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If a video-game designer were to fabricate an avatar for the perfect opera star, the male version
might look and sound a lot like Dmitri Hvorostovsky. Dark of voice and pale of mane, the
Russian baritone has the bearing of a man who has come to expect all the stomping ovations and
proffered bouquets. These he acknowledges with a half-smile and a quick ballroom bow. He
treats his job with the same nonchalant cool, dispensing tunes that fit him as snugly as those
glittering suits. Whenever he’s on an opera stage, a crackling aura forms around him so that
tenor and soprano become supporting voices to his leonine purr. He summons his own
spotlight.


https://www.vulture.com/2016/02/dmitri-hvorostovskys-star-power-carnegie-hall.html
https://www.vulture.com/author/justin-davidson/

Hvorostovsky had nobody to steal a scene from at his Carnegie Hall recital on Wednesday night,
except for the loyal pianist Ivari Ilja. Not many singers can hold a stage alone and fill a hall with
so much aplomb, and certainly not with a set of intimate, firelit Russian songs by Glinka,
Rimsky-Korsakov, and Tchaikovsky. But Hvorostovsky is unique, a deadpan virtuoso in the
Barnum-esque world of opera, who intimates depths of feeling that he’s not quite willing to
unveil. Can there be a song better suited to his temperament than Tchaikovsky’s gorgeous “Amid
the din of the ball”? A meditative minor-mode waltz melody hazes over the fact that the narrator
isn’t dancing, and neither is the enigmatic object of his attention, whose “pensiveness” and “sad
yet merry laughter” bewitch him across a crowded room. I imagine that in the course of his
career, more than a couple of audience members have fantasized that he would notice them
from the stage.

Great singers break down into three rough categories that have nothing to do with voice types or
casting: deluxe timbres (Jussi Bjorling, Luciano Pavarotti) who could holler nonsense and still
melt hearts; intellectuals (Dietrich Fischer-Dieskau, Ian Bostridge) who weigh every note and
phoneme; and high-octane emoters (Roberto Alagna) who overpower with generous helpings of
passion. At his best, Hvorostovsky combines all three. He has a rich, barrel-aged voice that
never breaks character even at the outer limits of his range, and he can light up an aria with
controlled, deliberate intensity. At Carnegie Hall, he stayed away from extroverted operatic hits
and sang instead of death and doubt and melancholy landscapes. In Rimsky-Korsakov’s
mournful “On the Hills of Georgia,” he showed just how magically he can conjure a tragic hush.

And yet the evening had a festive quality, possibly for the same reason that Hvorostovsky sang
with such affecting wistfulness: He has returned to the stage after undergoing treatment for a
brain tumor. If I have buried this fact, it’s because he doesn’t need special circumstances to
highlight the quality of his musicianship, and the illness has not affected his singing in any
obvious ways (except, perhaps, as an incentive to keep the program short). His only non-
Russian repertoire was four songs by Richard Strauss, including the exquisitely optimistic
“Morgen” (“Tomorrow”): “The sun will shine again.” He has his mind on a full future, and next
season he is scheduled to sing Eugene Onegin at the Met.

Hvorostovsky ended the evening singing the folk melody “Nochen’ka” (“Sweet Night”) a capella,
a specialty of the great Feodor Chaliapin. It was as if he were telling the audience that a hectic
life, spent amid scenery, costumes, colored lights, airplanes, hotel rooms — and, lately,
hospitals, has made this utter simplicity possible: one voice, full of wood smoke and church
bells, singing an old tune for a crowd of people who want nothing more.


https://www.youtube.com/watch?v=zrke76lTueQ
https://www.youtube.com/watch?v=zrke76lTueQ
https://www.youtube.com/watch?v=Y4JPt-BywX8
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3eézanan cuiia /IMmurpua XBOPOCTOBCKOTO B IIOVIHOCTHIO

BepHyJiach B KapHeru-xoJsuie

Axcacmun Jaaudcou

Eciun OBl Au3aiiHep BHACOHIP CO3/1AJ aBATAP HACANILHONH OlNlepHOH 3Be3/1kl, MYKCKad BEpCHA
Morna Obl BBIITIALETE H 3BYHaTh 0UeHb noxoike Ha JMurpua Xsopoctopekoro, Pyeeknii GapHron
¢ MpauHbIM TEMHEIM TOJIOCOM H TPHBOH ceflkIX Bonoc ofnaqaeT MaHepaMH YeloBeKa,
MPHBLIMHOTO K OypHBIM oBanmMaM 1 GykeraM. OH NPHHHMAET HX ¢ NONyYIbiGKol B OLICTPRIM
OGansueiM noknoHoM. K croeii pafote oH oTHOCHTCH © TAKHM e HEBOIMYTHMBIM CIIOKOHCTRBHEM,
BRIIABAA MENOIHH, MOAXOIAUIHE eMY TAK e XOPOIo, KaK 3TH OnecTANME KocTIoM B Beaknii
pas, KOr[la OH BEIXOJHT Ha ONEPHYIO CLEHY, BOKPYT Hero BosHHKacT ocobas aTMmocdepa, Tak 4To
TEHOPA H CONPAHO CTAHOBATCH BCIIOMOIATEILHBIMM FOQOCAMH K @0 JILBBHHOMY MYPIILIKAHbIO.
OH NpHKOBBIBacT K cebe BHHMaHHE.

B cpeny BeMepoM Bo EpeMs CONBHOTO KOHIEpTa Ha cigHe Kaprern-xonna XBOpPOCTOBCKOMY HE C
KeM Oblo conepHuyaTh KpoMe ero sepHoro nuanucta Msapu Hima. He muorue nepus MoryT B
OJIMHOYKY JICpPiKaThCA Ha CLCHE H 3all0o/IHATE 3¢ TAKoi YBEPCHHOCTRIO, U YiK TOYHO HE C
HabopoM riydDoKHX, BOJIHYIOIKX pycckux neced ['mauky, Pumcroro-Kopeakopa #
Yajikosckoro. Ho XBopocTOBCKHH YHHEANEH: CepPBhEIHbIN BHPTYO3 B MHPE OMEphl B CTHIIES
Bapryma, Hamekatomuii Ha rmyGHHBL YYBCTB, KOTOPbIE OH HE COBCEM IOTOB packpbiTh. EcTh
necHs, Golee COOTBETCTRYIONIAA €La TEMNEPAMEHTY, YeM BenukonenHan "Cpeak myMHoro tana”
Yajikorckoro? MeanTaTtHBHas MHHOPHAA MENOHA BAILCA OTRIEKAET OT TOTO, MTO PACCKA3MHK
He TAHLYeT, Kak M TAHHCTBeHHLI 0ObeKT ero BHUMAaHHs, Ybs "1ayMYHBOCTE" M "cMex 1
IPYCTHBII M 3BOHEMI " 04apOBLIBAIOT €r'0 B epenoliHeHHoM 3aie. [lymaro, 3a BpeMs ero
Kapbephl HeMallo spurefell GanTasuposaii, 4To OH 3aMETHT UX CO CLEHBI.

Belnuknx neBnoe MoKHO [p‘j-’ﬁ‘,‘r PA3zIClINTE Ha TPH KaTETOpHH, HE HMEHIHE HHMETO D‘ﬁlllﬂr‘ﬂ C
THTIOM TOJI0Ca HIIM aMnaya: pockombie TeMopsl (HOccn beépnunr, Jlyuano [lasaporTay),
KOTOpPBIE MOPYT KPHYATE Becem BICITHITY H BCE PABHO PpACTANIHBATL CEPLA; HHTEIUICKTY ATk
(dAurpux Qumep=luckay, Hou boctpuik), s3spelunBalolniie KakIyio HOTY H 3BYK; H
BRICOKOKAYCCTBeHHble Bo3OyauTenn (Pobepro Ananes), nojasisiomue weapoii nopuuei
cTpacTi, B croe nyuieii hopme XBOPOCTOBCKHIT cOYETAET BCe TPH KadecTBa, Y Hero Gorathiii,
BBIICPAK aHHBIH, Kak BHHO, TOJ0C, HHKOTa He BRIXOAAIMI 13 obpa3a fajke Ha Npeene cBOero
JAHAMA30HA, H OH MOMET OKHBHTE apHKy C HGI-ITPDRHP}-’EMGIL:I, IIEHE'I-IEI'IPEEHEI-II—I{}IL"I
HHTEHCHBHOCTRIO. B KHPI—IEFH—KDJ’IHE‘ BMCCTO JKCTPARCPTHRIX OMEPHBIX XHTOB OH MEl O CMEPTH,
COMHEHHAX M MellaHXOMHYHEIX Neiisaxkax. B tpaypuoii "Ha xonmax I'pyaun” Pumckoro-
Kopcakosa oH nokasal, kak BolebHo oH MOKET CO3/aTh TPArHYECKYIO THILHHY.

H Bet e pevep Obul MpasIHHYHBIM, BO3MOKHO, [0 TOI e NPHYHHE, 10 KOTOPOIl
XBOPOCTOBCKHIT NN ¢ Takoil TporaTelbHOH 3aJyMYHBOCTLIO! OH BEPHYIICA HA CLIEHY Nocie
NEeYEHHA OmyXoiau Mo3ra. Eciu # v ckpeill 3ToT akT, To TONBKO MOTOMY, 4TO €MY HE HY/KHbBI



ocobbie 00cToATENLCTBA, YTOOBI MOAYCPKHYTH Ka4€CTBO €ro My3bIK&IILHOCTH, H O0JIe3Hb HE
MOR/IHAIA HA CTO NMEHHE KAKUM-JTHO0 0UeBH/IHBIM 00pa3oM (3a HEKIIOYCHHEM, BO3MOJKHO,
CTHMYJIa COKPaTHTL nporpaMmy). Ero e iMHcTBEHHBIM Héb){CéiﬂdM pcﬁépTyapOM ObLIH yeThIpe
necun Puxapna llltpayca, B Tom uncsie u3bickaHHO onpaMucTHYHas “Mopren™ (“3asTpa”):
“Connue cHoBa 3acusier”. Y Hero Gonbiine ruianbl Ha Oyayiiec, ¥ B ClIeIyiouieM Ce30He OH
JomkeH ners « Esrenus Onernna» 8 MerponoiureH..

XBOPOCTOBCKHIT 3aKOHYHII BEUep HCIOIHCHUEM HapoaHoii Menoauu "Houenbka™ a capella,
¢mpmennoro nomepa pennkoro Ménopa Hlananuna. On kak Gyaro rosopwn nybimke, 4To
GecrokoiiHas Kn3Hb Cpean JeKopaliil, KOCTIOMOB, LIBETHBIX OTHEl, CAMOJIETOB, FOCTHHHYHBIX
HOMEpOB, a B [1ocjie/iHee Bpems ¥ O0NbL HUIL, c/1enana BO3MOKHOM 3Ty abComoTHYIO IPOCTOTY:
TOJILKO I'OJI0C, MOMHbIH AbIMa M LEPKOBHBIX KOJIOKOJIOB, MOET CTApYIO MEJIOAMIO LIS TOJIIbI
mojieit, KoTopbiM Golible HUYETO He Ha/l0.
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