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The Russian baritone Dmitri Hvorostovsky is one of the most vocally gifted, sophisticated and
charismatic singers around. He’s a favorite at the Metropolitan Opera and has an international
following as a superb classical artist. So, I never imagined that one day I would be forced to use
foam rubber noise-reduction ear plugs to listen to him.

But that’s what happened on Saturday night at Radio City Music Hall when I took in “Déja Vu,”
Mr. Hrovostovsky’s concert with the Russian pop music songwriter Igor Krutoi.

The word crossover has become pejorative in classical music circles, which is unfortunate. There
is nothing wrong with crossover in principle. There are simply good crossover projects and bad
ones. This one was bafflingly, mind-numbingly bad.

Mr. Krutoi, who played the piano during the performance, is apparently a sensation in Russia.
Radio City Music Hall was packed with Russians. But Mr. Krutoi’s songs, performed here with
the Orchestra and Choir of Konstantin Obrelian and souped-up with extra electronic elements,
are corny, pompous and operatically puffy. Was I missing something?

Full disclosure: I stayed only for the first half, the long first half, which offered about a dozen
songs, it seemed, including some ballads and such in French and Italian, all by Mr. Krutoi. There
was no program, so I am not sure of titles and dates, not that it much mattered.
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Mr. Hvorostovsky, of course, has the right to travel the pop culture circuit in an effort to reach
new audiences and make money. With his trademark white mane and glistening teeth, wearing a
sharp black velvet suit, he looked great. And from what I could tell through the amplified din,
his mellow voice sounded just fine.

But what schlock! All the songs were the same: smoothly lyrical, easy-going, unabashedly
romantic and utterly generic. The lyrics, by Lilia Vinogradova, or what I could glean of the lyrics
from the English translations that were quickly scanned on video screens as each song began,
are compendiums of clichés, with lines like “to live is the hard task, the ultimate joy,” and
“sunrise, sunset; petals, thorns; hope, faith and love, the divine puzzle,” and “we are the drops of
passion.”

The videos that were part of this packaged program were projected on a big screen behind the
orchestra. They were both banal and manipulative. During one life-affirming ballad, we saw a
montage of fleeting images: smiling people in Third World countries; a couple kissing in
silhouette; a female gymnast doing a split; a sonogram of a baby-to-be; a rendering of a tsunami
ravaging a coastal city; a young blonde girl playing the violin; and to end, a naked newborn
being washed in a basin.

During one song, dedicated to victims of terrorism from the last decade, names were scrolled of
people, it appeared, who had died on 9/11, listed alphabetically starting, for some reason, with
the letter G, going though H and I, and ending with Father Mychal Judge, the chaplain of the
Fire Department of New York.

The prosaic, musically thin songs that Mr. Hvorostovsky threw himself into would have seemed
harmless had the music not been so pumped up with lush orchestrations, the swelling choir and
ground-shaking electronics. It was the fortified bass blasts coming from curved rows of
overhead speakers the size of gondolas that had me reaching for my ear plugs. Yet, everyone
around me listened blithely, it seemed. In a world of constant amplification are we all turning
deaf? That’s my fear.

As a critic, I have my beat. And I like to think of myself as reasonably well-informed about
what’s going on in popular culture. Yet, for me this concert was an out-of-body experience. What
am I doing here? I kept wondering.

At intermission, my partner and I headed straight for the bar at Petrossian where a vodka gimlet
restored my faith in things Russian.

9 COMMENTS

robert \Viaryland June 24, 2010

| am Italian. My father is a musician and a good one. We were together at the concert.The
music,choir,imagery, Dmitry,s voice -everything was simply stunning!!! Words cannot
describe.Why Mr.Tomassini failed to appreciate such simply superb show? Simple answer:
envy.l also noticed that american ballet critics like to teach Russians how to dance classical
ballets.

Nadya O New York-Florida March 16, 2010
Yes, a shot of vodka is prescribed before going to concerts like the one described, not after.
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Inter Saint-Petersberg March 12, 2010

"Mr. Krutoi, who played the piano during the performance, is apparently a sensation in Russia."
ABSOLUTELY NOT! It's only Mr.Krutoi, who is proud of himself. He belongs to the so-called
Theatre of Alla Pugacheva and writes music for all silly and empty pop-songs, which, it's a pity,
are sponsored with people who have no taste. I'm surprised to see outstanding
Mr.Hvorostovsky next to ordinary Mr.Krutoi.

MrFi Old Bridge, NJ March 11, 2010

| agree with Nrousso. This concert was excellent filled with beautiful music written by Igor Krutoy
and a great performance by Hvorostovsky, his Orchestra and choir, with eye-catching images
on the screen. Tommasini missed out on the complete high quality show, that much of the
audience enjoyed.

I look forward to many more returns of the Composer's live performances.

Greg New York March 8, 2010

With all due respect you should have gone straight to Petrossian, without making totally
unnecessary (for you, Mr. Tommasini) stop at Radio City. Apparently, only the person, whose
interests and taste lies elsewhere (Petrossian is perfect example) could not feel the magnitude
and beauty of the incredible performance, powerful music and delightful sound.

oleg New York March 8, 2010

| could't describe this performance any better than the author of this this article. | am russian
speaking and, unlike Anthony Tommasini, | could relate to the audience and the performers. |
have a lot of respect for Dmitrii, but | felt that he either fell a victim to Igor Krutoi,or in a
desparateneed of money. His voice is incredible, but this "concert" was a disgrace. | wish | had
my earplugs with me. | also noticed that the list of victims of 9/11 stopped at letter J. The whole
thing was very sloppy.

Nrousso miami March 8, 2010

| also think that Dmitri is one of the most talented people in the world, however | would have to
disagree with this entire article. | flew in for this concert especially to see Dmitri and | thought
overall the show was incredible. Sure,

Mr. Hvorostovsky, at times was a little pitchy nevertheless it was truly a pleasure to withess
such a performer on stage. The show which was almost three hours long, flew by as though it
was a second. The illustrations and music were so powerful and so unusual that | simply cannot
believe Mr. TOMMASINI you would degrade the show to such an extent. Shame that you are
not open to new and exciting things that are taking place all over the world.

T W Flynn Oswego NY March 7, 2010

Nice dump! Congratulations! Although | fear we are all growing deaf. Even in small venues,
people seem to need amplification.

BB PA March 7, 2010

Vodka gimlet at Petrossian is as much Russian as your obviously betrayed fantasy of what
Russian pop music is or should be.

What brand of vodka was it, by the way?
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Kommapsl kpoccoBepa
Anronn Tommaznnn
T mapra 2010

Pyccknii Dapuron JIMuTpuii XBopocToBCKHI - OJIMH H3 CAMBIX BOKAJBHO OJAPEHHBIX, YTOHUEHHBIX H
XApHIMaTHYHBIX NEBIOB B MUpe. On modnMer, MeTpononnTeH-onepa H HMEET MEK TyHapOIHOE
NPH3HAHHE KAk NPEBOCXOIHBIH HENOIHHTE b KlaccHuecko i My3bikH. [loaTomy 2 H npeacTaBuTh cebe He
MOT, 4TO OIHAM/IEI MHE NPHAETCA HCNMIL30BATE BepyliM, 4ToORI CIIY LIATE ero,

Ho umenno 51o nponsouio B cybboty Bedepom B Panno Curi Metosuk Xonn va konuepre ™ lesa o™
rocnoiua X poROCTOBCKOID ¢ ABTOPOM MeceH poccHiickoil non-my3sikn Hropem Kpyrkim.

Cnopo "Kpoccopep” €TaI0 Npe3pHTENLHEIM B KPYIax KIacCHYeCKoi My3bIKH, 4T0 BeCkMa npHckopbho. B
NMPHHIIHIE, B KPOCCOBEPE HET HIMero nuoxoro. [IpocTo ecTk XopolHe KpoCCOBEPHEIE MPOEKTE] H IJIOXHE.
ITOT NpoeKT GBI HEBEPOATHO, MOPAIHTENLHO TJI0X.

l'ocnonun Kpytoii za posnem, oueenHo, ctan cercatmeii B Poccuu. Pagno Cuti Metosnk Xomnn Osin
Burronm HAbHUT pycckumu. Ho necHu rocnotuda KpyToro, HCMOIHEHHEIE 3MECE ¢ OPKECTPOM H XOPOM
Konctantina O0peana 0 HaNHIKaHHEIE O TTOMHHTEIEHEIM B CKIPOHHEIMH NIEM eHTaMH, DanalbHBL,
MOMIE3HEl H M10-0NEPHOMY HaNbILEHHB!, A 4T0-TO He nousn’?

YecTHo NpH3HAIOCH: A OCTANCA TONBKO HA EPBY IO NOJI0BHRY, JUTHHHYIO NEPBYIO MOJIOBHHY, B KOTOPOI
MPO3BYYAII0, KAXKETCH, OKOIIO JII0H HHBI [IECEH, BEJIOYAA HeCKoubko Sanan rocnoguna Kpyroro ua
(hpaHy3cKOM W HTaIBAHCKOM A3kiKax. [IporpaMmMel He OBLUTO, MOSTOMY A HE YBEPEH B HAZBAHHAX H JIaTax,
HO 3T0 He HMeeT DOJEIIOro 3HaYe HHA.

l'ocnogun XBOPOCTOBCKHH, KOHEYHO, HMEET NMPaBo MyTeIECTROBATE 10 MOMN-KYILTYPE B MOTBITKE
MPHBJIEY b HOBYH) ayIHTOPHIO W 3apadorath JeHbIM. Co ceocii dpupmennoi Henoil rpusoi u
GenocHeAHBIMH 3y0aMH, B oCTpoMonHoM YépHoM DapXarHoM KOCTIOME, OH BRITIAIEN BelHkoIenHo. H,
HACKOJIEKO 3 MOI CYIHTL CKBO3h ¥ CHICHHBIH IIYM, €10 MATKHH N0JI0C 3BYYAT NPOCTO 3aMe AT elbHD,

Ho vro 3a uyms! Bee nec Al ObLIH OIMBAKOBLIMH: IABHO JTHPHYUHBIMH, TErKHMH, Oe33acTCHUYHBO
POMAHT HYHBIMH H COBEPILEHHO IatIoHHbBIMH. TekcTsl necen, Hanucanusie JIniueii Bunorpaiosoii, mim
TO, MTO f CMOT MOHATE M3 AHITHICKHX NEPEBOJI0E, KOTOPEIE DBICTPO MPOCMATPHEAITHCE HA BHIE00K PAHAX
B HAMATE KA 10 MecHH, npelcTarnaior coboil cOOpHHEKH KIHILE, ¢ TAKHMH CTPOKAMH, KAK "HHTE - 3T0
TPYIHasA Sa/1a%a, BeICIIad PajocTh”, "BOCKO/, 3aKaT; JEMecTKH, IIHIEI; Haleka, Bepa 0 noboss -
DomecTBeHHAA 3araika” o "Mbl - KaniH cTpacTi'.

BHICOPOIHEH, ROLOpEIC OBUTH YacThIO NPOrpaMMEl, NPOCUHPOBAIHCE Ha DONBIIOH JKPaH 33 OPKECTPOM.
Onn OBTHOIHOBPEMEHHO BAHATEHBEIMH H MAHHNYIATHEHBIMH. Bo BpeMs HenosHenns o Hoii
AHIHEYTBePAIaloNL el Ganalibl Ml BHICIH MOHTa® MUMOIETHEIX 00pazon: ywibIGalomHecH JTO/H 13
CTpaH TPETLETD MHPA, CHITYIT LSy IIEHCA Napbl, THMHACTKA, BRITIONHAOIIAA HITIATAT, YILTPa3BYK
Dynyutero pebenka, H3o0pameHHe Iy HAMH, Paspyaloniero npudpeKHLIi ropo, Monoias OIoHIHHKA,
HIpaIoNlas Ha CKPHITKE, H B 3aBEPIICHHE — KYNAIOWHHCA B BaHHe 00HaK ENHBIH HOBOPOMIEHHBIH.

Bo Bpema oiHO#H NecHy, nocBanlEHHON HKepTBaM TEPPOPH3IMAa NOCIEHEr0 JIeCATHIETHA,
NPOKPYYHBATHCE HMeHA Tojleil, norubimx, kaxercs, 11 centabpa, nepedncisemMele B anaBHTHOM
nopAiKe, HaYHHAA, noyemy-1o, ¢ Oyksul G, 3arem H u [, 1 saxanumnpas Muganom [aamkem, kaneaianom
noaapuoro nenapramenta Heto-Hopka.



[Ipozamieckne, My3LIKATEHO TOHKHE MECHH, B KOTOPEEE NOTPY3HICA FOCNOTHH XBOPOCTORCKHI, MOTIIH
0wl nokaszarbes Oe300HIHEIMK, eclH OBl My3biKa He ObUTa TAK HACKINCHHA MBIHEIMH OPKECTPO BKAMH,
PA3IYTEIM XOpOM H coTpacatoliei semmo MekTpoHnkoil. MMeHHo yenienneie 0ackl H3 H30THYTRIX PAILOB
NMOJBECHBIX [IHHAMHKOB PA3MEPOM € FOH/I0/TY 3aCTABHIIH MEHA NOTAHY TheA 3a Gepymamu. Tem He menee,
BCE BOKPYT MeHs, Kazanock, Oessaborno cnyumanu. Heykenn B MHpe NOCTOSHHOTO YCHIEHHA 3BY KA MBI
BCE CTAHOBHMCH ITyXHMHT MHe cTpatHo.

Kak KpHTHE 2 HMel0 ¢BOi B3I 1. XoTenoch Obl IyMath, 4TO H J0CTATOMHO XOPOIIO HH(PpOPMHPOBaH O
TOM, YTO MPOHCXOIHT B NMOMYJAPHOI KynbsType. TeM He MeHee Ha 3TOM KOHILEpPTe A HCTIBITAI OlLy [eHHe
orerpanéinocTi. Yto # ieck Jenao?- PoJIolK Al 3a/laBaTheA A BOTIPOCOM.

B aHTpakTe MEI ¢ MOHM NapTHEPOM HaNpaBHIHCE MPAMO B pecTopas "[leTpocan”, rie IIOTOK BOJIKH
BOCCTAHOBHII MOKO BEpY BO Beé pycckoe.

Y komMeHTApHER
Pobepr Moapunen, 24 wiona 2010

A wraneaven. Moil otell - My3sIKAHT, H XopolHi My3sikaHT. Mel ObilH BMecTe HA koHUepTe. Myssika,
xop, obpazel, ronoec [IMuTpra - Beé Oeino npocto notpacaroime!!! Crosami ato He onueats. [Touemy
MHCTEp TOMMAHHH HE CMOT OLICHHTE TAKOE NpocTo Bennkoaenmoe woy? [Tpocroil oreer: sapHcTh. A
TAKAKE 3aMETHIL, 4TO AMEPHKAHCKHM OANETHBIM KPHTHKAM HPABHTCH YUHTE PYCCKHX TaHICBATE
KiaccHueckHe HaneTsl.

Han O Huio-Hopk-@nopuaa 16 mapra 2010
Ja, pioMKa BOJIKH NIPeMTHCHIBACTCA NEPE/] KOHIEPTOM, HoJoGHOM OTHCAHHOMY, a He Tocle.
Hurep Cankr-Tletepbypr, 12 mapta 2010

«l'ocnomn KpyToil 3a posanes, odesHfiio, crall éencanmei B Poccnn.sy HUYEDNO [MTOJOBHOTO! Toneko
rocnogin Kpytoil ropaures coboil OH NpHHALICAHT K Tak HaseiBacMoMy Teatpy Asuiel [Tyrauesoil n
MHIIET MY3BIKY KO BCEM FIYTBIM H Y CTBIM TIONCOBBIM MECHAM, KOTOPBIE, K COMATEHHIO, CIIOHCHPY HOTCH
JOJBEMH, ¥ KOTOPBIX HET BEYCA. YIHMBHTENEHO BHIETE BRUTAIOIIEIOCH FOCHOIHHA X BOPOCTOBCKOIO PHIOM
€ ODBIYHEIM TocToTHHOM KpyTeimM.

Mucrep @u Onn bpumx, Hero-Twepen, 11 mapra 2010

Cornaced ¢ Nrousso, IToT KOHUEepT OB NpeBOCKOIHEIM, HATOTHEHHEM TPEKpacHOH MYy3EIKOH,
HanHcaHHoH Hropem KpyTeiM, H BETHROTENMHEIM BEICTYIITIEHHEM XBOPOCTOBCKOTO, €T0 OPKECTpa W Xopa,
¢ 3dupe KTHEIMI. 130 0pakeHHAMH Ha SKpade. TOMMasHHH NMPONYCTHI NOIHOIEHHOE [I0Y BRICOKOTO

Kauec TR, KOTOPOE NOHpaBHIoCck DONBINCH YacTH spHTeCii.

C HeTepneHHeM #Ty HOBBIX KOHIIEPTHBIX BEICTYTUICHHIT 3TONO KOMIIO3HTOPA.
I'por Heto-Hopk, 8 mapra 2010

[Ipu BeéM MOEM YBAHEHHH, BAM CNeJI0OBATI0 CPpasy OTNPaBHTRECH B «lleTpocaHy, He Nenad coBeplIeHHO
HeHyHoH (114 Bac, Muctep Tommasunn) octanoskd B Pagno Cura. [To-sHanMoMy, TONEKD YENOBEK, YBH
HHTEpeckl H BKYC Jexar B apyrom mecte (“Tlerpocan” - npekpacHsiil npHMep), MOT HE LY THTE
MACIITAOHOCT b H KPAcOTY HEBEPOSTHOID HCMOIHEHHA, MOLIHOH MY3LIKH H BOCXHTHTEI BHOTD 3BY Ki.

Ouaer Heto-Hopi, 8 mapra 2010



A He cMor OBl OMHCATE ITO NPEICTABICHHE JTYYIIE, YeM aBTOp CTaThH. H pycCcKofIbIMHBIH H, B OTIHYHE OT
OuronH ToMMa3HHH, MOTY NOHATH 3pHTEIeH H HenonuuTened. Ouens ypakawo [MHTPHA, HO IyMalD, OH
aubo nan mepreoit Mrops Kpyroro, 1ubo oryasuio Hysancs B leHsrax. Y Hero HesepostHblii ronoc,
HO 3TOT "KoHUEPT" OB NozopoM. JKalk, uTo ¥ MeHA He ObIo ¢ coboii Depymei. H Toxe 3aMeTH, YTO
crcok xepTe 11 cenrabpa sakanunsancs na dykee J. Beé 1o Op1o ouens nebpekno.

Nrousso, Maiiamu, 8 mapta 2010

A Towe cunTao, 4To JIMHTPHIA - 0JTHH H3 CAMBIX TAJAHTIHBRIX JTIJIEH B MHPE, QIHAKO BRIHYAK/ICH He
COITIACHTECA ¢ 3TOH cTaThéH. H cnelHaIbHO NpHIETEN Ha TOT KOHUEPT, 9To0Bl YEHAETE IMHTpHA, H B
EnoM 1oy OBUTO HeBepoATHEM. Koneuno, rocnofHn XBopocTOBCKHI BPEMEHAMM HEMHOTO HE Monajian
B HOTHI, TEM He MeHee ObLI0 JIeHCTBHTEIBHO NPHATHO HalIIIIATE 38 TAKAM MCIIONHHTEIEM HA CLEHE.
oy, mTHBIIEECH MOYTH TPH Haca, MPOIeTEo KaK onHa cekyHaa Hnmocrpanin 1 My3sika OslTH
HACTONBKG MOITHEIMH H HEOOBIUHBIMH, MTO A MPOCTO HE MOFY NOBEpHTE, ¥T0 rocnogid TOMMASHHA
MOT YBHJIETE IIOY 10 Takoi cTeneHHd nuoXuM. CTelIHO, o BELHE OTKPEITE [UTS HOBBIX H

3AX BATRIBAIOIIMX BEILCH, MPOHCXOIAIIHX B MHpE.

TW Miunn Oceero Hhm-ﬁnplt, T mapra 2010

Ornnunas noMoiika! [Mosgpasnaio! Xorsd Go10€e, 4T0 MBIl BCE cTaHOBHMEA IMyXHMH. [laxe B Hebon b
3AMAX JHOIH, KGKETCH, HYKIAI0TCA B YCHIICHHH 3BYKS.

bhb llencunesanns, 7 mapra 2010

Bonka g "[lerpocane” Takas e pycCKad, Kak H BalllH ABHO NIPeJaTEIECKHE (DAHTAZHH O TOM, Kakaf ecTh
HJTH JLoJKHA OBITH pyccrkas mon-My3biKad.

Keraru, kaxoil mapks Oblna Bogka?

[eperon ¢ anmuiickoro H Tmodecra



