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LEGENDARY SINGERS
DMITRI HVOROSTOVSKY

By Benjamin lvry

With his confident swagger and a voice that radiated luminous

o0

beauty from a flawless surface, Dmitri Hvorostovsky entranced a legion

of doting admirers who were left devastated by his tragically early

death from a brain tumour at the end of last year

he talents and stage presence of the Russian lyric baritone
Dmitri Hvorostovsky (1962-2017), whose premature
death moved the opera world last year, confounded
some observers. Unaware of the strong musical

traditions in Siberia, including an excellent Novosibirsk
Symphony Orchestra, Western critics were condescendingly baffled
that Hvorostovsky could have emerged from the industrial city of
Krasnoyarsk. There he was well-trained by a forceful teacher, Ekaterina
Konstantinova Yofel. He credited her generously for his capacious
breath control, although he smoked cigarettes during the early years
of his career. Regarding his appearance, journalists likened him to two
decidedly shorter and thinner Russian ballet dancers, Rudolf Nureyey
and Mikhail Baryshnikov. Hvorostovsky stood well over six feet tall,
with a strapping athletic build and well-nourished look. In his early
years, the dark-haired singer, with shoulders as wide as a blacksmith,
looked something like a cross between the American film star Val
Kilmer and a young Arnold Schwarzenegger. Latterly, his snow-white
locks made him appear like an improbably handsome relative of
Boris Yeltsin. Unhelpful publicity typed him as the Elvis of opera, the
Siberian Express, barihunk, and perhaps least attractively, the ‘oligarch’s
opera star’.

The cognoscenti agreed that his voice was unusually lovely,
but misleading comparisons equated him with Pavel Lisitsian
(1911-2004), a Russian baritone of Armenian descent. Although
Hvorostovsky knew personally and admired Lisitsian, the latter had
a vibrato-rich voice with a substantial lower range that was not like
Hvorostovsky’s higher, brighter sound. In performance, Lisitsian was
all emotion, whereas the younger singer retained a certain Siberian
reserve, as if never giving himself away to listeners. Both recorded
Rachmaninov’s song Oh, stay, my love, forsake me not. Litisian’s is
a personalised, quivering plea by an emotionally wounded self-
doubter. Hvorostovsky's rendition had his trademark assurance, as if
addressed not to a paramour, but to an audience of captivated fans.

This proud stance sometimes led to his swaggering onstage
like a circus ringmaster — surreally so in the lurid 2009 pop video
You & I, made by the Ukrainian film director Alan Badoev. This
nevertheless kept his public enchanted. Vocal texture was his forte,
with word colouring in all languages, including his native tongue,

of less importance. His characterisations, as journalists repeatedly

noted, were generic portraits. Yet Hvorostovsky laboured mughuly
to achieve what he did. From boyhood on, he obsessively histened to
old recordings of singers, especially pre-Revolutionary tenors, the
vocal category to which he aspired. After settling into baritone status,
he studied Italian precedents such as Martta Battistini, Giuseppe
de Luca, Tito Gobbi, and Ettore Bastianini. Nor was methodical
preparation limited to long-departed performers. To prepare for
singing with Bryn Terfel in a 1995 Salzburg Fesuval production
of Mozart’s Le nozze di Figaro, Hvorostovsky examined films of
Terfel like a sportsman watching videos of previous matches to
plan strategies for facing the competition. He had been favourably
impressed by Terfels Wagnerian skills at the much-publicised
Cardiff Singer of the World Competition in 1939. At that highly

dramatic contest, some Terfehans felt that their hero deserved the

v Dmitn Hvorostovsky, 1962-2017

FEBRUARY 2018  Opera Now

>

i
£
£
2




MAIN STAGE

PAVEL ANTONOY

top prize mstead of a consolation gong as lieder interpreter. Yet
the ultimately triumphant Hvorostovsky was already a fully mature
artist at 27. Three years younger, Terfel had distinct artistic growth
in store for him. Hvorostovsky'’s smooth voice with alluring timbre
and seemingly infinite resources of breath produced higher notes
with such ease that listeners did not miss the lower resonance of a
bass-baritone.

At Cardiff, in arias from Don Carle and Un balle in maschera,
his confident upper range was exhilarating, despite no audible
distinction between the beloved Amelia, the moon, or any other
clement invoked by the librettists. Hvorostovsky rose above such
matters as bringing language to life, soaring instead on a current
of vocal exuberance. Decades of experience would not make his
enunciation of Italian syllables sound anything more than dutifully
learned, while his approximative French was even less punctilious,
despite frequent sallies into the Gallic repertoire. He did not live in
language, but in music. Caro mi ben, that 18th-century stalwart by
Giuseppe Giordani heard at the Cardiff competition, was entirely
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composed of appealing baritone sounds, teetering on the brink
of stolidity. With his burly form, in operatic roles Hvorostovsky
sometimes overtly aspired to monumentality. There was something
mountainous about his persona and interpretations, as if listeners
were meant to experience the emotions they might feel when
gazing upon the Urals or the Verkhoyansk Range.

Still, vulnerability was evident in Hvorostovsky’s sense of self-
preservation, rejecting roles he did not consider right for his voice.
Wagner, Puccini, Massenet, and verismo works were routinely
refused, as was heavier Verdi. He shunned other casting offers for
different reasons, telling The New York Times in March 2008 that
Verdi’s Macbeth was ‘just so dark and depressing. Even a Russian
is afraid’. Only a few Russian roles, such as Eugene Onegin or
Prince Andret Bolkonsky in Prokofiev’s War and Peace, suited him
to perfection. He dropped Bellini's I puritani from his repertoire
because he ‘couldn stand to sing this stupid story any more,

he candidly confessed to the interviewer F Paul Driscoll in

March 2002.
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Ithough he expatriated himself permanenty from Russia

as soon as he could, Hvorostovsky won the hearts of his
compatriots by recording popular songs of the Second World
War (see suggested listening below). He cautioned interviewers
in the West that this did not mean he had become a nationalist
or super-patriot, but rather than he readily recalled with fondness
dozens of tunes which his grandmother had sung to him. All were
in munor keys, expressing the tragedy of that era of conflict, and
suited his artisuc preference for entire recitals that struck some
listeners as excessively gloomy. Although he chose not to live in
Russia, he accepted its history, and perhaps not coincidentally,
among his finest recordings are songs by Georgy Sviridov (1915-
1998), a Shostakovich pupil who became a much-honoured part
of the Soviet musical nomenklatura. A neo-Romantic traditionalist,
Sviridov handily produced singable settings of poetry by such
authors as the Symbolist Alexander Blok and the Imagist Serge
Yesenin. Hvorostovsky's Apollonian tone, with every note a thing
of beauty, was well-suited to these works, especially the settings
of Yesenin, a glamorous national idol whose good looks attracted
the attention of the American dancer Isadora Duncan (she married
him, briefly). In Sviridovs Blok songs, we hear a more intimate,
soul-searching Hvorostovsky than he generally allowed the public
to witness. Without the laser-like focus on illuminating language
of the finest lieder singers, Hvorostovsky's other performances of
song literature, from Mahler to Mussorgsky and Shostakovich, were
nevertheless alluring. As a sign of his ongoing artistic ambitions,
Hvorostovsky mulled over embracing further challenges, including

w Although he lived in the West, Russia was deeply embedded in
Hvorostovsky's musical soul
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Hugo Wolfs Morike-Lieder, having admired a recorded performance
by the German baritone Dietrich Fischer-Dieskau and pianist
Sviatoslav Richter. An encore after one recital at the Kennedy
Center Concert Hall in Washington, DC in 1995 was proof of his
constant delving into world repertoire. After closing the concert
with Rigoletto’s imprecation ‘Cortigiani, vil mzza dannata’, he
surprised the audience with Henry Purcell’s poignant Music for a
While, as if reminding us of the impermanence of even the most
applauded vocal career. Two decades on, his abrupt disappearance
from the scene left his many admirers feeling bereft at the
transitory nature of what had been an enduring source of beauty in

their lives. @

FURTHER LISTENING

Arie Antiche: arias by Gluck, Handel, Rachmaninov: Romances
Cesti, et al. Academy of St Martin in Ivari llja (pf)

the Fields Neville Marriner (cond) Ondine 1207

Philips 456543 Russian Songs From the War
Bellini, / puritani, Wiener Years Moscow Cramber Orchestra,
Staatsoper Orchestra (1994), Constantine Orbelian (cond)
Placido Domingo (cond) VAl 4318

Premiere Opera Ltd CONO 1197-2 Sviridov: Petersburg

Credo St Petersburg Chamber Mikhail Arkadiev (piano)

Choir, Nikolai Korniev (cond) Delos 3311

s Tchaikovsky: Eugene Onegin
Donizetti, La Favorite, Opera Orchestre de Paris,

Orchestra of New York (2001), Semyon Bychkov (cond)

Eve Queler (cond) Philips 438235

tisse o Opfm (0 134 Tehaikovsky, Queen of Spades
Dmitri Hvorostovsky Sings Boston Symphony Orchestra,
Tehaikovsky; Ivari llja (pf) Seiji Ozawa (cond)

Delos 3393 Sony 88697527712

In This Moonlit Night: Tchaikovsky,
Mussorgsky, Taneyev Ivari llja (pf)

Verdi: Simon Boccanegra Houston
Grand Opera Orchestra (2006),

Ondine 1216 Patrick Summers (cond)

Nalinka: Russian Folk Songs Live Opera Heaven C 3109

St Petersburg Chamber Choir, Verdi: La Traviata Florence Maggio
Nikolai Korniev (cond) Musicale Orchestra, Zubin Mefta
Philips 456399 (cond) Philips 454982

Mozart: Marriage of Figaro Verdi: /I Trovatore Metropolitan
Chamber Orchestra of Europe Opera Orchestra, Marco Armiliato
(1995), Nkolaus Harnoncourt (cond)  (cond) Deutsche Grammophon
House of Opera DDZZ 573 001654909

Musorgsky: Songs and Dances Verdi: Don Carlo Royal Opera House
of Death Covent Garden Orchestra,

St Petersburg Philharmonic Bernard Haitink [cond)

Orchestra, Yuri Temirkanov (cond) Decca 475252

Wcoey igssics bl Verdi: Arias Russian Philharmonic
Prokofiev: War and Peace Orchestra, Mario Bernarci {cond)
Metropolitan Opera Orchestra Delos 3292

(2002), Valery Gergiev (cond)

House of Opera CONY 175 www.hvorostovsky.com
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JdAmurpuii XBopocToBCeKHi
benmxamun Mepu

CBoel yBepeHHOH IMOXO/IKOH H IOJIOCOM, H3/TY4YaBIIHM CHAIOLIYIO KpacoTy,
JnvuTprit XBOPOCTOBCKHI OKOJIJIOBAJI JIETHOH NMPeAaHHbIX MOKIOHHHKOB,
OIYCTOIIEHHBIX €r0 TPArHYECKH paHHEH CMEPTBIO B KOHILE MPOIIONG Fojia oT
OIYXOJH I'OJIOBHOIO MO3Ia

Tanaut ¥ crieHHYeCKan MPEeIEHTAINA pyccKoro muprteckoro Gapurona JiMuTpra
Xpopoctorckoro (1962-2017), 4bsa npexkaeBpeMeHHad CMEPTh MOTPACIA ONEPHBIH MHP B
MTPOIUIOM IOy, MOPAaMKana HEKOTOPLIX IKCIEPTOR. He NoJ03peRad O CHIIBHBIX MY3bBIKATBEHBIX
Tpaguiunx Cubupu, Brmodan npesocxoaubiii Hopocubupekuii cumdonnucckmil opkectp,
JANaAHbE KPHTHKH CHUCXOANTEIBHO HeoyMEBall, kak XBOpPoCTOBCKHIl MOl IOABUTECA B
NpOMBINLIEHEOM ropoie Kpacnospeke, rjie oH Moiyd il S0polllyio TOArOTOBKY 10,1
PYKOBOICTBOM cTpororo neaarora Exarepuinl Koncrantunesoii Modens, On Muoro 6aarogapun
e 3a cBoi DeckoHevYHbIH KOHTPOJIb JIBIXAHHA, XOTH B MEPBLIC MAjlbl KAPLEPLI OH KYPHIL. Yro
KAaCacTCH €I BHEUTHOCTH, TO MYPHAMHCTRI CPARHHBAIIH €10 C JBYMA ABHO Gonee HH3IKOPOCITBIMH
H XyI0LaBEIMK pyceknMy aprietamu Ganera, Pyagonsom Hypeessiv n Muxannom
BapelmHukoBeIM. XBOpOCTOBCKHH OB 3HAYHTENLHO BRILIE WecTH (Y TOB, ¢ KPEIIKUM
ATICTHYCCKHM H IWIOTHBIM TEJI0CI0KEHHEM, B CBOM 10HBIE IO/Ibl TeMHOBOJIOCKIH NEBel]
IIHPOKHMH, KaK Y KY3HENa, miedaMi GbII MONGK HA HEeUTO CpeHee MeyK Iy aMepHKaHCKoil
KiHo3Be3n0i Banom Kunmepom u ManoasiM AproneioM Hlsapuenerrepos. B mocenennee spemsa
ero 0eocHeRHBIE BONIOCHI JACTATH €ro NoOX0HHM Ha HERECPOATHO KPacHBOTO POACTERCHHHKA
bopuca Eneunna. HenykHan emy pexnamMa Hazsigana ero Jnencod onepel, Cubupekim
akcipeccod, GapuxaHkoM M, YTo, nokanyii, HauMeHee IpPUBICKaTellbHO "olepHoil 3Besoi
onurapxa”.

CrnenHanieTs COTHAIIATHCE, MTO ¥ HETO HeoOBIKHOBCHHO KPRCI'IBB\]FI ronoc, Ho OmHGOUHO
npupaesneank ero K Ilaeny Jlncnnmany (1911-2004), pycckomy GapuToHy apMAHCKOTO
npoHcx@ineErA. XoTa XBopocToRCKHIT nH4HO 2Han JIncHinana 1 BOCXMINANCH MM, Y
nocliefHero Ouu Borarstii BUOpaLMAMH roloc co 3HAYNTE/IBHEIM HIZKHHM JHAlla30HoM, He
noxoki i Ha Bojtee Bricokuil 1 Apxkuil 3syk Xsopoctosckoro. B ncnonsenny Jlncuinan Gwun
MOIOH IMOLIMIT, Toraa Kak Gollee MOIONOH MeBell COXPata/l HeKYIo CHOHPCKYIO CAepRaHHOCTD,
Kkak Obl He Beimapad ceda caymarenam. O6a sanucany pomanc Paxmanunosa "0, 6yib co MHOIT,
ne yxoau". Henonuenne Jlncuinana - 570 nepcoHan3npoBaHHan, TpeneTHas Mosikba
IMOLHOHAIBHO PAHEHHOTO coMHeBalomeroc B cebe venopeka. B nenonHernnn XBOPOCTORCKOTO
NpoIRYHaNa ero MpMeHHas YEEPEeHHOCTh, CIIORHO AJIPeCORAHHAN He Ro3mobneHHoll, a
AyJHTOPHH O4apoBaHHBIX [TOKJTOHHHKOB.

ITa ropjas Mo3HIMA HHOIA TPHBOIHIA K TOMY, 4T0 OH BRIXOHI HA CLEHY, Kak JHPEKTOp
IIHPKOBOTO MaHEXKa, - CIOPPealMcTHYHO Kak B MpaiHoM non-kinune 2009 roga "Ter n a"
ykpanHckoro peskuccépa Anana bagoera. Ho ato npuonnno nyGnmky B Boctopr. Bokansnas



thakrypa ObL1a ero CHNLHOMN CTOPOHOIH, 4 OKpacKka CIIOB Ha BeeX A3bIKaX, BRIIOYAH ero poHoil,
HMe/a MeHbIlee THadeHne. Ero repol, kak HeoHOKPATHO OTMEYAIIH #YPHAINCTEL, OklH
0DobmERBIME mopTpeTaMi. M Beé ske X BOPOCTORCKHIT MPHIOKHI HEMAIo YCHIHIT, 4To0b!
J0OHTBEA TOTO, 9TO ¥ HETO NOAYYHI0CH, C IOHOCTH OH OJCPKHMO CITYILAN CTApPhIC 3alHCH
IMEBIIOB, ocobeHHo JAOPEROITKIIHOHHBIX TEHOPOR — BOKATTBHOH KaTEropHH, K KO'IUPCIﬁ OH
crpemunca. [Tonyune ctatye GapuToHa, OH H3yHan HTankAHCKHE npuMepkl: MatTha
barrucrunm, [Lxyienne ne Jlyka, Tuto To66u 1 Drrope bactnannnn. Metonnveckan
IIOJINOTOBKA TAKIKE HE OIPAHHYHBANIACH JABHO YIUEUHMH HCIIOMHUTEISMH. [OTOBACE NeTh ¢
Epunom Tepenem "Cpaasby Ourapo” Mouapra sa 3ansudyprekom dpecrusaie 1995 rona,
XBopocToBCKHii H3ydan Bucosanuck ¢ Tepdienem, Kak ciopTcMeH NpocMaTpHBAcT
BHICO3AMHCH NMpeIbLIYIHX MaT4eH, 4To0bl paspaboTaTh CTPATErHIO MPOTHBOCTOAHHA €
coneprukoM. Ha Hero npomsseno BreyaTieHHe BarHepobekoe MacTepeTra Tepdens Ha KouKYpee
"Tlepen mupa" & Kapnudipe g 1989 rony. Ha ToM BeckMa JpaMaTHYHOM KOHKYPEE HEKOTOPhIE
croporHikl Tepdens cayrany, 4To HMEHHO OH 3aciyKHII DIABHBIL MPH3, & HE YTEUIHTEIbHYIO
[peMHIO Kak HHTeplperarop neced. Oanako TpuyMparop XepopocTopeknii B ceon 27 net Gbu1
yiKe BIIOJIHE 3pelibiM apmieToM. Tepdenio, koTopblil b Ha TPH Tl MOJIOMKE, ABHO HPEACTOAN
aprucTHdeckuii poet. Pousii ronoc XsopocToBekoro ¢ 08BopokHTeIBHEIM TeMOpoM 1,
Ka3a10Ch, GECKOHEUHBIM 3aacoM JIbIXaHHA BblIABANl BEICOKHE HOTHIC Takoii 1ErkocThio, YTo
CIYHIATENH He YIYCKAIH W3 BHIY HH3HMI pesonanc Daca-OapHTona.

B Kapmudpde, B apuax u3 "ona Kapno" i "banasmackapaga” ero yeepeHHBIN BepxHHii
Juanazod ObLl IPOHIMTENILHBIM, HECMOTPS HA OTCYTCTBHE ClIBILMMOTIO PatIM4HA MeK1y
BO3MIOONEHH O AMenHeH, TYHOH Ml o0 bIM APYTHM MIEMEHTOM, YITOMHHAEMOM
aubperTHeTaMu. XBOPOCTOBCKHIT MOJHMAICA HAK TAKHMH BOIIPOCAMH, KAk OKHBICHHE A3bIKA, H
BMECTO 3TOrC NapHi B nNoToKe BOKANBHOH POCKOLIH. JIB}KE MHOTOIIETHHH OMBIT HE CICIacT cro
MPOHIHOMIEHHE HTATBAHCKHX CIIOT0R APYTHM, MeM NPHIICWHHO 3ayHEHHBIM, B TO BPEMA Kak €ro
npubnuIHTeNEHEH hpaHy3ckril G culé MeHee AKKYPATHRIM, HECMOTPSA HA YACTHIE BRITAKH B
ranibcknii penepryap. OH AN He B A3blKe, a B My3sike. “Caro mi ben”, nponiseienne 18 peka
Jixyaenne Jxopaany, nposeydasiiee Ha konkypee B Kapnuddre, ennkoM coctonno na
06BOPOKHTENBLHBIX 3BYKoB DapuToHa, fanancHpYIOIMX Ha TpaHH HeBoIMyTHMocTH. Mmes
Kpenky Gpurypy, B onepHbix mapTHAX XBOPOCTOBCKHIT HHOITA OTKPBITO CTPEMHICA K
MOHYMEHT aIbHOCTH. B.ero obmike H MHTeprpeTalHax GbUI0 9TO-TO BEIHYECTBEHHOE, ByITO
CIYIIATENH JOMKHE] ORI HCMBITATE 3MOIHH, PABHEIE BIMNAMY Ha Ypan ninn BepxosHokui

xpefer.

Tem He MeHee, YA3BHMOCTB [IPOARIANIACE B 4YBCTBE CAMOCOXPaHeHHs XBOPOCTOBCKOID,
OTKJIOHABIIETO POJIH, KOTOPBIE OH CYHTAJ HEMOIXOIANHMHE 1A CBoeTo rojioca. Baruep,
[Tyauunn, MaccHe 1 Npon3BeIeHHA BEPHIMA PErYIAPHO OTBEPralnch, Kak u fonee TaKENbe
MpOH3IBCICHHA BEPJ'[M. Or JAPYTHX I'IPE.‘J'IHO}I{EI-IMﬁ O KACTHHTE OH OTKA3bLIBAJICH MO PAZHBIM
npuqKHaM, 2aseue B Mapre 2008 rona B The New York Times, uro "MakGer" Bepan "npocro
Takoil Mpaunklii M aenpeceusrblil. Jaske pyceknii Gonres". JInue Heckollbko pyccknx poneil,
Takux kak Eprennii Ounerun win kuase Anapeil bonkonckuii B "Boiine n mupe” Tlpokodbesa
MOAXOIHIN eMy Hacanbio. OH HeKTIOYHI U3 ceoero penepTyapa "llyputan” benmuau, notomy






