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Dmitri Hvorostovsky returns to Wigmore Hall
Dmitri Hvorostovsky / Ivari llja - Wigmore Hall, 11 June 2010

Tchaikovsky Again, as before, alone, The nightingale, The heroic deed, | opened the window, Don Juan’s serenade
Rachmaninov The dream, She is as lovely as the noon, Sing not to me, beautiful maiden, Oh no, | beg you, forsake me not
Tchaikovsky Reconciliation, A tear trembles, None but the lonely heart, The fearful moment

Rachmaninov When yesterday we met, In the silence of the secret night, He took all from me, Christ is risen

Encores: Tchaikovsky Sred’ shumnogo bala (In the Midst of the Ball), Serenade, Rachmaninov Ja byl u nei (I was with
her) (I'm not 100% sure of these, so if you know better, please let me know)

It's now twenty years since Dmitri Hvorostovsky made his Wigmore Hall debut. This recital, dedicated to
the recently-deceased mezzo Irina Arkhipova, followed the same programme as that first one (according
to his record company at least). But the mood was hardly celebratory. Bottom-of-the-vodka-bottle Russian
melancholy underlay every one of his Tchaikovsky and Rachmaninov songs.

By his usual standards, it was unusually gloomy programming. These days, if he’s not playing out-and-out
pop, Hvorostovsky usually leavens his big-hall programmes with lighter material, lifting spirits by
shamelessly playing to the crowd. Nose-to-nose with a discriminating audience in the shoebox Wigmore,
his inner showman was at a disadvantage, reduced to the odd winning grin between songs.
Acknowedging the seriousness of the enterprise, gone were the eye-wateringly tight pants and loltastic
girlie blouses, in their place the serious recitalist’'s bow tie and tuxedo.

Perhaps because Wigmore tickets are sold to annual members first and casual buyers later, there weren’t
the usual crowds of cheering fans packing the front rows either. The house manager asked the audience
at the start not to applaud between songs, but the request was unnecessary. The temple of song was
barely sullied even by the usual coughing - the atmosphere was one of pindrop reverence. So perhaps it
was not that surprising that Hvorostovsky seemed, if not exactly nervous, then perhaps more tentative
than I've heard him before.
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No problems with the voice. The effort he puts into his very top notes becomes more apparent as the
years pass, but the rest is pure chocolatey goodness. His ability to unfurl a line is second to none but it's
never at the expense of text. Unlike most singers of Russian, even native ones, his diction is clear
enough for even a lousy speaker like me to follow. Words are carefully shaped and weighted, yet without
exaggeration. And the technique is staggering. A perfect messa di voce completed She is as lovely as
the noon. In the silence of the secret night ended with a note sustained not quite to the point of vulgarity,
but enough to draw a gasp from the audience. And in Ivari llja he had the ideal partner, with the skill to
illuminate Rachmaninov’s accompaniments and an exquisite sense of balance.

Yet there was something missing, and it became apparent only in the second of his three encores,
Tchaikovsky’s Serenade. Every note in a recital must of course be carefully planned. But it should sound
utterly spontaneous, and this is where Hvorostovsky’s weakness lay. Only with this penultimate number,
an hour and half after he started, did Hvorostovsky finally let go. For all his technical and communicative
gifts, it was the first time all night he’d sounded completely inside a song.

Hvorostovsky's scrupulously-maintained Facebook page includes a brief video of the rehearsal.
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That's a pretty accurate review, IMHO. There was definitely something missing, and he didn't seem to
have the measure of how to work the intimate space either - everything was LOUD (and we were sitting
three quarters of the way back).

Otherwise it was beautifully sung, and he never fails to impress me with that fabulous breath control.

Posted by: Ruth | 14 June 2010 at 04:17 P
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Omutpnia XBOPOCTOBCKMIA BO3BpaLaeTca B Burmop Xonn

OmuTpuii XsopocTosckuid / Meapu Unua — Burmop Xonn, 11 vona 2010

YaWrosckuid CHOBA, Kak npexae, ogkH; Conoseir; Mogeur; Pacteopun A okHo; Cepexaga fon MyaHa
Paxmanuuos CoH; OHa, Hak NoONgeHe, X0powWa; He nol, Kpacasuua, npw mue; O HeT, MOS0, HE X0 aM
YaKoBcKMA [pummupedme; Chela gpomnT; HeT, TOAbKO TOT, KTO 3Han; CTpawHan MHHYTA
PaxmaHuHOB Buepa mMbl BCTPETUAMCE; B MOAYEHBKW HOUW TAMHOW; BCE OTHAN y MEHA; KpWETOC BOCKPEC
Bucel: YaWkoscknid Cpegb wymHoro Bana; Cepenana PaxmanuHos A Beiny HER

(A 8 aTom He yeepeH Ha 100%, ecaum Bbl 3HAETE Ay4LUe, NONPAaBbTE MEHA)

Mpowno yxe ABaguate NeT ¢ Tex nop, kak JmuTpuia XeopocToBckMi gebloTiposan B Burmop-xonne.
ITOT HOHUEPT, NOCBALEHHBLIA HEAABHO CHOHYABLUE ICA Meuuo MpHHE ApXKNOoBOM, NPOX0SKMA NO TOK #e
Nporpamme, 4To M Nepeil (NO KpaiHel Mepe, NO SaHHBIM Bro 3By KO3 NMCLIBAKOWENR KoMNaHKWK). Ho
HACTPOBHWE BPAL MM MOMHO ObIN0 HA3BATL NPA3AHMYHBIM, PYCCKAA MENAHX0NMA HA OHE By TbinkmM C
BOJKOW NEMKMT B OCHOBE KAMO0r0 poMaHca YalKoBCKOro M PaxMaHMHOBA.

Mo ero obbluMbIM MEpKam, 3TO Bbina HeoBbMaWHO MpPaYHaA NPOrpamMmMa. B AWM gHM, eCnu OH He
MCNONHAET OTKPOBEHHYIO NONCY, XBOPOCTOBCKMIA 0OLIMHO OMKMBAARET CBOM NpOrpammel anA Boasworo
3ana Bonee NErKUM MaTEPUANOM, NOGHMMAA HACTPOBHKWE, Be33acTeHYMBO Mrpan 4na ToANkI.
Owxasaswuce nepeg pa3bopuymsoil nyBaukoid BUrmMopa, ero BHYTPEHHKMIA LUOYMEH OKA3ancA B
HEBBLIFOAHOM NONOHEHWM M OrPAHMYKACA NWWE pearod NoBEgHON YXMBIKOH MEXIY HOMEDAMM.
MNpr3Haean ce puE3HOCTE MERONPUATHA, HCUYE3NK YMONOMPaYMTEN bHO GETHFHBEFDLLI,HE EFJHJHH n
CMELWHBIE OeBYaybk BAY3KK, BMECTO HMX - rancTyk-0aBoyka M CMOKMHT CE ppE3HOMO CONBHOMD apTUCTA.

Bo3amowHo, notomy, 4to BuaeTel B BUrmop npoagaroTes cHadvana obaanatenam rogosoro aboHe MeHTa, a
JaTem CAY4aiHEIM NOKYNATENAM, HA NEpBLIX PASAX TaKMe He DBeo oBBIYHEX TOAN AHKY WMWY GaHaToB.
B camom Hayane meHeaiep nonpocun NyBnnKy He annoaupoBaTh Memay HoOMepamm, Ho aTa npockba
Bbina ManMWHeR. Xpam NECHK NOYTH He Gbin OCKBEPHEH Oame 0BbIYHBIM KalWNem - B aTMOCHEPE LAPKHND
BnaroroseHMe, TaK 4TO, BOIMOMHO, HE BbIN0 HWYETD YO MBUTEILHOMC B TOM, 4TO XBOPOCTOBCKMMA Ka3anca
ECNM HE COBCEM HEPBHLIM, TO, BOSMOKHO, GoNee HeyBepeHHBLIM, YeM A CNLILIAN 8ro paHblue,

Hukakux npaBnem c ronocom. C rogamMu CTaHOBATCA BCE Bonee 0UeBUAHbIMK YCHMAMA, KOTODbIE OH
NPMKNAABIBAET A0A CAMBIX BE DXHMX HOT, HO BCE OCTAABHOE - 3TO YMCThIM Wokonag. Ero cnocoBHocTh
pa3BopaYMBaTE CTROKY HE MMmeeT cebe paBHbIX, HO 3TO HUKOMOA HE NPOMCX0AMT B ywepb Texcty. B
OTAMYME OT BONBIWKWHCTEA MCNONHUTENEH HA PYCCKOM A3LIKE, OaMe HOCUTENRNA AZBIKE, B0 JMKLMA
OOCTATOMHO ACHE, YTODBI faMe CAYIWATEN M BPOLE MEHA C COBCEM HUKYABILUHUM YPOBHEM R3bIKE MOT
CnegnTk 33 He . Cnosa TWaTENBEHD rlD,ﬂ,OﬁpE!Hbl H BIBELWEHEI, HD Ge3 HamKuma. A TEXHWKA MCNONHEHKMA
npocTo owenomnaeT. CoeepwerHoe messa divoce* 3asepwmnno « OHa, KAk NONAEHE, X0powWwas. «B
MOMMEHbBM HO4YM Ta HHOM Y 33BEPLWMNACH HOTOM, BbILEPMEHHON HE COBCEM 40 BYAbrapHOCTH, HO



OOCTaTOMHO, Y4To6bI BEI3BATE B3O0X ayauropkd. M B nuue Meapn MnbA y Hero Boin noganbHelM NapTHED,
o0BnafaoWmMin MacTEPCTEOM 03apATE BKKOMNAHEMEHT PaXmMaHWHOBA M M3bICKAHHbIM YyBCTBOM BanaHca.

M BCE e Yero-To He XBaTano, M 3T0 CTAN0 OYEeBHMAHBIM TOMBKO BO BTOPOM M3 TREX Bucos, «CepeHages
YalKoBCKOro. Kamaan HOTa B KOHUEPTE, KOHBYHO, O000HE BbiTb TWATENBHO CAAGHMPOBaHa. Ho oHa
[0N¥HA 3BY4aTh COBEPLIEHHO CNOHTAHHO, M MMEHHO B 3TOM 3aKNKHanack cnabocTe XBOpOCTOBCKOIOD.
ToneKo B 3TOM NPEANOCAESHEM HOMEPE, Yepes NoOATOPa Yaca NoCNe Havyana, XBOpoCTOBCKMIA HaKoHeL-
T0 paccnabunca. Mpu BCEX CBOMK TEXHMYECKMX M KOMMYHHHKATHBHBIX CNOCOBHOCTAX 370 Bbln NEpBLIA pas
33 BECk BEYED, KOMA3 OH NOMHOCTLI NOTPY3UACA B NECHID.

KommeHTapuu:

3T0 A0BONBHO TOYHBIA 0T3b1B, MMXO. OnpegeneHHn, Hero-To HEXBATANO, 1, NOXOME, OH HE 3HAN, KaK
paboratk € BAMMHKUM NPOCTPEHCTBOM - BCE BBINO FPOMKO (8 Mbl CHOENM HA TPM YETBEPTH OT Hera).

B octaneHoOm, OH NPEKpacHO CNEN, 1 OH HEe ﬂEpECTEIé‘T BRNEYATNATE MEHA CBOWMM NOTPACAHI LM
HOHTPONEM AbIXaHMWA.

*Messa di voce (mecca gu Byde, vTan.) QuHamuyeckoe yKpaLle HMe 0050 BblhepxMBa emMoro 38yKa,
XapaKTEpHOE AnA CTMNA BefbKaHTo. HadbiBaeTcA Takme "gWnrMpoBKko " 38yKa. 3akno4aerca e
NOCTENEHHOM HAPaCcTaHKMM CUALI 3BYYaHKMA OT TOHYaHWero pianissimo go mowHoro fortissimo v B cTonke

WE NOCTENEHHOM OCAABNEHKMM 3BYKA A0 MCXOAHOO pianissimo.

Nepeesog H.Tumodeesa



