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Review: Dmitri Hvorostovsky Sings of Life,
Love and Sadness at Carnegie Hall

By Anthony Tommasini

Feb. 18, 2016

The charismatic baritone Dmitri Hvorostovsky looked a little thin when he appeared at Carnegie
Hall on Wednesday for a sold-out song recital. That was understandable. As the worldwide
admirers of this great Russian artist know, Mr. Hvorostovsky, 53, has been undergoing
treatments for a brain tumor that have caused him to cancel swaths of performances.
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Once he took his place onstage, though, joined by the pianist Ivari Ilja, his longtime
accompanist, he seemed overcome by the audience’s welcoming ovation. Beaming, he pounded
his heart with his fist in gratitude.

In a generous program of 20 songs, Mr. Hvorostovsky’s sometimes unsteady body language
suggested that the performance took enormous effort. On the opera stage, singers routinely take
part in overwrought tragedies, with big emotions conveyed through wrenching arias. Here was a
distinguished baritone — a silver-haired heartthrob — accompanied only by a piano, living out a
life-threatening personal drama through a more intimate, but just as revealing, art form.

He must have felt bolstered by the response of the audience, which applauded every song. At the
end he looked jubilant, as people rose for another tremendous ovation. Mr. Hvorostovsky
returned the eager waves of Florence Illi, his wife, and their two young children, Maxim and
Nina, who were sitting in a parterre box not far from Renée Fleming, a close colleague. Marilyn
Horne also attended.

During the first song, Glinka’s “To Molly,” his voice seemed somewhat gravelly, especially in its
lower range. But his communicative power and eloquence came through, and as the evening
progressed, his voice warmed up. Here again were the Hvorostovsky hallmarks, especially the
smoky colorings of his sound and his uncanny ability to shape a long phrase on a single breath.

Not long ago, it seemed unlikely that he would be able to keep this commitment at all. Last fall,
during a break in his treatments, Mr. Hvorostovsky rallied to sing three performances as Count
di Luna in Verdi’s “Il Trovatore” at the Metropolitan Opera. He sang magnificently, in the
process demonstrating what it means for a dedicated artist to put everything on the line. During
an intermission feature for the live HD broadcast of “Trovatore,” he spoke briefly backstage with
the mezzo-soprano Susan Graham, giving a shout-out to fans for their love and support. “Soon
I’'m going to be recovered,” he said.
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Opera lovers everywhere strongly hope so. He has brought a rare combination of distinctive
sound, vocal refinement and a commanding stage presence to the Verdi roles he has made his
own and, of course, to Russian repertory. In the Met’s next season, announced this week, he is
scheduled to sing the title role in Tchaikovsky’s “Eugene Onegin” in the spring of 2017.

Late last year, the news came that Mr. Hvorostovsky would withdraw from several repeat
performances in “Il Trovatore” at the Met this month. Still, he was determined to sing at
Carnegie (a program he is also presenting in coming days in Toronto and Chicago).

The program offered groups of Russian songs by Glinka, Rimsky-Korsakov and Tchaikovsky,
and ended with five German songs by Richard Strauss. Though he did not speak directly to the
audience, Mr. Hvorostovsky shared personal messages, so it seemed, through his choice of
songs, starting with “To Molly.”

It begins: “Do not demand songs from the singer/When troubles of life/Have sealed his lips/To
joy and inspiration.” But, the song continues, if you “Enlighten his life with hope,” then “in a
wild flood will words flow,” and “Louder than thunder the skies will resound.” The music
unfolds with a graceful lyricism that Mr. Hvorostovsky affectingly conveyed, even at the start,
when his sound was patchy. By the third Glinka song, the poignant “Say Not That It Grieves the
Heart,” he seemed considerably freer, singing with warmth and dusky shadings.

In Rimsky-Korsakov’s “What Is My Name To Thee?,” with words by Pushkin, tenderly sung by
Mr. Hvorostovsky, the poet asserts that his name “will die, like the sad sound of a wave,” long
forgotten by thee “amidst more recent and pressing concerns.” That is, until sad times come,
and a true heart is remembered.

In Tchaikovsky’s “The Nightingale,” another Pushkin poem, the lament of a bereft young lover,
Mr. Hvorostovsky brought vulnerable expressivity touched with vehemence to the music,
especially one poignant passage: “Dig me a grave/In the broad open field/At my head
plant/Flowers of scarlet.”

Mr. Ilja, who played with beautiful sound and sensitivity throughout the program, conveyed the
dreamy wistfulness of the lengthy piano introduction to Strauss’s “Morgen” (“Tomorrow”),
which Mr. Hvorostovsky sang with pensive sadness. Together they summoned impetuous
exuberance for Strauss’s restless love song “Cacilie.”

At the end, Mr. Hvorostovsky gave Mr. Ilja a bear hug and waved to the cheering audience. As
an encore, he sang an alluring account of “Passione,” a Neapolitan song, and then signaled, it
seemed, that that would be it. But he returned alone, to sing an unaccompanied Russian folk
song, “The Sweet Night.” What it was about I can’t say. But every phrase he sang was riveting,
and the title fit the occasion.
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Peuen3una: AmuTpuii XBOPOCTOBCKUIA NOET O XKMU3HK, NOBBK M Nevanm
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XaApM3IMaTHMYHBIA BapuToH OMUTPHIA XBOPOCTOBCKHMHA BLIMALEN HEMHOTO NOXYAEBLUMM, KOFAA NOABUACA B
cpeay B KapHeru-xonn Ha cBoém aHLWNAroBoM CONbHOM KOHLEepTe. 310 BbiNg NOHATHO. KaKk M3BECTHO
NOKNOHHMKAM 3TOFO BEAMKOrO PYCCKOrD apTMCTa NO BCEMY MUPY, 53-NeTHWIH XBOPOCTOBCHWA NPOXOaUT
KYPC NEYeHMA OT ONYXO0NM FONOBHOMO MO3Ta, U3-3a KOTOPOKH OH OTMEHMA PAS, BEICTYNNEHWA.

HO KaKk TONBKD OH B CONPOBOMOBHWKA NHaHKMCTa MBa pu MnuA, CBOEro AaBHEMD aHKOMNEHMAaTORA, 3aHAN
CBOE MBCTO Ha CLEeHe, OH, Ha3anock, Beln noTpAcEH oBaumeil mybnuuu. NpocuAB, B 3HaK bnaropgapHoCTH
OH yaapun ceba KyNaKom B CEpALE.

B ofiWwupHOW nporpamme 13 20 poMaHCoB MHOMA HEYBEPEHHBIE JBMME HUA MACNoAKMHa XBOPOCTOBCKOMO
HABOAMNM HA MbICAb, YTO MCNONHEHKUE NOTPEBOBAN0 OrPOMHBIX YCUAMIA, Ha ONBPHOIA CueHe NeBLbl
oBbMHO YYaCTBYHOT B HAOPbIBHBIX TRAre4MAxX, roe CHAbHbBIE IMOLMK HE'pE',ﬂ,EII‘GTCH HYepes TAMENBIE dHK.
3neck Goin Bolga0WKMACA BapuToH — cefoBNaCKIA Cepauee - B CONPOBORMAEHWUMA TONLKO GopTenUaHo,
NEePEMMBAR0LLMA ONACHYIO ANA MMIHWM IMYHYIO gpavy B BoNBE MHTMMHOK, HO CTONb ME OTKPOBEHHO M
popmMe MCKyCCTBA.

[Oom#Ho BeiTh, OH NOYYBCTEOBAN NOA0E PHKY ayOMTORMK, KOTOPAA aNA04HMpOBaNa KAMA0OMY pomMmaHcy. B
KOHLLE, HOTAA 3PUTENK NOAHANMCE AN OYepeAHON OMNYWHTENEHO A OBALMK, OH BbIFNAAEN NMKY LM,
focnoauH XBOPOCTOBCHAIA OTBETMA HA SHEPFMYHEBIE NPUBETCTEMA @NopaHt MANK, CBOBH MEHbI U ABYX MX
ManeHbKMy geted, Makcuma M HUHBl, CHOAWLMY B NOME NapTepa Heganeko oT Pede dnemuHr, ceoei
BAKM3koid koanerk. Mapunid XopH TOKE NPUCYTCTEOBANA.

Bo Bpema Nepeoro poMadca, “K Monaun” TMHKK, ero ronoc Ka3anca HeCKONbKO XpHUNAOBaTLIM,
OCOBEHHD B HHMHEM AManasoHe. Ho ero OTHPLITOCTL M BblPa3uTeNbHOCTE 4aBank 0 cebe aHath, 1, No
MEDE TOrQ, KakK EE'-IE'FI Npoaoxanca, ero ronoc CraHoOBKUACA TENMEE. 3,ﬂ,E‘CbCHDEEI NPOABHMAKMCE
OTAMYMTENLHEIE YEPTL! XBOPOCTOBCKOrD, 0COBEHHD YYBCTBEHHAA OKPACKa Bro 3BYYaHMUA M ero
CBEpXbecTeCTBeHHad cnocobHOCTE POpMMPOBaTE ANMHHYID G pa3y Ha OOHOM OBIXAHUK.

He Tak faBHO Ka3anock HEBEPOATHBIM, YTO OH BOODLWE CMOMET 3T caenate. NMpownoi oceHbio, Bo
BPEMA NEpepbiBa B NEYEHUK, FOCNOaMH XBOPOCTOBCKKMIM cobpanca c cunamm, 4Tobel TpMM OB CNETh
naprTuio rpaga am JiyHa B “TpyGaaype” Bepgu B MeTponoauteH-onepa. OH BENMKONENHD NN, NOKA3ae,
YTO 3HAYMT 4R NPEaaHHOro CBOEMY ABNY apTMCTa NOCTAaBMTL Ha KapTy BCE. BO BpemA aHTpakTa NnpaMoi
HD-TpaHcnALMK “prﬁa,uypa" BO BPEMA KOPOTKD Pa3roBOpa 33 KyAMCamK € meuuo-conpaso Chio3aM
Mpam, nobnaropapue GaHaTos 3a ux nbDBL M NoOgAepw Ky, OH noobewan: “A ckopo nonpaBMCk”.



Nwbutenn onepekl Bo BCEM MWUPE O4EHB HA 3TO HagewTCA. OH NpUBHEC peaKoe CoOMETaHKME CamoDeITHOrD
3IBYUIHMA, BOKANBHOH YTOHYEHHOCTH M YBEPEHHON CLEHWYECKDH NPe3eHTALMK B BEDAME BCHUX DONAX,
KOTOPbIE OH CABNAN CBOMMM M, KOHEYHO WE, B PYCCKOM penepTyape. B cnegylowem cesoHe,
aHoHcMpoBaHHOM MET Ha 3Toi Hepene, BecHoM 2017 roga oH OONMEH MCACAHWTE 33MABHYH NAPTHIC B
“EBreHun OHervHe"” YalKoBCKOro.

B KOHUE NpowWwnoro raa crano M3BeCTHO, YTO XBOPOCTOBCKMIA OTHA3bIBAETCA OT HECKOMbHMUX NOBTOPHbIX
BoicTynneHmi B “Tpybaagype” 8 MetpononureHd-onepa B 3Tom mecaue. Tem He MeHee, OH TBEpA0 pewnn
cnete B KapHern (nporpammy, KOTOPYH OH NpeacTasuT B Banmanwume g4 B TOpoHTO M YKMKaro).

B nporpamme Npo3By4ani pomMaHckl [MMHKK, PUMckoro-Hopcakoea W HalKoBCKOro, 3 NOTOM NATE
pomaxcoe Puxapaa Ltpayca. Xora oH 1 He obpawanca HenocpeacTBe HHO K ayaMTORKMK, FaCNoauH
XBOPOCTOBCKWIA, KA3ANOCh, AENWACA NMYHBIM Yepes Belbop pomaHcos, HaumHaa ¢ “K Moannwu”.

OH HaurHaeTca Tak: “He Tpebyil neceH oT nesua,/Koraa MuTedckue BONHBHUA/3aMKHYNM BewmMe
ycTa/lna pagocTu M BAOXHOBEHKMA". HO, NpOADMHAET NecHA;, “"ecnu. .. Haaemao A ¥K3Hb ero OCBETHILL",
Torga “BypHbIM NOTOKOM NONLKTCA CA0BA" M “Tpoma cuneHel, ornacar Hebeca”. My3bika pacHpbiBaBTCA
C M3AWMHBIM NMPUIMOM, KOTOPBIA MOCNOAMH XBOPOCTOBCKMA APOHMKHOBEHHO NEPEaaBan AaMme B Havane,
HOroa ero 38yK Dein HepoBHeIM. K TpeTeeil necHe MKMHKK, NPOHIUTENBHDK “He roBopuM, 4To cepaLy
BonbHO", OH BLIMALEN 3HAYKTENbHO CBOBOAHES, NEN C TERNOTON W LLE MALLMMK OTTE HKaMM.

B pomance Pumcroro-Kopcakoea "YT1o B umeHM Tebe Moém?" Ha cnosa MywKKHa, TPENeTHD
MCNONHEHHOM FOCNOLMHOM XBOPOCTOBCKMM, NOST YTERPMAART, Y4TO ero MmaA, 3abbmoe "8 BOMHE HbAX

HOBBIX M MATEMHBIY ‘il'h"lpé"l', HaK LWym neqaneHelii”. To BCTe NOKa He HACTYNAT NEYabHBIE BDEMEHD , K

He BCNOMHAT 0 BEPHOM Cepaue.

B “Conoebe” YaiKOBCKOMO, Opyron mylUKMHCKOM CTUXOTBOPEHKMK, 3Ner vl ob yTpare Mmonogoi
Bo3N0BNEeHHON, rocnogMH XBOPOCTOBCKMIA NPUBHEC B MYy3bIKY CTPACTHY O 00e30pyw MBa WY 1O
IKCNPECCHID, 0COBEHHO B OAROM NPOH3UTENBHOM OTPbIBKE: "BriKONanTe mHe moruny/Bo none, none
WHPOKOM,/B ronoBax MHe NocaguTe/Anbl LBETHUKK -LBETOUKK ".

focnoguH MAMA npekpacHbiM 3BYKOM M YyTHOCTBID HA NPOTAMEH MK BCel Nporpammel nepe gan
MEYTATRNbHYHD 334 YMYUBOCTE SNMHHOIO GOPTENMAaHHOro BCTyneHma K “ Morgen” Wrpayca (“3astpa”),
MCNONHHOE rocnogMHOM XBOpPOCTOBCKMM C 33ayMYMBOA rpyCTei0. BMecTe oHK Bei3Banu BypHeIi4 BocTopr
TpeeoxHOW necHed Wrpayca o nwobeu “Cécilie ™.

B KOHUE rocnogui X BopocTOBCKMIA 3aKNiounn rocnoguMHa Mnma B Measexbi 06bATUA M NOMaxan pyKon
NUKYOLWE A ayauTopui, Ha BUc oH Cnen YyaHy o BEPCHMI0 HeaNnoNUTaHCKOM necHmk “Passione”, a 3arem,
Ka3an0Ck, AaN NOHATL, YTO HA 3TOM BCE. Ho BEpHYNCA cneTk Be3 CoNpoBOMOEHMA PYCCKYH HAPOSHYO
necHw "Ho4yeHsHa ". A He Mory chasate, 0 4ém Beina oHa. Ho Kampaaa cnetaa ¢pa3a BONHOBANA, W
Ha3BaHME COOTBETCTBOBANO CNY4EHD.
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