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Review: Dmitri Hvorostovsky at Carnegie Hall

When baritone Dmitri Hvorostovsky returned to the Metropolitan Opera
for autumn performances of Il Trovatore following a summer of brain
tumor treatments, general manager Peter Gelb expressed perfect
confidence that the singer knew his limitations and would not be in over

his head. The result was one of the more compelling performances of his
career.

Following more treatments abroad, Hvorostovsky carved out for himself a
carefully circumscribed medium-weight program at his Carnegie Hall
recital on Wednesday with pianist Ivari llja. It was well within his vocal
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reach and prompted mostly medium-voltage performances. The packed
house — that included Renee Fleming, as well as what appeared to be a
family cheering section drawing Hvorostovsky's affectionate eye contact
— often cheered before the Glinka, Rimsky-Korsakov, Tchaikovsky and
Strauss songs were fully over.

The concert was also on the short side. The printed portion of the
program was over in 90 minutes. But the message emerging from the
recital was that Hvorostovsky remains a formidable presence, both vocally
and physically. This is important news in a world where singers fear that
the treatments necessary to save their lives may have deleterious side
effects to their voices.

Hvorostovsky's vocal state wasn't that of someone who had been through
a illness but of a singer adjusting to his mid-50s prime in his 27th year of
international fame. High notes weren't as richly colored as before. His
tone quality wasn't always as well supported as in the past. (This was also
apparent in his recent broadcast of Eugene Onegin from London's Royal
Opera). Some of the recital's music seemed to have been dusted off
rather recently, considering how frequently he consulted a discreetly
placed music stand.

But whenever he would sneak an extra breath near the climactic close of a
song, something special was on the way. For all of his exterior glamour,
Hvorostovsky is a highly technical singer, and those elongated moments
that create his trademark rhetorical emphasis — starting with Rimsky-
Korsakov's "The wave breaks into spray" — are the result of smart vocal
planning rather than impulsive inspiration.

A set of five Glinka songs — similar to those by Schubert and Schumann
but in Russian — were the standard throat-clearing opening, in
performances that were a bit perfunctory. From there, a pattern emerged:
The more interesting elements Hvorostovsky had in any given song, the
more engaged his performance. Some of the six Rimsky-Korsakov songs,
for example, eschew a standard verse form in favor of a continuously
unfolding musical entity to which Hvorostovsky heartily responded.



The Tchaikovsky set was the best of the evening and was the one where
he consulted his music stand the least. One highlight from the set was
"The Nightingale" with its sophisticated piano writing, which evokes the
bird's call in ways that chart the emotional evolution of the song. "Amid
the din of the ball" had Hvorostovsky establishing an aristocratic veneer
that set the tone for the song's juxtaposition of exterior poise and interior
longing. "The first meeting" closed the Tchaikovsky set with his impressive
breath control.

As great as it was to hear Hvorostovsky singing favorite Strauss songs
such as "Morgen" and "Zueignung," the music didn't seem fully worked
into his voice. His mix of vocal registers wasn't as seamless as usual But
every aspect of his art came together beautifully in his frequently-
employed encore, the unaccompanied folk song "Nochen'ka" that ended
with a twist: Hvorostovsky moved toward the audience with a broad smile
that suggested happiness was indeed ahead. It's always fun to glimpse his
more unbuttoned side. At one point when a cell phone rang between
songs, he craned his neck as if to ask, "Is it for me?"

5 Comments
Charles Powell from Astoria,NY

| really liked the recital and considering that a well-known tenor cancelled his recital at
Carnegie Hall and his performances at the Met it was very heartening to see Dmitri. He had
an excuse to cancel but did not disappoint his fans. His Strauss may not be to the standard
of D. F-D BUT | was so touched to hear them. Please could anyone tell me what was the
Italian encore?

Feb 18, 2016
christiane andersson from pennsylvania
The Strauss songs were an embarrassment. Even with the score in front of him, which he

evidently needed, he flubbed one of his entrances, was making up some of the German
lyrics, and seems not to have prepared this part of his recital at all. Bruta figura.....
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Geo. from St. Louis, MO

Actually, I'm more on Sharon M's side than Anita B's in terms of DPS being fair and honest
in his critique of Mr. Hvorostovsky's recital. | don't think that Mr. Hvorostovsky would have
wanted anyone to play the sympathy card in reviewing him. It sounds as though he did
quite well, all things considered.
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Anita B from Staten Island, NY

| thought Mr. Hvorostovky presented a magnificent recital last night with his superb
accompanist, Mr. llja. The recital was of sufficient length and due to Mr. Hvorostovsky's
current medical condition, | was amazed at his stamina and voice. | followed the
translations for all the Russian songs and his interpretation and vocal nuances were spot
on. You should not have been quite so critical in your review. | am a singer, retired music
teacher (conservatory trained) and the widow of a FDNY 9/11 hero who lost his life due to a
GBM brain tumor.
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Sharon M from Fair Lawn, NJ

Thank you, David Stearns, for an honest and thoughtful review. | had been concerned that,
in the event of a less than stellar performance, critics would mute their true opinions out of
a genuine sympathy for Hvorostovsky's health problems. I'm also glad that it was a fine
performance all in all.
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0O630p: Amurpuii Xsopocroscknii B Kapuern-xoan
Haud Hampux Cmepnc

Korna Gapuron [IMuTpiii XBOPOCTOBCKHI NOCHE NETHETO JIEHEHHA OT ONYXOJIH INOJTOBHOTO
MO3ra BepHyJIcA B MeTpono/HTeH-0Nepa Ha oceHHHe npeacTasieHus "TpybGamypa”,
reHepaiibHelil MeHezkep [Intep lend seipainn abcomoTHYIO YBEPEHHOCTE B TOM, Y10 I1eBell
3HAET CBOM OrpaHH4eHHA W He OyIeT Jenath To, MTO Bhile ero cuil. PesynbraToM Erang oaso u3
CaMbIX SPKMX BBICTYIUICHHIT B ero Kapbepe.

[Mocne pansHeiiero nedenns 3a pyGekoM IS CBOETO CoJIbHOIO KoHLepTa B KapHeru-xoin B
cpeny ¢ nuanncroM Mpapy Mnua Xeopoctoeckuii nogoGpan nporpaMm y epeiHeil cliokHOCTH.
Ona Obina BNOMHE B MpeeIax ero BOKAILHBIX BO3MOKHOCTEH M PagCcuHTaH @B ,0C HOBHOM Ha
BRICTYILICHHE cpeiHero Hanpakenns. [lepenonnennsiii 3an, B kotopeM npucyrersosaina Pene
MneMuHr, a TAKKE IPYNNa ceMeHHOH no/uiep:xed, Ha KoTopyio Opocal TackoBkIi Barns
XBOpPOCTOBCKHIL, HacTo Ao uposal elé 10 NojJHOro OKOHYaAHN poMancos [HHKK,
Pumckoro-Kopcakora, Halikorckoro u [llTpayca.

Konnept 61 oTHOCHTENBHO KopoTKHM. HaneuatanHas nporpamma Osina 3akon+ena 3a 90
MHHYT. Ho cMBIC/ KOHIIEpTa 3akIIOYAICcA B ToM, YN0 XBOpOCTOBRCKHIT MO-MPEKHEMY CHIEH Kak
BOKAJILHO, TAK M (pH3M4ecKH. ITo BaKHAA HOBOCTR B MUPE, I'JIe NeBILb] ONACAIOTCH, MTO JICHEHHE,
HeoOXOIHMOE /1A CIACCHHA HX KH3HH, MOKCT HMETE naryOHble nobounsie 3hdekTnl 11 ux
roJroca.

Bokansnoe coctosnue XBopocTOBCKOIOLLIO He Kak Y YelloBeka, lepeHocHBiero Golests, a
KaK y MeBlla, alanTHPYIOUIEr0cd K paclBeTy B cepeauHe cBoux 50-x rogoe Ha 27-M romy
MeKIYHApPOIHOI ciaBkl. BeCoKHe HOTEI DBUIM yike He TAKMMM HACHILICHHBIMH, KAK paHbIe.
Ka4ecTso ero ToHa He BCET 18 MOIIEPHHBAIOCE TaK XOPOLIO, Kak B MpOILUTomM. {BTG TaKxke Oblmo
3AMETHO B HelaBHCH@paHend LMK ero "Eprerns OnernHa” W3 JoHJoHCKo Koposesckoi
Dnephl}. H-EHGTDPEE NPOR3EEAEHHA KOHIIEPTA, Ka3alloch, OBUIH BLIVYEHBI COBCEM HEABHO,
YUHTEIBasA, Kak 9acTe.0H obpamancs kK HOTaM Ha MIOMHTPE.

Ho peaxuitypas, Keria oH [enan JoMoIHHTENbHbIT BIOX nepe/l KyIbMHHALHOHHBIM
JABCPIICHHCM LICCHH, 3TO 03HAYall10, 4To Ha Nojxo/le Yyro-To ocobennoe. Heemotps Ha Beck cBoil
BHeINHHH Oniecky X BOpOCTORCKHH —BBICOKOTEXHHYHEIH MTERell, H Te YUTHHEHHBIE MOMEHTEI,
KOTOpBIE CO3MAIOT ero (PHPMEHHBIH PHTOPHYCCKHIT AKIIEHT - HaunHas ¢ "/IpoGuTes, u niemer, H
Opbraker BosHa..." PuMckoro-Kopeakopa, - ABIAIOTCA pe3y/IETATOM CKOpEE YMHOI'O BOKAILHOI'O
MIAHHPOBAHHA, Y€M HMITYJILCHBHOTO BAOXHOBEHHA.

[latk poMancos ['THEKH — noxoskux Ha necHu [llybepra u lllymana, Ho Ha pycckoM — OBUIH
CTAH/IAPTHLIM BCTYILICHHEM I8 POYHCTKH IOpPia, B HCIIOIHEHHH, KoTopoe ObLI0 HEMHOIO
MOBEPXHOCTHBIM. DT-EIvDJ'I,H BOSHHEAIA 3aKOHOMEPHOCTR: YIEM Donkle HHTEPECHBIX MJIEMCHTOR
OBI10 ¥ XBOPOCTOBCKOIO B TOM WIH HHOM poMaHce, TeM Dollee 3axBaThBalOUUM OBLIO ero
HCIMMOJIHEHHE. HE‘I{GTDPI:IE' H3 HIECTH pOMAaHCOR PHMCHGFG—KGPCEHGB&, HalmpHMER, OTKA3LIBAKITCH



OT CTAHJAPTHOH CTHXOTBOPHOH (opMEI B 1IOJL3Y NOCTOAHHO paiBopadHBatolleiics
MY3BIKAJILHOH CTPYKTYPBI, HA 4TO XBOPOCTOBCKHIT HCKPEHHE OTKIIMKHYJIICH.

bnok YaiikoBckoro O Ty4IIHM 3a Bedep, H HMEHHO B HEM OH MEHBIIE Beero obpaniancs K
monuTpy. OJHHM M3 caMbIX APEUX MOMEHTOB 5Toil yacTi Ob11 "Conopeil” ¢ ero clloxk HbIM
II}OPT-E.‘I'IHEI-II-II:IM COMPOBOMIEHHEM , HAMOMHHAKMIIHM KPHEH ITTHIL, 9TO OTPOAET
IMOIHOHAIILHYIO 3BOTIONHI0 poMaica. Pomancy "Cpenp mrymuoro 6ana" XBopocToBCKHIT
IMpHIaI EpH-ETGHpﬂTH'—lECHHﬁ JOCK, '33.,|'|,EHIIII{IL"I TOH COYETAHHID BHEUIHeH YPABHOBEINEHHOCTH H
BHYTpeHHEH TockH. "l[lepBoe cRMIanHe” ¢ ero nopamkariiM KOHTPONEM IbIXaHHA 3ABCPIIIHIT
Onok Yalikosckoro.

Kak Obl 11 OBUIO IPHATHO YelbITATE XBOPOCTOBCKOID, HCNOMHAIOUIETO T0OHMBIC TICCHN
[lITpayca, Takne kak "Morgen" u "Zueignung”, My3bika Kaianack He MOJHOCTEID
npopaboTannoil B ero ronoce. CoueTanne BOKATLHBIX PETHCTPOB OBUIO HE TAKHM OC3yTIpedHbBIM,
kak obsivHO. Ho Bee acnekTsl ero HCEYCCTRA MPEKPacHO COMETANTHER B HACTO HEIMOJTHAEMOM
Ouce - HapoaHoii necHe "Houenbka" Ge3 cONpoBOXKICHHA, ¢ HEOKHIAHHOH KOHIIOBKOH:

X BOPOCTOBCKHIl IBHHYJICA K ayIUTOPHH ¢ LIHpokoil yiasliOkol, Kak Okl roBopusLieii, 4To
CHACTEE J'I,EIL"ICTBHTEII BHO BITEPEIH. BC-EFJ'[E HHTEPECHD BAMMEHYTE Ha €70 GGJ'IE\E'
HEMoCPEACTBEHHYIO CTOpoHY. B Kakoii-To MOMEHT, KOL4a B NaVae,MC/K/IY HOMEpaMH 3a3BOHIII
MOOHIIBHBIT Tene)OH, OH BRIBEPHY!I 1€ 10, Kak Obl cripanmgan: 'Oro Mae?"

S Kommenrapues

Yapaws Hayyan w3 Acropum, Hhm-ﬁﬂpﬂ 18 dempann 2016

MHe oveHb OHPABHIICA KOHICPT, H, YSWTHIBAK, YTO H3BECTHLIH TEHOP OTMEHHII CBOI KOHILEPT B
KapHern-xonn v BeicTyTuicHna B MeTponosurei=oriepa, OkUI0 oMeHb NPHATHO YEHACTE JIMuTpHA. ¥ Hero
ObU1 NpeIor OTMEHHT L KOHUEPTS HEH He padouaposat ceouX noknonnukos. Ero Wtpaye, moxer
ObIrh, # He cooTBercrByiOT crafigapTam D, F-D, HO a Obun tak tponyT, yenwimas ux. [loxanyiicra, kro-
HHOYIE MOKET CKA3aTh MHE, MT0 300 OB 3a HTANTLAHCKHIH OHC?

Kpuncernan Anaepeconms Hencnabeannn 18 gpespann 2016

[Tecnn lrpayca BesBanu nefloymenne. [Laoke umen nepe coboil napTurypy, KoTopas eMy, 04¢BHJIHO,
ObU1a HYKHAJOH NPONYCTHIT 0/IHO H3 CBOHX BCTYILICHHH, COMHHAN HEKOTOPLIE HEMELIKHE TEKCTHI H,
noxoxe, BOROIIC HE TOTOBHI 3Ty HacTh cpocro BeicTyrIenus. [losop...

I'eo. n3 Cent-Jlynca, Muccypn 18 dpespann 2016

Ha camom mene, s Gonemie va ctopone [lspon M., vem Aunte b, ¢ ToMkn 3penns Toro, vto
DPS (/[2eua Iatpuk CrepHe — aBTOp CTATHH) OB YeCcTeH B CBOCH KPHTHKE BHICTYIJICHHS
rocniognia Xeopoctorckoro. He mymato, wto rocnoann XpopoctoBcknil xoten Obl, MTobB KTO-
TO pasbIrPLIBAIl KAPTY COUYBCTBHA, pelleH3npya ero. Cyas no Beemy, ¥ HEro Beé monyqamioch
JAOBOJBHO XOPOLIO.



Annta b m3 Creiiten-Aiinenna, Heio-Hopk 18 despans 2016

Jymaio, Buepa Be4epoM rocroind XBopocTOBCKHIA CO CBOMM I1PEBOCXO/1Hk

MOpakeHa ero CTOIKOCTBIO M TonocoM. Sl criejiuia 3a nepeBoaMu Beex pycek#X receH, H ero
HHTEpIpETALlisA H BOKAJbHbIC HIOAHCHI OBLIM TOUYHBLIMH. BaM H an@ObITh TAKHM
KPHTHYHBLIM B CBOEM 0T3biBe. S 1esuua, yunresb My3biky Ha'lie KOHYMIIA
KOHcepBaTopHio) u Bosa repos 11 centabps 2001, ymep -3a OIMYXOJIH TOJIOBHOTO MO3TA.

HIpon M. u3 @ip-Jloyn, Heto-/Lxepen 18 desp
Cnacu6o, /[oBua CrepHc, 3a YeCTHBIH M BAYMYHBEIT OT3bI NepekuBalia, 4To B CiIy4ae He
H

CIHIIKOM OnecTtaiero BBICTYIIJICHHA H3-3a OYYBCTBHA K npoﬁncmaM
XBOPOCTOBCKOI‘O CO 3/10pOBLCM KPHTHKH ) bIBATH CBOE HCTHHHOE MHEHHE. S Takxke

paia, uTo B LCJIOM 3TO OBL10 TNpeKpa Bb! C.
Hepeson ¢ anrmiickoro H. Tuvoecea



