAJICA HA MeKIYHAPOIHOH OTIEpHOH EIIeHE € TaKOH CyNepyBepeHHOCThI0, BHYIIAKOIIEH
OnaroroBeiHbli TpeneT 0J1JapéHHOCTLIO H COBEPILEHHO HOKAaYTHUpPYIOMIMM HaropoM. OH Obu1
3BE3/10#1 ¢ NEepPBOTO JHSL.

Otkyja B3snock ero Mactepereo? [1o cnosam XBopocToBcKoro, Beé ato Giarogaps ero
mobsaneMy My3sIKY oTiy. PanHee Hayano sBHo noMorio: ypoku dopremuato ¢ 11 ner, Xxoposoe
JMPHIKHPOBAHHE B HIOJIPOCTKOBOM BO3pacTe, cepbE3Hble YPOKH nenust B 16 ner. B MectHOM
onepHoM Tearpe KpacHospeka G010 MHOTO BO3MOMKHOCTEH, H K 23 rogaM oH yike ney Enelkoro
B "[Tnkoroii game", Cuaserio B "lTasnax" n Kopska JKepmona B "Tpasuare". EkaTepHHa
Hodens, nenaror, Koropas HacTaBUJa €ro Ha NMYTh HCTHHHBIH H (4TO 0YEHb BAajKHO) HAay4HIa €ro
VAHBUTEIBHOMY KOHTPOJIIO JIbIXaHMs, 3aCIyKHBAeT MHPoBOil W3BecTHOCTH. OHa Obuta "Kak
THITHOTH3EP", - POBOPHI OH 1o3:xke, - "C Hell Jake yrpaxHEeHHs HCIIOJIHUIHCE ¢ YyBcTBOM". Kak
npu urpe baxa? “Jla, kaxk ['nenn ['yawa, urpatommii baxa!".

Bonbuiyio 4acTh cBoero NOHUMAaHHS CTHJIS OH CBSI3BIBAI ¢ IIPOCIYIIHBAHUEM 3allUCeil B paHHEM
Bozpacte. OH mo0Ha barTHeTunm (ypa!), emé oauum dapoputomM ObL1 pycckuil 6apuron [asen
JIucHuMaH, KOTOPOTO TaK 4acTo HeJ0OLEHHBAIOT Ha 3anaje. Jlerko noHATs, moyemy.
[Iporsknoe nerato JIucuimana, Tak 3anoMHHBIICECs N0 CTAPLIM MbUILHBIM TUIACTHHKAM
"Menoauu", 10JKHO ObITE, OKa3asio OoJiblIOE BIHSAHHE Ha MoJojoro cubupska. Bo Bpems
HHTEPBbIO B cepe/inHe Kapbepbl XBOPOCTOBCKHI 00bsicHu, noyeMy JlHcuinan no-npexHemy
spasiercs 1 Hero kymupoMm: "Emy yike 90 ner, u oH Moid ipyr. OH He Takoii, Kak Bce, rojioc



HTAThAHCKOH KPacoThl, 0UYeHb POBHBIH — He BHJIHO HHKakuX miBoB". Ceiiuac, orsapiBasich
Ha3all, Mbl MOXKEM BH/ETh B XBOPOCTOBCKOM HacTosllero npeeMuuka Jlncuunana,
XBopocToBCKHH NMpHOBLT Ha 3anaj ¢ o/{HOH BhIIaoleiica (HPMEHHOI poribio B cBoeM Darake.
51 10 cHX TIOp MOMHIO ero BeIXoA B pon OHeruHa, 3To ObU1a ero BTopas poib B KoponesckoM
OnepHoM TeaTpe - ero MoJI0A0CThb, cejictoniue (eué He Oesible) IpsIH, HaJMEHHYIO 1103y H
MaHepy oTOpachIBaTh BOJIOCH ¢ JIHIIA. OH OBUT oaXo/s11ero sospacta Uit OHernna. OH
BbIrsiien kak Onerud. OH 3By4a kak OHerun MedTsl. HeyHBHTENBHO, YTO B T€ paHHHE IOJIbl
OH BHJIeJI B HEH MealbHY10 poiib Juis cebs.

[TockosibKy pyccKHe KOMIIO3HTOPbI 0OBIYHO OTaBaIH CBOH JIy4IlIHe MYKCKHE poJil OacaM, a He
OapHTOHAM, TOJILKO JIBE JIPYTHE BBIAIOIIHECH POJIH B PYCCKOM periepTyape MOAXOIHIH eMy:
Annpeii B "BoiiHe 1 Mupe” H kHA3E Enenxuii 8 "lIukoBoii name". MHe nmoc4yacTIHBHIIOCE
yBuzeth ero Enenkoro 8 Metpornonnte B 1999 rony - norpscaiommii coctaB Bo riase ¢
JlOMHHIO, HEBIIMM CBOIO HEPBYIO PYCCKYIO OIEpY, U € MOCICHHM CHsIHHEM DeceMepTHOI
Dnuzaber Cénepctpém B ponu ['padunn - u XsopocToBCKMI roKazas, Kak ¢ro ¢hupMeHHbI
JHPH3M ¢ OECKOHEYHBIM [IbIXaHHEM MOKET OIMcTarh Jake B OTHOCHTEILHO HeOOIBIIOH pos Ha
(poHE caMBIX BBIIAIOIIHXCA KOHKYPEHTOB.

A norom 66u1 Bepau. [Tonyuus H3BecTHOCTE Baarogapst apuaM 13 “bana-mackapana™ v "lona
Kapno" B Kapaude, MokHO ObUTO 0%H1aTh, 4TO XBOPOETOBCKHIT cpasy ke OpocuTes
HCTIONHATH Bee Bep/HeBcKHe poiH. Ho Her - BeIOOp penepryapa ObUT OCMOTPHTENIBHBIM, H 3TO
OLLII0 XapaKTepHO JJisl Beeil ero kKaphephl. CHavana nossuics Aopx HKepmon, BiaronatHo
HaIMMCaHHBIH 1715 MATKoro 6apuToHa X BopOCTOBCKOT0, 3aTeM Mpanyecko B "Pasboiinukax”,
koTopslil Koponerckas Onepa B3sina Ha DaHHOyprekuii gectusans, u I'pad au JlyHa B
"TpybGanype". bonee Taxkénble BepiMeBCKHe MapTHH NMojokAaId. HeyIHBHTeIbHO, UTO €ro
roJIOC OCTABAJICH CBEKHM.

Eciu B34TH 3a oprenTup JIneHinana, To fomy4aercs, Korja XBOpocTOBCKHIT obpaTHTes K
Bepnu, on Oyner aseraH THBIM CTHITHETOM - OOMbIlle MOXO0KHM Ha HecpaBHeHHOTo baTTHCTHHH
uiH bpy3ona u3 Gosee No3IHUX HTATLAHLEB, YEM HA TAKHX IEBLIOB, KaK IICHXO0JIOTHYECKH
rinybokuit ['066H i BOKalbHAas MoIils, KoTopoil 661 Kanyuunnnu. Murepecno cpasHuBath
sanucH Jlucuumana u Xsopocrosckoro. JIncuiuan - bonee HHCTPYMEHTaIbHbIH, YHCThIH
CTHIHCE, XBOPOCTOBCKHM, OCODEHHO ¢ BO3PACTOM, - HILYLLIHH O0JIbIIE CMBICTIA B CIIOBAX,
Oosible KpacoK B.I'OJIOCE.

S norepan cuér, ckoabko pas BHjaen ero B Bepiu. B Koponesckoii Onepe, moMHMo
nepeyrciaeHHbIX BblllIe ponei, oH urpau B "bamio", "Puronerro” u "CumoHe bokkanerpa", xors,
K coxkaieHnto, He urpan B "DpHann" u "[lone Kapno", kak B Metpomonuten. Kakas 0v1 poss
repes] HUM HU OblJ1a, OH Yeprai cHily B HaAEKHOCTH CBOCH TEXHUKH H XY/I0JKCCTBEHHOM
JIMCLIMILIHHE CBOETO MeHus - 6e3 nas, 6e3 hopcupoBanus, 6e3 HenpuemaeMsix ¢ dekros. Yacto
ero KpHTHKOBAJIM 3a 0JH00Opa3zHe, BO3MOKHO, H 4 Toxke. f 4yBcTBYIO ce0s1 BHHOBATHIM 34 3TO
cefluac, Korjia ero HekyceTBa Dolbile HET ¢ HAMH.

Most eTHHCTBEeHHAS MOCTOAHHAS ITPETEH3HA COCTOAIIA B TOM, YTO BECE €I'0 I'OJIOC peJIKO
OTKpBIBAJICH B HTAJIBAHCKOM 3BOHKOM 3BYYaHHH, KOTOpOC B HIlcaJIC Tpeﬁyercsi T BE:pEI,H+ A



nucazn o 3ToM ¢ camoro Havazia, B “Opera” o nepBoM cosibHOM JiHcke XBopoctoBekoro Philips,
4TO BEpPXHUM HOTaM ero apuu MakbeTa He XBaTajo SIPKOCTH, KaK 3TO ObIJIO HEMHOI'O paHbllie Ha
ero nebrorHoM koHuepte B Royal Festival Hall. 51 naxe nogyman, He caMmkom JiM paHo oH
noctur nuka. Torja st ommbacs. YerBepTh Beka CrycTs OH Beé ellié Obln CHIIEH.

Ero kapbepa nuia no jocroitHomy mytH. [ToMHI0, Kak Bce DECTTOKOMIIHCH, UTO MPHBICKATEIBHYIO
MOJIOJTYIO 3Be3/1y Oy/1yT MOJTAIKHBATh K MOMYJIAPHBIM JIydTaMH H KPOCCOBEPHBIM 3aMHCAM, HO
XBOPOCTOBCKHIT JIEMOHCTPATHBHO OIpPE/IEJINII CBOIO COOCTBEHHYIO NporpaMmy. DTO 03Ha4aIo
CJIE/IOBAHHUE 110 BHICOKOMY ITyTH BEJIMKOro 6apUTOHOBOTO perepTyapa Ha JIy4YIHX MHPOBBIX
ClleHaX, He cpe3ast YIJIbl, He OIycKasi pyK, He [1pojiaBasi CBOM TaIaHT 110 3aHHKEHHBIM [IEHaM.

C HOBOI cHJIOH HaXJIBIHYJIH U Jipyrie BocnoMuHanus. Kak rpad Asnbmasusa B "Cpajsbe
®urapo" B Hackopo npepBaHHoM ce3oHe B Teatpe [lladrcdepn Bo BpeMsiiepecTpoiiku
KopomeBckoit Onepsl, BbIlIe/ NI Ha CIIeHY B NOIYpaccTErHYTOi pybatike, OYATO TOJIBKO Y4TO
BCTAJI C TIOCTEIIH, BBITJISA/IE] BO3MYTHTEJILHO JIOBOJIBHBIM MPOH3BEAEHHBIM ApdeKTOM, H
MPoJI0JIKaJl JIOMHHHPOBATh B CIIEKTaKJIE JI0 KOHIIA.

Bein nocneiuii Beyep Proms B 2006 roay, xorja on spko ucnoaHui “IloamMockoBHbIe Beyepa”.
Bbuto Beictyruienne B Royal Festival Hall 8 2010 roay ¢ Annoit Herpebko, o6a 6b1m B
ormyuHoi dopme (s nucai B “Financial Times”, yro "XBopocTOBCKHiIl 110BO/IHII K
3aKJII0YUTEILHOMY akkopjy B apuu "Avant de quitter ces lieux" u3 "®aycra" ¢ Takoit
rOpJIOCTBIO B BEPXHHUX HOTAX, YTO Ka3aJoCh, YTOBHLIBE Ha €r0 obuieratoniei pybdaike Moryr
otopBathea").

W, nakonel, 4To He MeHee BajKHO, ObIIO MHOFO COJBHBIX KOHIUEPTOB ¢ poMancaMu [THHKH,
Mycoprckoro, PaxmanunoBa u ocobe modumoro um I'eoprust Ceupu,ioBa. [To cpaBHeHHIO ¢
caMbIMH 3HAMEHHTBIMH M3 CBOMX PYCCKHX ITPEINICCTBEHHHKOB, X BOPOCTOBCKHH HE OBIJI TAKHM
BJIACTHBIM, KaK APXHIIOBa, M TaKUM oOkuratolie HezabbIBaeMbIM, Kak HEIIOBTOpUMast
Buiinesckas, HO coueTaHue ero TEMHOI0, Mpa4HOro GapuTOHA U ILIMPOTHI CTUIIS JICTIAI0 €ro
BecbMa yOeIMTeIbHBIM HHTEPITPETaTOPOM pyccKoro poManca. OH He 0OMaHbIBaJl CBOIO
ayMTOpHIO. XBOPOSTOBCKHH ObI IeJ1 M 11€J1, HaCHakKAasiCh Kax J0H MUHYTOH npeObIBaHus 1epe
nyOsnmkoii. OH OBIT apTHCTOM, KOTOPBIH MPOCTO JIFOOHI TETh.

Yro emg MorJ0 Obl NOJYIEPKHBATL €r0 aKTHBHOCTH JI0 caMoro koHua? Beriomuure ero
Heo)KH/IaHHOE NosiBieHne Ha rana-koHuepre MET, nocBsameénHom 50-1eTnio KoMmanuu, B
JInnkoBH-IIEHTPE B Mae NpOILUIOro rojia, Korja youaolias ero onyxojib Mo3ra, BEposiTHO, yiKe
3aluia Jajaeko. ITo coObITHE MOIIIO Obl CTaTh MyUHTEIbHBIM, HO ATOTO He Mpou3orio. OH
HEYBEPEHHO, BBIXOJIUT Ha CIIEHY, HO IOJIOC MO-TIPEKHEMY TIPEKPAceH, EHHE HCIIOTHEHO TTOJIHOMH
caMoOT/IauH, U Ha €ro JIMIIEe He3aTyMaHEeHHas pajJlocTh OT BbICTYIUICHHS. [loka ecTh neslbl,
KOTOpBbIE JIFOOAT CBOE HCKYCCTBO TaK ’Ke CHIIBHO, Kak XBOPOCTOBCKHIA, OytyIliee onepsl ¢BETIIO.

IMepeson H.Tumodeeroii



