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Smoky Voice Covers the Ground From Gloomy to Morbid
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If an enormous sculpture is placed in a small room, or a miniature is marooned on
a vast museum wall, the art can lose its impact. Particular genres of music also
need to be performed in an appropriate space to be best enjoyed.

The Siberian baritone Dmitri Hvorostovsky has no trouble attracting a large crowd,
and Carnegie Hall was almost full for his recital there on Wednesday evening with
the pianist lIvari llja.

But the experience reminded me of chamber music concerts I’ve heard in large
spaces, which didn’t quite work despite excellent interpretations by first-rate
groups. Art song, like chamber music, was intended for intimate gatherings — and
the musicmaking can feel distant when performed in vast halls.

And so it was with Mr. Hvorostovsky’s recital of gloomy songs, featuring
selections by Rachmaninoff before intermission and by Georgy Sviridov in the
second half. Mr. Hvorostovsky, who recently sang in_Verdi’s “Don Carlo” at the
Metropolitan Opera, has built up a career as a frequent recitalist alongside his
impressive operatic résumé. A charismatic stage presence with a mane of white
hair flowing to his shoulders, he seemed less at ease on this occasion than he has in
previous recitals.


http://www.hvorostovsky.com/en/
http://www.nytimes.com/2012/12/18/arts/music/brentano-string-quartet-plays-hadyn-mozart-and-bartok.html
http://www.nytimes.com/2012/12/18/arts/music/brentano-string-quartet-plays-hadyn-mozart-and-bartok.html
http://www.nytimes.com/2013/02/25/arts/music/don-carlo-at-the-met.html

Rachmaninoff is primarily known for his solo and concerto works for piano and
other large-scale pieces, but he also composed 82 songs between 1890 and 1916,
the year before he left Russia to concertize.

Mr. Hvorostovsky began the program with a song set to Heinrich Heine’s “My
Child, You Are Beautiful as a Flower.” There was plenty to admire in his
interpretations: his smoky voice emotive in the opening line of “In My Soul,” his
phrasing expressive in “Sad Night.” Mr. Ilja provided deft support, aptly
illuminating the dramatically hued, colorful piano parts.

Before the second half of the program a Carnegie spokesman requested that
listeners hold their applause between songs, but energetic clapping continued
unabated between the Sviridov selections.

Mr. Hvorostovsky has championed the work of this lesser-known Russian
composer, who died in 1998. Sviridov’s “Petersburg” cycle sets nine poems by the
symbolist Alexander Blok that depict a mythic St. Petersburg.



Over all this morbid cycle proved more satisfying than the Rachmaninoff,
including an arresting rendition of “I Am Nailed to a Tavern Counter.” Mr.
Hvorostovsky demonstrated his admirable breath control as he delivered the final
line — “You’re drunk, you’re dead drunk” — with dramatic conviction.
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ECNu orpoMHy 0 CHYNBNTYPY NOMECTMTE B MANEHbKYH KOMHATY MK MUHWATIOPY Pa3MEeCcTUTs NepPes OrpoMHoR
MY3EHHOM CTEHOM, M CHYCCTBO MOMET YTPaTHTL CBOE BO3ARNCTBME. Tak U ONPeaenEHHBIE MY3bIKANbHBIE MaHP bl S0NM Hbl
MCMONHATLCA B NOAXOAAWLEM MeCTe, YToBbl A0CTaBNTE MaKCHMANBHOE YA0B0/LCTBUE.

CrbBrpckiid BaprToH OMWTpKA XBOpocToBCKKIA Be3 npobnem cobupaeT orpomMHbIA 330, W KapHerd-Xoan Ha ero CoNbHOM
KOHUEpPTE C NMaHucToM Meapu Mnua B cpeay Bedepom Bbinl NOUTH NONOH.

HO ONBIT HANOMHUA MHE KOHUEPTEI KAMEPHOH MYy3bIKKM, KOTOPBIE A CABIWAN B GONBLIKX 33 N3X; M KOTOPEIE HE COBCEM
YOANMUCD, HECMOTPA Ha DTAMYHBIE MHTEPNPETALUMW NEPBOKNACCHBIX MCNOAHMTENEA. POMAHE, HAK M HAMEPHEA MY3 biKa,
Beina npepHaiHaveHa ANA AMHHBIX BCTPEY - M NPKY MCNOAHEHMKM B OTPOMHBIX 330aX My3HMLMPOB aHHME MOMET Ka3aTbCA
OTCTPAHEHHLIM.

Tak NPOoMIOWN0 M C KOHLEPTOM NeYanbHeIX POMAHCOB roCNoAMHA XBOPOCTOBCKORD, B KOTOPOM NPO3BYYaNM

npou3ee aeHrA PaxmadMHOBAE, 8 BO BTOPOKM nonoeuHe - Neopriua CBMpraosa. TocnogwH XBOpocTOBCKMIA, HEAABHO
ucnonHuewnii "o Kapno" Bepgy 8 MeTpononuTeH-onepa, NocTpowa Kapee py KaMEpPHOro MCNONHKWTENA HAPALY CO
CBOEIA NOpPAaIMTENLHON ONEpHOK GMorpa Guel. XapuIMaTH4HLIA MCNoNHUTENL.C TPMBOIM Genbix BONOC 40 NeY, B 3TOT pas
OH Ka3anca MeHee paCKOBaHHbIMK, YeM Ha npeiblay Wk CONbHBIX BLICTYNAEHHAX.

PaxmaHMHOB M3IBECTEH B nepeyw D‘-IEpEp,biierTEl‘IMa HHBIM A KOHUB PTaMKM M A0y M Mal::LLlTaﬁHblMH NpoM3Be AeHMAMHK,
Ho € 1890 no 1916 rog, 3a rof, 40 TOrO, Kak NOKKHYN POCCMID, YTOG B! KOHUE PTMPOBATL, OH COYMHKMA B2 pomaHca.

locnoaWH XBOpOCTOBCKMIA HAa4an NporpamMmy © pOMAaHCa Ha CTHUXKM MeHpuxa MekHe “0K1TA, KaKk LB eToK Tel NpeKpacHa”. B
ero MHTepnpeTaLrin Beino Yem BOCKMTHUTLEA: ero 3aBopaMnBadLLMA roNoc 3MOLMOHANEH B HAYaNbHOoK cTpoke "B moei
Aywe", ero ppa3zmpoBKa BoipasuTentHa B "Hode nevyaneHa”. Muctep Mnna oBecnewnn MCKYCHY IO NOSOE PHKY, YOAAYHO
NPoBEaA ApaMaTHYECKYIO, KPAaCOYHY D GOPTENHAHHYID NAPTHIO.

Mepen Hauanom BTOPOIM NONOBUHBI NPOFPAMMEI NPEACTABUTENL KAapHErM-XoAn NONPOCKA CAYWaTenei He
dNNoaupoBaTh B NEPEPbIBAX MERLY HDMEPEMH, HO IHEPTHYHbBIE XNONKK HE ocnabesanu MEROy NECHAMMK CEHpH,ﬂ,DEE.

locnoawH XBOpOoCTOBCKMIA NPOABMIAN TBOPYECTBO 3TOMC MAN0M3IBECTHOMO POCCMACKOND KOMNO3MTOpa, yMepwero B 1598
rogy. Uukn Cempuaoea “Tetepfypr” Brnioyaer nesATs CTMXOTBOPEHKWIA NO3Ta-cCMMBOAMCTA Anexcanapa Bnoka,
H3obpasuBwero MUCTMYE ChMA Cadkr-NMeTepbypr.

B uenom 3ToT MpadYHblii LMKA oKka3zanca Bonee NpHATHBIM, YemM PaxmMaHWHOB, BRAKOHYAA BNEYaTnA lowee ucnoaHenne "A
NPUrBOXOEH K TPAKTHMPHOK cToKKe". MucTep XBOpOCTOBCKMIA NPOOEMOHCTPMPOBAN CBOM BOCKMTHUTENEHEIA HOHTPOAL
ABIXAHKWA, C APAMATHYLCKON YERAMTENbHOCTEH NPOWUIHECA 3AKNDUATENBHYIO CTROURY — “ A Thi, AyLWWA... AYWE rNyXas...
MbAHBIM NBAHA... NBAHLIM NbAHA...” .
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