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Dmitr1 Hvorostovsky & Ivari Ilja at Barbican
Hall [Fauré, Taneyev, Liszt, Tchaikovsky]

Fauré

Automne, Op.18/3; Sylvie, Op.6/3; Aprés un réve, Op.7/1; Fleur jetée, Op.39/2
Taneyev

Ljudi spjat, Op.17/10; Menuet, Op.26/9; Ne veter, veja s vysoty, Op.17/5; Zimnii put,
Op.32/4; Stalaktity, Op.26/6; B'jotsja serdce bespokojnoje, Op.17/9

Liszt

Three Sonnets of Petrarch

Tchaikovsky

6 Romances, Op.73

Dmitri Hvorostovsky (baritone) & Ivari llja (piano)

Reviewed by: Mark Valencia
Reviewed: 21 October, 2011
Venue: Barbican Hall, London

There's plenty to be said about Dmitri Hvorostovsky's Barbican Hall recital, but let's
get the audience out of the way first. And if only we could have done. What is it with
the Siberian baritone's fan-base that large numbers of them feel entitled to cough so
openly and take flash photographs so brazenly? To clap through the piano epilogue
to the first of Liszt's Petrarch Sonnets and to douse the dying embers of
Tchaikovsky's opening Romance with the Nokia ring tone? To pounce on the last
note of every single song in a race to applaud first and loudest? Such disdain for the
emotional impact of great music demonstrates that some in the audience were
there for the singer, not the song (and for the handsome baritone’s laconic, matinée-
idol demeanour too; a quality that Hvorostovsky cultivated rather shamelessly at
times).

The talent is prodigious, of course, and the music-making was often breathtaking.
Accompanied by the unfailingly sympathetic Estonian pianist Ivari llja, Hvorostovsky
set the tone for the evening by striding onto the platform and striking a pose —and a
pause — that sent out an unmistakable message: tonight, ladies and gentlemen, high
art meets showbiz. And so it proved.
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The opening Fauré songs made a surprising amuse-gueule —the honeyed world of
the mélodie is not an obvious match for this voice — yet what they lost in Gallic
elegance they gained in stylish newness. Hvorostovsky's French pronunciation was
serviceable at best, and at the last line of Sylvie, “Tout pour mon coeur / N'est que
douleur” (For my heart, all is suffering) he affected the most bizarrely inappropriate
grin; nevertheless, by replacing the watercolours of these small masterpieces with
the vocal equivalent of blood and oil, familiar music felt new-minted. No-one could
have anticipated his risky choice of full-on vocal projection and long-breathed
phrasing in Aprés un réve, yet the result was hypnotically effective.

The move to Russian song brought with it a palpable easing of tension. Taneyev's
music could have been written for this voice, so attuned is its tone to the idiom of
both text and setting. Ljudi spjat (All are sleeping) showed llja at his generous best,
while the extended strophic verse of Menuet allowed the singer to indulge in some
vivid storytelling where mood turned on a sixpence. By the time Hvorostovsky
reached the free-flowing confidence of the third song, Ne veter, veja s vysoty (Not
the wind, blowing from the heights), he had left Fauré far behind. Ironically, perhaps,
it was Schubert who galloped into view with the brilliant Zimnii put (The winter
road), in which the piano’s frantic horse-hooves morph into the sound of a spinning
wheel. This is a marvellous song, and Stalaktity (Stalactites) which followed is even
better: a gentle, hanging melody in the pianist’s right hand cradles a sturdy melody
upon which elongated vocal figures pile one on another. If there is a common thread
to all of these songs it is their unbridled, singer-friendly fervour. No question: we
need to hear more Taneyev.

Turning to Liszt, Hvorostovsky mined new seams. Radiance and delight in ‘Oh!
Quand je dors’ (Oh when | sleep) gave way to colossal, god-like volume in the first
Petrarch Sonnet, and dolcezza in its truest sense at the close of the second. If Liszt
was the golden heart of the recital, the Six Romances of Tchaikovsky found singer
and pianist come close to attaining a seraphic grace. From the sleeping river's
lapping rhythms that open the first of these Daniil Rathaus settings to the passion
and drama that infuse the last two songs, this was music-making of the highest
order. As for the fetching pair of encores (a spot of Rachmaninov and a Neapolitan
folk song), they may have broken the spell but at least they sent the Dmitriati home

happy.



Amutpuii XsopoctoBcknii M UBapu Maua B Bapbukan-xonne (Pope, TaHees,
Nuct, YaAKOBCKMA)

tbope
"Ocenb", co4.18/3; "Cunben", cod.6/3; "Nocne cHa", coy.7/1; "BpowexHbli useTok", co4.39/2
TaHnees

Nwoawm cnaT, co4.17/10; Meny3aT, co4.26/9; He BeTep, BeA € BbICOTLI, C04.17/5; 3UMHMIA NyTh, €04.32/4;
CrananTuTel, co4.26/6; BeeTca cepaue BeccnokolHoe, cow.17/9

Nuer

Tpw coHeTa MNeTpapHK
Ya HKOBCKM i

& PomaHcoB, coy.73

OmuTpria XBopocToBckikid (BapuToH), Meapk Mnna (doprennaHo)

PeuensenT: Mapk BaneHcua
Hanucawo: 21 oxtabpa 2011 1.
Mecto nposegeHua: Bapbukan-xonn, NaxaoH

O conbHoM KoHUepTe OmMuTpua XBOpOCTOBCKOro B BApBHKaH-X0N0E MOMHD CKA3aTh MHOME, HO AaBalTe
cHawana pasbepémca ¢ nybnmkol. Ecawm Bel TOMBKO 310 MOMHO BbINO COEnaTe. YTo BCTE TAKOMD B
NOKNOHHHMEAX CHEHPCHDFD EEPHWHE, YTO MHOTHE M3 HWX CYMTaKT cebnr BMNPaBeE Tak OTEPBITO KALWNATE M
Tak Harmno ¢oTorpadMpoBaTe CO BCNBILWKOW? XN0oNaTe BO BpeMA GOPTENUAHHOrD 3NKAOTa K NepBomMy 13
CoHetos MeTpaphM JTMCTA M TYLWWTE TASHLWKME YK BCTYNMTENLHOD POMaHCa Y aMKoBCKOro Tene PoHHBIM
3soHKom Nokia? HabpaceiBaTecA Ha NOCNEAHIOKD HOTY KaXA0H NecHK, YToDL anNogMpoBaThL NePBLIM K
rpomMye Beex ? Tanoe npeHeBpeMeHUe K IMOUMOHANBHOMY BOJLEACTBMID BENMKD A MYy3IbIKKM NOKa3ILIBAET,
YTO HEKOTOPBLIE 3PMTEAM Dbk 3060k pagu NEBUE, a HE PAgK NECHM (3 TAKMEe pagK CABPMAHHOM

NoBe AeHMA CTATHOMD BAPUTOHA, HANOMKMHAOLWES KMHO34E30 NPOWNONO; KAYECTBO, HOTOPODE
XBOPOCTOBCKMIA NOPOR ACBONBHO BEeCccTeiAHO KYNLTUBMPOBAN).

TanauT, HOHEeYHO, OFPOMEH, M OT MCNONHEHMA MY3LIKKM YACTO 3aXBaThIBAN0 AyX. B CONPOBOM AR HMK
HEWIMEHHD YYTHOMND 3CTOHCKOrO NWaHKMCTa MBapw Mnma XBopoCTOBCKWIA 38030 TOH BCEMY BEYEpy, BblHaa
Ha CUEHY, BCTAB B Mo3y = K BelAEDHAEB NaY3y — ACHO 048 NOHATE: CENQAHA, AaMbl M TOCNO44, BEICOKOE
WMCKYCCTBO BCTPEYE ETCA C Woy-DriHecom. MMEHHD TaK W CAYYMAOCH.

HayanbHele necHu Pope CTanM HeoMMAaHHEIM NPEdBRYLEHMEM NUPLIECTBa- MeSOBEIR MWD MENOAMK
OYEBMOHO HE NOGXOAMT 4NA 3TOFO FONOCE - HO TO, YTO OHM NOTEPAAKM B FaANbCKOW INETaHTHOCTH, OHK
npuo6peny B CTHALHOW HOBM3HE. PPaHLY3ICHOE NPOM3IHOWEHWE XBOPOCTOBCKOro GbIN0 B My4llem
CAY4EEe CHOCHBIM, @ Ha nocnegHel cTpovke Cuneew, "Tout pour mon coeur / N'est que douleur” oH



umﬁpa WA Cany o CTRAHHYH HEYMECTHYHD YXMBINKY; TEM HE MEHEE, 3AMEHHMB dKBADENM 3THUX MANEHbKHUX
WeaeBpoB BOKANEHLIM 3KBMBANEHTOM KPOBM M MACNa, 3HAKOMAaA My3biKa NOKa3anack HOBOW. HUKTO He
OMMAAN BrO0 PUCKOBaHHBIA BbIBOP NOAHON BOKANBHOW NPOBKUKMK M dpasel B "Apres un réve" Ha ogHom
AblXaHHMK, HO PE3YNBTAT OKa3aNCA TMNHOTHUYECKK EI{b{lf.'!E'HTHBHbIM.

Mepexod K pyCcCHOM 4acTH NPWHEC o4eBMOHOE ocnabneHne HanpAxeHKA. My3eina TaHeeBa morna Bel
BbiTb HANKUCAHA ANA ITOFD FONOCA, HACTOIbKO B8 TOH COOTBETCTBYET TEKCTY W 0BCTaHoBKe. #/1i0aM CnAT»
nokasana MaMa B Aydwem BUae, a pacluMpeHHbid CTPoGUYeckia kynnet « MeHyaTa» nasBoaMn nesuy
npeaaTeCA MUBONY NOBECTBOBAHWKD, B HOTOPOM HACTROEHWE HAPOWMHANBHO MEHANOCH. K TONY BPEMEHM,
KOrAa XBOPOCTOBCKMIA SOCTUT HENPUHYMOEHHOKW YBE Pe HHOCTH TPETBEH NetHK, "He BeTep, BeA ¢
BbICOTH", @ope ocTanca nosagK. Kak HM CTPaHHO, BO3MOMHO, MMeKHo LiyEepT npoHécca B namati npu
McnonHeHuk Bnectawero "3umuero nytu", roe GoprenMadHbIn GeWeHbIA CTYR N0WaaMHBIX KONBIT
NpeBspaluaeTca B 3BYK BPALWAOWETDCA KoNeca, YyaecHaa NecHA, a NoCNef0BaBLlan 3a Heild "Cranakture”
BLULE NYYLE: HEMHAS, BUCALLAA MENOOMA B NPaBOA pyKe NMAHMETA yDAIOKMBART MOLHYO MENOOMIO, HE
KOTOPYH HAHW3BIBAKOTCA OOHA HA APYIYHO PACTAHYTEIE BOKANBHEIE Gpassl. ECM M ecTe yTo-TO 0BWee BO
BCEX 3TUX NECHAX, TaK 3T0 UX HEYKPOTHUMbIK a3apT, 6113KKM Nesly. Be3 COMHEHMA: HYHO CNYLWAETh
Bonbwe Taneesa.

OB6paTHBLIKMCE K JIMCTY, XBOPOCTOBCHMIA OTHPLIBAN HOBBIE rNyBKHBl. Canue 1 socTopr B "Oh! Quand je
dors" ycrynunm mecto konoccansHomy, boronagobHomy obbémy B nepsom coHete MNeTpapku, 1 dolcezza
(MTan. MATKOCTL) B NPAMOM CMBICAE 3TORD CADEA B KOHUE BTOPOro. ECAM JIMCT Bbln 30N0ThIM CEpALE M
KOHUepTa, To B LWWecT pomaHcax YalKoBCKOro NeBew, M NMaHcT NPUBANM3 MIUCh K AOCTHMEHW IO
aHrenbCHOM Bnaronatd. HayMHaR ¢ My pYaLLmMy PUTMOB COHHOM PEKKM B HA4ane nNepeoro M3 poOMaHCoB
Danumna Patray3a, u 3aKaH4yMBan CTPACTLID M APaMaTMIMOM, KOTOPEIMKM NPOHUKHYTEI ABa NOCNE GHMX
pomMaHca, 31o Beina My3bika BEICWErD YPOBHA, YTO KacaeTtca napel BUCOB (OTPLIBOK M3 PaxmaHMHOBa K
HEanONWTAHCKAA HapOaHaA NECHA), TO OHM, BO3MOMHO, PA3pyWMAKM Yapel, HO, NO KpaWHer mepe,
OTNPABKUIU NOKNOHHUKOB AMHUTPHUA JOMOR CHACTAMUBLIMMK.

MNepesog C aHmMKMACKoro H. Tumodeesea



