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It was him and ont
musician in me at firsy! |
9ave me the chance to study music, One
day. he was playing the piano and | was
standing close to him, admiring the sounds
ha made on the keys, He saw me looking
over and said, *You don't touch this piano
unless you do it professionally, unless you
are serous about IL" After that, | started
U cannot recall when you mmemgormmm.
OvSky cannot remember
hging, but he recalls “yaling  How did you realize the power of your
ind shouting,” an attempt to  voice in al this?
rotch and be heard “over As a Kid, | was singing in the chonus but |
child of a father who always  wasn't any better than the rest of the kids. |

iclan but instead became studied everything we were given: harmony,
‘of @ mother who was a  musicology, and music history. | was singing
ng like an angel,” Hvoros- i the chorus, but it never crossed my mind
graged at an early age to  to do it professionadly. Soon beford my voice
broke, my father, as if he felt i, went tontrcy,
graduating music school, and told the schoolmaster

uwm rﬂoasemo.Heddn’tuskhim.hctotdmg;
accompanied by two wasaboull:iywsoi;ﬁatmmvm
3 ["That was the Soviet started to show cartan fatigue.
‘explains, chuckling] 1o
pe's most prestigious
Interna-

y him who saw the
twats his decision; he
he SNowW-Coverad W)dscapo

deep prints. Today, he Is

-of the three leading bari-
ation, along with Weish-
‘and American Thomas

didn't
Was he disappointed that you

wsnuophyﬁ\ophmnMMyoum
losing yourvoice?hnoral. he saw you
as the one who would fulfill his musical

hnmm My father was hoerified,

va«ymmz misusing
oy, But | rebelled, fike llToyonoom do".vl
started performing in front of crowdns and
vanvymwnml!b.
beautiful feeling to realize that your voice
haswpowutooooolu.tobeww
wnmymm.lomaﬁuﬂmyou‘vcw
Something unusual. Today, my voice is st
growing.

Ywnﬁmmmath
aro offered for fear those parts might
damage your voice. That's an extreme
Caution, isn't it?

Your entire life depends on those vocal
chords. Your kingdom, s0 10 speak, can be
ninoou!youuronotcauumbhowyou
use your gift. | know that there are certain
limitations that my voice cannot reach, at
least for now. There are some repenoirss
that | truly want to do but | have to be
patient. One day, maybe | can try to do
them, who knows? | have 1o grow. and my
voice has to mature. | am being very cau-
tious about it, yes. You see, in order to sux-
vive in this art which can be quite crusl, 1
have 1o make sura my voice survives.

Some critics argue that you are not
projecting enough volume.

1 think It's builshit! They don't know what
they are talking about!

You grew up in the Soviet Union of the

19mmmwwm&m
politics day and night.

:mmmmm“mmm
you?

Krasnoyarsk, my hometown, was closed
to foreigners, and there were many military
d\eckpohtsam.lmm”
of my close friends, who wasn't Russian and
didn't speak the language, to visit in 1991,
She was literally one of the first foreigners
that stepped In my hometown after tha fall
of the Soviet Union. She was treated like a
Prime Minister! faughs] She looked fike a fit-
tle miracle to my fellow countrymen.

Socialism surely had its weaknesses,
but | think it would be fair to say that it
level of education, whether in Cuba,

putdueo?:‘mmimmum,
rich and profound. | didnt have to travel 10
Moscow of St. WUMM'

you can become a true artst is by




growth. You are right, | think, that one of the
greatest achievements of socialism was edu-
cation; it was at the highest level. In the Sovi-
et Union, the most intellectual, the ones with
thomostlmowtedgoweren‘t necessarily the
woanNestones.Totboconb'ary.thepeople
who appreciated and created art wern often
thepoor.lntheSovie(UNon.moneydidn'l
mean intellect. There are some things you
cannot acquire with bank accounts,

Art is a great medium to transport one
from reality to another reaim,

My compatriots had to learn to escape
reality through art. They had to struggle for
material things. You never ask a Russian
about happiness. They leamed how to find
happiness in unhappiness. | am sorry, | don't
quite know how to expiain it.

was an interpreter, spoke fluent Franch, :\:
second one, who was more attractive look-
ing, wasn't particularly nice, and she was
“the boss.” When | was receiving mywhning
prize, an envelope with money, su.ddeﬂ')'
heard “the boss” yelling offstage: “Hvoros-
!ovsky.cmt!'\otalk.bslgethwandﬂﬂeme'
the fucking money!™ | think she took half o
that money; that was aiso the Soviet way!

For the past decade, Great Britain has
become your “home,” but you retain
strong musical contacts with Russia.

You know, | am one of the first “ambas-
sadors"ooaingfrommeSovietUnion.wnh
a certain Russlan repertoire. | have been per-
forming Russian music and | have been try-
ing to make people all around the world

people appreciating or wanting 1o learm
::mabomopom.lbeﬂwohmm“
always be some people, somewhars, i
to go beyond that percentage of the chey
ing-gum population and go hear opera.

In some past interviews, when ¢
about the Russian audience, you saja.
“They are the one that | dread. They're o
demanding. Each time, it is like delivering
a report to them on the state of my s¢
And referring to the American audience,
your response was: “They give you
reaction right away. They don't keep iy
inside.” Do you still feel that distinction jn
the way the two respond to your music?

Honestly, | am not sure. | am always or

rather than on the other side, 5o | cans
not quite tell. | can tell you what | feel, howe

Russians are quite moody! Even when everything in their life is normal,
they try to find something terribly wrong! [laughs] It may sound odd, but
I amtelling you, it actually is a very productive way for artists, becayse
they cannot lead a normal human life, they put themselves into this
extreme state of being and come up with great creativity.

In the world of opera reside powerful
characters with tormented emotions.
How do you delve into the depth of those
emotions?

Any piece of art—literature, painting,
music—Is always expressive of extreme
human feelings, whether it is grief or joy.
When it comes to art, nothing can be simply
ordinary. Russians are quite moody! Eyen
when everything in their life is normal, they
try to find something terribly wrong!
Vaughs] it may sound odd, but | am telling
you, it actually is a very productive way for

artists, because they cannot lead a normal
human life, they put themseives into this
extreme state of being and come up with

great creativity.

Listening to you, I get the image of the
artist as a creator for whom sadness is
almost a norm.

| am talking about emotional discomfort...
You have to find those emotions within you,
wherever they are hiding, and bring them to
the surface, to your voice. Only when you are
at such a high degree of performance, you
can touch people’s heart, That's the only way
you can communicate with the audience,
and at that moment, art becomes classical,

In 1988, for your first trip outside the
Soviet Union, you were escorted by two
K.G.B. agents to France to take part
one of Europe’s most prestigious musical

Yes, yes, where did you hear that? For that
trip, and a few others that foliowed, | was
accompanied by K.G.B. agents, that was the
Soviet way of traveling. {laughs] One of them

understand and appreciate the music that | ever. | feel that it is not necessarily the tnuth

love and grew up hearing.

| know you have a profound admiration
for Ettore Bastianini, the great talian bari-
tone of the 1950s and '60s, and both of
you, as the leading baritones of your gen-
erations, share a love for Verdi.

Verdi Is not just dear to my heart, [he] is to
everybody's. He was a genius! He was very
classical yet at the same time very contem-
porary. Verdi is such a theatrical composer.
He made the world of opera much more pro-
gressive and much better. We owe him a
great deal.

While we are speaking about com-
posers, why do you seem to shy away
from Puccini? Do you think your voice is
not ready yet for it or is it that his music
doesn't touch you as much?

Puccini touches me too much! It is so hard
to resist his music, but | have to because |
am afraid it is going to ruin my voice. | love
Puccini; | would love to do it but | don't think
that my voice is quite there yet. Opera is an
incredible meeting point of many genres
including drama-theater. Hopefully soon, |
will include Puccini in my repertoire. | just
have to make sure I'll preserve my voice.

How is opera doing in the world of
ﬁoday?lumls!thdmﬁororbltdokm
Jjust fine?
ums in danger? Let's say the Metropolitan
Museum of Ar, or the Louvre, or the Tate, do
Museums are meant to preserve and exhibit
art. It is the same for opera. There will always

S

We all live in our reality. We create our
reality. After my performance, even if onl
one person walks away with some idea of
classical music, that's enough me. Wh
happens In opera is really unique. Although
there are times when | feel painfully dissatis-
fied with myseif,

“Painfully dissatisfied with yo

the contrary—that you are finally hap
| guess it is painful because | care
what | am doing; | care about the best
My father never complimented me
wockwlmlwasadid.ﬂedoesitnow,
it isn't the same... | constantly feel | ¢

child again and that makes me dissatis
with my work. | am never sure 1 am doing
right thing. | feel like | have to have ¢
around me to reassure me that | am o
goodjob.Don'tgetmwmng.lsn
the way things are, but | am still looki
my dream performance. | guess
much of an idealist about it. | know |
the right [track] but | can never




JAmurpuii XBOpPOCTOBCKHI

IliamMeHH b1l IpeACTABHTENb ONEPbI

Aiiceryn Cepr ®ororpad Caiimon dappanr

Pooduna cronuum, Poduna 3maem,
[De g otnaxax eé ceir npoiemaem.
C Opyaceckoll Aackotl, HeNCHOT 10008610
Anvivu 38e30amu OAUEH MOCKOBCKUX,
baen kpemaéscrux
Cumompum ona 2a moooo.- “Poauna casiumt™
Cnosa Esrenusa Jlonmarosckoro
Myspixa JImutpus locrakosuia

[To MHeHHIO BceMHpHO H3BecTHOrO pycckoro dapurona [IMutpus XBopocroBckoro, ornepa
paccKa3sbiBaeT HCTOPHH, KOTOpble "0e3yMHO" KaKAYT ObITh YCIbIIIAHHBIMH, X BOPOCTOBCKHIA
ponuics B neAsHbIX ropax CHOHpPH, B ropoge-MuITHOHHNKe KpacHosipcke. DTo ObIIO Bpems,
korja Poccust HazeiBasiack Coerckum Coro3om, BpeMs, Koria 00nb110i ropoj1 Ob11 3aKpeIT 15
HHOCTpaHLCB, BpCMA, KOTla OH OGHap}"}KHJI, YTO J&KC CCJIH OH CaM HHKOIIa HC CMOKCT, €Io
roJloc, BO3MOKHO, CMOKET BBIHTH 3a rpaHnlibl €ro crpanbl. M nelicTBUTENBHO, €ro H3bICKAHHBIH
H MOLIHBIH T0JI0C JOCTHT 3eMellb 3a 3aCHEKeHHBIM JanamadroM. M ocraBui rybokHe cielibl.
CerojiHsi OH CHYHTACTCA OJTHUM H3 TPEX BEAYLIHX OapHTOHORB CBOETO IMOKOJICHHSA, HAPALY ©
Bayuniiniem bpunom Tepdenem n amepukaniem Tomacom XamricoHoM.

[TogobHO HeTOPHH, KOTOPYIO He MOKEIIb BCIIOMHHTh, KOT/Ia BIIEPBbIE YeIblal, XBOPOCTOBCKHA
He MOJKET BCTIOMHHTh, KaK OH HavaJl 1eTh, HO OH TIOMHHT, KaK "KpHdal, BH3Kal W BomHa",
MBITASCh 3aCTaBATH CBOH TOIOC PacTAHYTHCA H OBITh ycablaHHbIM "TaM". OH eIHHCTBEHHBIH
pebEHOK OTIa, KOTOPLIH Beeria xores OBITh MY3bIKAHTOM, HO BMECTO 3TOTO CTajl HHAKEHEPOM, H
MarepH, koTopas Obliia BpadoM, Ho "nena kak aHren". [lonbirku XBopocToBCKOTro roBOpHTE Ha
A3BIKE MY3bIKH HOOLIPSUIMCH ¢ paHHETO Bo3pacTa.

B 1988 roay, uepes apa rosga nocie okondaHus KpacHospckoil koHcepBaTopHH, DapHTOH
oTnpasuics Bo Opaniio B conpoBokAeHHH ABYX *KeHiuH-arenTos KI'b ["Takos Ob11
COBETCKHH crocod nmyremecTBoBaTh", - 0OOBACHIET OH, MOCMEHBAACH |, YTOOLI MPUHATE YUaCTHE B
OJIHOM M3 CaMBbIX MPeCTHKHBIX MY3bIKaJIbHBIX KOHKYpcoB EBponsl - Concours International de
Chant (Mesk/1yHapo/IHbIH KOHKYPC BOKalUCTOB). OH BRIMIpal, H B CJEAYIONIEM I'OjlY, B BO3pacTe
27 net, na, cHoBa B conpoBokaeHHH areHToB KI'b, BhIMIpan 3HaMEHHUTBIH KOHKYpPC
"Kapauddcekuii neserr Mupa", oTKpbIBIIHI MHPY €ro JIHpHYECKH OapHTOH.



TpynHo KpaTko olHcaTh camble 3aMeTHBIE POITH XBOPOCTOBCKOT'0, H 3TO MOHATHO, MOTOMY YTO
HX CIIHCOK BechbMa obmmpen: magHas naprus B "Jlon XKyane" Mouapra, JKepmon-oten B
"Tpasuare” Bepan, Onernn B "EBrenun Onerune” Yaiikosckoro, Banentun B "Maycte” ['yHo.
Beicoxuii (6 ¢yroB 1 aroiim) GapHTOH BRICTYNAN B OMEPHBIX TeaTpax Mo BCEMY MHpY - OT
munanckoro tearpa Jla Ckana o Koponesckoro Onepuoro Tearpa B Jlongone (ropos, Kotopbiii
OH ceifuac Ha3bIBaeT CBOMM JIoMoM) M MeTpononuren-onepa B Heio-Hopke.

VY “Benenuu” Obljia BO3MOXKHOCTE I0I'OBOPHTE € 9THM HEBEPOSTHBIM MajcTpO O €10 JICTCTBE B
Cubupu, o ero npenanHoctd Bepay u o "bone3HeHHO HeyLOBIETBOPEHHOM" aAPTHCTE, KHUBYIIIEM
B HEM.

“Benenusn”: Uro Takoro 0b1110 B onepe, 4To BbI3BAJIO Y BAC HHTEPEC B NEPBYI0 04epelb?

Jmurpuii XBopocrosekuii: O, boske, 51 1aske He Mory BcrnoMHHTE! Mbl roBopuMm 06 oucHb,
O4eHb, O4YCHbL HOHOM BO3pacTe.

Bam 0Tell XO0TeJ CTATh MY3BIKAHTOM, HO HE MOJYYHJ COIVIACHHA CBOHX I]I].El]-lTl’!.I'lEi-i. ,III].I'I?KHI]
ObITh, OH pa3IIAae] B BaC ClOCOOHOCTH, Pa3 B3I HA cedd 3a1a4y C/1€AHThL 32 BALUHM
MY3bIKAJILHBIM 00pa3oBaHHeM.

HmenHo oH yBHIIEI BO MHE My3bIKaHTa, H3HA4aIbHO 9TO ObLIO €F0 pellicHHEM; OH J1ajl MHE
BO3MOKHOCTh YUHTLCH My3blke. OJIHaKIBI OH HIPaJl HA THAHHHO, & 5 CTOSI PSJIOM, HACTAKIAAChH
3BYKaMH, KOTOpble H3/laBaJi Knapuim. OH YBH/ICN, HTO 1 CMOTPIO Ha Hero, H ckazam "Thl He
JIOJDKEH TIpPHKacaThes K MHAHHHO, €CJTH TOJIBKO He Oy/Ielllh 3aHUMAThLCA ATHM TPo(ecCHOHAITBHO
H OTHOCHTLCSH K 3TOMY cepbézno". [Tocie smoro s Havan UrpaTs Ha MHAHHHO 110 HECKOJIBKO YaCOB
KaMJIbli [1CHb.

Kak npu BcéM 3TOM BBI 0CO3HAIH CHJIY CBOETO rojioca?

B nerctBe s nes B Xope, HO ObLI HHYYTh HE JIy4llle OCTAJIBHBIX JieTei. 51 H3y4an BcE, 4To Ham
npcnojaBajin: rapMOHHKD, TCOPH}O H HCTU[JH}O MY3bIKH. H IIcJI B XOpc, HO MHC H B T'OJIOBY HC
MPHUXOIHUIIO 3aHUMAThCH ATHM ]'I[JD[!]CCCHOHH.J'I]}HD. HC'SEI.,EIOJI]'O J0 TOrno, Kak MOH rojloc CTal
JIOMaThest, oTell, OYITO NOYYBETBOBAB 3TO, MOMEN B MY3bIKaJbHYIO IIKOJIY H CKa3ajl YYHTEIO,
4TO MeHs Halo 0cBOOOAHTE OoT nenus. OH He npocui, oH ckazan emy. Mue 6110 okono 13 net, u
B MOEM TOJIOCE Ha¥aIa HPUHRHHTLCH D]TIJE}]EJ[EHHB.H }’CTEJ'[DCTL.

bBbi /11 0B paceTpoeH, YTO Bbl He XOTeJIH HIPATH HA NHAHHHO H Tepsuiu ronoc? Beab on
BH/E]T B BAC HCMOJTHEHHE CBOei MY3bIKAILHOH MeuThl.

Moii oTell, O4EBHIHO, IOHHMAJ, YTO Y MEHS HET OyyIlero B Ka4ecTBe MHAHHCTA, H Ero
e/IMHCTBEHHOI HaJIeK10i 0CTaBaIOCh, YTO, MOKET OBITh, f XOTS OBI CMOTY CTaTh MEBIIOM.
[Tosromy ou cienan Beé, 4ro ObLIO B €ro cHilax, 4ToObl coXpaHuTh Moii rosioc. S Bcerja Ob1n
OHCHB CTCCHHTCJILHBIM. B IeCTHAIUAThL JICT, IIPOBOAA YPOKH IICHHA C JCTbMH, 3 BHC3AIIHO
0CO3HAJ, HACKOJIBKO CHJIBHBIM CTasl MOH coOcTBEHHBIH ronoc. S kak OyaTo 3aHOBO OTKphIBAJI
¢BOil cobcTBeHHbIH rosoc. OH 3BYYall COBEPILICHHO MO-HOBOMY, H 3T0 011 Moi rostoc! 5 6511
TakK nnpa:&cEH, YTO XOTell paClJJH]JHTI: CBOH roJoc BCeEMH BO3MOKHEIMH CHDCDGEMH. OTE].[ 6L]J'[ B
ykace. OH ObIN KaTeropu4eckH MPOTHB TOTO, YTOOKI 5 310ynorpebnsn ceouM aapoM. Ho s



BEﬁYHTOBﬂJICﬂ, KakKk H BCe ITOAPOCTKH. A Hagan BBICTYIIATE TEpe]] aym{'mpue'ﬁ H IMOHHMAJI, YTO
MOl ToJjioc pacTET. l'[o’rps:cammee YYBCTBO - OCO3HABATE, UTO TBO# ToJIOC MOJKET JIOCTHTATh
DONBIIOTO PACCTOAHHS, ObITh YCIIBIIITAHHBIM CTOJIBKHMH JIFOJIbMH, TTOHHMaTh, 4T0 ¥ Te0s eCTh
4TO-TO HeoObIuHOe. Mol rooc 10 CHX 1op pacTéT.

Bel oTKa3bIBaETECH MOYTH OT NMOJOBHHBI POJieii, KOTOPbIEe BAM NPEIIATAIOT, 0NACAACH, YTO
ITH POJIH MOTYT NOBPEAHTHL BAIIEMY 10/10CY. ITO NpeaeabHas 0CTOPOKHOCTL, HE TAK JIH7

Bcs Mosl JKH3HE 3aBHCHT OT TOJIOCOBBIX CBA30K. MOE, Tak cKa3aTk, KOPOJIEBCTBO MOKET OBITH
pa3pylIeHo, eclin s He Oy1y OCTOpOKEeH B HCIIONIB30BAaHHH CBOETO Jiapa. Sl 3Hato, ecTh
onpeieIEHHBIE TIPEEbl /I MOETo rojioca, 1o KpaiiHel Mepe ceiiuac. EcTe peneptyap, Kotopbiii
s IEHCTBHTEILHO XOUY HCIOJHUTE, HO 5 JIOJKEH ObITh TepreauBeiM. O/1HAK /161, MOJKET ObITh, 5
cMory nonpnﬁosarb 3TO ¢JIeNlaTh, KTo 3HaeT? A nolskeH MOB3pOCIICTL, H MOH 10J10¢ JIOTKeH
co3peTs. [la, 1 0ueHb 0CTOPOKHO OTHOILIYCH K 3TOMY. BHIHTe 1H, 4TOOBI BLIKHTE B 3TOM
HCKYCCTBE, KOTOpPOE MOKET OBITh JOBOJILHO KECTOKHM, 5 JIOJUKEH ObITh YBEpPEH, HTO MOH royioc
BBIJKHBET.

Hekoropeie KpHTHKH YTBEPKIAAIOT, YTO Bbl HE NPOCHHPYETE J0CTATOYHOr0 00bEMA.
Iro nonHkli Opea! OHH He 3HAKOT, O YeM ToBOpAT!

Boi Beipociin B Coerckom Coroze 1970-x u 80-x ronos, Koraa noJiHTHYECKOe cepaue
cTpaHbl OHJI0CH AHEM H HOUBI0. Kak BCE 3T0 MOBJMAJIO HA BAC H BBIPACTHJIO B BAC
aprucra?

Moii poxHoii ropon KpacHosipck ObUT 3aKpHIT ji7Isi HHOCTPAHIIEB, H BOKPYT OBLIO MHOTO
BOMHCKHX yacTeil. [TomHio, Kak B 1991 romy y MeH B rocTax Obl1a oJTHa W3 MOHX OIH3KHX
IOJPYT, HHOCTPaHKa, He 3HaBIIas PyccKoro A3bika. OHa Obuia OyKBaJIbHO OJJHHM H3 MEPBbIX
HHOCTpaHIICB, [IOABHBILIHXCH B MOEM poaHoM ropoje nocie pacnajia Coserckoro Corosa. K neit
OTHOCHJIMCH KaK K NpeMbep-MHHUCTPY! [cMeéres| MonM cooTedecTBEHHHKAM OHA Ka3alach
MaJICHBKHM 9Y/IOM.

Counannim, KoHeuHo, HMeJl CBOH ¢J1abocTH, HO 51 IYMAI0, OyIeT CpaBe/UIHBO CKA3ATh, YTO
OH BCEr1a KAaKHM-TO 06Pa30oM NMoOUIPS 04eHb BLICOKHI ypoBenb o00pazoBanus, 6y1b T0 HA
Kyoe, B Knrae nan Coserckom Corose,

Onpenenénno! KynsrypHeiil ¢oH B TOH YacTH cTpaHbl, OTKY/A 5 POIOM, O4eHb DoraThii U
ocHpaTelbHBIN. He HykHO OBUTO exaTh B MockBy num Cankr-ITeTepOypr, uToOBl YUHTHCSA
MY3BIKC, 3T0 6leICI I[IpAMO 3[1CCh, B MOEM MaJIcCHBKOM ropomuc. E,EI.HHCTECHHblﬁ CHOCOG CTaTb
HACTOSILIHM ApPUCTOM - HAHTH BOKpYT cebs Bcé, yTo HeoOX0auMo 1718 TBOeTro pocta. Bel npaBsl,
JIyMaro, 0JIHHM H3 BETHYAHIIMX JOCTHRKEHHH collHaM3Ma Oblio o0pazoBaHue; OHO OBUIO Ha
caMoM BbIcokoM ypoBHe. B CoserckoM Colose caMble HHTEUIEKTYalbHBIE, T, KTO obiatal
HaubONLIIMMH 3HAHWAMH, He 00d3aTeIbHO ObUIH caMbIMH DorateiMH. HanpoTHs, Jito/H, KoTophle
IHEHHJIH H CO31aBalHn HCK}’CCTBD, HAacToO G-LI.J'[H G-E)J,HLIMH, B Corercrkom Coroie JEHBI'H HE
03Ha4YaJIH HHTCJIIJICKT. ECTb BCIIH, KOTOPBIC HCJIB3A ]'I[JHOG[JCCTH C NOMOIIBHO GaHKOBCK}iX CHCTOB.



HekyeeTBo - 9T0 0T/IHYHOE CPEICTBO U151 NIEPEeHOCA YeI0BEKA U3 PeaibHOCTH B APYT'yIO
cepy.

MouM cooTedecTBEeHHHKAM MPHIIOCH HAYYHTBCS YXOAUTE OT PEaIbHOCTH ¢ MOMOIIBIO
HCKYCCTBA. 3a MarepHalbHble Oara npuxoauiaock doporshes. Hukorna ne cnpammsaiite
pyccKoro o cyacTbe. MBI HayuHIIHCh HAXOIMTh CYacThe B HecuacThe. M3BHHMTE, He 3HA0, KaK
3TO OOBACHHTE.

Pycckne Becerga mpaunbie! /lazke Koraa B HX KH3HH BCE HOPMAIILHO, OHU
NbITAITCH HANTH YTO-TO Y’KACHO HenmpaBHIbHoe! [cMeéTcsi] DTo MOKeT
NOKA3aThCHA CTPAHHBIM, HO TOBOPIO BAM, HA CAMOM JieJie ITO 04€eHb
NPOAYKTHBHBII M0AX0/1 1181 XY10KHHKA, IOTOMY YTO OH HE MOXKET BeCTH
HOPMAJIBHYI0 YeJI0BEYECKYI0 JKH3Hb, ITO IKCTPEMAJIBHOE COCTOSHH
NPHBOAHT K GO/ILIIOMY TBOPYECTBY.

B Mupe onepol 06HTAIOT CHIBLHBIE NEPCOHAIKH, Tep3aembie Crpactamu. Kak nponuknyrs B
rIyOMHY ITHX IMOUHIi?

JIroboe npousBeieHHE HCKYCCTBA - THTepaTypa, J)KHBOMHChH, My3bIKa - BCET/ia BbIpakeHHe
KpaHHHX Yel0BeYeCKHX YyBCTB, Oy/b TO Tope HIIH pajioeTh. Koria eso kacaeTcs HCKycCTBa,
HHYTO He MOKeT OBITh npocTo 00BMHBIM. Pycckue Beer/ia Mpaunbie! Jlaxke korna B MX JKH3HH
BCE HOPMAaJIbHO, OHH TILITAIOTCH HAWTH 4YTO-TO YiKacHo HenpasuibHoe! [eMeétes] Do MokeT
[NoKa3arbCa CTpaHHbIM, HO I'OBOPIO BaM, Ha €aMOM ICJIC 5TO O4YCHB HpU,IIYKTHBHblﬁ rnoaxon nJis
XYINONKHHEK, ITOTOMY YTO OH HE MOKET BECTH HOPMAJIBH Y10 YEJIOBEYCCKYHO JKH3HE, 3TO
IKCTPEeMaJIbHOE COCTOSAHHE NMPHBOIMTE K OQIBIIOMY TBOPYECTBY.

Caymas Bac, y MeHSl BO3HHKAeT 00pa3 apTHCTA KaK TBOPIA, 1A KOTOPOT0 CTPAJAAHHE -
NOYTH HOpMA.

A ropopio 06 smonHOHATIBHOM JHCcKOMpopre... Thl JomKeH HaHTH TH YMOIIHH BHYTPH cebs, T1e
Obl OHH HH CKPHIBalICh, N BRIBECTH HX Ha TIOBEPXHOCTD, B CBOH romnoc. TolbKo Haxoach Ha
TAKOM BBICOKOM YPOBHE HCIIOJIHCHHA, BO3MOXKHO TPOHYTh cepjilla Jtojiei. ITo e AMHCTBCHHBI
crioco® oOLIeHus ¢ ayAUTOPHEil, U B 9TOT MOMEHT HCKYCCTBO CTAHOBHUTCS KJIACCHYECKHM.

B 1988 roay, Bo Bpems saweii nepsoii noe3axx 3a npeaennst Coserckoro Corwosa, ABa arenTa
KI'B conposoikaaan Bac B0 PpaHuHio JJis y4ACTHH B 0JHOM H3 CAMBIX NPECTHIKH bIX
MY3bIKAJbLHBIX KOHKYpcoB EBponsl. /Ige skenmmubi-arenta KI'b - Bor 910 komnanusn!

Ha, na, rae Bol 1o cabiiann? B 2Toil noesjike 1 B HECKOJIBKHX CIICIYIOMIUX MEHSI
conpopokaand areHTel KI'b, TakoB Ob11 coBeTckHii criocod nepeapukenus. [cMmeéres] Onna u3
HHX ObUla nepeBoayHiLleil, cBoOOIHO roBopHIIa 10-(PpaHIly3CKH H JlakKe [IOMOTala MHE ¢
penepryapom. Bropas, bosee npupiekare/bHas BHElIHE, Oblila He 0coOSHHO NPHATHOMH, OHa
Ob11a "boccom". Tomyyas cBoif moGeHBII MPH3, KOHBEPT C JIeHbTaMH, BJPYT 5 YCIBIIIAT KPHK
"Gocca" 3a ciieHoii: "XBopocTOBCKHI, XBATHT OONTATh, /1M CIOJa M OT/Iai MHE TH YETPOBBI
nensru!" Jlymato, nosoBHHY 3THX JieHer oHa B3suta cebe; 9To Toske Oblla coBeTCcKasi MaHepa!



3a nocaeanee pecaTniaerne BeankoOpuranus crana samum "gomomM", HO BBl COXpaHseTe
TecHbIe MY3bIKAJIbHbIE KOHTAKTHI ¢ Poccueii.

3Haere, s 0HH W3 nepBbIX "MmocnoB", npuexaBmiux U3 Coerckoro Corosa, ¢ onpeeléHHbIM
PYCCKHM perepTyapoM. S HCTIOMHAI0 PYCCKYI0 MY3BIKY H IbITAIOCh 3aCTABUTH JIIOJEH 110 BCeMy
M}'Ipy INOHATE H OLICHHTE MyBHKy, KOTDIJY}O s 1000 W HA KOTDIJDﬁ B]}IFIDC.

3nalo, 4T0 BbI HCNBITLIBAETE IIYD0Ko0e BocxHIenHe J1rope BacTHAHMHM, BEITHKHM
HTATBAHCKHM DapuToHOoM 1950-x 1 60-X ronos, H BuI 004, KAK BeayHIHEe HAPHTOHBLI CBOHX
noKoJieHuii, nwodure Bepan.

Bepau fiopor He TOJIBKO MOEMY Cep/IiLy, OH Jlopor KaxjaoMy. On 611 rennem! OH ObIT OYeHb
KJIACCHHYECKHM, HO B TO JK€ BpeMsl 0ueHb COBpeMeHHbIM. Bep/i - Takoii TearpaibHbli
kommozurop. OH cjienan MUp onepsl ropa3io 60s1ee NporpeccHBHLIM M HAMHOTO JiyHine. Mbr
MHOTHM €MY 00s13aHBbI.

Pa3 y:x Mbl rOBOPHM 0 KOMIIO3HTOpAX, IOYEMY Bbl, KAK Kaxercs, cropoHutTecs Hyuunun?
Jlymaere, Ba1l rojioc el He roTOB K HEMY, HJIH €10 MY3bIKA HE TPOraer Bac TAK CHJIbHO?

[Tyqunuu Tporaet MeHs odeHb cHiibHO! Tpy/IHO CONPOTHRIATEEH €10 MY3bIKE, HO s JIOJKEH,
MOTOMY 4TO 51 6010Ch, YTO OHA UCMOPTHT Moii Tosoc. S ob6oxkaro lyuuunu; s 6wl ¢
YIOBOJIECTBHEM HCITOJIHHI €70, HO OYMalko, MO# ronoe eilé He 10 KOHIA roTOB. Dnepa - 3TO
HeBeposiITHAsl TOYKA TlepecedeHNnsl MHOTHX JKaHpORB, BKIIIoUas apaMy-Teatp. Hazaetocs, ckopo
patody [Tyqunan B cBoii peneptyap. [Ipocto 5 Ho/ukeH OBITEH YBepeH, 4To COXpaHio CBOH rooc.

Kak obcTosT nesia ¢ onepoii B coppeMennom mupe? 5l nmMelo B BHAY, HAX0AHTCA JIH OHA B
ONMACHOCTH HJIH BCé B mopsiake?

[lossonkTe MHE 3a1aTh BaM OJIHH BOTIPOC: HAXOAATCA JIH My3eH B onacHoCcTH? Crawmem, Mysei
HekycetB Metpononuten, nim JIyep, wam TeilT, kak Bbl Jymaere, oHH B onlacHocTH? Her, He
HaxonaTes. MyszeH cyllecTBYIOL, 4TOObI COXpaHATh H [IOKa3bIBaTh NPON3BE/IeHUA HeKyceTBa. To
Ke Kacaercs W onepbl, Beeraa OyayT mou, LeHsi1e onepy WiH jKelaloliue y3HaTh 0 Hel
Oonsiie. S Bepro B 3TO. Beeria OyyT 101, roToBbIe BRIMTH 3a MPEIeibl NPOLEHTa HACETEHHS,
HKYIOLIETO JKBauKy, H IIOHTH I1OCIYILATE OIEpY.

B HekoTOp bIX HPOMLIBLIX HHTEPBLIO, 0TBEYAS HA BONPOC 0 POCCHIICKOH ayIHTOPHH, BbI
ropopu: "'I71o Te, Koro s 6orwck. Oun ciHmKoM TpeboBarebHbl. Kamkablii pas s cJ/10BHO
BBICTYNA10 Nepe HIMH ¢ OTYETOM 0 COCTOSTHHH Moeii Aymn". A 06 amepHKaHCKOi
ayauTopuu Bbl orBeyan: "Oun gawr peakumio cpasy xke. He nepxar eé B cede".
YyserByere JIH Bbl 10 CHX TOP ITO painyne?

YectHo rosopsi, s He yBepeH. Sl Bcerjia HaxoKych Ha CIicHe, a He B 3aJie, 0TOMY HE MOT'Y TOUHO
ckaszarb. OJiHaKo s MOTY cKasaTh BaMm, uTo 5 4yBcTBYI0. He Becerya rak. Kaxibiii skuBET B cBOCIH
peansHOCTH. MBI caMu co3gaéM cBOO peaibHOCTD. [laike eciiM TOIBKO OHH YeIOBEK Mocie
MOET0 BBICTYIUIEHHS YVIJET ¢ KAKHM-TO TMpeJICTaBIeHHEM O KJIACCHYECKOH MY3bIKe, MHE TOT0
nocratoqHo. [Iponcxondmiee B onepe JIeHCTBHTENBHO YHHKAIBHO. X0TA OBIBaIOT MOMEHTHI,
KOT/la i YYBCTBYIO 00JIe3HeHHYIO HEeYI0BIeTBOPEHHOCTH COOOH.



"BoJiezHeHHAS HEYIOBJIeTBOPEHHOCTEL coDoii" ? 10 10B0JILHO KECTKO, 0CO0DEHHO.

3 ] ]
NPHHHMAS BO BHHMAHHE HEBEePOATHBIIH DapHTOH, KOTOpLIM BbI cTaan! Cropee
NPeInoIMKHTE 00PATHOE - YTO Bbl HAKOHEI-TO CHACT/IHBBI...

HagepHoe, 310 G0s1e3HEHHO, TOTOMY HTO 5 MIEPEHKHBAD O TOM, 4TO 5 JIe/ako, TyMaw o
HawyuieM pesynsrate. Korna st Ob11 peO&HKOM, 0Tell HUKOIIA He XBaJIHIE MeHs 3a MOl paboTy.
Ceilyac OH XBaJIMT, HO TO HE TO 3Ke caMoe. .. S OCTOAHHO YYBCTBYIO, 4TO i €HOBA TOT JKe
pebGEHOK, H ITO 3acTaBIACT MeHs ObITh HEYIOBJICTBOPEHHBIM cBOeH paboTtoii. Sl HuKOrIa He
YBEpeH, YTo JeNalo MpaBHIbHO. Sl 4yBCTBYIO, U4TO PsJIOM €O MHOH HOJKHBI ObITh JHOJIH, KOTOpBIE
MOIIH OBI 3aBEpPHTH MeHS, 4TO 5 Beé Jienaro xopoino. He moliMuTe HenmpaBHIBHO, 5 IOBOJICH TEM,
Kak oOCTOAT Jiesia, HO 51 BCE ellé B MOMCKaX HMJiealbHONO BeicTyILIcHH . HaBepHoe, s cinmikom
Dosbioi nepdekunonnct. S 3Hao, 4TO A Ha PaBUALHOM NYTH, HO HUKOI/IA HE MOTY OBbITh
yBepeH J10 KoHia. S nocrosinHo yuyck. B TOT MoMeHT, Korjia # TOYYBCTBYIO Y/IOBJICTBOPECHHE
csoeii pabotoii Ha 100 nporenTos, nyMato, 3ro-OyIeT HauaI0M KOHILIA JJIsl MEHst; 3To OyjieT Moeii
CMEPTEIO KaK apTHCTA.

15 auBaps B 2 yaca aua JImurpuit Xsopocroscknii ¢ aupmxépom Koncrantunom OpBensHoM u
(OunapmonnyueckuM opkecTpoM POCCHH BLICTYIIHT ¢ KOHIIEPTOM PYCCKHX apHii M eceH BOCHHBIX JIET B
[Tasunsone Jloporu Yananep, 135 Cesepuas ['pany Asento, Jloc-Anpkenec. bunerst MoiHo
npuobpecTn Ha caiite www.laopera.com.
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